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again wishes all his artists under exclusive contract to him the very best for a happy and prosperous New Year 


JUANITA FLETCHER 
DORIS MITCHELL 
VERA MICHELENA 
ZOE BARNETT 
ESTHER HOWARD 
GEORGE WIEST 
ARTHUR ALBERTSON 
FLORENCE EARLE 
NORVAL KEEDWELL 
LOUISE GROODY 
GREGORY KELLY 
LYNN CANTOR 
FLORENCE EDNEY 
SAXON KLING 
EDMUND ELTON 
ROBERT BRISTER 
GEORGE SWEET 
JOHN ADAIR, Jr. 
HELEN JOY 

ADA MEADE 

ELISE BARTLETT 
VINCENT COLEMAN 
HELEN LOWELL 
EMILY ANN WELLMAN 
AUBREY BOSWORTH 
ROY GORDON 


FRITZI SCHEFF 
JULIA ARTHUR 
BESSIE McCOY DAVIS 
ZELLA RUSSELL 
IRENE FRANKLIN 
MABEL TALIAFERRO 
EDITH TALIAFERRO 
MARION COAKLEY 
SUE MACMANAMY 
HARRY K. MORTON 
JACK NORWORTH 
HARRY FOX 
<DMUND LOWE 
BARRY BAXTER 
TYLER BROOKE 
FRANCES CARSON 
RICHARD PYLE 
AMELIA BINGHAM 
ZELDA SEARS 
GEORGE GAUL 
CHARLES KING 


ANNA WHEATON 
OTTO KRUGER 


WARNER BAXTER 
EVA PUCK 
FLORENCE MILLS 


MARY HARPER 
JOSEPH LERTORA 
ROBERT AMES 
WALLIE DAVIS 
EILEEN WILSON 
LEAH WINSLOW 
EDE MAE 

HARRY O’NEAL 
EDWARD MACKAY 
JAMES GLEASON 
MARIE CURTIS 
HARRY COLEMAN 
DOLLY MORRISSEY 
JACK WITTS 
WALLIS CLARKE 
THAIS LAWTON 
HAROLD MURRAY 
EARLE FOX 
LEONARD DOYLE 
MIRIAM SEARS 
FRED GRAHAM 
LOIS JOSEPHINE 
CARL HYSON 
JULIA KELETY 
SHIRLEY DE MEE 
GRACE HAYLE 


JACK DONAHUE 

BEN LYON 

GILBERT DOUGLAS 
DIANTHA PATTERSON 
CLAIBORNE FOSTER 
ROBERT HYMAN 
EDWARD EVERETT HORTON 
VIRGINIA MANN 
GILDA LEARY 
MITCHELL HARRIS 
MORGAN FARLEY 
HAROLD VERMILYE 
MALCOLM FASSETT 
FLORENCE ENRIGHT 
WANDA LYON 
EUGENE MacGREGOR 
HARRY TURPIN 
HOWARD FREEMAN 
ISABELLE LOWE 
FREDERICK RAYMOND 
VINTON FREEDLEY 
FRED TIDEN 

HARRY SHUTAN 
ARTHUR ALBRO 
HAROLD WHALEN 
KATHERINE GREY 
JOHNNY DOOLEY 





TO THE ACTING PROFESSION:— 


lf a contract is broken there is not much use of relying on a party who 
has signed it. Therefore, when an artist, as the above have done, signed an 
exclusive contract with me to be their sole representative, business manager 
and publicity agent under my agreement drawn up by O’Brien, Malevinsky & 
Driscoll, with a guarantee of 25 weeks each season, they have a representative 
who will keep them employed practically every week of the season, providing 
their interests and confide in only one person. 


} 


they place 


After I have built up players taken from burlesque, vaudeville and stock, 
as well as road attractions, they oft-times feel that they are worth a great 
deal more than I can obtain for them and listen to strolling players and un- 
licensed agents, who collect any amount they can obtain from the artists and 
place the salary at a figure so that neither the manager nor the artist can make 
anything on it. They fill the player up with ideas of a Fred Stone, Otis Skin- 
ner, Maude Adams, Grace George, Ina Claire or Harry K. Morton salary, 
and when the average player gets that sort of a figure in his mind, it is better 
to let that player break his or her contract, continue to tell the next party 
“nothing has been done,” and continue their short-lived path which ends 
penniless every time. 


The player’s life today is short. His salary is enormous for the time 
after refusing several worth while offers at a livable salary, 
takes a chance with an unknown firm at a large salary, only to be left 
uided and lose Bad prestige he has gained to get to the top. 
. hundreds of clever available artists worthy of positions, 
They have lost out, been forgotten and cast aside, because when 
they first obtained success they let it run away with them. They felt every- 
body knew who they were, they felt they should live and eat beyond their 
means, never being out of debt and spending their salary entertaining to 
“show off.” And after it is all forgotten, money spent, position gone, the 
friends are gone. 
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GEORGE M. COHAN says: “It’s you,” and there is plenty of room for 
lots of good actors, for there are plays being cast every minute and hap piness 


A 


in slore for everybody who wartits it and looks on the real side with the 


real managers. 


Personally, I wish every artist who has not been content with my way of 
doing business “Success and a Happy New Year.” It may not be theirs, be- 
cause they never stop to look very far into the future, and usually 
see their names fade away because of ill advice, flattery, ego, poverty and 
unhappiness, all of which come through quick success and looking for the 


part that NEVER comes, 


The stars of today are all growing older and they must be replaced. New 
talent must be discovered and made and THEY ARE GIVEN A CHANCE, 
but they must start right and stay right. There is a bright future ahead for 
many who are unaware of it and many who are under contiact to me are serv- 
ing out a term in burlesque this year, only, or on the road, and a few of these 
whose success is assured are Robert Brister, George Sweet, Dolly Morrissey, 
Lynn Cantor, Harry O’Neil, because despite all advice te the contrary they 
have lived up to their contract with me, and I intend doing the same with 
every artist who signs with me. 


I will NEVER release anybody and never have. 
merly under contract with me but now are no longer represented by me, have 
all left because they were advised by somebody else that they were working 
too cheap, or that they could get along better being a free lance, or by being 
personally conducted to other offices “by performers, thereby breaking their 
contracts and friendships as well. 


As representative for my artists, my contract reads, and must be lived 
up to, that they cannot transact business through any agent, library or publiciy 
agent who wants ten per cent. from them, or money to jcin an agency. 


It’s strictly business with me, but I must work absolutely alone with the 
aritst, and if my advice proves wrong then I will gladly accept the blame 


and pay for it, The artist is protected with the guarantee of 25 weeks annually 
under my contract. ; 


CHAMBERLAIN BROWN 


OFFICES 


160 West 45th Street 


NEW YORK CITY 


Telephone Bryant 9130 


HENRY J. & FREDERICK E. GOLDSMITH, Legal Representatives 


Artists who were for-’ 














20 








Anoth: 
R. 
Fi 


As we 
AS not. 
ous Pi: 
A few 
hisper, 
pinion oO 
a a fore 
art wi 
he indu: 
r not 
Famous 
‘ture bus 
is symb 
Lichtma! 
trophisec 
tures. 
What 
When V 
business, 
able an 
cold, ha 
the mor 
mental, 
half-bus 
mumbers 
ture inc 
year ag‘ 
tion pic 
thusiast: 
even dr 
the mak 
theatres 




















M signs, | 
not tol 
or that 
# not tol 
yf that pi 
Hh adapt t 
~ the mo 
machin 
* them. 
And 
. Adolph 
pwho al 
kings, * 
fyear er 
‘of the 
after *% 
two or 
two se 
‘you s¢ 
“hat s0 
rH E\kor's 6! 
Zuko 
as he 
aomina 
desires 
Ywill th 
ben q 





vent oO 
Bry: = ¢ 
| j be stil 
§ brainy, 
| But if 


as bet 
film n 
also b 


































































ON 


or- 
ive 
ing 
ing 
eir 


red 
cly 


the 
me 


T1,, 
ALY 


20 CENTS 














VOL. 





LXI. No. 6 





Future. 


Al 
as not yet resigned from the Fa- 
ous Players-Lasky Corporation. 
A few men who don't like Al 
hisper, “Well, that’s Variety's 
pinion of the most important thing 

ih a forecast for the year, eh? They 

oa with that!" Variety replies, 


As we go to press, Lichtman 
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r not Al Lichtman resign: from 


be industry depends upon whether 
Famous Players. The motion pic- 


|------AND STILL “WALL STREET” 


Another Year, With “MONEY” Remaining in the Business, Seeking to Rule, 
Run and Ruin It—Recapitulation of 1920 With a Warning for the 





‘ dustries 


‘ture business at the present time 
is symbolized in the figure of Al 
Lichtman. He is the screen apos- 
trophised. He is Mr. Motion Pic- 
tures. 

What and why? This and s0:! 
When Wall Street came into the 


business, it began a struggle inevit- 
able and unendable between the 
cold, hard-headed practical men of 
the money-counter and the senti- 
mental, imaginative  half-artist- 
half-business man who has, in 
mumbers, built up the motion pic- 
ture industry to where it was a4 
year ago. Al Lichtman is the mo- 
tion picture man to the life—en- 
thusiastic, visionary, if you will, 
even dreaming, if you must, but 
the maker of better pictures, better 


theatres, more patrons, because he 


Preaches an optimistic philosophy 
to exhibitors and exchange men 
that is translated into more enthu- 
giasm, harder work and more money 
Yor all, including more happiness 
for the photoplay pubtic. 


All Agree. 


So does J. D. Williams. So does 
ichard Rowland. So do other 
picture men to the life” like Fred 
"Warren, B. P. Schulberg, 
Weiss. 

These men as individuals, or the 
behind them, must fight 
their battle with Wall Street, or 
gurrender to it; and Lichtman has 
been their advance guard. If he re- 
signs, it will mean that he could 
not tolerate Wall Street methods, 
or that Wall Street methods could 
not tolerate him. And that means 
that picture men to the life cannot 
adapt themselves to the wheels of 
the money machine, or the money 


machine cannot adapt itself to 
' them. 
And among “them” tis included 


Adolph Zukor and Samuel Goldwyn, 
‘who are natural born amusement 
kings, “picture men to the life.” The 
fyear ends with them still in control 
‘of their respective organizations, 
after what appears to have been 
two or three skirmishes and one or 
two serious batties. Oh, say, can 
‘you see, by Connick's red glare, 
‘hat so far he has failed, and Zu- 
\or's still there. 

Zukor is going to be there as long 
as he wishes to be. Goldwyn will 
aominate Goldwyn as long as he 
desires to do so. But how 
will they desire to do so? 
hat question hangs the 


Upon 


vent or retrogression of the indus- 
men cannot 
ibe stifled; are too big, 
* brainy, too daring, to be suppressed. 
But if the warfare becomes general 
as film men and new 
film men-bankers, the 
also be and 
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,from work, seek amusement, and 
naturally choose the cheaper 
amusement—one might say, the 
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quences disastrous. It will be a “The Copperhead,” the De Mille 
war of theatres, producers, ex- series, “Humoresque,” which al- 
changes, with the natural waste’ ready has booked a million, and 


that comes of all war. 

So the issue of the next year cen- 
ters in the question, “Is the motion 
picture industry to be made safe 
for motion picture men?” 


Economically, the industry is as 
sound as it ever was. With its 
usual good fortune, it has almost 


wholly escaped the serious business } 
depression that has resulted from 
the first banking efforts to bring 
about deflation from the abnormal 
values created by and during the 
war. It alone among the big in- 
has gone unscathed and j 
should continue to be safe. A few 
calamity howlers, notable among 
whom can be discovered the best 
traders among the exhibitors, are 
predicting appreciable reductions 
in rentals because of the expected 
falling off in attendance, because 
of reduction in wagés. But reduc- 
tion in wages automatically and 
emphatically means reduction in 
the price of commodities, which 
has been as much lower than the 
reduction in wages as ,the increase 
in wages was formerly higher than 
the increase in the price of com- 
modities; so that collectively, the 
masses have still more money left 
for amusement than they formerly 
had, which means no drop in at- 
tendance and not even necessarily 
a drop in admission prices. Wher- 
ever mills and factories have been 
closed there hag been the familiar 
phenomena of increased theatre at- 
tendance, because people out of 
work, even more than people tired 





er 


cheapest amusement, 
photoplay theatre. The industry 
will be prosperous in prosperous 
times, and that it will be prosper- 
ous in hard times; it is favored 
by the gods because the gods are 
the masses. 


First Nat’l 


Individually, the various organi- 
zations in ihe business have swung 
in their accustomed orbits without 
much fluctuation. Associated First 
National has stolen a march here 
and there during the year, prin- 
cipally with its sub-franchise pol- 


Which is the 


Free of Bankers. 
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t\icy, which is a 


stabilizing and ef- 





fectual system of co-operation, but 
the Famous Piayers ulso gone 
forward with big strides toward the 
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long-run picture and the biggest 
collective gross on distribution 
The United Artists has not quite 
made the flare expected of it; | 
Metro has kept its balance, | 
but has been dominated quite} 
strongly by its banker-backers, as 
has Famous Plavers. Fox finishes 
the year in a burst of glory, and | 
First National begins it with sev- 


eral big pictures, such as “Passion,’ 
“Man-Woman- Marriage’ 


Kid” (Charlie Chaplin), 
mous ‘s neck and neck. 

Famous Players seems to hold! 
the record for gross bookings on| 
any individual picture of the past! 
year with $1,100,009 on “The Mir-| 
acle Man” and several $800 000 pic- 
tures such as “Male and Femai-,’ 


others of this type. 

Stars have come up and stars 
have gone down. Among the first 
notable advances in popularity are 
Norma and Constance Talmadge, 
Lillian Gish, Katherine MacDonald, 
Thomas Meighan and Wallace 
Reid, Gloria ‘Swanson, Charles Ray, 
and among the latter, Anita Stew- 
art, Clara Kimball Young, Blanche 
Sweet, Eugene O’Brien, and from 
many accounts, Mary Pickford. 
Shooting Stars, they flare are dim- 
mer, twinkle and disapp*e.., tnen 
burst forth again in new brilliance 
—and it is all a ma*.er of the pic- 
tures in which ‘aey appear; the 
manner in whic they are sold and 
exploited, and the only unfortunate 
feature of the affair is that they 
cannot realize that and believe they 
are all-sufficient. 

Death robbed silver sheet in 
sad manner during the year of two 
of its favorites, Robert Harron and 
Olive Thomas. 

Sccond only to the silent war- 
fare between the old-timers snd 
Wall Street is the one, not quite 


the 





so silent, between exhibiting com- 
binations and distributors. Virst 
National, ag intimated previously, 
logicaliy and effectively solved this 
problem. During the year, in 
eral parts of the country, groups 
of exhibitors sought to combine to 
bring their collective strength 
against the distributors for group 
bargaining. These sporadic move- 
ments were not consummated with 
complete success, but local exhibi- 
tor organizations in various sec- 
tions were strengthened, particu- 
larly in the South, where the coali- 
tion between the Saenger Amuse- 
ment Co. and the Southern Enter- 


SeV- 


prises, Inc., dominated by S. A. 
Lynch was effected, with results 
already apparent in their deter- 
mined cut of rentals for theatres 


in their sphere. 

Such a practice is manifestly un- 
fair to the conscientious producers 
and does not encourage the produc- 
tion of better pictures, but the one 
great protective force against com- 
binations of this type from wholly 
succeeding in its purpese is the 
United States Government. While 
that government functions, the 
wane: Of a meritorious product will 
not be shut out by groups designed 
on such a pattern. Such a ten- 
dency is un-American, and it is 
the hope of certain producing com- 
panies that several 


ambitious ex- 
hibitors, whose habitat is princi- 
paliy certain sections of the South 


and the Northwest, have become 
acquainted with the Americaniza- 
tion program of the National Asso- 
ciation of the motion picture indus- 
try, which is trying to interpret, on 
the screen, at the request of the 
government, the tenets and tradi- 


(Continued on page 167) 
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JANE 


and KATHERINE LEE 


The Outstanding Sensation of the Present Vaude 


ville Season. 


These children are aptly called “THE BOX OFFICE VAMPIRES” as 


‘they continue to break box office recort4s that have stood for years. 
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NAT GOODWIN’S EFFECTS 
GO .TO MISS GARDNER 


Surrogate Finds Comedian 
Bequeathed Them to Her. 








Georgia M. Gardner is entitled to 
the furnishings of the apartment of 
the late Nat C. Goodwin, bequeathed 
to her by him prior to his death, 
according to the decision handed 
down last week by Judge Cohalan 
in the Surrogate’s Court. The mat- 
ter had been in litigation for almost 
two years, the principal opposition 
to the gift contract being carried 
out coming from Klaw & Erlanger’s 
attorney. 

The gift was made to Miss Gard- 
ner in writing in the Hotel Claridge 
Dec, 26, 1918, after the comedian had 
spent several weeks in a New York 
hospital where he was operated on 
and had an eye removed. Miss 
Gardner nursed him through his 
final illness. At his death the at- 
torneys for the comedian’s father, 
who was the administrator of the 
estate, refused to turn the property 
over to Miss Gardner until the es- 
tate was completely settled. 

At the same time Judge Cohalan 
denied the motion to dismiss the 
objection of the creditors to the ac- 
counting of the estate, as offered by 
the administrator. The objection of 
the creditors to the accounting was 
based on the fact that the sum of 
$15,374.6@, a satisfied judgment 
against the Mirror Film Corpora- 
tion, was not included in the ac- 
counting. The administrator placed 
in evidence that the claim against 
the film company was assigned to 
him by his son months prior to his 
death for moneys loaned. 





IRMA SCHENUI!T TIRES 


Asks Annulment of Marriage to 
Cave-Man Dentist. 








St‘. Loufs, Dec. 27. 

Five thousand marriages in East 
St. Louis in the last 15 years are 
at stake as a result of the appeal 
taken in the annulment of the mar- 
riege of Irma Schenuit, formeriy a 
pianiste on the Junior Orpheum 
Circuit, to Dr. George J. K. Hobbs, 
an East Side dentist. 

Her testimony during the trtal 
last week would seem to paint the 
doctor as a cave man. She said 
he coerced her into wedding him, 
threatening to kill her in a taxi- 
cab in which they were riding July 
9, after she finished her night 
sketch at the Grand opera house 
here, 

Dr, Hobbs recently was fined $20 
a minute for a 5-minute kiss im- 
planted on the vermilion lips of 
Mrs. Grace McGuire, a patient, who 
said she was powerless in his dental 
chatr: 


The annuiment will be heard in 
the Illinois Appellate Court, as 
Mrs. Hobbs’ lawyer contended her 


mariage, like all the other 10,000 
in the last 15 years, was illegal. 
He said the 10,002 persons should 
have been married in Belleville, the 
seat of St. Clair county. 

Miss Schenuit’s story is 
along the lines—the villain astiil 
pursued her, She said the doctor 
had a determined nature and a 
compelling eye. 

According to her testimony, 
without so much as asking, he took 
out a license in her name, Then 
he cajoled her into taking a taxi 
ride because of the hot July night. 
His proposition was one that could 
declined very easily. He 
wed him he'd kill 
too, 


much 


"ot he 





aid unless she 
*her and himself, 
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“THE CONTRAST” 


LABOR CALLS IT “OUR PICTURE” 


IS UNION FILM; 





Organization Formed and Indorsed—70,000 Labor 
Unions Circularized—Expect to Exhibit Every- 


where. 





The Labor Film Service, 
ganization formed under the lead- 
ership of prominent Socialist mem- | 
bers, and headed officigly by Joseph 
D. Cannon, former candidate for 
Governor of New York on the 
Socialist ticket, as fleld director; 
Dr. I. Grossman, president, and 
Herman Ross as business manager, 
announce the release of “The Con- 
trast,” by John W. Slayton. The 
subject deals with “Unionism” and 
“Collective Bargaining.” In addi- 
tion it announces that Upton Sin- 
clair’s “The Jungle,” already pro- 

is now in its possession and 
is being reconstructed prior to re- 
lease, 


It is understood that “Thre Con- 
trast” was made out of the pro- 
ceeds of contributions by unions 


throughout the United States, no 
less than $50,000 having been sub- 
scribed toward the fund. While the 
producer is Slayton,-the picture is 
the property of the unions which 
hold stock interest in it. 

From further information learned 
from Mr. Cannon “The Jungle” is 
being held up for enough money. to 
finance the release of the film on -a 
national scale. It is selling stock 
for that purpose, although it has not 
yet been estimated how much they 
have sécured toward the releasing 
fund, which it stipulates is to cost 
$10,000. 

The organization proper has been 




















MAZETTE and LEWIS 


The unsurpassed whirlwind acro- 
batic dancing team, 

Appearing at present at Shanley’s 
Restaurant (Return Engagement). 

Direction, ALFRED ADLER, 1465 
Broadway, Suite 406. 








indorsed, according to its letterhead, 
by the Central Federated Union of 
New York, the United Hebrew 
Trades, the Italian Chamber of La- 
bor of New York, Executive Board, 
District 15, I. A. M., Lodge 91, Min- 
neapolis, I. A.-M. “and by many 
other organizations.” 

Asking what progress the organi- 
gation had made, Mr. Cannon de- 
clared that in future the unions will 
speak of the pict: cs made under 
the auspices of the abor Film Serv- 
ice as “our’ moving picture com- 
pany. He said that 70,000 'abor or- 
ganizations were being circularized 
and that in addition to the organt- 
zations becoming stockholders, indi- 
viduals in such organizations would 
also become future purchasers. 

He sa‘ that their plan of release 


would ve the co-operation of 
practically every iaber erganization 
in the country, which of their own 
accord would organize a committee 
to visit theatres in their respective 


districts. Following this a request 
would be made of the local theatre 
owner if he had booked the picture, 
and in the event that he had not 
recommendations would be made 
that he secure it from his nearest 
exchange. In other words, he con- 
sidered it a novel method of cre- 
ating the demand even before the 
picture had arrived in the local ex- 
change men’s vaults. 

Mr. Cannon ceclared if “their” 
pictures could not get any “fair” 
showing by theatres on the plea of 
being unwilling to exhibit pictures 
‘with the theme of labor in it, “Jabor 
in turn will stay out.” 


an or-claring “we are organizing an exec- 

utive staff consisting of trained and 
éxpert workers 
of motion picture planning, produc- 
tion ard distribution. 


in all departments 


The activi- 





EXTENDING PARCEL POST 


Hearing Arranged Before Second 
Assistant P. M. G. 








Washington, Dec. 27. 

Conferences have been held all week 
between representatives of the Na- 
tional Association of the Motion 
Picture Industry and the post office 
authorities, for the purpose of 
bringing to a practical and final 
working point whereby the parcel 
post system may be expanded to 
all parts of the world. 

This is a continuation of the 
work, and the final decision arrived 
at recently when representatives of 
the association went into confer- 
ence with a committee representing 
the Board of Fire Underwriters in 
New York. It is believed the board 





FUNNY FRENCH FARCE. 


For the French, But Not For Ex- 
portation. 








Paris, Dee; 27. 


A new farce was produced by 
Quinson at the Palais Royal Dec. 23. 
It has every appearance of making 
as good as the other amusing pro- 
ductions of this famous house. 

“Le Chatsseur de chez Maxim” 
is by ¥. Miranfe and Gerould, and 
brilliantly supported, including 
Pierre Bressel (who has _ been 
away for a long time), Guyon fils, } 
LeGallo, Mmes. Marguerite Temp 
play, Haguette Destnoy. 

The situations are exceedingly 
risque and wholly unsuitable for ex- 
portation. There is a scene in 
Maxim’s restaurant with a customer 











In its prospectus it advises on the 
method of execution and control, de- 
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GRACE DUNBAR NILE 


Direction, LEWIS & GORDON 
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ties of this organization will be gov- 
erned by the judgment of an advis- 
ory council drawn from the leaders 
of the Labor, Liberal and Radical 
movements.” 

It is a corporation of New York 
State with an authurized capital of 
$50,000 to be increased to $250,000, 
subscribed for in shares of $10 each. 

There will be no majority share- 
holders controlling the incorpora- 
tion, inasmuch as an _ individual 
holding is limited to $1,000. 

Among the others on the Board of 
Directors are President Healy of the 
Waterfront Federation; Darwin J. 
Messerole, publicist; Joseph D. Can- 
non, field director; I. M. Sackin, at- 
torney; Dr. Isaac Grossman, Her- 
man Ross, manager. 





CONWAY’S “BEAUTIFUL LADY.” 

H. E. Conway, of the Orpheum 
Circuit’s publicity department, has 
written a sketch. 

It is entitled “Beautiful Lady,” 
with Lolya Adler (daughter of 
Jacob Adler, the Yiddish actor) 
leading. 


Dec. 27. 
was success- 
the Comedy 


London, 
“The Charm School” 
fully produced at 
Dec, 20. 


was satisfied with the arguments 
presented, and the association wag 
recommended to the post office au- 
thorities. A hearing has been ar- 
ranged between the Second Assist- 
ant Postmaster Genera] here and a 
committee representing the film in- 
teresits. . 





GABEL’S BIG TERMS. 

A record breaking offer to any 
Jewish speaking artist for “guest” 
appearances has been offered to 
Max ‘Sahel by the theatre 
in Winnipeg. 

The terms under which he has 
agreed to go there are 75 per cent. 
of the gross, transportction to and 


Walker 


from New York including that of 
his booking agent, Misha Ellman 
(not the violinist). The dates are 


in the early part of next February 
and include six appearances. 
Together with Jennie Gcldstein 


(Mrs. Gabel), Max Gabel, headed a 
Yiddish repertoire company at a 
house bearing his name. It was 


formerly the London on the Bowery. 


“BETROTHAL” AT GAIETY. 
London, Dec. 27. 
Maeterlinck’s ‘“Betrothal’ will 
succeed “The Shop Girl” at the 
Gaiety. The latter will close Jan. 1. 
The new piece opens Jan. 8, 
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repairing the closets when the pipes 
burst; also the delaying of an 
uncle’s funeral cortege to buy 
drinks in celebration of the inheri- 
tance, 


Oliver Morosco’s answer to the 
suit brought against him by Arthur 
Goodman, composer and orchestra 
leader, for royalties on the score of 
“So Long Letty,” enters a counter 
claim for £5,000 the latter. 


Tne Morceseo defense seis forth’ timt 


against 


the music for the show so that he 
could become known as a com- 
poser and offered to do so without 
compensation. In addition ‘he as- 
signed to Morosco 50 per cen, of 
whatever royalties he might collect 
from the publishers on the sales of 
the sheet music. 


TROY STOCK PUT OVER. 
Troy, N. Y., Dec. 27. 

Stock under the direction of Mor- 
timer Snow will start at the Ly- 
ceum New Year's Day. It was first 
listed for Christmas. Insufficient re- 
hearsals were given cause of 
postponement. 

The management of the company 
has changed hands, 


as 





Goodman asked permission to write 








Direction, THOS. J, FITZPATRICK 
Orpheum and Interstate's Circuit 
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GOVT. IMPOSES EXTRA 


TAX ON FILM LEASE 


Distributors, Like Exhibitors 


Must Pay 5 Per Cent. 


rental tax. 


The ruling stipulates that the Sta 
right contracts provide 


ruling, and while their books ha 
been open to audit by governmen 


taxes, it would mean also additio 
ords that have 


been consider 





cession by 
Government. 


representatives of t 


élared after that period, there is 


day. 


Heretofore the tax ha 
always been paid by the exhibito \ 


the lesse 


representatives on account of othe 
inconveniences in opening past rec®p 


closed except for occasional refer 


In the event that no truce is de 


likelihood of London going showles 

It appears that the malcontent 
are all principally night men, wh 
are ‘otherwise occupied during th 
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Washington, Dec. 27. tions of 

The Treasury Department has is those w) 
sued a ruling to -the effect that) little an 
when distributors dispose of a fea It Is t 
ture picture for State or territo that has 
rights, it is subject to the 5 per cen tended v 



































presided 
Iso, he 


(Gis, Hersons 


sserts, 
has the exclusive right to exhibit o uch me 
lease for exhibit the film, and tham 
it does not provide for the outrig’ 
sale of such a feature. 

It is understood that the Nations ! { wist 
Association of the Motion Pictur OEP I 
Industry has taken the matter u ready tc 
under protest, and it has been re ways |} 
ferred to the Legal Committee. When i 

It has been the contention of the geances 
film industry that the law was only with m: 
intended to tax the transaction ability 3 
whereby the distributor leases to thal. ff thought 
exhibitor for exhibition the positive | pledged 
print. This late ruling gives th persuad 
section of the law a much wide thoucht 
application. wo! 

If this ruling is to be enforced : ogg 
will mean the payment of million } gs muc 
of dollars in taxes and penaltie; 1; eonally, 
Heretofore organizations  selling§#) ¢o thos 
State or territory rights have no | enced | 
considered themselves subject to th@|) ges cau 
tax. 

The industry in general is diz My 1 
turbed over the issuance of the ne if 


ence, t 
; se | 
STRIKE ACTION AFTER BOXIN'|¥ | 
London, D°c 27. i} 
Definite decision by theatric 
workers to strike following a bal \ 
taken to that effect was postpone } 


until after the Boxing Day periot \ \) 
The balloting went on despite inter§}! |‘ 
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FRANK CRUMIT. 


Here’s looking at everybody. 


WICH VILLAGE FOLLIES” 
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Just easing along with “GREE? 


Shubert, New York, and singing #9 
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- “SPIRIT MANIFESTATIONS” 





Harry Houdini, Eminent Magician, Tells Of and 


About Them—Houdini 


Can Duplicate Any 


“Manifestation” Perpetrated by a “Medium.” 
Speaks Not of Spirits but of Fakirs. 





The world today and its people have manifested an intense interest in 
the claims of those who have affirmed a belief, and endeavored to prove 
the exiatence of spirit mediums. 
almost as potent as the League of Nations, or any substantial problem 


that concerns a people in the present struggle for truth. 


The question or argument is one 


Mediums are 


at once purported to be the only feasible connection between this planet 


and the unexplored regions from which spirits are summoned. 


It is not 


illogical to the countless visionaries that thousands of people should 


believe in spirit phenomena and 
in diverse methods. 


with 


convinced to their entire satisfaction. 


them 


+h 
uni 


@ manifestations 


that spirits bring 


On the other hand are the countless 
thousands who disbelieve—who are skeptics; who will believe only when 


Thus rust the question or argu- 


ment of spirit phenomena be divided by opinion until proven to the sat- 


isfaction of all 


that mediums do exist; 


that the right of belief is 


cemented by the significance of proof. 
Through the career of Harry Houdini, a mystic showman by reason of 


the 


insoluble which surrounds his.stage work, 


he hag been asked to 


state his own position regarding spiritism, or his belief in the manifesta- 
tion of apirit phenomena. 


in resume of guch a position, Houdini declares that after 30 years’ re- 
search endeavor into the subject, nothing ‘has beem revealed to convince 
him that inter-communication has been established between the spirits 


of the departed and those stil! in the flesh 


At the same time possessing 


the high regard that makes the thinking man a tolerant mortal, he em- 
phasizes that he does not deny that there may be such a quantity as the 
revelation of spirit phenomena. 

Houdini is averse to uttering anything at all on the religious side of 


spiritualism. 


He fails to see that it has any relation to the mantfesta- 


tions of the mediums, because it is his belief that the great majority of 
the source of the manifestations know 
little and care less about religion itself. 


those who believe implicitly 


It 


in 


that has claimed his attention. 
tended with that object in view more than a hundred seances, over which 


that I 
ready to believe. 


ways 
When in the instance of attending 
seances I made a pledge of honor! while almost all of my effects have 
with my self to the utmost of my 

profane |same scientists as any marvel of 
I further 


ability 


presided the best-known n.ediums of France and England. 
Iso, he devoted his spare time (a good deal, in fact) to conferring with 

yersons prominently identified with the subject. 
dasserts, has left him farther than ever from belief in 
uch manifestations. 


is the question of inter-communication, more than anything else, 
During his recent trip abroad Houdini at- 


In that period 


all, he 


renuineness of 


The result of it 


the 


By HARRY HOUDINI. 


am not a scoffer, 


been open and 


to banish all 


thoughts from my mind. 


pledged myself to concentrate. 


put 


My mind has al- 
receptive. | 


{ wish to make my position clear, and 
am | made 


persuaded my whole soul, brain and | 
thought to a point where the medi- 
um would have my undivided self 
to the point that I felt exhausted 
g58 much as the medium did per- 


/ gonally, who had given ocular proof 


to those present of having experi- 


enced great strain, 


M&s cause. 


My Life Work. 


irrespective of 


My life work has been to invent 





present the problems 
acute by the unrevealed, the 
secrets of many of which remain 
unknown even to the magicai pro- 
fession, let alone the mediums, 


publicly 


proved as inexplicable to these 


the mediums can possibly be. I 


I} claim that, as far as the revelation 


of trickery, my own 30 years of in- 
vestigation has been more produc- 
tive than the same pericd of 
work by any scientist. My record 
then as a “mystifier of mystifiers” 
qualifies me to look below the sur- 
face of any new mysterious prob- 
lem presented to me. 

Sir Arthur Conan Doyle, whose 
asquaintance I esteem, in all sin- 
cerity, advises me the reason I do 


such 
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MAUDE FULTON 


Presents 


MARY MARBLE 


he stage 


Miss 


Year, 


OMY 


Marble has a 
good friends I send my mast ke 


ilton, 


strong versonal following.” 


HOME TOWN,” by Miss IF 


‘noappreciation and hearti- 


not secure convincing results Is be- 
cause I am skeptic. This, conse- 
quently, locks the doors of enlight- 
enment, Sir Arthur is a sincere 
and confirmed believer in spirit 
phenomena. And he fs as honorable 
aman it has ever been my good 
fortune to meet. 

From the beginning of my career 
being in possession of those in- 
stincts that accentuate the perform- 
ance of the mystifier, it was only 
natural that I should seek associa- 
tion with the objects that smacked 
of the weird and uncanny. It was 
similarly advantageous for me to 
make use of any new inventive 
faculty in the purpose of mystifying 
since it appeared to be entirely 
legitimate for presentation. But 
before recording some impressions 
of the “mystifier’s art,” which 
knocked the bottom out of any pos- 
sible credulity by me, I wish to di- 


gress for the moment by saying 
that in a later period I discovered 
the emptiness of mediumistic en- 
deavor. 
In Early Days 

In my early trouping days cir- 
cumstances coupled me with the 
California Concert Company. We 
were travelling througi Kansas, 


and, as frequently happened in those 
days, we struck hard times. Our 
impressario’s great problem then 
was to ameliorate the burden of 
salaries and hotel accommodations. 
A “big week” was our oniy saving 
grace and it was not forthcoming. 
Possessed then of the secrets of the 
mediums, both professional and am- 
ateur, I saw an opportunity to make 
use of this knowledge to better our 
condition. My announcement to the 
manager that I was a medium 
brought a laugh from the company, 
but nevertheless a performance in 
which I was advertised to “raise 
pianos,” “float them in mid air,” 
“write between locked slates,” “read 
sealed messages,” in fact, the gamut 


of all the known mediumistic won- 
ders, was announced. I: the inter- 
val my spare time had been given 
to prowling around whe church 
yards, Board of Health, it study- 
ing the records of births, deaths 


and marriages, and picking up odd 
of information So that when 
the business of the performance ar- 
rived I was primed to the hilt. 
Notwithstanding my performance 
fell far behind the glowing prom- 
ises, it had a “startling” effect. But 
the feature that even then surprised 
me, but which has grown familiar 
through subsequent investigations, 
was that when I ran short of actual 
information to impart through my 


bits 


“control,” and began to hurl out 
stuff along the lines of the late 
Baron Munchausen, no matter what 
I “pulled” someone in the audience 
was pretty sure to claim it as a 


“direct message.” These were mere 
emanations from a fertile. brain— 
nothing more intrinsic. 


Discards Seances. 


When I noted the deep earnest- 
ness with which my endeavors were 
received and that I was being con- 
sidered a medium of far more than 
ordinary psychic powers, I felt the 
game was not worth the candle. 
It had an unlooked for effect upon 
myself. It immediately cancelled 
any, suggestion of “fraud,” for no 
one knew the information I impart- 
ed was supposed to be locked up in 
the breast of the party receiving 
the message. I did not relish nor 
countenance the idea of being so 
“comme il faut” as to smirch the 
reverent feelings of my auditors. 
Without hesitating about it I elim- 
inated such seances from my “eper- 
toire. That I should have done so 
at the time has proved in the long 
run to my personal satisfaction that 
keeping within the lines of the clean 
and whviesome entertainment has 
left my reputation unalloyed with 
any element of taint or harmful de- 
ception. 


Yet one test has baffled me for 
years, I confess. This test was the 
result of my acquairtanceship wih 
Dr. Gregorwitz. He was one of my 
acquaintances of mediums of world 
renown whom I knew rather inti- 
mately. From many of his seances 
I came away with a feeling that 
there must be something wrong 
with my “think tank,” but for some 
reason, too, I was proipted to keep 
on going and my persistence was 
finaily rewarded to this degree, I 
was able to duplicate his tests with 
such precision and accuracy that 
he felt called upon to give me a 
private sitting in order to show me 
that there were still mysteries be- 
yond human solution. Two things 


(Continued on page 41.) 


Lauder at Paiace, London. 
William Morris has secured the 
Palace, London, for the opening of 


Harry Lauder. 
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The 
hrown 


show will he 


Scotchman. 


customary 
around 


the 





‘public. 


~ CARROLL'S “LAST $1,000” AD 





Ear! Carroll, playwright, com- 
poser, lyricist, debutted as a pro- 
ducing manager this season. To 
date he has put on two plays, one 
“The Lady of the Lamp,” in which 
A. H. Woods was equally interested, 
and “Daddy Dumplins,” the latter 
succeeding the first piece xt the Re- 
It ig now ready to with- 
draw. The “Lamp” play provoked 
much difference of opinion as to its 





erwards. But he figured other in< 
fluences too much of a handicap an€@ 
let it slide. At that the show had a 
run of 14 weeks. 

The most interesting feature of 
the “Last $1,000” ad, however. came 
with a deluge of letters offering ad- 
vice, comfort, but what is more im- 
portant and substantial, the proffer 
of financial aid, In total laymen 
were willing to back him to the ex- 


merits. The critics praised it, asjtent of over $100,000. Carroll would 
did most of the patrons who saw it.| accept none of the offers. He 
Financially it didn’t catch on, on! values the corresponderce ag the 
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In F. Ziegfeld, 


: MARILYNN MILLER and LEON ERROL 


Jr.’s, “SALLY” 





The author-manager in- 
sisted that the piece would eventual- 
ly build up. Mr. Woods differed 
and sold out to Carroll. That was 
followed by one of the most unique 
ind far reaching theatrical adver- 
tisements on record. 

The ad was labelled 
$1,000.” It ran 70 lines deep in 
double column measure, Stating 
he was spending the money for the 
ad “in the last hope that I may 
reach the really fine theatre-going 
public.” Carroll said, “if I don’t 
reach you I shall at least know that 
I fired all my amunition before the 
ship: went down * * * ‘The Lady’ has 
been rocking along for two weeks, 
just getting by slightly, sometimes 
too slightly at times. But I hung 
on.” 

After telling of powerful the- 
atrical interests trying to take pos- 
session of the theatre and of efforts 
to snuff out “The Lady of the 
Lamp,” the ad proceeded, ‘““Now for 
the object of this final splurge. I 


Broadway. 


“My Last 


am rolling my last thousand dol- 
lars to try to make good, If I lose 


you'll find mé game and smiling. If 
[ win it will be because you helped 
me.” The offer to refund the money 
on tickets to any person who did not 
like the play after each performance 
concluded the announcement plus 
the query “Now will you come?” 
Carroll was far from satisfied 
with himself after he had shot the 
copy to the newspapers. When he 
saw the announcements in cold type, 
he became frightened and motored 
out to the country to get away from 
it. Reflection brought another angle. 
Hie returned within two hours to 
“face the muaic,” as he called it. 
Friends and well wishers on Rroad- 


way togid Carrol he had~ palicd-a 
bone, 
But the always smiling Carroll 


got results, The ads cost $394, the 
announcements being in only those 
papers of the largest circulation. 
Business for the week at the Re- 


public jumped 40 per cent. The 
gross for the week following the 


announcement went $8,500 or more. 
The total for the week previous had 
been around $6,000. 

lividence is that had the “Last 
$1,000” ad been followed up with 
anything nearly as spectacular, the 
“Lamp” show might have been put 





firmly on the show map of Broad- 
way. Cuarroll recognized that aft- 








- —s 


most unique result in the season's 
publicity field. 

The biggest 
insurance man, manager 
the old line companies and a man 
who personally deals with life poli- 


(Continued on Page 159.) 
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for one of 


COLUMBIA’S LIMIT 
INCREASES PRODUCERS 


Dan Dody Will Have Columbia 
Show Next Season—How 


Dan Dody is to have his own 
show on the Columbia wheel next 
season. Dody will operate under 
one of the existing Gus Hill fran- 
chises, on which Hurtig & Seamon 
have played a Columbia show 
through a rental arrangement with 
Hit; for several seasons past. 

At the last meeting of the Co- 
lumbia Amusement Co. board of di- 
rectors, a resolution was adopted 
limiting Columbia producers to four 
shows next season. Hurtig & Sea- 
mon have six shows on the Colum- 
bia wheel this season. Dody’s new 
show will be one of the extra two 
over the limit of four allowed now 
operated by Hurtig & Seamon. 

“ody has been closely associated 
with burlesque for over 20 years as 
a producer of numbers. Last sea- 
son he staged over a dozen shows 
on the Columbia wheel, and eight 
or ten on the American circuit. 
Dody produced the numbers for all 
of I. H. Herk’s American shows and 
also. Herk’s “Jingle Jingle’ on the 
Columbia wheel, 

Irons & Clamage will probably be 
alotted two additional Columbia 
wheel shows next season. These 
are now being operated by Jacobs 
& Jermon in association with oth- 
érs, Jacobs & Jermon also operate 
in conjunction with others six 
shows this season. Irons and Clam- 
age additional show allotments 
have not been positively set as yet, 
but the arrangements giving the 
Chicago firm the playing rights for 
the two extra shows will more than 
likely be consummated at the forth- 
coming Columbia directors’ meeting 
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HOW THE “FILM TRUST” LOST ITS HOLD 


VARIETY 


- —_ or - - 





Story of the Rise and Fall of the Motion Picture Patents Co. and 
General Film Co.—Independents Were Progressive—Old Timers 


Were Conceited. 


Less than 10 years the old “Film| ciples which made possible the over- 


Trust,” as it was called—meaning | turn of the monster. 
the parent company, known as the 


Motion Picture Patents Co., with i men in the “trust.” They 


enormous] profitable Ibsidiury one thing frenzied with 


he General Film Co was going at} being deluged upon the! 


ilé top OT if« speed, 


the centralized operation of the film] Above all things, they wer 


industry in those days, it has been] concerned with their own individual] 


timated by a man who was. in a} gains, je: 
position to make an accurate. guess| bued with the idea that 
; 


that the General Film Co. was mak-|tounding success was the 


ing distributions to its 40 patentees; their own acumen 


000 a day. Even the Variety writer 
who discussed the matter expressed 
surprise at these figures and argued 
they were excessive. The informant 
maintained, however, that at its 
peak the General Film Co, actually 
handled sums of that proportion. 


erly speaking, the General 


. 
1} 


tistic career, which all 
had the business absolutely tied up.| ably would have establis 
Chere seemed no good reason about] huge amalgamation on a 
that time (speaking of around 1$11) | permanent basis. 

why the “trust” should not per- 
petuate itself. 


fill a volume, 





Put in a word, it was a matter of 
morale on the part ef the principal 


would not take a long distance 
of their interests. and thev 
As a sample of the magnitude of| not be subject to mutual 


ous-of each other, and i 


rather 
amounting to close around $10,000,-| mostly an accident of circumstances 


If the Patents Co., or more prop- 


in the days of its greatest 
of power had had the foresight 
accept into its circle the best of out- 
side enterprise and business and ar- 
he 
The Patents Co. and its subsidiary | striving for admittance, they 


oO thie Kdison 


As it-is, there are none 
former 10 patentees who 
How, then, did it happen te go to] commanding place in the 
pieces? The detailed history. of the| of today. Ten years ago they 
ebb and flow of the legal and com- | established with a long lead on any 
mercial battle by which outsiders} possible competitor, or rather ther 
worked breaches in its .waH and] were no real competitors at all. 
finally took the business away would | day these 10 concerns, with one ex- 

This sketch seeks} ception, are negligible factors. 
merely to point out the general prin- The whole organization 


ership of the 





with a fight between various manu- 
facturers and the Edison company, 
which hoped to control the field of 
production by establishing its exclu- 
sive rights to the Warwick camera, 
the catnera device then most in use. 
The federal courts confirmed the 
kx 
to the Warwick camera princip! 


lison company’s exclusive rights 


which cut out all production ex 
cept such as was made by means 
of the Warwick as by a rival device, 


the YD ent of which were held by 


ie old Biograph. This left the 


Biograph in the field in spite of any 
thing the Edison faction could do. 


To make _ Biograph’s position 


stronger, it bought up the patent 
rights of the 
shutter,” the attachment on the 
projecting machine without which 
no film could be projected. Here 


“Latham loop and 


Biograph was in a position to take 


the aggressive against Edison and 


prevent the projection of films made 
li amera. Several 
egal battle were fought along 


these lines, but leading court opin- 


ion theroughiy substantiated the 


Biograph contention that with own- 





ter device Biograph could easily 
prevent the 


made pictures, 


projection of Edison 


The contest was.deadlocked and 
the solution of a fight that might 
tie up the industry was devised by 


(Continued on page 38.) 





- CHICAGO'S $15,000,000 


—s eet 


“ 


CHiceg oO; Dé. 24. 52, and the Pahice pro} 


Chicago spent 
figures $15,000,000 at Loapehex-ofmfice } beep -ainifermiy winners 
prices, which means for “theatte | Hippoerome, less steady 
seats in the heart of the city. This} ttrned a decent overplus 

um was distributed -about ~thes: 
Vaudeville, $4,250,000 legitimate far 
$9,100,000; pictures, $1,500,006 


ago’s vaudeville 

vested inter 
In vandeville the State-Lake the Orphecun,- ave no mino! 

atre led not only 


} 


world, grossing nearly $1,500,000 op | Pantages books the Iiip., 


the year. If this figure is not above | Talbot books i 


through 
the total takings of the Palace, New | Pan. ot hi 


1C4 And, while 
pe rhaps not 
the State-Lake has from its incep- } has thought of it: 

tion been the most profitable theatre | Loew theatre at all, 
on earth, and this year was its most 
profitable, the dividends 


York, jis net is. it is known that 


knows nis, 


being | MeVicker's and the 





steer wid | Loop in Chicago. So there is } 
list. Year HT YOUNG] MEViCReMS “ANd the R . 


Loew Not in Chicago. 


| Be City, Mich 


Chicago, but the book none in the downt 


ae 
Cita 


Jones, Linick & Schaef: 
tialto. 
about $650,000. lc is doubtful if the }are booked in conjunction 
Majestic had one losing week in the ' Loew heuses, though Loew 























DODY PHELPS 


NEWHOFF and PHELPS 


One -of the classiest singing doubles on the big time today. 
have played the two big houses a half a dozen times this season, but are 


welcome back each time with a clamorous ovation 
A typical musical comedy pair. 





IRVING NEWHOFF 





sumed to have no interest i... them 
By a sentimental understanding 
with J.,.L. & S., Loew has long since 
determined neither to book nor op- 
erate a theatre in Chicago, leaving 
the field to his friened Aaron Jones. 


lones has + 


2 set policy not to ge out 
of Chicago and not to go out of the 


yee 


prac 
tically no small time opposition in 


| this big center of 3,000,000 popula- 
} tion and 500,000 ° daily” strangers 


rhere are battles royal in burgs like 


Detroit, Peoria 
Kansas Citv, Terre Haute but none 


n this gold mine. The overflow of 


-Lake would swamp any 
ordinary house—but there is no 
other near. Everything is peaceful 
fat and peaceful—along our vaude 
ville rialto 


Legit Layout. 
Another anomaly presents itself in 
he legitimate map: Shuberts are 


; Senerally conceded masters of the 


legitimate situation over their an- 
cient enemy, “The Syndicate,” but 
not here, 

Shuberts have the yarrick, a 
profitable house of small capacity, 
and the Studebaker, a trifle remote, 
but well patronized. Both these 
houses will presently go to cther 
lessees. That leaves this firm with 
the Princess, a little isolated thea- 
tre, seldom protitable, and the Cen- 
tral, ditto and worse. The syndicate 
theatres here are all unger the hand 
of Harry J. Powers, who is inter- 
ested in them all with Erlanger et 


I 


[al. ‘Phey comprise Powers’, Olympic 


Colenial, Ulinois and Blackstone. A 
choice additional flock are inde- 


| pendent, such as the Woods (A. H 
| Woods), Cort (H. H. Frazee and U 

J. Herrman), La Salle (Comstock & 
|; Gest), Playhouse (Woods and Les- 


ter Bryant), Cohan’s Grand (Sam 
Hi. Harris). 

The Garrick has been a brilliantly 
cousistent winner and the Stude- 
baker has made money. Th: Prin- 
cess has scarcely paid expense. and 
the Central has been a loser. ‘The 
Olympic has been lu 


chy thie : ~ + 
aMOCKRY Cis SF aso 


with a scratch run-hit, Powers’ has 


been a gold mine, the Colonial a 
c‘ean-up, the WUlinois a money- 
maker, the Blackstone, starting lat« 
last season to blo»wm, went hurtling 


; over the top this season and wil! 


Jurn a pbeautiful. progr, 


Coban'’s Grand, though no. reach- 


ing the total .igures of many of the 
will prok bly make 


rival houses, 
more money on the year than any 
other house in town. Every show 
there has been profitable and every 


show has belonged to at least one 


of the house owners. The Cort 
reaped a fortune. The La Salle did 
not fare as well as during its 
straight Comstock-Gest musical 
show policy, but probably paid com- 
fortably. The Playhouse is voung 
but so far is ahead, and the Woods, 
though very costly, should pocket 
$150,000 on the twelve-month. 
Pictures and “The Loop.” 
Speaking from the picture stand- 
point, the loop is again an enigma. 


Latham loop and shut- | 
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HOW BUSINESS IS A BUSINESS. 





The show business is a business. 
It is made a business, It is not a 
medium in which the -soul-. that 
yearns translates into fine and very 
beautiful English that very yearn- 
ing and having translated it sets it 
down on paper in a fine Italian hand 





for some appreciative genius mas- 


were Aeschylus, ‘Sophocies, Euripi- 
des and Aristophanes, The last 
was 2 humorist. He wrote come- 
dies that are amusing to read to- 
day, but what has remained of the 
first two is difficult to understand 


and by the more expert critics and 
those whe are alive and human 


querading as a manager io read. It | they are less esteemed. But Euri- 


is not a vacuum to be filled with | pides is another matter. 
this so? 


the purple vaporings of the young 


imaginations coming yearly from} 
college halls. It is none of these, 


things and the fact that it is a busi- | 


ness—a system for making money 
is so obvious that no proof of the 
fact is necessary 


Nevertheless, year after year we 


find the highbrow critics attempting | 
to prove just that thing. They have | 


made the welkin ring “with their 
restatement of this old and obvious 
truth. Like R 

children have been the lamentations 
of the chosen few who write eriti- 


cisms for the newspapers and. mag-;1 
azines, but when they have finished, | 
when the last hymn of hate has | 
been chanted, the proper deduc- | 


tions from the facts before aH of 


us will have remained unstated and | 


unsung What are these deduc-.! 
tions? 

Well, to becin with thuy are that 
thines as the are are right. Show 


business is a business, but what of 
that? All life is a business and it 
is always a first duty to make it so 
The first duty of every man is seélf- 


preservation and you cannot leave 


this salient and basically important | 


fact out of your considerations and 
achieve anything worth while. You 
cannot leave it out of life— you ean- 
not leave it out of .art. “‘Fifat 


is true today. Its truth is evident | 


if you will but. look around. you. 


Why is 





Probabiy it is because he wrote 


— —————— 





achel weeping: for her | 
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SEASON’S GREETINGS 
MARGUERITE FARRELL 


“Century Midnight Revue” 


' Munagement, MESSRS, SHUBERT 





hie:-dranras to be effective, to go 


ljorne.io Greece, to influence the 
thonght -and-minds and hearts of 
the, men of~his Jay. Aristophane 


Also it has been true throtigh all ' was forever kidding him because 0 


life’s history and through all -the 
history of art 
Go back to the Greeks. (In their 


of major account. 


heydey there were four dramatiste 


this Very sincerity of his. 
aristocratic mind he-was too sin 


cere, too emotional, >but he was 


~ rey ~3y A 
part of the people, he went out ang 


« 








Their names | 


(Continued on page 65) 
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BOTHWELL BROWNE - 


STAR of STAGE and SCREEN 
IAUTIES Featuring the 


BROWNE SISTERS 


TO Align 
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as anvwhere Balaban & Katz will 


on haye---their new 540@-ccat 
bonanza open across from the State- 
Lake, breaking this situation. But 
now Jones, Linick & Sthaefer have 
the Randolph, playing the best, but 
small and comparatively shabby, 
and the old Orpheum, immensely 
profitable, but of the old school; 
Barbee’s Loop, new and splendid, is 
small and off the main stem. 
Aschers’ tuosevelt will soon be 
open On State street, modern and 
gsorgeous, but not.alarmingly capu- 
cious—und those are about all, ex- 
eept the catch-dime \motleys scat- 
tered in nooks here and there. 

Chicago has been the punching 
bag for high prices all year. Vaude- 
ville theatres go up to $1.85, dra- 
matic shows think nothing o* $3.30, 








There is not a first class picture 
house downtown, though there are 
some in the outlying spots as fine 





and even $4.40, every night, ane 
musical hits ask $4.95 right now anc 
get it, seven nights in Me wee 
That seven nights is an item, too 


Chiceren being oie of Se Tew big 


towns where that stuff still goes 
Chicago is entirely willing to pay 
There has been no audible wai 
over the prevailing rates. When. 
show was desirable the Jesse Jame 
prices were paid with scant mur 
mur; when it wasn’t, no one came 
near enough to complain. 

The legitimate year has been re 
n.arkably free of No. 2 troupes. The 
Inanagers seem at last to have real 
ized that Chicezo is worth tempting 
with the cream. There is specia 
company of “Trene” here and a Chi 
cago company of “The Bat” is OF 
the ground also. But when hits are 
still running in New York, Chicag 
doesn’t feel imposed on, for * 

(Continued on page 157.) 
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SHOWS IN N. Y. AND COMMENT |HiP’s “ALADDIN” |KEITH'S DISTRIBUTION 


LONDON’S BIG SUCCESS 


Euripi- ey 
‘he last , R " . , 7 ES oii — . a ° Pe ma 
: eae ‘Afgar,” Central (8th week). Stars play. In a 5206-seat theatre it has Z 




















+ Alice Delysia. Show has created been getting from $11,500 to 
ead to- a heavy demand downstairs,} $12,000 weekly. Demand so steady House Selling Liquor Under 
i of the and has grossed between $16,000} and strong that two yearswon Lord Chamberlain License. 
lerstand and $18,000 weekly. Should attain Broadway is predicted. 
tics and same form starting this week. “Gold Diggers,” Lyceum (65th rm e ° 
human \§ “Bab,” Park (11th week), Final] week). Biggest Belasco comedy| . London, Dec. 27. | Employes Receive Envelopes as Presents—Special 
it Euri- _ week). Going on tour. Helen success in years. Has been a _The Hippodrome’s latest produc- 
Why is Haves starred. _ Show has done capacity draw since opening andj|tion “Aladdin,’ was acclaimed a Fund Created—Dan Hennessy and Sam Hodg- 
moderately, which is about the looks easy for a consecutive run} huge success. The spectacle is de- . 
s wrote wae erg up H cas Bagger. te ~ two asa 7 cement gd ae scribed as gorgeous. Lupino Lane's don Particularly Remembered. 
—__. ew ork. “Erminie” eviva ace around 5 weekly slap-stick j rr 
I s with Francis Wilson and DeWolf|“Good Times,” Hippodrome (2ist a ys Becsind - a 
e = Hopper next week. week). Current week should about clared brilliant. oben: —_— 
= *'Bad Man,” Comedy (17th week). double the takings of the last few : pas ae ak x9 17.33} . F 43 j i 
ee One of the comedy hits. Built up weeks, which means $100,000. The period prior to the opening of The staff of the Keith organiza-jtional remembrance for Mr. Tien- 
; from a pace of $10,000 weekly and Show has been going strong and|the performances found the, audi- |tion, including booking men from the |nessy was a surprise to him, ac« 
go ence surprised at the opening of the | fifth and sixth floors, wilh the heads [cording to the others around, who 
“ oe bars, intoxicants being dispensed |0ot the booking departments on each |mentioned that on the morning of 
over them. This is due to the|of those floors, were called into I. |the same day the booking office jiad 


theatre changing the license for- 
merly issued to it by the County 








Council to one received from the 
Lord Chamberlain Tl is the 
first time it has occurred in the 


theatre's history 


COOPERATIVE WHITE VILLA 


Selznick, Woods and Cast Reported 
Co-Partners in Play. 


What is regarded as the first co- 
operative legitimate undertaking ir 
iny theatrical enterprise is reported 


in the contemplated production of | 


































































































Mdith Ellis’ White Villa,’ for spe- 

cial matinecs in January, the co- 
VGS partnership arrangement including 
RELL A. H. Woods, Lewis J. Selznick and 
ue” a cast that may be headed by Lu- 
UBERT gence O'Brien, 

to gO It is understood the production 
nee the eni is being backed by Selznick, 
‘arts of while Woods is offering the theatre, 
ophane and the actors have agreed to the 
‘muse Of co-operative sharing scheme. 

TO ate) ; While O’Brien’s name is men- 
oo sing tioned, it is understood he has re- | 
he Wass fused to head theecast, Some talk | 
out an a j surrounds the possibility of securing 
3) Rod La Rocque for the jeading rote 

‘ / The cast is said to include Doris 
: | Kenyon, Lucille Watson and Edward | 

, Reese. } 

| 
ALLEGES “AVALON” STEAL | 

| Ricordi Says Maisuy Is “La Tosca” | 0 Ne — 
—Ask [njuncticn. 

: G. Ricordi & Co. have started an! MISS ETHEL ‘GILMORE 

| DOROTHY MORRIS -action against J. N. Remick & Co PREMIERE DANSEUSE 

over the wane inde ng ye Api read Miss Gilmore, known from coast to coast on account of her phenome- 

OF an injunction against further sales | nal ability and her pleasing personality ag Premiere Danseuse in the 

}ot the number and an accounting of | San Cario, Mancini and Max Rabinoff’s Canadian opera com anies, and 

DOROTHY MORRIS TRIO the profits, alleging the melody is|the lead in musical comedy, is now touring iandineliinn soulind a new 

9 PREMIER DANSEUSE in infringement en the aria “EK Lu- | record for herself, ° 
VARIETY said icevan le Stelle” from “La Tosca,” Miss Gilmore has attained her present enviable reputation as 
‘One of the cleverest little dancers seen in a long time and with composed by Giacomo Puecini and America’s greatest dancer through excelling in her art. Miss Gilmore, 
another season's work in vaudeville ‘will be ready for productions, to which Ricordi holds the copy- scintillating in gorgeous costumes, executes wonderful and original dances 
‘The act was a hit and deserved a better spot.” rights. . poet Pe eee > rag allotie oa tuthes and cement Tate in a 
setting o 1usual ar ») site cos Ss sce a 

” ie ie Gt aie. , el git ; sve. 000 A 886,000 ‘ The action was started last week —_—-—~ —_- ———— $e —_—_—_—_—_— 

has bee 1itting $12,000 righ gone to $70, and $80,000 week- }; ds s District Court : a . ’ 

{ ly oe last out the sea- ly this season. of en eee eee rr ‘cn faa m. y. Ibee's private office at thre handed Hennessy a $10,000 paid-up 

i } son. ‘ “Greenwich Village Follies,” Shu- publishing house. ; o'clock Thursday afternoon. After jlife insurance as a present for ‘Mrs. 
; I “Beggar’s Opera,” Greenwich Vil- bert (18th week). Was with the po Nahe ei _, [a short talk made to them by Mr. Hennessy, 

, lage (ist week). This-is an old} musical leaders up to a month Avalon” has been peeaty of the most (Albee, envelopes bearing their} The sums distributed ranged from 
attraction revived in England ago. Rebound starting this week | Popular dance numbers about New |names were distributed among the about $100 to $3,000. The amount 
some months ago. Though it was should keep it well up in the go- York in the last six-months, | force. paid to each was in accordance 

not regarded ser aa ae Ry 2P poe oes x1 ee gy early pe anes. ere Mr. Albee stated this distribution ; with the service rendered to the 
business, it surprised, and re 400KS established as an annua will be an annual Christmas event | Keith organization in his official ca- 
are that it played to big patron-| revue; the current production be- SYRACUSE LIMIT, $2.50 in the organization hereafter; that | pacity Surin the year of 1920. 
1 age. Has been brought over in- ing the second of the series. ee the presents aré “in recognition ot | AFG santana: al Renee 
i} tact by Arthur Hopkins. ey “Her Family Tree,” Lyric (ist}K. & E.’s Empire There Reduces Its | }.-2) service and in a way brings all] agents, often referred to as “Keith 
in passage prevented opening un week). Nora Bayes show financed Scale—Cut from $3 1 Abertee Por ki - j ; 
1% til Wednesday night. by herself. Production expensive. . jof the reciprenss antO fhe be deans boo as agents are not included is 
\ #Broken Wing,” 48th Street (5th Road reports fairly good. Opened neva MO. Dee: 2 tion. No booking man ot the Keith the distribution plan. 
i week). The first attraction to be Monday night. The iene nea a ni “ : . staff was overlooked, A _ Special OS ee 
{} offered here by Sargeant Aborn.|“poneydew,” Casino (i7th week). * ; ' “ — Si te = | fund for the annual distribution has 
iW ] House reported "guaranteed for Has counted with the musical — i comb Sgr Sgro ms 5 '-|been created. Tig BRITISH ANXIOUS 

\ first weeks to secure possession.| successes with the pace from | 20US®S fo recognize Its sv scale for Dan Hennessy, who is in charge! 

Piece registered and has a gooa $17,000 to $19,000 weekly. Excel- | most shows has been too high, of the fifth floor, and Sam Hodgdon, | Raw Stock Makers. Abroad Want to 

| chance. Opening. weeks around/ jent location will aid in giving it Hereafter the theatre states it|in charge of the sixth iloor,. were Break in Over Here . 
$9,000, a good figure for this the- a long run. Should easily remain] will be $2.50 for the first 12 rows {particularly remembered. ach had , s 

! atre. until spring. down stairs and $2 for the last 12. a very buiky envelope. ‘The addi- British raw stock manufacturers 

' ®Cornered,” Astor (4th week). Stars |“jrene’” Vanderbilt (58th week). are makin herd fiéh 

‘eh Madge Kennedy. Ranked by many Remarkable musical success. —— SS ee ee ee ae Sate rm @ her ght to get into 
' ‘| critics as one of the strongest of Three companies on road and yet : e American field market. During 
ae (i the current dramas. Played to show has been going to capacity the last few weeks there was a deal 

. 1] around $12,000 and should better though well started on its sec- almost closed whereby the Brifco 

Alt pace starting this week. ond year. Forms one of the trio was to supply the First National 

') “Daddy Dumplins,” Republic (6th of Broadway holdovers, the others with British made film under an 

u week). Second of the Earl Car- being “Lightnin’” and “Gold Dig- arrangement whereby Morris Green« 

{¢ roll playwrighting - production gers,” both non-musical. “Irene” i hill was to take over the distrin- 

trys. Not in the going to date. pace over $15,000, ution of the First National product 

i amd Liable to withdraw after this | “Jim Jam Jems,” Cort (12th week). in the United Kingdom at a price of 
oe: week, with gross under stop Musical piece that caught on fair- $5,000,000. A bonus of $500,000 was 
ow anc limit of $4,000 weekly. “Dear ly. Is a strong comedy show and to be paid immediate} ihe 
. wee | Me” named to succeed. should register much better on pte bei di bet ely, upon r 
m, too® “Deburau,” Belasco (2nd week).! road than on Broadway. Leaving ! er pecan tee eing reached that 
ew big Opened Thurséey of last-week.; Saturday “Trancolanting. Jean’ .| ios ~ Be gee - would use noth- 
1 goes q| Greeted as one of the best of the} succeeds next week. | der Pinot British-made prodvet-for ~~ 
to pay Belasco offerings and the dramatic | “Jimmie,” Apollo (7th week). Musi- | pictures. The deal was called off 
e wai 4) prize of the holiday ecard Lionel ical play starring Frances White. : ot the last minute, although the 
Vhen. Atwill starred. Pace fair, but not profit- | : finglish firm had already made a de- 

Jaine | “Enter Madame,” Fulton(20th week). able at around $13,000. Likely to i posit of the half million dollars in 

t mur . This attraction was a smash from » opti after first of year unless | ‘this country to be paid over as the 
7 if the night of the premiere at the takings jump. Er bonus, 
e cune ‘ Rerrick in Atmrus it eanacitv | “Just Suppose,” Henry Miller )9th eh a i= a ; 
tarrick in August. Hit eapacity ‘ Arg Age ny I Ihe First National te sew. run- 
there and continued with the week). This comedy's strength is oe pa ' 
pen re doubled capacity at the Fulton. with the feminine patrons and | A 2% = + ee ning tests of the raw stock being 
s. The etter than $15,000 weekly. This matinees plainhy showed that | no Dt =f Bhatia Bs é . * ss head ou by the new combination 
‘e real week with extra matinees should a! oeen com oe $5,090 ANd 99,000 a inciudes the former Bay 
mpting U send it over the $20,000 mark. = Takeout on yretialied dh Yaa BOBBY ADAMS and “we BARNE “TT ee - _ * | Pa 
specia First Year,” Little (11th week). 7 cieshit teak aetit’ inte Sacncae eras iciade tattuadd 3 he ere Although the British film men 
a Chi f ON: of the John Gorten- vs inchell hoy Fiske in “Wake l > Jona- loo) +, 2 lea ber 0 that . y poe a ee tle the = ow an a] a a eth wit 2 bub. - determined to gain a foothold in 
pag S$ Aith brand of small town com- ° S 5 ] ae ‘ To ereudag 

; 1S OF das that the pair have hit th than may succeed. ble over with pez nality and are real tvne one being a blonde and the cu wr ig, It Was not believed 
te are bull's eye with three times (‘Turn |“Ladies Night,” Eltinge (2ist week), }other a red head, and the ts, how tl gir! ing nd hey would try to enter into ar tive 
thicag ' io the Right” and “Lightnin’”’). Strengih of this farce during the | harmonize mmpetition in the raw stock field, 
for f } Mrank Craven wrote and stars in dull*weeks prior to Christma: They are of the 43 a-day ca f ind can step on t} ‘ r oner anythir = like F the terms 
) ; f is ahead of last year. Gross has (Continued on Page 157.) for u spot. lL. ry itre Revi f rr) * pre ! ito the | st Natiena! 
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VAUDEVILLE ARTISTS BAGGAGE 
GIVEN PRIORITIES BY ROADS 


t 





Orders Issued All Over Country—N. V. A. Prepar- 
ing Stickers—Response to E. F. Albee’s Letters. 





Se eee, 1 


Vaudeville artists’ baggage is t 
be given priorities in 
after by every railroad in 


United States. The ch 


the 
ief executives 


of all of the roads have 
lend their 


that the 


agreed 
+3 
ine 


may be 


ance to 
above condition 
properly carried out 

To fac the |} 
expedite its delivery the 
Vaudeville Artists’ has 
label, which will 
tributed to artists, 

Non 
well as 


@aSS15 ( = nd, 


‘ilitate andling and 
National 
devised a 
sticker be dis- 


N. V. A. 
obtain 


-members of the 
members may 
labels upon 
manager of 


as 
the 
sticker 
vaudevile 


the stage any 


theatre. The stickers will be avail- 
able in a few days. 
Pasted on vaudeville baggage the 
labels will immediately dis- } 
sh baggage of this nature} 
om other kinds, in that way mak- 
it easy for baggage handlers to 
ognize it, and see that it receives 
preferential treatment agreed 
on by the railroads. The stickers 
be approximately five inches 
ind 10 inches long. They will | 
be of paper, printed in some bright 
color, probably red ink on white, | 
d will carry some sort of plain | 
mark of identification. 
The extending of pref erg at- 
tion to vaudeville art ag- 


sage by 
about as the result of letters sent to 
all of the railroad presidents sev- 
weeks ago by E. F. Albee. 
letters it was pointed out that 
vaudeville artists have 
great inconveniences for a long 
through frequent delays and 
non-delivery of baggage, 
at times in artists lo..ag opening 
performances and frequently the en- 
day. The delay or non-delivery 
of baggage likewise inconvenienced 


“a ] 
eral 


these 


ing 
time 


tire 


theatres through the artists not be- | 
ing able to appear by non-crrival of | 


Mr. Albee’s 
matter be 
effected. 


costumes, scenery, etc, 
letters requested that the 
inquired into and a remedy 

The response was immediate. 
of the first to agree to take steps 
to eradicate the evils in Waudeville 


baggage delivery was the Pennsyl- | 


General jaggage 
McPhail issued spe- 


vania system. 
Agent W. M. 


cific instructions to all baggage 
agents on the Penn. lines that 
vaudeville baggage maust* receive 


preferred attention. Mr. McPhail’s 
instructions in addition to the or- 
der calling for preference, explains 
in detail the reasons why such 
must be given by the Penn. bag- 
gage agents. 

All of the roads have issued or- 
ders to the effect that vaudeville 
artists’ baggage must be placed on 
the train previous to the one on 
which the party checking the same 
iravels, or if this is not feasible, 
the baggage must go on the same 
train on which the party to whom it 
belongs is traveling. 





—- 


BUSHMAN-BAYNE REHEARSING 

Francis X. Bushman and Beverly 
Bayne are rehearsing a new playlet 
for vaudeville written by Sam Ship- 
man and Clara Lipman, and called 
“Right or Wrong.” 

Lewis & Gordon are handling the 
bookings. 


transit here- | 


to i 


application. to } : 
PI | Baker being in charge. 


| Revised regulations will be 
; out, 


} 
} 
| 





the railroads was* plitinee # 


In | 


been suffer- | 


resulting | 


One | 





NEW TICKET STAMPING 


| Revised Regulations on Matter will 


| 

be Issued. 1 « 

ly 

eur + led 

Wasnington, Dee. 27. i 

| Favorable results are practically! 
' 


assured in straightening out the 
admissions tax problem as to the 
‘ttamping of tickets 
'by telephone through agencies, fol- 
jlowing a conference here last week 
| Ligon Johnson, representing theatre | 
interests, 
Commissioner of Internal Revenue! 
Williams, Deputy Commission¢ r| 


sold on order or 


sent i 
It is reported the commissioner | 
; Will consent to a system of attach 
ing i 
agency to 
j}tron. By means of 


order sent by ; 
given the pa 


a duplicate order 


nal 
the ticket 


the origi 


‘Coming Over with Husband 


went over the matter with | * 


ETHE! LEVEY AT 
PALACE, N. Y., JAN. 24 


and Daughter—Booked for 
One Week at $2,500. 


Eithel Levey, playing abroad for the 
six years, has been booked for 
a reappearance in America at the 
Palace, New York, week of Jan 24, 

Miss Levey, accompanied by her 
usband, Claude Graham-White, 
daughter, Ceorgette 
England on the 


} 


iast 


tor, and her 
sail from 
Imperator Jan. 16. 
No bookings over here 
arranged as yet for 
yond the single week at the Palace. 
M. S. Bentham charge of Miss 
Levey’s bookings in America. 


It is said Miss Levey, who is com- 


avia 


ian, 


have been 
liss Levey be- 


has 


———a 


JAN. 27—-BURLESQUE’S BIG DAY: 


6085 FOR BURLESQUE CLUB } 





; 


Columbia and American Circuits Helping New Club 
House Fund in Sweeping Manner—No deduc- 


tion Requested. 





FILMS ATCOLUMBIA if 


;and 


Board of Review Showing in Col-! 
lege. 


The National Board of Review has 
completed arrangements with Col- 
umbia University for the educa- 
tional demonstration of pictures be- 
fore the school next January 3. 

The subjects to be presented in- 
clude films on astronomical and 
physical geography, biology, indus- 
try and possibly physiology. 

Following the showing a discus- 
sion will be held with the object of 


securing suggestions on the field of 
pictures in the schools and the 
methods to be used. 


In attendance will be William H.| 





ing over to look after some per- 

sonal matters, will receive $2,500 
xr her Palace week. 

Inform Gunirs . Geald as Agreed 

Upon, Expected. 

The proposition to secure a re 

tion in the was scale paid 

r tru drivers was rejected 


Kilpatrick, of the Teachers’ College; 
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COMING EAST SOON 





GREETINGS FROM 


“A SONG SURPRISE” 


| 





WATCH FOR ME | 








system in the agencies, similar 
orders will be sent to box offices in 
the case of phone call sales. 

It was conceded that if the thea- 
tre itself stamped tickets sold by 
order or phone the management 
would be responsible to the col- 
lector. With the new plan, how- 
ever, all responsibility will rest upon 
the agencies, 





MARRIED IN ATLANTA, 














ELSA RYAN 


Comedy Classic 


In Vaudeville’s 


“PEG FOR SHORT” 


Atlanta, Dec. 27. 
Florence Merritt and Vincent 
, Coughlin were married here Dec. 23. 
‘No one knew it until a reporter de- 
| tected the names. Mr. Coughlin is 
Winchester, of Redford and Win- 
chester. He h 1as gone on his tour of 





the Interstate with the act. fis 
bride remains at the March Hare 
Tea Shop, which she, with Miss 


Bridewell, opened here last March. 

The shop became quite a fad 
among the smart set. Since then 
the girls have been more or less so- 
cially prominent. They formerly cid 
an act in vaudeville (Merritt and 
Bridewell). 





ELLA SHIELDS COMING OVER. 


London, Dec. 27. 
Ella Shields, due to open Keith's 
Washing gton sails on the Celtic 
Dec, 29. 
_ 
No. 4 “Mary” Out for Coast. 


The No 
George M. 
started for 


4 or fourth company of 
Cohan’s “Mary” has 
a Pacific coast tour, 





by the men, a delegation from the 
union so informing the owners 
Thursday last week. The scale will 
remain on the same basis as agreed 
on early in the season, the drivers 
of motor trucks receiving $7.50 per 
day and drivers for horse drawn 
wagons getting $6.75. The night 
scale also continues at $15 plus 
extras. 

The plan of the owners was to at- 
tempt to have the union place the 
scale of the theatrical truck work- 
ers on the same basis as commer- 
cial drivers whose scale calls for $6 
per day. It was said by one owner 
that some of the large concerns in 
the hauling business did not favor a 
reduction, they figuring a continu- 


ance might force the smail owners 
to suspend operations. The smaller 
hauling men inelude those in the 


moving picture end who are in the 
position of competing with commer- 
cial truckmen. 

A driver of a small motor truck 
gets $7.50 per day the same as the 
chauffeur on the biggest —vucks. 


PROCTOR’S, ALBANY, PICTURES 

Proctor’s Harmanus 
Hali, Aibany, heretofore playing 
pictures and three vaudeville acts, 
gh the Keith office, drops vau- 
deville, Jan. 3, for-a straight pic- 
pos) 


icy. 





I hrou 


Lure 





The police of Jacksonville are 
looking for a man who represented 
himself as Capt. Eddie Ricken- 
bacher, married a Jacksonville so- 
ciety girl and got away 





Bleeker 


with $2,000. 





George Strayer, former president of 
the National Educational Associa- 
tion; Dr. Myron Scudder; Clarence 
Perry, of the Russell Sage Founda- 
tion, and several superintendents of 
the Board of Education, 


~ 





$500,000 HOUSE FOR K. C. 


Grubels, Owners of Mid-West Chain, 
Award Contracts for Another. 








Kansas City, Dec. 27. 

E. J. and F. C, Grubel, operators 
of a chain of moving picture and 
popular priced vaudeville theatres 
in this part of the country, have 
announced the awarding of the con- 
tract for a new "theatre on the Kan- 
sas side to cost $5 79.000. 

The location for the 
will be on Tinnesota ave 
Sixth, which is in the very center of 
the co: reial district. The house 
wil! have a frontage of 80 feet and 
the stricture alone will cost $400,000. 
Work on the nev puilding is sched- 
ule€ to commence in February, 


house 
.ue, at 


new 


KYLE AGAIN ACTING. 


Hioward Kyle, Secretary of the 
Actors’ Fidelicy League, returns 
Jan. 4 to the stage after several 
months’ absense, as a member of 


“The Yellow Jacket,” which the Co- 
burns and Mare Klaw, Inc., are re- 
viving for matinees at the Cort 
during January and February, 





| 


| Nathan Burkan, leave te appeal the 


The Columbia Amusement 
American Burlesque Associa-<- 
tion, in accordance with a plan 
agreed upon several weeks ago, have 
officially designated Thursday, Jan. 
27, as the date on which the gross 
receipts of both matinee and night 
performances in every theatre on 
both circuits will be donated to the 


Co; 


Burlesque Club of America. The 
money realized from the theatre 
benefits will be turned over to the 


fund the Burlesque Club has started 
for the building of a new club house 
in the Times square section. 


Sam Scribner and I. H. Herk, 
presidents of- the Columbia and 
American circuits, respectively, 
have sent out letters to the produc- 
ers and theatre managers an- 
nouncing the date of the forthcom- 


ing movement which originally calls 
for the affiliation of the Nationa) 
Vaudeville Artists and the 
lesque Club, but that the plan 
not develop. The burlesque 
Mr. Herk states in his letter 
cerning the benefits, felt that he 
entitled to a club of his own. 

Both Scribner’s and Herk’s letters 
request the traveling managers not 
to deduct any part of the perform« 
er’s salary, and the house manager 
is likewise requested not to deduct 
the day’s salary from the theatre 
attaches on the day of the benefit, 
This means that the donation is to 
be confined to the show owner and 
house operator and that the actor 
and attache is to receive full pay- 
ment for his services for the bene- 
fits. 


Bur- 
did 
actor, 
cone 


was 





FLEMING, WOLFE’S GEN. AGT, 


Louisville, Dec. 27. 
It has been announced here that 
Will C. Fleming, circus and carni- 
val promoter, has signed with the 
T. A. Wolfe Enterprises as general 
contracting agent. He will work in 
conjunction with M. W. McQuigg, 


the present general agent of the 
shows. 
Mr. Fleming has been with the 


John M. Sheesley shows for the past 
five years. He is one of the best 
known agents in the carnival field, 
The T, A. Wolfe Shows is a 30-car 
midway organization and winters at 
the State Fair Grounds here. 

Sydney Wire, the well known 
press agent, is the publicity director 
of the organization, 





HIP WILL APPEAL. 


The Appellate Division last week 
granted the Hippodrome attorney, 


decision of the lower courts in the 
suit brought against the amusement 
place by Roy J. Pomeroy for the 
| royalties due him on the use of 

| effect. 


The effect in question was a bub-« 
ble which the Hippodrome manage 
ment contracted to use. 
Morange, the scenic artists, claimed 
the original patents on it, and the 
Pomeroy bubble was not used, but 
that of the scenic firm taken. Pome 
roy sued for the amount due unde 
the contract and was awarded 
verdict in the lower courts. 
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WIL LYNCH 


VERSATILE COMEDIAN 
With 
DIXON, LYNCH and DIXON 
Extends the Compliments of the, 
Season, } 
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* N in most of the larger cit now 
9 : Lolding Pan vaudevilie. The Sab- 
t losky & McGuirk houses, linked | 


with the Stanley Co. of Philadel- 
UB | 4 phia, may also be Shubert-booked, By AARON J. JONES 





if there is a Shubert vaudeville cir- 





a RT cor ne : 











a ~ ville cirecvit they intend to for and deville ouses openin The ; . , ‘ 
to the revue The first few meant some : orm, { vaudeville hou if oF & you could pass by them without! pframm rstein’s the itre and is play 


Revues! Silk curtains! Gowns! position. An act that m gh’ still be 4 4 
Vaudeville has overclassed itself.| No. 4 or even next to closing on the Bares! LROw arcu 4 Ne hag Made ee president of Jones, Linck & Schaefer foremost 
t needed a long while for vaude-| program found it could advance | i® time vaudeville. Loew, like the)“. sadies. @aasdeeritin : i lenis ie hp PRLS oS ET TONE 7 -* be 
Club Wille to acquire class, and from -lass|into a headline position with more Sruberts, feels confident that sie sag Ui Saeki” Ait tah: diet ia feature picture managers m Chicago. ) 

u it went crazy. money in a “revue.” As the revue| "¢ concludes he must play vaude- | if 
~duce Dancing and singing, singing and | occupied the time of two average | Ville twice daily, the Loew Circuit | iL 
. dancing, production and clothes! | acts, the managements did not ob- will have plenty of theatres of its | | 

Until, until now a silk curtain and] ject to that. Nor could the act be|°W" that may be converted to that); There is not a first class picture patrons, and every picture house H 
a dressmaker’s bill seem enough to| blamed if it found a way through | Pollcy. | house in London or Paris, In Lon-jin London has tearooms where pa- : 
get an act a route. heading a revue to increase its per-|., if Loew plays big time, there; don a restriction has been placed|trons may loll and sip tea when : 
An “idea” in vaudeville, big time, | sonal weekly salary from $490 or isn’t much doubt he will top it off) on the building of theatres until the | they tire of looking at a picture. i 
it Co; means much. An “idea” there |$600 to $1,000, besides the headlin- with the new Loew's State at Broad-! present housing condition has been! Tie egg 1 is 
ssocia<- doesn't happen often enough to grow | ing prestige. way and 45th street, that may bel! rectified and settled They are mt Night Life Exists No More 
ere monotonous. But once in a while it | Gandeciticn in Vaudeville jready to open by May l, next A 1] |much worse condition for housing | Of co << ot Tena 
o. hawe | does happen. That's another trou-! et ie? . the Loew houses recently built or | Cine ilities in England than we ali : teiae of thé past ctr ineiettad 
y, Jan. ble with big time vaudeville. An | Palk of “opposition” in vaudeville| now building could take _on the! over here oe ahh dane ‘at Sa dt ae - ed as 
 eroen fea. One idea. and everyone in; Carly in the summer has grown|twice daily policy. The Shuberts However, English theatres and | tiquor “ tee aga ea “ts Ph Be 
. night vaudeville who can do it, if the idea | Stror ger of late. The Shuberts are} have mentioned the 44th Street the- | music halls were never conspicuous het Ay Pages ce e ie, sential 7 
eta ‘eae is successful. tries to. Which is the | the loudest talkers about the vaude- | atre as their downtown big time| ,,,, their exterior beauty In fact | condi matin Glo Carwald tealt seca 
: 
} 
| 
















Lee Shubert has. persiste 3tre rg rith : c 
. The thing. Then the booking men ac- n rt has. persisted in the| 44th Street was built with a music! owing they existed, because they ing a picture policy, changing his 
, 3 pda Pe : ‘ talk He has said that the vaude- hall in view. The Shuberts say they : ' ; > tah Y wth. se “ 
theatre cepied them all. The salary *.utine ; ; ; * | use no electric light display on the pictures twice a week, much like we 
2 ' ak ha: | Ville venture the Shuberts will pro-|can move the musical productions | , a idt “xian les : mee 
to the was to ask $3,000, and take what! ’ } A . |tront of theatres or in the lobbies,i qo at our Orpheum (Chicago) A 
as : |} mote is to be backed by outside!|from the Winter Garden to the! +e ternley pare: , . : 5 ie 
started you could.get. “Of course, the book- ye nN in di ‘ : i¢ | : : ap eee j}and positively no billboard or news- |! fyit week policy is unknown Col 
- | 2 a 4 » y os é : y } , ‘ . . . a Rae 
houses - ng office wou'f pay over $2,500 for! mone) o one W dispute that Century, and use the Garden | paper advertising. Levy of Birmingh: Tinga sage TREE 
athens = + but f'n wet $2.250. E asked} the Shuberts wish to enlisf outside Marcus Loew repeats his futur — ae , th Se sirmingham is the first 
y act, t 4 2,200. ask F a s ‘ - : “nglea 2 ss ‘harge rics inv: > . 
og Blog yr rege igs Hage | capital in any of their theatrical en-| policy in vaudeville, aside from his | ind Pi and the admi sion pagent ae an _ta invade _the Londo 
. ; 1) oe & Oe Vas just - , , ¥ 4 res t yes ‘ 1. | x i is 
Herk, agit N | terprises they can do so. present pop policy, will depend upon | for pi ure ranges from two oO six fleld of picture exhibition, and i: 
A and a i et oo ay have | The Shuberts have interviewed] the opening of the Orpheum Cir- | overpay wan equate: 20 .Gamee: te ~ to have secured the Palace 
tively, ee: aes Sees ON ae nae | executive vaudev liians .. the sub-|cuit’s Junior Orpheums with a! $1.20 in American money. The Allen Brothers, Canadians, hav« 
duc- Sawn some trace ae | ject of an orgen’zation; the Shu policy known as “The State-Lake,” Their pictures are six months to|bid for the Empire. The Camous 
ca oy 4 # .ore in ' ‘ , 4 n, t ~~) ° a at ok ~isinl, ‘e aie ; . i Bol : baie lt j J : 
, fereni, 30 0 or mor minutes of lberts have said they have 20 avail-!taken from the vaudeville house of! ‘'¥° years old, a condition which is} Players has secured the site upor 
® musical comedy, musical if not com- |} ; fees © pees a 0 Berl decal bre f jcaused by the booking agencies,| which the old Tivoli l l 
hcom- able house REG ee ed : : ht adi i x em 1 \ ig@ agenc!} >; Whicdn the old ‘i | gtoo: a will 
ae The abdiences likea them: | at hous throughout the country; that name in Chicago (that is s¢ es iar dad wtiatiatnadt licy of | build he Sg Ray am 
‘ ay. I Lu | besides thos that may link- them ! ond only to the Palac« New Yor! hich have an established policy o build when the restrictions a re 
m . . ' - e iit uy il tne - e aie ? sve Via . 
itiona] Then the deluge. A revue or two elves wit! Shube bi : wR ‘ .. arene rofl The | Poking pictures at least a year in | moved, 
. ® every week, all the same excepting s ‘ve ma ohubert bis time cir- n point o Bross) prot) Pine aD eS : ; 
an the 1 ~ peur, ° Orpheum its proceeding with its an- |} : . I ran up to Glasgow just to se¢ 
gedaan He y mar out-of-town | As asvzoc'ates in the possible big} nounced building of Juntor QOr-| ! talked to several theatre man-|how the Scotch accepted pictures 
se wWaNnARers } ~¢ ~-_Lt i r ° . " . 3 , 2 » we - ~ ae ‘ P - 
PALURs nd "y i =a il Tt , want y | Ame Opposition the Shuberts hope | pheumsg and uniess playing pictures [agers and they showed me their{I arrived there in the evening and 
semmenced wali ey é ea | . : ; } ino — , Iv fille ’ P - ; : 
r con- ai ms - ‘ : a4 phage Th progran a | for the Loew Circuit, but say they!in them when completed will have! booking sheets comptetely filled un-| while riding to my hotel I noticed 
hills not ‘evues, dé I fram . . . | ¢% ' a » ) r « ‘ Fa : 
re aia 't ight and they didn’t ldo not need it. The Shuberts are! no other policy fo the new houses| til November, 1921. They are much | long lines of people standing in the 
dn’t look right, am a rt} é Fe i ; : ° ‘e , - @ tre , 
a ht Bu: iness took a tumb!« ; counting on the Wililam Fox houses,| excepting the “State-Lake ;more thoughtful of the comfort of|streets between the curb and the 
ay right. usiness took >. | str - ack t 
letters ft ma} ‘ ve been con iittons it may and with a reasonable cert.-inty of However, if Loew is looking for street car tracks. Upon investiga 
nay have sen Cc f +. a} , . . : . } i iscov y ‘ , 
os. ee have t vaudeville at $1.50 or/S°curing them; the Fox houses in| an excuse to play twice daily on the | tion I discovered that there were 
lav eon : e { +t iw " o. 5 > y P . ‘ : : atr siti: ; 
rform~= 8° at the gate. or it may have beer, “eater New York end other Fox, ground of opposition in that fleid by | the first time since Loew opened} Patrons waiting for admittance io 
Bf th sate, na} if i, 5 ~ ‘ = a " ic ~atre ri 
anager ie eel ~ aot Wi ae nae tee Whe jhouses that may be thrown in.!the big time, he doesn’t have to go! und operated it, is opposed by the| PP! ture theatres. The law will not 
. the ay ss. oO j ay i 2 > i ‘ , y | - . ; : 
leduec ; Ther g ‘ rospect o er- saat ,oew is encounte * oug pop policy in the elth’ arle permit them to stand upon the side- 
deduct f piano-acts, or it may have been the i There is also a prospec: of Alex-j west. Loew is cncountering enough; pop p y Keith's Harlem Pp ile 








heatre : : EP RS oe ander Pantasses turning over some|]of it in the east. | opera house next door, with both » walk. G'isgow has 15 picture houses 
senefit. irate saan Pon ~ of his western theatres for b'g time. Loew’s Victoria on 125th street,| deing business, while Keltth’s Al. {charging an admission fee of from 
1 is to nate! ae oe ‘tes teeth been Pantages has two or more theatres} New York, a winner this scascen for! (Continued on page 137.) pee to four shillings, which equals 
er and - : om 40 to 80 cents. In some of the 





Wk ¢ ‘ oe —_— — —— - — —— —— ae —_—— ‘ ‘ 
the silk curtains or the “gowns —— = ————— : ————— |larger houses 12 cents is charged. 








actor i or ¢ Is 
ré > n Washing- 2 ‘ 
l pay- ' i gat niong + po aco aa Ret osene i ne - —— No matter how small the theatre 
ts ton, where 1ere ere ; f ee ie 3 oo ee |the usher always expects a few pen- 
“ {to close or workmen to move out of : Sey: te pete tes 2s 


j nies’ tip when she escorts yc: to 
town, the Keith theatre bus!ness | ; 





I ; your seat. In fact the tip system 
{ > -e Chase s rted : , : ; 3 Sy: 
\ fot the Hirst ag nay worn pee to {is quite prevelent in all branches of 
T. what 3 now Keith's there. ent ¢ the daiabaneek waadmeen 
1¢ces. 
ge .” . Conditi in F 
2 tt t Smal! Time Also Hit. onditions in France 
‘e tha ’ : 
arni« The small time has suffered in| ! The condition in France is about 
_ ol y 'o >» > rea . e i ‘ , ul j 
me the Bij spots. The spots were poe r ee | the same. Picture houses charge 
seneral { sepdisions WANs .Svery, 08m, Sy {a smaller fee, four francs, equalling 
ork in \ The Loew Circuit {s now playing} tebout 25 wtnis tee ‘‘— th 1, ee : 
’ . | S. 4 ws +. . © © peer 
: se t as »te >} ) 
‘QuUIRE, { pe. a. comhs 50D Gad Dae * a “ai | {houses in Paris ask eight francs, 
of the ' decrease in patronage. It's t rege plier ei ee, 
leading small time circuit and book- | byl athe ase Be 59 se rite 
s e of show it has ; } i lare@e for 
th the | ing the same ty! sn¢ ; programs und to expect tips In 


done for years, though the cost of 
it has increased. In Canada, w here | 
| Loew has strong competition, its 


j france the prices charged for low- 


he past l 
| priced vaudeville is double whaur 


1e best 


=) 4 Wwe ask i é ‘rica. tb : ver itiy @ 
1 field. bills there often run to $2,500 for Nee =a po gare he h Eee reeitl _" 
30-car the week. The American, New York Ae nas avout ine sam prices 


ters at | | show, formerly with a ‘imit of $1,- 
U } 400 for the vaudeville for the week, 
known #; is now costing around $2,000. On 
lirector #7 \ the box office side the American in 
y | a good week plays to $15,000, and 
{ - an ordinary week, $13,000. When 
} William Morris had the same house 


The Paris revues are sturtlinge. 
.e@ Folies Bergere has a chorus 
of 20 girls, absolutely nude. And 
after the show or between the aci« 
you can go up to the top floor and 
see an old fashioned cooch show 


. , f with vaudeville at a dollar top, the i ths whi ak eee Ge 
t week§ | American did $23,000 or $24,000, 1 
torney, } | which seems to give Loew the best the Hawaiians recognized me eod 


said that he yearnea for anothe; 
full week at McVicker’s. They pis, 
our cireuit annually, The Cua 0 
De Paris is as naked with its revue 
I was stariled to say the least TT} 


eal the of it, in comparison with the dif- 
in the J\} ference tn price. 
isement§}>? Another example of contending re- 
for the §|! eeipts just now in New York with 
e of an&\ a difference in the acais is Keith's 
e) Jefferscn, on 14th street, one dollar 
a bub- (| top with a capacity of 3,100, twice 
nanage j daily, playing to $17,000 on the week. 
‘ates &f j Near it ts Fox's City, with a 50 - 
claimed@. | eent top, three shows daily, capacity, 
und they % 2,400, playing to over $14,000 weekly 
ed, but as a rule this season, and counting 
Pome-§ { 8 an off week a $13,000 gross. 
e underly Keith's Palace, New York, is still 
‘rded ay ithe king-pin vaudeville money 
't maker of this country, ac a $2 top 
' scale on week days. It Is the Pal- 
j ace that overclassed vaudeville. It 
'} was predicted long ago the New 
+} York Palace would set the vaude- 
ville styles and it has. Right now 
an act builds for the Palace and 
~ take the same act ever the re- 
mainder of the circuit. It’s quite 
likely that if a tramp comedian 
opened in “one” any week at the | 
Palace, he would receive an ovation | 
on his appearance. 
A Corner in Cloth. i 
While the newspapers were rall- | 
ing against the high cost of cloth 
ing the papers overlooked the real tae oa son 
Ce the evening clothes in vaude- their new London studios 
ville. They must have brought about a met William Morris in London 
a corner tn cloth. Acrobats in — and casually suggested he would 
evening clothes, dancers In evening he probably knighted by the British 


clothes, everyone in evening clothes. G O O D L U C K ; F ize J E N D S for his exploitation of Sir Harry 


class and: very tires ’ Lauder, but Bill said that he would 
my a mbps By Sntane Bg aa alee M t J A R E. S be satisfied with a single Saturday 
4 {tems in vaudeville that the press nisht in Paris. 
j agents say are improving it, has “THE WORLD’S GREATEST WIRE WALKER” 
PLAYING HIS 38th CONSECUTIVE WEEK ON BROADWAY 


} 
| 
| 
| plays svothing melodies. Oue i 
; 
} 


night life of Paris ji curl 1 «at 


? 
' 
| , 
midnight The lig 


his go out stel 


you are driven to private « 


where festivals are continued ri 
you are made a member for a do 

lar in American money, The wat 
tax on all tickets in France is col- 
lected by a special person who siis 
on & high stool behind a high a: 

in the very center of the lobb 





American Films Lead 


Both in England and France 4s 
per cent. of the pictures shown aie 
made in America. Their greatest! 
favorites are Mary Pickfor@ wood 
Douglas Fa. sbanks, although Char- 
lin is much in demand. Fatty A: 
buckle was in Paris making a tou 
of France and England when f lef! 
and no doubt his pictures will ta! 
a jump in popularity. We a 
years ahead of Furope in the ma 
ing and exhibiting of pictuft 
though the Famous Players is now 
working two or three companies in 
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Tam happy to think that [ have 
AN | been intended for one thing, the been a part of the building of thi« 
3 


: lary account. An act thought it z . : : most wondrous of industries which 

& | wd ileal ; . “fe -ow at Century Theatre, New York, with his brother MANOLA, in the “Century Saiadeg Fi ~ REP ef aT 

XON je nary Rana Pros or & et hl Miduight Revue,” being held over from the “Century Midnight Rounders.” A a ane i _ " > any 

ue n D S Gatting : MIJARES’ work on the wire has been the talk of New York, and, despite the hey. chert years has become a form .i- 

of the@ (¢ into the act. The same with the of beautiful girls at the Century, MLJARES ia a sensational Ait at every performance. able rival to Standard Ojt and 
! a. the object was money, also; Management, Meesrs. J. J. and LEE SHUBERT. Bethiechem Stee! 
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VARIETY 








“DUMPS” OF LONG AGO 


By HARRY ENNIS 
(Bell) 


The Variety guy frem Breoklyn {routine wel! enough to get by. 
had an odd adventure Saturday Perhaps it was the college boy 
night. He went to a swell New) fishing through his pockets for a 
York cabaret. It was one of those| match and the Brooklyn guy oblig- 
gilded Broadway palaces, French | ing with a box of Swedish sand- 
name, girly revue, insulting waiters, stickers that started the conversa- 
haughty coat-room bandits, food | tion. It’s all kinda hazy to the 
tariff that would have made Jesse! Brooklyn guy now. He was rather 
James blush for shame—and every- | stunned anyway by the dazzling 
thing |props and pretty near knocked un- 

(ord , the splendor of his | conscious by the size of the check 

dips would have bothered4 which all but totaled the price of 
he Brooklyn guy a lot. But he had!a couple of Flatbush corner build 
pre ded against that by slipping a|ling lots The Brookiyn guy fought 
handful of sawdust into his coat | hard to inherit th check, but not 
po ‘ befor he left Brooklyn. |} hard enough because he missed it 
I é ‘ this occasionally gave} somehow 
him cenfiden And a few grains| But} he tin e Brook a 

















Everything was different.. Wooden | Jan. 10—Keith’s Orpheum, Brooklyn, N. ¥ 
l|Indians were standing in front of | ~ Direction: HARRY WEBER. 
{cigar stores threatening passers-by | “Tf ‘well begun is half done’ then this show was more than half done 
| with uplifted tomahawks. The girls } and mighty well done, at that—when the first act was over, | Lohse, a 
| were wearing long skirts that swept | Youns man of refined appearance, and Miss Sterling, a Ziegfeldian roses 
| the ground. And the coppers—what | bud with $3.30 looks and manne rs, started it with speed, dash and ability, 
wee thane ofa “lookin Maa the Lohse'’s trapeze work was marvelous whether for comedy or thrill effects 
‘ : , A bit, balancing a chair on its hind legs on the treacherous round trapeze 
) Harne bulls were wearing nes bar was nvulsing and then amazing. Miss Sterling romped in and out, 
} mets! Automobiles are as scarce On| always a creation and a shot of sunshine The finale, when both hopped 
| Broadway as horse cars are numer-|on the swinging bar, one up and one down, taking it as the pivot and 
;ous on the side streets But wait ' whirling about and abodut like a mad millwheel, Was a stunt and a sensa¢ 
ithere’s something familiar at last | tion and it all but brought the gang to its feet. There were numerous 
Fi someone is whistling strain | legitimate curtains."--JACK LAIT in VARIETY (Paiace, Chicago). 
from ‘“Florodora.”’ | 2 ; % 
“Come on.” chirps the RBrooklvn lers the Brooklyn guy, “that dance }lot of his wise cracks and slang exe4 
| guy, after the first shock had | they re doing? The old Bowery rag] pressions are still going the rounds} 
passed, “let's hop into this hansom ; you mean.” “Yes, if that's what jin 1920. 
and start the rounds—that's the}you call it—but it certainly Jooks a Out into Pell street go the three 
best way to find out whether they {lot like some of the modern ball}adventurers. What's that, a shoot- 
had any fun when father was a | dances of 1920, only they're shaking | ing affray? The narrow thorough- 
boy.” For the Brooklyn guy was | anothe r part instead of their shoul- | fare is alive With scampering 
right in his element now—a regular} ders,” returns the college boy, ;Chinamen. Some of the Chinks are 
| Brooklyn “hick” again. . He was ar- | A singer takes the floor and in- armed with gats. But they don ct 
|rayed in a make-up calculated to|terrupts the terpsichorean compari- |100k where they're shooting——jus 
set the Rialto green with envy. An | son. ‘It’s Jimmy Doyle a fulj- | blazing away, running forward an 
artist’s bow’ tie, tan shoes with | throated tenor with a voice of sur- | shooting backward over their shoul 
}cream colored uppers, brown derby | passing sweetness that sounds | ders. it's a Tong fight- the “Hig 
|hat, tan paddock overcoat and a‘ strangely out of variance with the | ©inss and -On Leongs” are just 
| check suit that made the cab horses surroundings. “Some voice com- | settling a little o spute ove J laundry§ 
| shy every time he passed That suit | ments the college boy, held by the jurisdiction in their own odd Orien- 
| had set him back 14 berries. But i spell of the singer's rendition of | tal way. 
JAMES ANNA jit was worth it to uphold his rep j“Dear Old Girl.” “If this were 1920 |. Bang! alghe ye an extra loud igi and 
}as an actor. he'd be on Broadway. “Tle would j ite echo is lost in the clang of the 
MULLEN and FRANCIS “Where's all the taxis and what's ; undoubtedly, had he lived,” mur-| pie wagoh gong «& it rolls into® 
‘6 ’ ’ the idea—here we are at Union imurs the Srooklyn guy. jae TO, DONeeS with uaa 
I Get What s Left” Square instead of Longacre que- The three make Callahan's next,.! COPPpers and plain clothes dicks. Al- 
ORPHEUM CIRCUIT | Tied the college boy. “So we are,"| just a few steps around the corner. | 08) BE El Cenly BS oe ne ated 
om natio ‘returns the Brooklyn guy, “but | There's a piano, dancing and enter- og started it’s ove! In ten mi utes 
aes a ee tie eee len aes | COROe Seek Oe Mreeetes Oth Gigiat rhe 
of the old “slum carpet” slyly | had reached his dessert and was in- |e ee Oe ee eee ees aia , ; tables, | Killed and wounded have been re- 
sprinkled under his feet at the table,|wardly speculating, after a tough | Senres Chinatown. picture sq ut preted a _ lre tables. |}moved from the field of battle and 
when the foreign nobleman dis-|]wrestle with the menu card— French | They naga in Pell FORT, China- | she waite on as engages a: |Pell street resumes its mvystie 
guised as a waiter wasn’t looking,/or Greek or whatever it was— | town's a lively place that night, 2 HOST <CHANEME Sue Gustomers prOT br ctcin tas calm again 
made him feel completely at home. | whether the waiter would bring him — “Were fhere “many casualties 29 
It wasn't so easy, though, to get/in a pair of rubbers or the sponge | | queries the college boy of a by- 
used to the bunch of scoffing tools;cake he thought he had ordered, ‘stander. “No,” retorts the perso 
on the table. He nearly stabbed|the Brooklyn guy, the college boy | addressed, “none o’ them things] 
himself twice. Remembering that;and the heiress were on’ friendly | Jon'y tree or four Chinks” got 
gag about olives rolling off your ;|speaking terms. | 


knife, he passed them up—likewise 
the soup which he might have 
fanned with his hat, only the coat- 
room gang had prevented that bad 


break by forcibly separating him 
from his lid when he went in. 
“Old mother panic” just seemed 


to insist on hovering at the Brook- 
lyn guy's elbow somehow, for the 
first few minutes of that meal. Just 
as he was wondering whether he 
wouldn't have had a better time if 
had played the Automat he 
finally caught the proper angle. A 
cinch. When in Rome do as the 
Romans do. By carefully watching 
a youthful heiress and her college 
boy escort at the next table, the 
Brooklyn guy managed to grasp the 


SEASON’S GREETINGS | 


he 








BEE ALLARD 


Predominant Feature With 
‘MARRY ROGERS’ PRODUCTIONS 








over to the other table and have a 
little drink? Sure he would—when 
did the Brooklyn guy ever refuse 
one? But about that drink thing? 
It was a great idea, but where were 
they gonna get it unless the college 
boy was hipped? 





real old stuff. 
This Is the Life. 
“This is the life,” opined the col- | 
{ lege boy after the third, as he 
'glimmed a bare-legged ,ballet pull- | 


ing some neat classical hoofing on 
the floor. “You old A. K.s certainly 
missed a lot. 


ago? Wher 
like this with life, color, singing and 
dancing?” And the college boy who 
was beginning to feel wealthy set- 
tled back in his chair with an ex- 
pression that indicated he'd 
everything. 

“But they useter have cabarets in 
those days, usen’t they?” cut in the | 
heiress, that third drink having re- | 
leased an argumentative streak in | 
her. And the Brooklyn guy knew | 
she was an heiress now because she 
told him so. “One o' my teachers at | 
Vassa slipped me an earful about | 
them old time dumps,” 
the hélress aggressively, 


seen 


me,” returned the college boy, ig- | 
noring the Vassar recruit’s dialectic | 


assault on the English language, 
aside from a quizzical, “they do 


teach so many queer things at Vas- 


sar now-a-days.” “But maybe if 
the old timer here had another 
drink,” he added, as an after 
thought, “he might be able to wiss 


us up on the matter.” 
Did the Brooklyn guy 


any of the old joints? 


remember 
Well, a few 
recall about ‘em? He'd try. 
with the pleasant stimulus of that 
fourth drink, the Brooklyn guy be- 





came gabby. 


Wouldn't the Brooklyn guy move ! 


lie sure was—the | 


liow on earth did you | 
ever amuse yourself 15 or 20 years | 
e could you see a show | 


ane @¢t +} 
continued ,as tneé 
t 


Would he tell ’em what he could lof 
} 
And ;catches the eye of the coliege boy. 


He too was feeling 'mixed somehow?” 


wealthy and was juggling four-dol- 
lar words in bunches without a 


miss. 


“The present day cabaret with its 


| $50,000 productions, couvert charg- 


| es, classy audiences, and prohibi- 
| tion problem,” he started, “really 


had its genesis in the concert drink- 
ing resorts of the 70's. Places like 
Harry Hill's, Billy McGlory’s and 


|the vounders of grandfather's day. 
Gradually with the passing of time 
these places faded out, to be suc- 
|} ceeded by others as bad and worse, 
iwith singing waiters, strong arm 
{men and equally violent ibe 


‘hootch. 
‘It was along about 





19600."" contin- 


gu 


And Then 
ind then a funny thing 
It must that 
Old 


back 


ed the Broo! 


ivn 





happened 

drink 
Time 
calendar 


fourth 
Father 


the 


have been 
LOI suddenly 
eemed to shove 

q it happens in 
i picture. The whole scene seemed 
back in the 
the Lamp 
Aladdin-like wand 


to change like a cut 
| films, as if some Genii of 
| had wafted an 


}over the city 


Tom Gould's were the big noises for 
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| RALPH LOHSE and NAN STERLING 


3—Keith’s Riverside, New York 








| Opens Jan. 




















croaked—gee, it was a 
The Bo Nery. 
They wander ove® to the “White 
Rabbit” next on New Bowery. Here 
Flossie Crane holds forth as the 
chief entertainer. This was five 
years before the late Willie Ham 
merstein discovered her, and afte 
naming her “The Girl from Coney 
Island” played her for an extended 
engagement at Hammerstein's Vic 
toria, where she incidentally became 
an overnight star in vaudeville 
through the possession of a beauti- 
ful deep baritone singing voice. 
Up the Bowery now the 
“barrel houses” where they are sell- 
{Continucd Page 12.) 


bum war.” 


past 





on 














ELAINE SISTERS and HURD 


Season's Greetings te AW Our Friends 


Our Pilot, LE 


W GOLDER 





December Saturday in 1900. 
just a few minutes 


three 


It's 
after midnight 


= ! 
aaventurers in Cule | 


set for any |} back” land climb out of the sea- 

kind of battle, “an’ say, them was | going two-wheeler in front of the | 
some wicked joints, according to my |Chatham Club. Up a flight of | 
info.” |rickety stairs, past the look-outs, 
“Well, you would Bave to show |the Brooklyn guy having “officed” 


; both downstairs and upstairs guards 


and they're inside. 


Around the sides of a fair sized | pearl buttons on the collar and short 
room there are tables, at which is , tight fitting jacket and skin tight 
seated a motley throng of sailors, |trousers. It's Chuck Connors, orig- 
gun men, yeggs, Bowery grafters, |inator of a lexicon of slang as funny 
millionaire sight-seers and a goodly jas it is descriptive, and an East 
| spi nkling of what som«s high brow Sid: chat ter of 1900 one of the = 

3 described © ladies f ea very few old time Bowe: types re- vi 

| Virtue.” maining at that time. Chu k, who 

In the middl there's an open|has been talking to a Park Row 
ispace where they dance to the tune newspaperman n search of loeal 


a battered piano. The dancing 


“Say, old timer,” he says, “isn’t this 
1900, and haven't we got our dates 
“Why?” coynt- 





uptown 


— 
'song or a bai ad. 


| He's wearing a flat crowned derby 


and slummers from ihe 
but lay down their trays 


freor 4 tere + din + 4 > — - 
ArOom tiime to wim U Car Oli a rag 


sticks, 


Battle of the Tongs. 
Theres one tough looking 


fellow , 
who stands out among the 


mob. | 


with 
the 


three small 
side—dlue 


pearl 
flannel 


buttons on 
shirt with 








color for a Sunday 
exhibition dance with his partner, 
“the rummager.” He was the orig- 
inal of the play “Chimmie adden,” 
the Brooklyn guy explains, and 2 


story, does an) MIELE, GAMBARELLI 
Premiere Danseuse 
At the Capitol Theatre 
Direction S. L, ROTHAFEL 
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AWiciiwe to All Vaudeville 
Managers in the United 
States and Canada 


Your letters, filled with the joyous doings of Christmas cheer participated’ in by. the artists 
who. were entertained by the managers at Christmas dinner all over the country, all breathe a 
new spirit in vaudeville. It would not be just to publish one letter, and there are so. many. that it 
would not be possible to publish all, so | am answering them all: through THE: VAUDEVILLE 
NEWS and VARIETY. ae, 

| received a thousand or more telegrams from artists and managers telling of the. ‘goed times 
you were all having; also of the new bond of brotherly and sisterly feeling; No one is poorer for 
what this cost, but all are richer for doing things which contribute to each other: 8 UpaePinicss and 
contentment. 

| have been lauded for suggesting this idea of a Christmas dinner, but how small is the merit 
of that little act compared with the things the managers have done in carrying out the spirit. of 
the suggestion. You have all shown a spirit of broadness, kindness and consideration. which can- 
not help but bring together in bonds of friendship the man who works and the man.who pays. 

Telegrams and letters have been received from the farthest corners of this: great country and 
Canada from artists, from stage hands, musicians and house employees, who are co-operating in 
the new order of things, all brought about by the managers’ determination to swing into,the sun- 
light of this new era and live up to our accepted motto: ‘BE KINDLY TO ONE ANOTHER 
AND HELP THE UNFORTUNATE.” The merit of this new order of things in our business is 
all the greater from the fact that there are few afhliated interests in vaudeville... Each man or 
circuit is working independently of the other, and-notwithstanding the competition and petty an- 
noyances that arise, these have been cast aside and the broad Christian, manly qualities have pre- 
dominated; without them this improvement in vaudeville would have been impossible. 

[ hail you as brother managers, and send you sincerest greetings and thanks for what you 
have done and are doing toward this splendid movement and wish you all a HAPPY AND 
PROSPEROUS NEW YEAR. 

E. F. Albee 





To Vaudeville Artists 


It is a great satisfaction that the work started by the VAUDEVILLE MANAGERS’ PRO- 
TECTIVE ASSOCIATION to better conditions in vaudeville has had the approval, co-opera- 
tion and sympathy of the artists and has been a great help in working with the managers; also 
their hearty appreciation’ of what is being done has given strength to the whole new condition. 
No great movement for the betterment of any condition can be made successful without a unity 
of interest.. The public must respond to any great national improvement: they must appreciate 
and co-operate, and it is the same in private enterprises. The vaudeville artists throughout the 
United States and Canada have been whole-hearted in doing kindly and gracious things which 
has encouraged the managers in the work they have been endeavoring to do. The past year has 
brought about a genuine feeling of confidence, and it has also brought about reforms: it in’ our busi- 
ness which must be permanent. : 

The multitude of letters and telegrams that I received during this Holiday time are filled 
with glad tidings of the new condition, and an assurance on the artists’ part that ‘they are co- 
operating in a wholesouled way. 

On behalf of the VAUDEViLLE M¢PWAGERS’ PROTECTIVE: ASSOCIAFION, -I send 
you all greetings of good cheer, and their assurance that this work shall continue until the in- 
tegrity of our business is entirely established on a plane of honesty, truthfulness, fair dealing 
and brotherly feeling. 

A Happy and Successful New Year to all, and many, many thanks for your telegrams and 


letters. 
FE. F. Albee 
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MAY WIRTH—WONDZR GIRL. | 

e 

| 

| 

Meeting those gentlefolk, the,working alone in the ring with no| 

Wirth family, away from the tan-|jother action permitted during her}; 

bark and arena, one would hardly jact. The Ringlings ha since given | 

eonjecture they are of the spot- jother feature turns the same “spot- | 

Hghted elite of the circus world, for|ting’” but May Wirth was the first | 

they have little to say about their|to be so honored. 

work. That she earned that position no} 

May Wirth, star of the family, alone deubts. Miss Wirth is the first | 

child wonder in Australia, and who}]girl to have accomplished a somer- | 
has starred with the Ringling |sault from one moving horse to an- 
Brothers and the Barnum & Bailey |other. She is the only girl to do a 
shows ever since } ‘ame to this | backward back (somersaiult) on 
country We d only talk of her |bareback. She has made seven som 
training nd successes to one shelersaults while the horse went once 
knew we That she is the world’s 'around the ring, which is a world's 














MAY WIRTH 


THE WONDER GIRL OF THE CIRCUS RING 


greatest 
never judge from her bright little } 
manner off the stage and away from | 
the big top. 

May Wirth and the Wirth Family 
opened for the Ringlings in the 
Barnum & Bailey circus for the first 
time in the spring of 1912 at Madi- } 
son Square Garden. May had just 
turned 15 years of age. John Ring- 
ling advised her it could never be 
known that she was.so young, for 
no one would believe it. So he ad- 
vertised her as being 18, featuring 
her as the world’s most remarkable 
equestrienne star. She remained 
with the B. & B. show two seasons, 
switched to the Ringling show and | 
remained as a stellar feature when } 





the two outfits were combined two! of 


years ago. {drowned the words of the actors,|™erly manager of the Star and 
_ The hiccough epidemie in Paris is} Garter Theatre, Chicago, replaces 
; t the circus styl “i ; ea» ; tal 
Miss Wirth set the circus style of reported to be increasing. | Bexahard with the Reid show. 
wwe ——-——- 


bareback star one would r 


ecord. 
Jacks” at 
Bridgeport 
into traini 
speed can 
that she 
somersault 
practice. 
accomplish 
it a day 

lt is the 


has given 


(Cont 


Hiccougt 
stopped the 
night 
Bernhardt 
the 


They called her 


would do 


at the opening performance of 


“hit 'em up 
quarters in 
family went 
idea of her 
be judged from the fact 
from 50 to 60 
s on her horses during 
Other performers might 
seven or eight and call} 


the winter 
when the 
ng. Some 


fidelity to practice that j 
the Wirth Family act an 
inued.on page 124.) 
ling in the audience 


show in Paris the other 


* ee 
completely 


in “Daniel, 
hiccoughers 


noise 


























BENNY AND WESTERN 


i For the past 32 weeks 
| LEY’S 
eet 

The boys are the 
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“CORINNE TILTON 


“The Syncopated Whisk Brooms, 


;} and in addition to this specialty. are 


playing roles in th 
will return to New York in May 
the third tour of the Keith houses. 


Direction, HARRY WEBER. 


reyue, The 
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J J “COLLINS, AGENT, 
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Acts Through Wilton. 


Following several 
with Keith officials, 
(Johnny) Collins, formerly a 





BOOKING BIG TIME 


Former Keith Booker Placing 


conferences 

John di 
Keith 
booker, has been granted the floor 


“SHAKING SHOULDERS” | 
COSTLY FOR PRIEST 


Loss of $40,000 and More. 


Bridgeport, Dec. 27. 
Father Kolvascheck, the Greek 
Catholic priest, told a local news- 
paper man of his experience as 2 














ALASKAN CIRCUIT 


Vaudeville and Musical Com- 
edy “Wheel” in Far North. 


Seattle, Dec. 27. 


A vaudeville and musical comedy 


“wheel” is pro 


or tab for 
Alaska, to be played on the W. H. 
Thompson circuit. It will be booked, 
if fully next 


through Keighley 


posed 


formed by 
Alfred G. 


summer, 
of this 
eity. 

The towns to embrace the circuit 
as at present laid out are Ketchikan, 





June, Skagway, Wrangel, Sitka, 
Petersberg, Prince Rupert, B. C., 
j with a return engagement, starting 
;again at Ketchikan. 


Dec. 26 on the “Spokane,” bound | 
12 Alaskaward, sailed Frank Kelly 
;Co., to appear for the Thoinpson 
| circuit. 


|BURLESQUE MGRS. CHANGE. 


A changing about of managers of 
{American wheel shows, next week, 
switches Hughey Bernhard, man- 
a ger of Jack Reid's “Record Break- 
ers’ to manager of George Jaff's 
“Joy Riders,” Chas, Donahue, for- 
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and | 


privileges of the Keith office, to|manager when he put on “Tempta- 

place acts he represents. tions of Eve,” which gave up the 
In taking up his new vocation as ghost at ‘Ailantic City some weeks 

an agent, Mr. Collins will book ago with the wrong side of the 

through an association with Alf T. ledger overloaded. 

Wilton, who is a reguiarly fran- kvery time the chorus shook its 

chised big time agent. The agree ‘alabaster shoulders it cost me 

ment of Wilton-Collins is said to be ' $2,000,” the priest said. Since the 

a distinct one between them, under show played 20 days it appears the 

|which each may place the other’s cleric’s personal loss was $40,000, 
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BEST WISHES, GOOD LUCK AND SUCCESS TO ALL 


LARRY 


Now ring— Orpheum 


Appearl 


and Junior Orpheum Cir 


COMER 


lifts 
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BOOKED SOLID — August, 1920-October, 1921 
Billy Jackson, MANAGER 
acts as opportunity presents ftself.{not counting what other backing 
It’s the first time as far as the Keith |may have been interested. He said 


office bunch can recall when a book- 
ing man, standing as high as Mr. 
Collins does, has become an agent. 
Collins is known as among the best 
vaudeville bookers in the country. 
His ability to put together a show 
of the very best and cheapest has 


long been conceded. Ip the Keith 
office he booked some of the most 
important theatres. He left the 
Keith office some weeks ago, 


through his private affairs at that 
time interfering with his attention 
to business. 

Since leaving the Keith booking 
force, Collins was interviewed by 
several managements desirous of a 
booking man of his calibre, with the 
Shuberts included. Among others 
reported were Sablosky & McGuirk, 
Cc. H. Miles and Frank A, Keeney 
Collins did not close with anyone, he 
having stated that as he felt the 
cause of his leaving the Keith books 


was his alone, he preferred to be 
attached to the Keith office, in any 
eapacity, in preference to being 
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and abroad. 


t Shubert, New York, Now. 


i play to 
|} chased 
iMeNutt” 


comic supplement, 
| dicated 


“Mutt 


outside of it. Mr. Collins had been 


that long railroad jumps which the 
bookings called for was the big rea- 
son for the show's failure. 

“Temptations” may still get be- 
fore the public, as the minister is 
considering producing it as a pic- 
ture. 





ALICE LLOYD’S ORPHEUM TOUR 


Alice Lloyd wiil commence an Or- 
pheum Circuit tour, booked by Pat 
Casey and starting Feb. 6 In Chie- 
cago. Jan. 17 Miss Lloyd will play 
Montreal, following it with Hamil- 
ton and Ottawa, before going on the 
Orpheum time. 


The Orpheum route offered to 
Miss Lloyd early in the season was 
necessarily declined by her through 
having to accompany her husband, 
Tom McNaughton, who was ill, to 
England. Miss Lloyd returned to 
New York this month. 








on the Keith staff for 10 or 12 years. 
Previously he was with its affilia- 
tions. 


HILL’S LATEST CARTOON. 





Adds Goldberg’s “Boob McNutt” to | 
rom. Collection. } 


Gus Hill will add another cartoon 


his collectio having pur- 


300b | 


Rube 


the dramati hts to ‘ 


last week. it is a 


Goldberg confection and a feature 
in the N 
it being also syn- | 
to other papers. 

The 
cartoon plays in 
and Jeff’ 


ing 


Hill five 

all. tle 
and followed 
Up Father” 


acquisition gives 
started | 
with 
“Bring 


and 
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few York American's Sunday | 
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| 

“Kee p- | 


ing Up with the Joneses. tecentiy 
he took over the rights to “Abie the } 
| Agent” that was produced early in 
the fall and designed as a two dollar 
lattraction. 

Hill will send “Boob McNutt” and 
“Abie” out late in January,, 
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SEASON’S GREETINGS 


ERNO RAPEE 


Musical Director 
TRE, NEW YORE 
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The’ cabarets around New York 
and in fact all over the country did 
not quietly pass out,in 1920 on pro- 
hibition coming in, as had been pre- 
dicted and expected. Many trailed 
along for a tinte, doing away tem- 
porarily with their floor revues, and 


continued, putting on another 
Pshow, with an increased couvert 
charge beside a newly written 


menu card 


matter of 


sell- 
no differ- 
other restaurants, . which 
kept right on doing business. “But 
it was not a matter of liquor ‘sell- 
ing, though liquor:heavily leaped ia 
profit. Some eabaréts commanded 
business and the price Hsts around 
the house made it profitable with- 


If it were a 
ing, the « 
ent from 


LIQ Uo! 


abarets seemed 


out liquor selling: Patrons may 
have brought in their -own. liquor 
and if so, requiréd ‘items on the 
cards to go with it. 


Everything has been charged fer 


ef late. Some hotels are even 
charging for cracked ice when sent 
to rooms. The restaurants missed 
nothing. 

But of late in New York the cab- 
arets have. not been over healthy. 


The cabarets must have transients. 
One of the best paying night places 


on Broadway was. extremely dul 
@uring last week -and even on 
Christmas night (Saturday). 


Localites have shied off the cab- 
arets. They can't stand the prices. 
Without liquor the check is appall- 
ing; with liquor it's awful. “There 


are other places to go besides res- 


taurants, and if not ,othér” places 
more inexpensive, then“thére is the 
home or the club. 

The nice girls of NewYork have 
sensed the condition of the restaur+ 


ant check. They are not» oyer- 
anxious, or make it appear so, to 
visit cabarets after theatre. Per- 


haps their fathers or their mothers 
have told them to exercise some 
judgment. Anyway the after-thea- 
tre business in the cabarets which 
ordinarily would draw the nice girls 
are not doing business at that time. 
The other night places that draw 


anything willing to stay out late 
keep up their pace in a way, one 


place in particular being notorious 
for its all night mob. 

The police all over have kept an 
eye on the cabarets at least, despite 
the Federal prohibition, using the 
dance license as the excuse. That 
is local jurisdiction. The New York 
restaurateurs look askance at the 
prospects the New York Legisla- 
ture passing an enforcement (li- 
quor) act this session. It might 
place the enforcement of the liquor 
selling in the hands of the metro- 
politan police. In that case the 
police could stop liquor selling as 
effectively as they supervised the 
liquor trade in New York City be- 
fore prohibition. 

tut even that might bother only 
a few restaurants. The people must 
gzo.somewhere and. while the New 
Yorkers may not go as frequently as 
before, the transients in the city are 
idle at night. They are the main- 
stay. 

Outside New York there seems a 
desire tq have ail towns close up 
around one. Most of the New York 
places have.closed by one or short- 
ly .after,, through the little paying 
business after that hour. 

“In “New York “City > prohibition 
made’its greatest display, asa 
tHioney loser when the Hotel Knick- 
érhorker sold its lease back to the 
Asors’ with proprietor, Reagan, 
retiring, and the Knickerbocker 
promised as a future office building 
It is said on "RnickerbocKkr made 
$500,000 annually out of the liquor 
sold in the hotel bars and rooms. 
Other hotels are now selling liquor 
openly, One of the best 
know: and newest New York hotels 
ig “standing for murder” in almost 
everything: pays little at- 
tention to what other bostelries con- 


its 


almost. 


another 


sider heinous offenses, while still 
another big hotel that won't sell a 
patron a drop of liquor direct, pays 


no attention to its cigar stand where 
ofe may order anything wanted, de- 


livered on the spot or at the room 

Meanwhile New York has a crop 
of dance places. Places» wuere 
dancing only goes on. Admission is 
charged cither at the gate or fol 
each dance. They are doing some- 


(Continued. .on. page..13.) 
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VARIETY’S 15TH ANNIVERSARY 


A very happy and prosperous New Year for you, 





This specia! number marks the ending of the 15th year for Variety. It 
was first published in December, 1905. There is no particular feature in 
Variety passing its 15th year that need be dwelt upon, excepting we are 
lucky to have reached this far, 


The make up of this issue should have attention directed to it. In 
other Anniversary Numbers Variety has made up in departments, that 
is, holding the reading matter and advertising of a certain brai.ch to- 
gether, or composite. “Variety” as a title for a theatrical trade weekly 
often has been taken to imply this paper covered only the variety (or 
va‘ideville and burlesque) field. The titie was not so intended. Its in- 
tent from inception was to cover everything in indoor amusements, as 
far as that could readably be done, for the profession. When Variety 
added its fegitimate department, staff members suggested a.change in 
title through the common impressicn that a paper called “Variety” 
would not be suspected of containing news of the legitimate. Likewise 
pictures, 





The make-up is for the purpose of bringing before the readers, as they 
may glance over this issue, the variety of reading matter and announce- 
ments in it, covering vaudeville, picture, legitimate and burlesque, « 

Another matter we would like to clear up at this time. In the charg‘ 
before the Federak Trade Commission, when Variety was named as a 
defendant with the vaudeville managers, it was alleged Variety's Anni- 
versary. Number, just previously: issued and containing 212 pages, had 
secured all of its advertising from vaudeville. We id not deny it then, 


nor did we specifically deny any of the charges made by the Commission. 
But that aHegation wags untrue, as much 30 ‘hen as now. To evidence 
its untruthfulness, which, though it may be seen for itself in reading the 
advertisements in this number, might not be noted in that way. herewith 
is the-percentage of all announcements .n this number: Vaudeville, 40 
per'gpent.; Pictures, 254% per cent.; Legitimate, 15 per cent:; Burlesque, 6% 
per cént.: Miscellaneous (unclassified), 13 per cent. The of 
vaudeville adyertising in the Commission referred eyen 
less than now; it was 34 


percentage 
the issue 
per cent, 


to was 


While telling things that may be of more or less interest (probabiy less) 
to Variety readers, we may just well go into another that 
while often employed in an effort to do Variety an injury, in the e2stima- 
tion .of its circle and the profession in general, has never been previously 
mentioned by us. That is, the ownership of Variety. 


as subiect, 


When the White Rats spread their propaganda of the vaudev lle man- 
agers owning Variety, we paid no attention, for we knew the Rats were 
deliberately falsifying, and they knew they were. Why they knew it 
was this: Variety sucd the White Rats to recover monies due it from 
that organization for advertising. The Rats defended the action. At 
the trial the then secretary of the Variety corporation testified under 
oatli that all stock of Variety was held by one person, the publ sher. 
Judgment was given Variety against the Rats. The Rats appealed, on 
the’ grotind no one person could hold all of the stock of a corporation. 
They were beaten on appeal and the judgment affirmed. In drawing up 
Variety's incorporation papers it had been provided one person could so 
hold, which was upheld. Therefore, the Rats, though knowing this, re- 
peated their statement of the vaudeville managers owning Variety, that 
stamping them as wilful falsifiers, the term requiring no equivocation 
with thésé@ Kind of Rats. 

But the Actor's Equity Association executives, especially John Emerson, 
the:A: &. A. president, followed up this line of innuendo, first saying Variety 
was “a managers’ paper” (meaning legits), afterward changing his impl'- 
cation, to make jt direct and name FE. F. Albee as the owner of this paper. 
When Mr. Emerson mentioned the legitimate managers, we didn't mind, 
as it seemed he was looking for an excuse to justify the stand of the A. 
E. A. executives against Variety. [That stand has never yet 
plained, and we know no more of the reason for it now than did 
when the executives first announced Variety and its people were barred 
from the A. FE, A. news and offices.}- When Mr. Emerson mentioned Mr. 
Albee, the White Rats connection could be traced. Hence, this, for the 
members of the A. E. A. who may have their own opinion as to the fight 
the A, E. A. purports to put up against Variety should know the fact. 

Variety has never had any other owner or controller, in its 15 years 
of existence, than its publisher, who published the first issue and has 
published this issue. He owns every share of stock ever issued by 
Variety, Inc. He now holds them. He has never hypothecated a share; 
there is no mortgage nor lien of any kind whatsoever upon Variety, and 
here are the names of two reputable New York attorneys, both having 
personal knowledge of these statements, who can verify them and have 
our permission to do so. They are J, Robert Rubin, of 165 Broadws__, 
New York, the attorney who incorporated Variety, and has been of per- 
sonal counsel for the publisher continuously before and since then, and 
Dennis F, O’Brien, of O’Brien, Malevinsky & Driscoll, Fitzgerald bu lding, 
New York City, who also has intimate knowledge of the personal affairs 
of the publisher of Variety, Mr. O’Brien’s firm is counsel] for this paper. 

No share of stock of Variety ever has been sold, and the only stock 
ever offered for sale was to professionals, in an announcement in Variety 
in 1915. There is no stock held by any other person at the present 
moment, and the publisher at this time owns and holds each and every 
share. Even beyond that for conclusive proof is the affidavit Variety's 
required to furnish the postal (second class) department each six months, 


and publish in the paper, of the paper's ownership. 
if 


been ex- 


we 





Variety, during its life, has seemed to be the aim of many who wanted 
to “fight” with it. Variety has always said and still mainta'ns it never 
started any of the battles it has been drawn into, but neither has, it 
dodged any. There is one, however, few of the show people know any- 
thing about. Variety didn’t know it for a long time after it had hap- 
pened. That was when the I. A. T. S. E. (stage hands) severel years 
ago at Seattle, in annual convention, declared Variety “barred?’ _Sev- 
eral months afterward, in conversation with Charles C. Shay, then presi- 
dent ef the L. A. T. S. E., Mr. Shay very courteously asked why Wwe did 
not write a letter of explanation and rave the ban lifted, Asking 
what it was about, Mr. Shay told. Someone at the convention read an 
article, said it had been published in Variety, 7nd that Variety was being 
printed in a non-union shop. Variety had never published the article. 
It was another theatrical paper. Variety was then and always hag been 
printed in a union shop. We never wrote the letter Mr. Shay suggested, 


Tro rears later-the | A. T. S. E. at its anrual convention removed th 
ban. It was also some months after that before we were aware of it 
The snapper to the IL. A. T. S. E. action was that although Mr. Shay, 

whom, through many yea of acquaintance we came to adm-.re, for his 
reputation, sincerity and integrity, had said that in all of the existence 
of the I. A. T. S. K., Variety was the first and only theatrical paper to 
ever give the stage hands “an even break” (meaning in reporting news). 
Still, on the word of one porson, without investigation, without even 
locking at the Local No. 6 directory that lists all publications and where 
printed, Variety was banished by the organization that its president 
j.dmitted more than o1 ! I la nee of having its ide nut be 
fore the professional pub its moves Wit manager’al interests unt 
Variety did so. Mr. Shay knew Variety pretty well, and Variety knew 
Mr Srav. There “Mus no rlame ittached to anyone in that Seattl 
affair. We have told Mr. Shay in the past th'ngs that were of importance 
ito him, and } told hings we were grateful to him fo In } 

| ts en, the I, A Ss. I i had Varié it their cormmand rv pu 

i licity And ofter i i r s of it And still “bar Gq ww And 
1 wre are still, we hop onal | footing ith Mr. Sha i ) 5s Dp 
‘ent president, James Lemke, and,the IL A. T. S. E 1 bod 
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While that may have been the funniest “banning” anyone ever heard 
of, the others are as funny in their way, and the attempted present one 
by the A. E. A. of Variety, no less. But up to date we have refused to 
fight back with the A. E. A. as an organization. We believe its executives 
should exercise more judgment and its Council exercise more authority, 
but we have no fight with its members, and will have none, unless the 
members force it upon us. 





May we modestly say Variety is credited as 
trade paper, among theatrical weeklies. If you 
plain this—why orgagizations of actors, to which 
our support, always turn on us? 


an influential theatrical 
grant that, will you ex- 
we freely and gladly give 





Here are the circumstances in two instances: First, the Actors’ Equity. 
We once made a statement before the members of the Executive Board 
in the A. E. A.’s Longacre building offices; we would always be with 
the Equity as long as we thought it was in the right.» That statement 
was made about six months before the strike, and in the course of con- 
ferences regarding a proposal we then submitted .o the The 
rroposal did not go through. However, we supported the Equity in the 
and thereafter far as we could, without misusing news 
until the last Equity general election, when we supported the 
independent ticket as*against the regular ticket of the Equity. Shortly 
ifter notice was posted in the A. E, A. offices V and its representa- 
were barred from the Equity offices and Equity news. No valid 
reason for that action was given by Equity at the time or since, except- 


% ; 
Council 


strike, as our 


columns, 


miecty 
tives 


ing it was claimed "six months ago Variety distorted news we (Equity) 
gave it.” Silly on the face of it, and our challenge to point to the dis- 
tortion remains unanswered. 


Second—The White Rats. Variety built up the White Rats after thé 
organization's first disastrous strike of 1900. It. built up the Rats from 
“s srmmail room office in the St: James building, to the headquarters on 
the two top floorg at Broadway and 46th street; to the club house on 
Wes. 46th street. The f'<o* Variety are the proofs. The impetus was 
a series of articles, headed "Why Artists Should Organize.” When the 


Rats developed sufficient membership to satisfy its executives, it started. 


“The Player,” and launched a campaign against Variety. “The Player” 


cost the Rats over $60,C00, to secure less benefit and an inferior support 
than Variety had given the Rats for nothing, Any oldtimer in vaudee- 
ville can verify this. 


After the second decline of the Rats Variety again built it up, giving it 
support, eredit and publicity, on the express pledge of Harry Mountford 
that he (Mountford) would do nothing during Mountford's second period 
of direction of the Rats to imperil the vaudeville artists. We told Mount- 
fof1 if he did we would oppose him. He knew Variety would not sup- 
port him in the strike of 1916, Mountford’s lies to the contrary notwith- 
standing. Fitzpatrick must have known it as well, for Mountford and 
Fitzpatrick came into Variety's office, pleading with the publisher of thig 
paper to throw out newg of the managers and print news of the Rats only. 
That was two weeks before Mountford left New York for Chicago to start 
a vaudeville strike, which was the Rats’ strike of 1916. 

Vie were against that strike, and the Rats used our editorial against it 
as an excuse revive “The Player,” again casting off Variety ag a 
medium, or support, or for publicity. 


to 


Why these things, if executives of actors’ organizations are working, 
figuring and culculating in the interest only of the membership? We may 
be thick, but we have never been able to find an answer. 





This issue of Variety is the largest in the gross number of’ inchés’a 
theatrical paper in this country ever published. While the’actual num- 
ber of pages does not reach as high as some of the previous special issues 
of Variety, in its former size (with the green cover), this page holds 75 
nehes, whereas the former size was 48 inches to the page. 

Variety was forced to its present size last spring through trade con- 
ditions. It had previously advanced sale »rice from 10 to 15 cents 
ard again to 20 cents, to meet in part the increas'ng cost of production, 
through heavily priced white paper and the rise in the cost of printing, 
Variety paid as high as 14% cents a pound for paper of no better qual- 
ity than what this is printed upon. The same paper before the war would 
siave been at 21 pound. While paper has declined 


its 


expensive 4% cents a 
slightly of late, it was only the day before Christmas a board of arbitra- 
tion allowed the printers an advance averaging 1i1 per cent. over their 
former scale, making it retroactive to Oct. 1, last. 

“Papers of limited circulation are not greatly troubled by cost of paper 
or printing, since a small circulation requireg little of either. This ace 
counts for a great deal among theatrical papers. But with Variety hav- 
ing a very large circulation for a trade weekly, those two items are 
most important in getting out the paper. 

Some fault was found with Variety in its new form because it was not 
bound. Not binding the paper was more of a time-saving expedient than 
an economical one. It takes almost a day to bind Variety. Through that 
loss of time Variety ha. been, when bound, repeatedly missing train 
connections for important eastern and western points. We believed it 
was Of more berefit to the reader to have Variety on sale in Chicago and 
eas: by Saturday than to have the paper bound for the reader's conven- 
ience, to haye.it Oug¢ at those points the following Monday. On the Coast 
likewise it made the difference of Variety Deing out Tuesday weekly, in- 
stead of the following Thursday. 





This issue of Variety is bound, das it would be impracticable to issue it 
otherwise, But instead of going to press Wednesday night, the customary 
time for Variety, the forms were finally closed Monday morni2g 


5: 





“The casting aside of Variety’s green cover seemed a foolish move at 
the-time to any number of readers, to whom the green cover was Varie‘y’s 
trade mark. That~may have been, but a better trade mark had been 
established by Variety-news. That is the feature of Variety in its prese- 
ent form as it was of Variety in its former form. That is what our 
readers pay for, news; that is what .we try to serve them with. 


AMATEUR GAMBLERS OF TIMES SQUARE. 


Variety has been moved to address a word of advice to the amateur 
stock speculators of Times Square. The impulse comes from the desire 
of stock dabblers when they lose to seek some one to biame it on. Lately 
many have tried to pin the blame on Variety, which they declare has 
been aggressively 

“~~ 

In particular Variety’s critics would start putting out the alibis that 
they bought or sold because they saw something in Variety which had 





bearish toward the amusement 
sn RO Ben orm ‘ 


is sHeR, 


———. an 


the look of being “inspired”; that is to say, as com'ng from some com- 
pany inside of'a film stock and appearing in these columns for some 
sinister purpose. 

As a matter of fact, Variety’s financial comments are not open to any 
company interest, and no company as far as we know has ever been 
enabled or tried to speak through Variety. Of course, if a company offi- 
cial in whom we have confidence supplies us with data, we are pe rfectls 
will.ng to give the facts publicity; but we are pretty careful from whom 
we have taken observances bearing on the course of market prices, and 
we decline to lend our aid to manipulation. 

If one bases his judgment on!y on what ts place on the t ‘r, one 

ficiently in danger. of going wrong. If 1 is swayed by what come 
pany Officials say, he is almost certain to guess wrong, “That's why 
Var ely makes own gucsses 
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Since the middle of October all,bia and American Wheels are old 
show business has complained more| timers in burlesque. J. Herbert 
ax teen about business—it. wa ft Mack and Sam A. Scribner direct 

Bone — as ©" \the Cclumbia Amusement Co., 


much or little. 
not. 

That burlesque has held up, al- 
ways holds up, it seems, must make 
the curious think. Burlesque isn't 
low rated any longer, in its admis- 
sion, as popular priced shows run 
nowadays. Pop vaudeville is much 
cheaper, pictures just as cheap, and 
away from New York the burlesque 
scale often approaches the price list 


But burlesque did 


at the box office of a touring road 
combination 

that is because burlesque holds 
an intangible something, often ae- 
scribed and as often not described. 
A description tells nothing of it— 
it’s just something. That just 
something was there years ago. 


Burlesque held its patrons then as 
it does now, with this difference, 
that whereas the old Western 
Wheel, the prize turk of America, 
gradually but surely sent all of its 
stag audiences away unt.l those 
left were in the loft, csmly; now this 
burlesque, polished up, cleaned up 
and played up, is drawing people 
into burlesque theatres who never 
previously knew its entertainment 
—gets women nowadays who would 
have worn a veil in the old days if 
they knew they had to pass a bur- 
lesque house; this burlesque is be- 
ing commended by the newspapers, 
the daily press, more and more, and 
should be more and more until the 
men of the dailies give burlesque 
the space in their Sunday pages it 
is entitled to and deserves. For as 
much as the dailies have grown to 
believe their reading pubtic is in- 
terested in the films, so they should 
know that there is a burlesque pub- 
lic, away and apart from anything 
in their paper. 
Younger Element Steps in. 
These changes on the burlesque 
stages have been mostly brought 
about by newcomers, guided by old 
timers. It’s as funny as it is true. 
The present heads of the Colum- 


’ 
eine 


which operates the Columbia bur- 
lesque circuit of shows and thea- 
tres. Mr. Mack also has a Columbia 
wheel show. Mr. Scribner may be 
iiterested in one or more of the Co- 
lumbia attractions, but Sam Scrib- 


ner’s “Morning Glories” stopped 
budding long ago. Other old tim- 
ers who started to climb with the 
present leaders dropped off along 
the route. It was tough traveling 


for a long while. When everything 
else was smoothed out and the Co- 


lumbia commenced to hot foot it 
along for single control, that took 
in better shows and better thea- 


tres, the old timers passed out on 
the show proposition. They couldn't 
do it. Everyone saw they couldn't 
do it, and the younger element com- 
menced to step in. 

Box Office Tells the Story. 


Ig has broken just right for the 
younger element, who knew nothing 
about putting on a burlesque show 
with a $2,500 production limit and 
a $700 weekly salary list. That 
knowledge killed off the old ‘uns. 
The new comers commenced to 
splurge. The theatres were large 
enough to hold more people and why 
didn’t more people come in? They 
found the answer as they improved 
their performances; they paid sal- 
aries, they put on shows and they 
drew in pecple while at the same 
time preserving the burlesque?’ at- 
mosphere and the intangible some- 
thing that even burlesqué’ men 
themselves can't explain. 

When a fresh (new) producer got 
his chance and thought he would 
give burlesque “musical comedy, a 
book and the rest of it,” they al- 
lowed him to run wild, knowing that 
before the season would be half 
over he would come around for a 
little advice. He always did. 

Thus the Columbia has reached 
its present, not its zenith, for there 
is no limit, and if there is a limit, 





(Continued on page 153.) 





SPECS AND HIGH PRICES 


“Tickets on Sale for All 

atres—50 Cents Advance”! 
What a joke that 

the 


turned out to be, providing you are 


little slogan of 


theatre ticket agencies has 
not willing to sit somewhere back of 
the 12th or 15th 


manner of method is 


row. And what 
employed by 
a great many of the agencies using 
the slogan to get around it! For, in 
the event of your carrying an ac- 
count with the agency there is a fee 
of $12 per annum for that accom- 
modation, or if you care to have your 
tickets delivered at your home, there 
i. a little charge of 50 cents addi- 
tional for the messenger fee. 

If you are one of the theatregoers 




















HENRY SANTREY 


King of Melodists with His 14 


Syneopators. ° 


The 


A short while ago, Mr. Santrey, an 


idol of the West, debuted at the 
Pulace, New York, and sang his way 


ito the hearts of the RBasterners., 
Since then he has played return en- 


gagements at all of the New York} 
lieith houses and is booked as a 
feature and headline act for a long! 


come. 


n, ROSE & CURTIS. 


tine to 


Directi 


+ 


who care to sit somewhere within 
the first ten rows of the stage, you 
ihat there is no such ani- 
“50-cent premium” on the 
seats. You are lucky if you manage 
to sit anywhere between tke fifth 
and the tenth rows by the payment 
of a $2 advance for any of the hits 
and in the first five rows the pre- 
mium is apt to be anywhere between 
“a deuce ($2) and a fin ($5).” 


res 3 
ilu 


mal asa 


it? 
wWeiia 


| 


The reason for the prices going 
skyward according to the specs, 


places all the onus on the managers, 
and the managers, in rebuttal, re- 
turn the compliment. In the mean- 
time, the in between buyer, who is 
the theatregoer, has to stand for the 
gouge. The majority of the business 
done in the agencies is at a 50-cent- 
advance basis, the reason being that 
the majority of the seats in theatres 
are located for the greater part ba 
of the 10th row. It is only in the 
(Continued On page 34) 
DRIVING YOUR OWN CAR. 
“What'll she do?” That’s it, right 
there. To those who own a car and 
have that question put to them—it’s 
similar to asking a golf fan what he 
gées “around” in. And that query, 
with what generally follows, has 
busted up more than one friendship. 
Those who “trade in” every year for 
a new ene don't care so much, and 
it’s simply a2 matter with them of 
whether they draw a good one or a 
“lemon,” but pick out someone that’s 
driven the same bus anywhere from 


two seasons .on, and you've got a 











| Whaie of an argument. oh your hands 
iwith tales of Araby as to past per- 
| formances of said “wagon” following 
|} on, for so long as you'll listen. 

It’s up to the person behind the 
| wheel as to just what shape the 
| machine, under him, is in. Consist- 
ent service cannot. be had out of 
any piece of mecha.:ism unless some 
attention is shown it, most of all an 


automobile, that has a few more 
things te it than the accélerator, 
and clutch, gear s!ift lever 


| 
| 
| brake 


eve, a 


Charlotte Sprague of 











FRANK BARDON 


“The Human Bird” and 
Versatile Entertainer, 
4th Month, Successful Return Ap- 
pearance at 
SHANLEY'S RESTAURANT. 
Direction, ALFRED ADLER, 
1465 Broadway, Suite 406, 





CHORISTERS’ CHRISTMAS 
JOY RIDE BRINGS CRASH 


Death—Youths Escape. 


New tiaven, Conn., Dec. 27. 
While on a joyride near Water- 
bury after midnight of Christmas 

hired limousine in which 
two New York 
Winter Show,” 
Muriel York and 
3oston, were 
riding with sons of two local prom- 
inent families, was in terrific col- 
lision on the road and the gir's were 
seriously injured. Both New 
Haven hospitals. 

The party started out after the- 
atre time and the quartet attended 
all the “party places” on roads near 
the town. They their 
hotels in the early but on 
the way one of the girls insisted 
upon attending earls Chi 
mass in St. Mary's chureh. This 
was about eight in the morning. It 
was while the young people 
going to the church that the smash- 
up happened. The 
crashed into a smaller car drive 
by David Byer of Waterbury. 

The, girls screamed for aid, while 
their’young men escorts, according 
to the police, were so frightened 
they tried to run away. They had 
not gone far when they overcame 
their panic and, returning, helped 
to take the girls to Grace hospital. 
The police record identify the voung 
men as John Sullivan, 61 Richards 


were girls of the 


“Pas 


New 


Garden’s 
Seeley of 


ine 
sing 


ire in 


started for 


hours, 


big 


} 


place, West Haven., and Alfred G. 
Hall, of 23 Woodford ierrace, the 
same suburb. 


Ziegfeld's 
in Chicago, is 


“Foliles,” now 


being ‘ 


playing 
‘investigated” 


by the city authorities. Some one 
raised objection to the number 
where Billy Fields carries Miss 


Dooley in his arms 





This issue of VARIETY 
went to press Dec. 27. It 
was necessary to hold over 
49 columns of advertising 
matter. 
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and the dash board—but a number 
of owner-drivers don't seem to be 
awar’ of that. 

Once in a while a “weak sister” | 


out from a 
instances are few 


turned 


j will be 
{ such 


but 


factory, 
and far 


| between, especially with the type of | 
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Touring Orpheum Circu't — 
Position on Biil—6 and 8&8. 





Two Winter Garden Girls Near | 
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Laura WOOD SISTERS Jessica 


Late Features With Hackett and Delmar in the “Dance Shop.” 

Now Appearing With Great Success at SHANLEY’S 
Return Engagement 

Direction, ALFRED ADLER. 


RESTAURA NTS 


1465 Broadway, Suite 406. 


| 
it 


Tf riday, 


——_— 


| 


The exhi 


aby. 
fs Someone 
prat of it 
spectors, 
not that 
not his c 
, and if 
cturer. 
It’s terri 
Incr 
The valu 
He three | 
ork withi 
1creased 
Million de 
ear the 
fyrtie a 
Brooklyn, 
ears ago, 
housand ¢ 
ash. The 
ad, bou 
50,000. T 
ush only 
ear befo 
@hird mox 
Fas paidy 


lympia ¢ 
ntly. 

E: 

“Erne 


jmoing” h 
ibitor co 
theat 


The re 
egular st 
f the co 








} tertainer 
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| songs and is now a member of the 
limousine | 





[See a a 
| THE “DUMPS” OF LONG AGO. were born. “The Black Rabbit” ig 
| (Continued from Page 8) a Gueer: sort of Joint, the audienc 
apparently consisting mostly ¢ 
ing something that looks like booze | young fellows who speak falsett« 
and tastes like vitrol for a nickel 4} Watching the audience here an 
|shock, past Steve Brodie’s where | jistening to the side remarks 
|they shake hands with the bridge] “The Queen of Canarsie” and “Th 
j}jumper whose juniping feats have} Duchess of 14th Street,” as a tal 

| originated the expression “doing a}! fellow announced ‘“‘The Princess 0 

i Brodie,” to the Palm on Christie} West Broadway,” who sings a com 
street. McGurk’s “Suicide Hall” on} edy song and encores with a skirt# 
ithe Bowery next. It’s so packed | dance. ' 
with customers it’s almost impossi- The Old Brighton. ‘ 
| oe to get in. And then to the Brighton ong 
| There's a corking pianist pound-}| Great Jones street—a long, narrows 
| ing the music box for the-dancers} dance hall, where a tenor namec#® 
ie Somehow his face is familiar.| Jean unreels “Come to Me, My? 


Why, that's Raymond Walker. Yes, 
the 


Lady Lou” and 
same who was over in! Wabash” in a voice that 


France with Billy Gould as an en-j| grand opera. 
the And 


efuy 
ol 


amusing soldiers dur- now they're in 


ing the recent war, and who writes 


professional staff of some music} ence scems fo consist of female im 
publishing. house—and he doesn’t (Continued on page 26.) 





seem to look a day older cither. 
Just a look in at the Olympia on 
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HOBART BOSWORTH WEDS. 

































the Bowery, and they make “The Los Angeles, Dee. 27. 
Biack Rabbit” on Bieecker street. Hobart Bosworth and Mrs, Cecil 
Yes, they discovered those funny | Percival, his former secretary, were 
names for saloons and restaurants| married at San Diego, Dec. 22, by 
before most of the present assort-| Justice of the Péace Lacey Jen 
ment of Greenwich Village “nuts” | nings. 
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MAE AND ROSE 
Booked for three years on the KEITH CIRCUIT erd wish you the MPEAR 
Same. Isn't that a good wish? Cand 
We are grateful to Mr. Albee and to Mr. Welle r, under whore direction it t] 


we are. 
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The exhibitor is the original Cry 
aby. 
mSomeone is always giving him the 
prat of it. If it isn’t the building 
spectors, it’s the ordinance cops. 
not that, it’s his opposition, and 
not his opposition, it's the weath- 
, and if not that, it’s the manu- 
eturer. 
It’s terrible! 
f Increase in Ten Years 
The values of the film theatres of 
fie three boroughs of Greater New 
ork within the past ten years have 
1creased more than twenty-two 
illion dollars. Within the past 
ear the Evergreen theatre at 
fyrtle and Ridgewood avenues, 
Brooklyn, bought for $10,000 two 
Mears ago, sold for $55,000, forty-five 
mousand of which was paid in spot 
ash. The Whitney, at Fresh Pond 
Road, bought for $9,500, sold for 
50,000. in Flat- 


The Oxford theatre 
ush only paid a profit of $32,000 
ear year a 


before last, and last 


@hird mong@mhan that. Only $412,500 
~as paidigger the leasehold of the 
aplympia at 107th and Broadway re- 
ntly. 
A Exhibitor Hoids On 
The manufacturer is always 
fmuoing” him but/somchow the ex- 
ibitor continues to buy, Build and 
ent theatres 
& There isn’t day il sreater New 
SY ork one available icture house 
eevorthy the name for sale at $10,000. 
® The regular theatre devoted to 
egular stage attractions in any part 
f the country, not even excepting 


THE POOR EXHIBITOR 


cent Douglas Fairbankg feature in- 
troduced at the Capitol which got 
$7,500 with the receipts exceeding 
$35,000. The “Kismet” date at the 
Strand some weeks ago netted a 
weekly gross of over $30,000 and 
cost the theatre only $5,000. 

Any well conducted small film 
house in any of the boroughs will 
Knock out a profit of $200 and over; 
any reputable medium-size shop 
produce a profit of from $500 to 
$1,000: any big Strand, Capital, Ri- 
voli, Loew, a profit of about $7,000 
weekly for 52 weeks in the year, 

Ask the Exhibitor 

The exhibitor in St. Louis, Cleve 
land Cincinnati, San Fr isco, 
New Orleans is in a 
tion Ask 
him 


Ot th rvice 


pitiabl 
him And 


a report on 


condi- 
asking 
him from ‘one 
that 
petty ineries 
and gasp at the 
prosperity reports show. 

The poor down-trodden exhibitor 
is the werst salesman on earth. 
There isn't a film salesman born who 


(Continued on page 153.) 
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report bureaus 
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ne { x} 
made 


ibitor’s chit 
imperative, 


these 


Billy Carlton's death in London 
was brought into the case af George 
Kelly and his English dancing 
partner, “Babs” Taylor, at the cor 
oner’s inquest into Kelly’ murder 

giri and his own suicide. The 
ecard of Reggie de Veulle, who was 
involved in the Cariton case, was 


of +} 
of ine 





found in Kelly’s pocket 





SEASON’S GREETINGS 
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MISS BOBBIE WILLIAMS 


(Williams and Pierce) 
ow playing 33rd consecutive week on Keith and Interstate Cir- 
uits in a Novelty Song and Dance Revue entided 
“TWO MODERN COUNTRY JAKES” 
Written and Produced by MY SISTER—ELSIE WILLIAMS. 


Direction: GLADYS BROWN, 





| -— 





he Broadway section of Manhat- 
an, that would offer a_ regular 
tage attraction as low as 10 per 
ent. of the receipts for its share, 
ould be laughed out of existence. 
‘he exhibitor who would think of 
rillingly paying more than that per- 
‘entage of his receipts for his ren- 
ls is so rare he might make a lot 
f money exhibiting himself to his 
llows: An exception was the re- 





- BEN BERNIE " 











AR PHIL: 
me in 
. fiddle.” 
Yours enviously, 


BEN BERNIE. 





Hennesay Office. 
CABARET. 

(Continued from page 11.) 
thing, but have finally settled 
down'to their own set, of different 
description according to the neigh- 
borhood. 

The cabaret may outlive anything 
through its dancing. Those that 
have taken fairly good care of 
steady customers have held their 
trade comparatively well. The rob- 
bers have lost out, though they 
might have accumulated a fortune 
in the robbing process. 

It’s the same with the road houses. 
The road houses are growing less 
and less, not because there isn't 
sufficient business for them all in 
the summer, but because some did 
not know how to business 
Zot people 


handle 
when receiving it. 
the first time and “took them” the 
first time, with the people going 
elsewhere the next time. It’s com- 
mon among restaurant men. Very 
few can resist “gyping” their 
friends even. They don’t believe it 
is piracy—they think it 
But their victims don't. 
Reisenweber’s has two rooms run- 
ning, Crystal and Paradise. The 
latter opened Dec. 23 with Joan 
Sawyer as the attraction. Dancing 
with her are Lee Tanton and Ern- 
est Van Duren. The Vernon Coun- 
try Club orchestra of Los Angeles 
is furnishing the dance music. 
Maurice, of Maurice and Walton 
was operated on in Paris last week, 
will not be present at the opening 
of the Maurice Club, a new dance 
club he is to operate in New York 


they 


is business, 


} team should be superior. 
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Actors’ Fidelity League. 
By HOWARD KYLE 


It occurs nothing could be more 
timely than to quote from a contri- 
bution I made to “The Authors’ 
League Bulletin” in June, 1919, in 
compliance with the wishes of the 
Executive Committee of that dis- 
tinguished organization, viz.: 

“As the theatre is conducted in 
the English speaking world today 
the manager assumes the financial 
responsibility of play production, 
binding himself to pay the author 
from 5 to 10 per cent. of all gross 
receipts of performances and to give 
the actors therein a stipulated week- 
ly wage. Further, it is the practice 
to pay the dramatic author a 
stantial sum of money designated as 


sub- 
royalties,” when his play 
is accepted, and should the manager 
fail to produce the play on or before 
a specified date he would forfeit 

of his rights to it and the cash ad- 
vanced. The author is, therefo a 
king of creative proprietor who 
leases his product to a capitalist, 
the manager. on terms that insure 
him compensation for time and 
labor devoted to making it. A few 
actors take a percentage of all the 
receipts for their compensa- 
tion, like authors. 

“The actor, however, is an 
ploye of the manager 
time out of mind, previous to De- 
cember 21, j9$12, when the first 
united step was taken in New York 
towards the establishment of the 
Actors’ Equity Association, had gone 
unchallenged in his use of absurdly 
one-sided contracts. The author and 
the actor are necessary to each 
other, but their business relations to 
the manager, it is plain to see, are 
decidedly different. 

Advice to Authors. 


Executive has 


‘avivance 


Zross 


em- 


who, from 


“Your 
honored m«e 
or else 


by asking my counsel, 
I could not presume to sug- 
body like the A. L. of A 

many of whose members, if indeed 
not all, command my homage, what 
course it should pursue. 

“But I venture to say if authors 
are smarting under business in- 
equities they would do well to hold 
a general meeting and freely discuss 
all matters of common complaint. 
Sheuld it be the sense of the assem- 
bly that wrongs exist that call for 
reform a committee could then be 
elected to that end A small com- 
mittee, not exceeding five members 
would be preferable, and they should 
be chosen with an eye to their ex- 

(Continued on 84N.) 
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SEMI-PRO BASEBALL 

Semi-pro base ball owners and 
managers in the eastern states en- 
joyed their most prosperous season 
last summer. The base ball season 
of 1920 will go down in history as 
the best ever. This is no’. limited to 
the semi-pros only, for the major 
leagues, and including all down as 
far as the class “C” brand of ball, 
madg heavy money. Incidentally, 
due to the income tax, some minor 
organizations throughout the coun- 
try inaugurated on frequent oc- 
casions what was termed a “Dollar 
Day,” which permitted the players 
to share up the receipts of that day 
among themselves in addition to 
their respective salary. 


Manhattan leads by far in popu- 
lation but had only one high-class 
semi-pro team, Jeff Tesreau's Bears, 
playing at Dyckman Oval, 207th 
street and Broadway. The Bronx 
was represented with two high-class 
semi-pro aggregations, 

Leading Home Teams 

Tesreau’s Bears took the lead in 
Manhattan as the only team repre- 
senting that borough. However, the 
team on a whole, could class with 
the best. 

It would be hard to determine 
which team in .ne Bronx was of the 
superior class. As to the Bronx 
Giants and Lincoln Giants, an opin- 
ion cannot even be based on past 
records, 

In Brooklyn the Bushwicks, with- 
out doubt stood as the premier club. 
Leading Traveling Teams 

Traveling teams as a rule are not 
of a calibre to compare with a 
home-lot aggregation. They are not 
paid as much, combined with the 
fact semi-pros prefer not to travel. 
It is easily explained why a home 
The Royal 
Giants (colored) have the best rec- 
ord of any traveling team and well 
deserve the distinction of being 
classified as the best. One pitcher 
alone (“Smoke” Hubbard) deserves 
the credit for the classification. He 
is the best in the business and cer- 
tainly would have been in ithe big 
show years ago only for color. To 
bring this team to any home lot 
costS more than any other team of 
the same semi-rank. Before their 
manager attempted to book his club 

(Continued on Page 37.) 
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FEARS 


OF GOLD” 


A Story of Burlesque 
By FREDERICK M. M’CLOY. 


a 





I like to write about burlesque. 
It is a subject that is very dear to 
me, because I have lived in its at- 
mosphere these many years and 
have come to love it as a_ fellow 
loves a comrade, Eleven years ago 
to-day burlesque and I were total 
strangers. I had heard of it, of 
course. We in the other ends of 
show business had all been familiar 
with this outcast limb of ov> craft. 


And we had never heard anything to 
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its credit except that it paid its 
bills and with laudable instinct kept 
to itself. We could see its theatres 
from the main, brightly lighted 
streets. They were invariably up 
some dismal, poverty locking 
thoroughfare, away from the 
warmth of the cities’ hearts and 
the cities’ respectability. Cleanli- 
ness shunaed ihem as they, appar- 
ently, shunned cleanliness. In the 
great world of the theatre, they 
seemed possessed of the same char- 
acteristics as the mongre! dog 
whose cance il, drooping cars, 
furtive glance and generally woe- 


7 > «4 
@ieca ¢ 


begone condition spelled exclusion# 
from the rest of the canine world. 
The burlesque theatre was, indeed, 
an outcast. But what of its people 
in those long-ago days? 
A Little World of Their Own. 


We knew little of them. As I 
have said, they kept to themselves. 
They didn’t live at the same hotels 
and they didn’t patronize the same 
restaurants. Occasionally, we car 
in contact with them “on the road” 
making the same “jumps.” But 
there was an absence of affiliation, 
as though we were not of the same 
profession. They were a jolly lot— 
jollier, livelier, happier than we, 
to all outward appearances, at least 
Perhaps it was because they were 
less stilted and more carefree. Or, 
was it because they were just ordin- 
ary, down-on-earth people without 
affectation and without false pride 
and without self-conceit? 

“'"Tis true ‘tis pity; 

And pity ‘tis ‘tis true” 
we thought we were better than 
they. That in reality constituted 
the only difference between us. And 

(Continued on page 149.) 





INGENUE PAYS TO 
HAVE LEGS BROKEN 


Ruth Gordon Kelly Undergoes 
Unprecedented Operation. 


Chicago, Dec. 27. 

Ruth Gordon, wife of Gregory 
Kelly, and ingenue of “Seventeen” 
and Clarence,” is in the Presbyter- 
ian Hospital convalescing from an 
operation believed to be unique. She 
had both her legs broken—by re- 
quest. 
seemed notice- 
front, Miss Gordon was 
well, bow -legged. And 
about it. Her tour hav- 
ing closed, she decided to come here 
and have the curvature corrected. 
| The surgeons looked askance. They 
| didn't want to do it. Could they do 
it? They could, but they didn’t 

want to. Well, a lady could have 

-bones broken and ‘eset if 
could she not? She 
could. So ordered. 

Kelly and Miss Gordon \-ili star 
in stock in Minneapolis this spring, 
and Miss Gordon, haying in mind 
several star parts demanding short 
skirts, deliberately planned and sus- 
tained the operation. It is said to 
“be a success, 
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I tor a member of a family who has 
been absent for a prolonged period. 
y AY RE Ik S He even touches on the relationship oo 
between mother and son, after a 
d i separation of a quarter of a century, A STORY THAT MEANS NOTHING. 
dwelling lightly on the premise that 
See __—/) | the mother, seated upon the lap or By THOMAS J. GRAY. “Of course I’m sure, and remem 
h h her own a ao way raat A ~~ “Where’s my wig?’ the voice ber I furnish the hot water bag 
son as his successor, he stepping| This is handled very delicately, in a , ’ myself.” 
DEBURAU. into the prompter’s box, from which | fantastic form, as only Barrie ean | CMe from a person made up in te ate tr Peo 
Pierrot ...... sceseceesceccaeeesessDeburau ' spot his boy had so often witnessed | handle such a subject.. If given to female clothes, jewels, and all that : ‘m afra e arrested and 
COMBINE o.orceessrerssarecercsses Justine ) his performances. In a long speech | the ordinary playwright it would be | £0¢es to make up an actress, but spoil my good name in the profes 
Ths Ghent of the Old Clothes seria he imparts to the boy the mysteries| <9 harrowing as to incite hysteria]the head from which the voice sion,” protested Goblin. 
Jean-Gaspard Deburau....... Tjonel Atwill | of his art, and the final curtain fallsi gn the part of the entire feminine |came was bald. If you could see the What, you'll never get caught 
Marie Duplessis...... — isie Mackay be the son succeeding to the} portion of the audience. headline name on the paper out-| you look so much like a dame, gos 
sonar Batra Theatre Punam ules: popularity which Deburau had for The ac-|side of the Lollypop theatre you you're the greatest female imper} 


Bernard A. Reinold 





}so many years enjoyed. 








Robillard ..cccccccesecsevess Hubert Druce}| With but few exceptions, the 
DEMME ocvedapeseseas ....Joseph Herbert | Soman acted in a labored man-|! 
Laplace cccesececece «»-Rowland Buckstone | ner. They seemed to be unable to} 
JUSTINE .. es ceesancseseess -Margot Kelly | cope w ith the blank verse dialog 
Madame Rebard...sseee-s Pauline M iam | ramet : ; - 
Clara Fe as 2h on Marie Bryar | Lionel Atwil the star, did wonder- 
Honorine ....-.ecse. Isabel Leight fe th the title role This ex- | 
Clemer ..-Edmund Gurney 1} tiat » eaacent liv a a 
seme! . . celiel artis is essentially an in 
“ker P a i th tie } . ‘ a 9s 
The *Barke the Man <* - : Foler |terpreter of modern roles. Never- 
The Mon Taker. .ccssecece \Helen Reimer | the less, he did excellently with his 
The Unknown Lad Lylia B irnand | le ngthy soliloquizing speeches. His 
A Journalist... ‘ St. Clair Bayfe'd | mobile features served him well in 
The Lady with the - 1% ee... d4aen Gray the pantomimic scenes, revs aling a 
ACT } antomimic scenes, I F 
iin. < Ws Tu 00d tester Lionel Atu grace and charm which . stamped 
Marie Duplessis....-eee- ..«-Elaie M a iy. him as one of the really great! 
Madame Rabouin....-..-..--.Rose Coghlan | artists on the stage at the present | 
, ie ¢ »f Roch . . . 
The * tees Man. seoseceses gn aa Sesenn 24 | time, Rose Coghlan, in a small 
Seoshor Chariea. fs: a Georgie Ryan!role, and John L. Shine, in a still 
ACT Ill _ismaller one, were the two most! 
Deburau .....- ssecescevesss-Lionel Atwill briniant examples in the cast of| 
Marie Duple Mats wcowe ecee Elsie Mackay labilitv to roperly “read” their | 
Charles Deburau. soendeed Morgan Farley | e I perly rei t ir } 
Robillard ..cses- eee eees Hub« t Lrruce | parts. 
A DOctor..-cereesses ae ae, ee “Deburau” is from the French of! 
ACT IV, »y}Sacha Guitr ar » Enelisl 
Deburatl ....-.ceve-ces- 7... Lionel Atwitl | ©! ba =Guitry, and the English 
“harles Deburau.....-«: Morgan Farley | adaptation is by Granville Barker. 
Monsieu Bertrand he rd A. Re j David Belasco has given the piece 
AGNOG .. cskcesaees Sidney 1 a most artistic pro duction, one of 
rhe Prompte bred Bicke the really fine things he has done 
ST eS es pa dda Some may even think that it is the 
* ta trator’ ti tain est presentation he has evet 
A few moments ergo ore . phe J made in his long and interestir zg 
rese on the first ac t or ‘ ovev'au, managerial career. Jolo. 
at the Belasco, Dec. 23, the hum of} 
excitement was so intense it seemed 
as if the audience could. not a un MARY ROSE. 
itself. In some myster.ous manner | yj Obere ixceasess a King 
the word seemed to have gore out + at y OTe Sree oien Toon “Nesbitt 
- K as to , 1e most artistic ear, BOOP MOS. 6626260266 3k 2 oO larence 
that this was ta be thi eon aon (Mire. Moslawd..cc02. _.. Winifred Fraser 
theatrical production of the age Rev. George AMYy........ +: 4. S. Homewood 
When the curtain fell on ‘he first | Mary Rose................. Ruth Chatterton 
act, the indications were that the Simom BlAKe 2 ids sive. vste sa’ Tom Nesbitt 
presentation ould Hive up to the! LAMEPON ceccevesecovecsconecs Guy Buckle 
predictions made for it in advance. | mr 


play progressed to the 
was a doubt in the 
whether the 


as the 
fourth act, there 
minds of the majority 
piece was all that it gave promis« of. 

“Deburau” is not a play tlt 
seems likely to enjoy an exceptional 


But, 


|} entertainment 


degree of popularity with the gen- 
eral run of theatr’é 2vers It is not 

a play of action, being episodic and 
made up of “h'gh flasies It is an 
idealized chronology o” the life of a 
French actor, who has lived and 
loved. It undoubtedlv tost much in 
its translation and sdaptatior> and 
being in blank verse, suffered from 
inability on the part of its adapter 
to properly translate the Frencl 

colloquilisms to the Er glish lat! 

guage. The producer, on the othe 

hand, was handicapped throug:. in- 
ability to secure @ Cast Ca] uk of 
reading blank verse without such 
dialog becoming monotonous to the 

point of bordering on_ sol loquy. | 
here are a number of long speeches 


spoken in stilted, pedantic fashion. 
Three hours of this form of enter- 
tainment, at the preseni time, 
peal only to the limited percentage 
of “highbrows,” and even then 
would require a cast of exceptionally 


dramatic reading. 

The first act shows a pantomime 
performance in which the talented 
actor, Deburau, plays Pierrot in an 
obscure little theatre in Paris in 
1839. He is the recipient of much 
adulation, and a number of impres- 
sionable females waylay him at the 
stage door nightly.~ But Deburau is 
true to his wife and child. When 
these amorous ladies suggest mid- 
night suppers he politely shows 
them the portrait of his beloved 
family, and thus disposes of ‘hem. 
At the end of the first act enters— 
stage door—Marie Duplessis, the 
young woman who, history says, 
was the inspiration to th. elder 
Dumas for the character in his play 
“Camille.” Deburau takes one 100k 
at her, and the curtain falls with 
the pair walking off together. 

In the second act he is seen at 
the home of Marie, where he has 
been for a week, having wholly for- 
gotten his domestic ties. He leaves 
her to pay a visit to his own home 
where he finds his wife has run 
away, and-he comes back, leading 
his ten-year-old son by the hand, 
carrying in his arms hig little dog, 
and also his birdeage. He rushes 
in joyfully fo announce the fact 
that he is free to take up his per- 
manent abode with Marie, and finds 
Armand Duval at her feet 


Set Ill is seven vears later. and 


showing him 1 broken-down man 
with itron-gray hair and a hidden 
sorrow. Hj grown up, and 
\ ants to become an actor. Deburau 
waits day in and day out for Marie 
to come to him. She finally comes 
but not to return as his sweet- 
heart, but on an errand of mercy, 
having heard that he is ill. She 
him how much she loves Ar- 
mand, and-that his parents are try- 
ing :to. separate them. Hle sends 
her back to her lover, and decides 
to return to the stage. 

In the fourth ac’ we 
see him in the role of a clown at 
@he little theatre, but his heart is 
Broken, and he has lost his sponta- 


Hee 


; 50n has 


t¢oalle 
Ll iisS 


once more 


neity. The audience, realizing he is 
no longer able to amuse them 
hisses him frantically. The rope 
holding the curtain breaks at this 


psychological moment, and he 
realizes that his docm is sealed. 
lie is then shown leading forth his 


iRagie. RD ER 


ap- | 


| agile 
|that it is not easy to find a place 
| 

trained interpreters of this sort Of | ccs 
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Any play that gives its spectators 
“the creeps” is likely to enjoy 
popular approval. The most eerie 

ever offered at the 
Empire theatre was unfolded Dec. 
22 when Charles Frohman, Inc., pre- 
sented Sir James M. Barrie's “Mary 
tose.” To say that it is disappoint- 
ing is letting it down mildly. To 
say that it is not absorbingly enter- 
taining would be to juggle with the 
truth. To say that it is easily un- 
derstandable would be to prete nd to 
an intellect not generally possessed 
by the average theatregoer. 

Sir James appears to have re- 

rt in to what might, for want of a 
better @inderstanding, be described 
as arto lism. Perhaps this is not 
the exact designat and if so the 
reviewer should be pardoned for 
‘lack of knowledge of sv ruse, 
recondite, ti ndental a 

What the author evi 
tends to convey is 
will probably have less 
the average theatregoer than a Zieg- 
feld production, made up of a 
galaxy of beautiful females and 
comedians. He tries to show 


¢ 
novt 


ion, 


abst 
subject. 
lently in- 
something that 


appeal to 


insct 


i the 


' panied 


The story is legendary. 
tion of the play which covers a pe- 
riod of 30 years or more, passes be- 
tween a manor house in Sussex 
County. England, and an island in 
outer Hebrides. A girl of 12 
visits a mythical island with her 
father. The island is uninhabited 
and of very small dimensions. She 
disappears therefrom and there is no 
trace of her. Thirty days later she 
is discovered seated in a_ tree 
sketching, and has no knowledge of 
the passage of time. Nobody is 


able to explain the phenomena, and 
she grows to womanhood unaware 
ithat a month of her existence was 
lost. The isiand is known as “The 
Island That Likes to Be Visited.” 
She marries and has a son. When 
the child is a couple of years old 
she visits the island again, accom- 


by her husband, and once 





more disappears in the same mys- 
terious manner. This time she is 
absent 25 years, and is again dis- 
covered on tl island exactly as she 
was at the time of her first disap- 
pearance She is brought back to 
her home on the Sussex Downs, and 
cannot understand the change in 
her parents and husband. Her son 
had run away from home at the age 
of 12, and is seen as a grown-up 
man iting his old home, which 
has now been abandoned, und is 


supposed to be haunted by a ghost. 
He meets the “spirit” and reecog- 
nizes it as his mother, but she does 
know him. The whole thing is 
» far fetehed ard difficult of 
comprehension. 


The title 
Chatterton, 


¢ 
nie 





role is played by Ruth 
who is probably not the 


ideal actress for the part. In the 
lighter scenes she was at her best, 
revealing her irresistible ingenue 
personality; for the more delicate 


ones she was altegether too mate- 
rial. For popular appeal the best 
performance in the play is that of 
OQ. B. Clarence as the girl's father. 


His differentiation of characteriza- 
tion, covering a period of a quarter 
of a century, was a fine piece of 
character act Probably the most 
artistic performance was the “bit” 
contributed by Ada _ King. The 
company, on the whole, was com- 
petent, but not especially so.Jolo. 


ing. 


less dancing” fad, which 
ause of considerable 
straight-laced per- 
where it was 
is defended by a 
Dr. Mary Fallon 


‘Corset 
been the « 

from 
Indianapolis, 
brought to notice, 
woman's specialist, 
of New York. She defends the prac- 
tice as sane and healthful and up- 
holds the girls who check their stays 
in the cloakroom, 
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criticism 
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A whirlwind hit on any bill. 
theatres and booked solid until June. 
Many thanks to Messrs. Vincent 
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NEW YEAR'S GREETINGS 


Percy OAKES and DELOUR Pamela 


Present a Cycle of Cyclonic Dances 
Now appearing in America’s 


principal 


and Gottleib for courtesies extended. 


none other than 
“The World's 
of the Female 
it was a 


would know it was 
the “Great Goblin,” 
Greatest Presentatioi 
Artistic,” in othef words, 


female impersonator who was 
talking. The orchestra had al- 
ready played two vamps of “The 
Horse Radish Symphony,” his 


opening song, and he was not ready 


yet. With much pushing and tug- 
ging he finally got on his wig and 
entered on the stage The “Great 
Goblin” had a voice that was a 


cross between a high strung piccolo 
and a bass violin that is sufferi .¢ 
i m worm troub-e. Every time he 
hit a high ncete men reached under 
the seats for their and were 
so happy when the note was over 
that they felt too good t) leave tke 


its, 


had been used to throw over Min- 
nie, the star elephant, in all of the 
important parades, places where 
the circus stayed all day and gave 
two shows. It would have made a 
great flash properly draped over 
him, he figured, but he could not 
afford to buy it without a few 
weeks’ work booked ahead, It 
looked like a blue Christmas for 
him, Fate, as unkind as it is some- 
times, often turns turtle and be- 
comes kinder than you thought it 


could. After Goblin had done the 
fifth show, with-only two more to 
play, there was-a knock on his 


dressing room door. ‘Come in,” he 
answered. The door opened and a 
gentleman entered. He was attired 
in a black and white checked suit, 
wore a derby hat with a flat brim, 
and had a horseshoe pin in his 
tie with enough glass in it, cut in 
the shape of diamonds, to make ¥ 
window for a big department store. 
“My name is Joe Muffin, formerly 
known as “Kid” Muffin, the Light- 
weight Champion of Dayton, Ohlo. 
i'm telling you this so you'll know 
you're dealing with a high class 
party, and I got a scheme where 
you and [I can make some real 
dough.” 
Money in Sight. 
was. flustered. He man- 
stutter: “Er, what is it?’ 
Muffiiz towered hi-ereice, got 
closer and said, “I'll come 
It's bootleg - 


Goblin 
ared 
Mr. 
a little 
, down to 


toa 


cases, 


Ce blin 
stand 
“TH 


blinked, ~r 
you,” he gasped. 
tell you how, and I'll 
quick,” went on the former 
Muffin. “You see, you do a 
now here’s the idea: keep 
costume, I'll get a lot of 
bags and fill them with 
the real stuff, they'll never suspect 
you. I know the acts go from here 
to Cuttown. When you get there go 
right to the theatre, my partner 
over there will come to the dress- 
ing room and for Betty. That 
will be you. You give him the stuff 
and you'll get one hundred bucks 
for yourself, and no trouble at all.” 
“Are you sure there will be no 


don't under- 
do it 
“Kid” 
dame 
on your 
hot water 
hootch, all 


ask 





trouble?” said Goblin 








sonator of them all.” 


“Do you really think so?” 


zushe@@ 
Goblin. 73 


“Certainly I do; that’s why I’ 
asking you to do it, what two week 
ago I could have asked one whd 


played here ‘Rasberryian,’ 
heard you were 


but 
coming, and I wait 
ed, knowing how are.” 

“That's nice of you, M 
Muffin,” said Goblin, who was now 
all swelled up with pride at being 
called the best female impersonato 
“I'll do it.” 

The Plot Thickens. 


That night a taxicab pulled up tg 
the stage door of the Lollypoy 
theatre and the figur. of a rathe 
stout looking female entered it. A 


clever you 


SO 


theatre you know, kind reader, it was o1 
The Lollypop theatre was one| heroine—beg pardon—our hero. Th 
of the houses on the Moon Time.|C4> stopped at = agp. station 
‘ > yor “o lic} + mnter oo = 
It was not Big Time, by any means | ““e gure alighted, it entered thé 
but the “Great Goblin” could not sleeping car. Pullman porter ha¢ 
afford to worry about that; with | auite a time getting the femal 
. : . cnre i ‘ , > er : the f 
him it was just a case of anything! gure into an upper berth; the fe 
to keep going so he could keep the male igure did not speak man 
agents from his door. He finished words. When the porter lef 
his first song, made his change to nee bm r —_ rea aa 
his dres. for his dance, a pant the thoughts of the one hundre 
mime piece called “The Life and|dollars ran across his mind; h 
Death of an QOS8tricn Feather.” It | could see himself already arrayed 
was his own idea, the program|!n the pretty Spangled goods tha 
. ' . ac < . ack : : 
said, and the chances are that n>} on e adorned the back of Minnig 
. . : . > > o sh > 3 . ‘ 
one would ever give him an argu- | the atar elephant. 7 he ery Peat h 
ment about it. His next number! !4@ hot nave & Weer booked aheaj 
. lar ballad, “Mar , | outaide of the one he was about t 
was a popuial yallad, Mammy, | , 4 . 
You've Been a Grand Father to} Play did not worry him a bit. 
” : : “ | Pay Pe 
Me,” which was followed by The | Everyone will admit it is hard ti 
International Gallop,” which he an-| get down from an upper bert 
nounced, as “His latest creation.” |—dressed in female clothes it } 
Everybody seemed satisfied to let | harder—with three gallons 0 
it go at that. e }hootch in hot water bottles it ig 
A Disappointment. |} harder still; very much harder. The 
' s } a 
At the finish of his act he always, Passengers in a certain P lima‘ car 
pulled off his wig, and walked off | on Christmas morning, were star 
like a football player wearing tight; tled by a voice, a loud scream, an 
shoes. That was not his own idea, then a dull thud, the train had beer 
it had been done before, and it} Siven an unexpected lurch, and th@ 
fooled nobody. Arriving at his | “Great Goblin” was thrown agains§ 
dressing room he sent for the stage ; the upper berth opposite him, cné 
door man and made inquiries re-| lower berth under him, and thé 
garding the mail; there was none | lower berth opposite that, before he 
for him. This made him blue. Hej started tossing about. 
had only one more week booked on A Riot for the House. 
the circuit, and his heart was set Well, he survived, and on his nex 
on buying some spangled goods for! date went fairly well with the audi 
a@ new costume that had been/ence. When he appeared in his ye 
shown him by Mother Klutz, the}damp gown things seemed t 
former wardrobe mstress of Four| change. the orchestra leader start 
Star Brother Big Tent Show. It 


ed to sniff at first, then he started 
to grin. Several members o~ the 
orchestra started to play as Gobli 
sang and danced; six meen in thée 
front row of the orchestra arose and 
shouted “Whee!". Four men in the 
second row started to hum “Swee 
Adeline.” The drummer started t 
whistle “He’s a Jolly Goed Fellow.” 
Every man on the orchestra flooy 
seemed to be affected. Gobli 
finished his number tuo applause™ 
cheers and shouts. He took seven 
teen bows. Sixteen more than h 
ever took in his life. The audien 
was in a great mood; they eve 
cheered all through the act of thé 


Juggling Hairpins, who followed 
Goblin. 
The manager of the Cuttowr 


Opera house heard the cheering. H@ 
was pleased. He seemed to forge# 
the fact that for two weeks he hag@ 
been suffering from a very bad col :| 
in his head; all he knew was that 
he had an act on his bill that was ; 
riot. He rushed Lack to Goblin’ 
dressing’ .oom and extended hi 
hand to him. He thanked him; the 
thanked him again. “Are you booke 
up?” he asked him. “Not a week, 
said Goblin. “Well, I'll take yo 


' 
it 

for twenty weeks, in my othe j 

houses, and I’m going to keep yous 


here all next week, ~ a 
you,” gasped Goblin. 

‘ 

“T'll give 


Loo. 


you A ray or ' 3 


blanked contract at once: come on) 
out in the office.” Goblin was to 
dazed to speak. He followed hit 
meekly to his offiee. In fifteen min 
utes he had contraets for twent; 
weeks. } 





“Now,” said the manager, “wih i} 
you have a little drink of real god: | 
whiskey ?” | 
Goblin stammered “E1 if Vy 
not robbing you of it. I know ho 
hard it is to get.” 


ves, 


“Oh, that’s. all right,” sai 
the manager, “there's a & 


here in this town I buy it from; 
sneaks it in through a dame call 
‘Betty the Bootlegger.” He expect 
a whole lot of it here today.” 

Mr. Slice, of the Cuttown Ope 
rouse, does not know to this d& 
why the “Great Goblin” fainted 
his office. 
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Certain trades are sui generis to 
certain races. Harp twangers, for 
example, are all Italians—the harp 
being the national instrument of the 
Irish; boot polishers are all Greeks, 
bus boys are mainly Germans, Black 


Handers must nolice- 


be Sicilians 


men are Sinn Feiners, janitors are 


Swedes; yodlers, perforated cheeses 


and six-dollar watches are Swiss; 
cigaret twisters are Turks; lumber 
jacks are French Canucks, nuts are 
Brazilians, teetotalers are Metho- 
dists, crap-shooters are Ethiopes, 
bolsheviki are Russians, Hindu 
mystics are Hungarians, and musi 


cal comedy heroes are lieutenants 

But the Hebrew race has a mon- 
opoly, t6o0. Not pawnbrokers, Perl- 
mutters, junk peddlers, mov.ng pic- 
ture impresarios, sheet music pub- 
lishers, furriers jobbers, criminal 
lawyers, shirt-waist mapufacturers, 
can claim Semitic pMoa within 


families without a gentile cross. But 


there is one vocation—-a vocal ayo- 


cation uli the known members of 
which could pass a synagog door 
unchallenged It is the profession 


of singing syncopated songs. 

No? Look at an abbreviated list: 
Al Jolson, Ted Lewis, Sophie Tuck- 
er, Nora Bayes, Willie Howard, Ed- 
die Cantor, Fannie Brice, Nan Hal- 
perin, Georgie Price, Gus Edwards, 
Lillian Shaw, Belle Baker, Ruth 
Roye, Rae Samuels, Flo Adler, Anna 
Chandler—every one of them a syn- 
copater, every one of them a top- 
sinci, every one of them 


them 
There is 


ay Taur 
a wUWe 


something about that 
kind of meter that seems to come 
naturally with the heritage of the 
race. Its own music, the unwritten 
classics chanted by the holy 
tors, preserved through the genera- 
tions since David strummed his 
dirges of the driven children on his 
inspired harp, is far from raggy 
four-four; but while today there 
still lingers in every kosher soul a 
passionate love of the Judean 
hymns, those wails of Israel's heart 
break, those moans of exile and 
despair, there rips from the lips of 
the same children of God's chosen 
the most intoxicating and saleable 


can- 


“rags,” “jazz” and “blues.” 
Let some astrologist, biologist, 
psychologist, anthropologist or 


apologist account for this paradox- 
ical blending of Rachel's lament and 
Irving Berlin's latest—both mem- 
bers of the Hebrew Association, by 
thé way—but for the purposes of 
this narrative, we will treat it as 
an unexplained consequence, yet an 
accepted verity. 

Lola *Leclaire (director, name 
Jennie Schleppstein) was the queen 
of the jazzarines. Chubby, round 
of face, pronounced of features, by 


By JACK LAIT. 





honest descent gifted with expres- 
sive hand movements, drawing mel- 
ody from the sentimental wells of 
her race and ‘syncopated corruption 
of melody from a heart that beat in 


A SYNCOPATED SYMPHONY 


as this. She had begun in a cab- 
aret, “doing” twenty songs a night 
for twenty smackers a week—some 
weeks, Stretching her “pipes” so 
that her voice could be heard over 








ragtime, she swung her shoulders| the rattle of steins, the scraping of 
and snapped her fingers throug. }furniture, the check-bitten guest’s 
the vaudeville ranks to the fore-| shriek of agony, she developed a 
front, and was now a “het card,” | pig-iron larynx and a megaphonic 
guaranteed to head any bill and/delivery. Breathing in the opaque 
“hold up.” She drew compensation| smoke of domestic perfectos, she 
that would have staggered a burg-|acquired an emery finish to her 
lar, and her name was bet:er known}{throat ideal for steamboat imita- 
than G. Bernard Shaw’s. tions Having washed dishes and 
It had not always been as “soft” . (Continued on page 147.) 
MONKEY GLANDS LEGIT GOOD ON THE COAST 
By Dr. Max Thorek, San Francisco, Dec. 20 
|) Servenedtutt eae a The legitimate theatres on the 
Chicago. coast for the year have had the horn 
The world seems to be on edge | Of plenty. ; 
now, and discussions are at fever| Three things stand out predomi- 
heat as to the merits and demerits | "antly—the gratifying support east- 
ern attractions have received in cen- 


of the possibilities of rejuvenation of 
the cold and decrepit, and the fellow 
who used up his vital energies 
in way or another. Skeptics 
will set forth an array of arguments 
oan a 


of 


has 
one 


Son de Ret « ee ts ee ae . sO. 0928 on 
ing to pooh-pooh any possibility 


Kin- 


yoices 


such ends 
| thusiasts raising their 
high in praise of the possibilities in 
this particular field. 


accomplishing 


are 


I am fortunately in a position to 
look upon the question from an un- 
biased point of view, having given 
the matter considerable thought and 
study and knowing, personally, some 
of the leading lights and champions 
in glandular therapy. My distin- 
guished colleague and friend, Profes- 


50r serge Voronor, ot Paris 
(France), together with his charm- 
ing wife—who, by the way, is an 


American girl, a New Yorker, com- 
ing from the Bostwick family—has 
given his energies to the expert- 
mental study of this phase of scien- 
tific endeavor. He reached the con- 
clusion a rejuvenation is possible; 
that recharging the worn-out hu- 
man batteries can be accomplished; 
and he goes a step further in em- 
phatically asserting there is no need 
of our dying young or middle aged; 
that we can and should live on past 
the century mark. In this work, 
armed with these convictions, he 
does not stand alone; for the Aus- 
trian scientist, Professor Steinach, 
has arrived at practically the same 


conclusions after experimenting 
upon iower animals, and applying 
hig scientific findings and deduc- 
tions, with delicate precision, to 
humans. 

Now here are two scientists, a 
Frenchman and an austrian, who, 
working in different lands, under 
different conditions, but with the 


same object in view, arrived at ex- 
actly the same conclusions. Their 
{word cannot be doubted. Their 
t (Continued on page 73.) 
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tral California in general and the 
bay region in particular; the num- 
ber of successful productions ema- 
nating and continuing emanate 
from San Francisco and Oakland 
the advancement of Oakland, 
city to San Francisco, from 
the classification of a one-night to 
a week stand. 
With the single exception of *‘The 
Little Whopper,” which stranded in 
San Francisco, not only because of 
bad business here, but because of 
previous losses and lack c«f book- 
ings, the east has come to look to 
San Francisco for exceptional box 
office returns, no matter how bad 
the going has been prior to the San 
Francisco engagement. 
Morosco’s “Letty” Smashes Records. 


It has come to be a rule that if 
the attraction merits attention it 
will receive it in San Francisco. 
Perhaps the biggest individual busi- 
ness of the year has been done by 
Oliver Morosco, whose “Linger 
Longer Letty” with Charlotte Green- 
wood broke all records at the Cur- 
ran, playing to a gross of $80,000 
on four weeks and going over the 
$100,000 mark 
weeks, including the week in Oak- 


to 


and 
sister 


on five consecutive 


land which followed the local en- 
gagement. This business can be 
credited to the personal drawing 


(Continued on Page 339.) 


PICTURES AND FRISCO 
San Francisco, Dec. 290 
review ef the year concerning 


A 


taau 


the growth of the picturé industry 
in San ITrancisco and the Wes: 
coast, offers an interesting pros- 
pectus that if completed will! ulti- 


mately result in this section acquir- 
ing a certain portion of the produc- 
tion end of the business, heretofore 
almost entirely held by the southern 
part of the State, according to the 
plans of the civic heads which are 
well under way. 

The problem of bringing the pro- 
ducing companies to San Francisco 
and vicirity was taken up by a 
committee appointed among the 
Board of Supervisors by Mayor 
James Rolph, Jr., of San Francisco, 
and named the Motion Pieture Com- 
mittee. Its duty was to investigate 
and report any unfavorable condi- 
tions which might cause stress to 
the future growth of the industry. 
The first obstacle the committee 
encountered was climatic differ- 
ences in the lack of fair weather 
and sunshine days which point has 
been a topic of discussion for many 
years among the public and indus- 
try in general. This topic was ex- 
haustively explored and practically 
thrashed to a whisper and the final 
conclusion decided upon was that 
although San Francisco did not 
have the best requirements in that 
direction it did not interfere with 
the future plans of bringing pro- 
duction work here. 

Checking Up Sunshine. 

With this seemingly unconquer- 
able- obstacia viewed- from a -new 
light with first hand knowledge of 
the situation it was decided upon 
that unfavorable weather would not 
alter the growth of the project. 

In view of this the eyes of the 
committee were then directed on 
the surrounding towns for the pur- 
pose of selecting a site within a dis- 
tance of the city where weather 
conditions were favorable and near 
enough to the metropolis to warrant 
a movement being taken that would 
result in the mutual benefit to the 
welfare of the city and county of 





{ 


San Francisco and adjacent terrt- 
tory. 

Upon investigation of the State 
Weather Bureau reports {t was 


learned that San Mateo a suburb 
(Continued on Page 71.) 
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“AMERICA’S BIG PRODUCERS. 


The whirl of the theatrical worldand 


within the 
shot off 


last trio of years 
into producing space 

That period immediately following 
the end of the greatest war made 
show business a cinch for a season, 
and into the going there tumbled 
new bidders for managerial fame 
and fortune. At this moment what 
might be termed a country-wide box 
office gyroscope is balancing values 
the ...w entrants have 

That many ventured 
musical field, admittedly 
irdest and most venturesome 
producing program, in itself 

the chances for success 
‘ore the production market, 
like the business market, is under 
going a sort of reconstruction proc- 
ess That goes not only for the 
managers but some of the 
older, skilled producers. 

In the period of the recent seasons 
some astounding splits in mana- 
gerial offices has come about, the 
process resembling the splitting of 
stellar bodies in the heavens with 
both parts becoming units and con- 
tinuing to brilliant travel in indi- 
vidual orbits. Thus the great pro- 
duction center of Mare Klaw and A 
lL. Krianger has resolved itself 
two inct. show making 

that was the dissolution 
of M. Cohan and Sam H 
Hiarris as one firm, and likewise 
both managers have become factors 
of large importance in the produc- 
ing field. 

To select any one producer or firm 
of producers and declare him or it 
the greatest producer in America 
might not be impossible, but it 
would be obviously incorrect and 
probably meaningless: Certain it 
should one manager be named as the 
king, many others would contest his 
throne and would prove their stand 
with facts and figures, Constantly 


and many of 
hit the rocks. 
into the 


the h 


newer 


into 
dist efforts. 


Following 
f George 


‘ 
is 


changing the fortunes of the the- 
atre are responsible for a rather 
wide distribution of glory and 


proiits, - 
There 


Is these days. 


is no “Big Four” in theatri 
ca It is more like a 
big score and that number is most 
The legitimate field is not 
and ir that is akin to the 


elastic. 


snobbis} 


vaudeville world. The man with the 
play can get recognition with dis- 
patch and is welcome into the fold 
without envy. That has been proven 
tin and again. The theatre is so 
competitive that the gold is bound 
to be caught in the drip-pan of pub- 
lic favor 
Field of Specialists. 

Perhaps the most pertinent rea- 
son why one producer should not be 
selected from the field and named 
the grestes! Is that it'is a fleld of 
specialists. Most 9f the big pro- 


ducers have worked out their own 
style of production. For instance, 
A. H. Woods plainly allures the 
masses above all. Last season he 
had more offerings than any other 
one firm and may have topped 
others in money takings. This sea- 
son he met a reversal of form and 
brought forth one succesg out of 
more than haif a dozen tries, 

David Belasco is a managerial 
wizard and often referred to as the 
greatest among producers, it being 
pointed out that failures among his 
plays brought Into New York are 
almost zero. Mr. Belasco has a 
style almost rigidly adhered to. He 
brings forth detail, applies minute 
care in production and tools his 
plays always with the eye to the 
artistic. He is a truly great trainer 
of stars. His name on the road is 
as great or greater than any other 
producer because he sends his pro- 
duction intact on tour, and there is 
a golden stream flowing back to his 
business office, 3 

It has been said that Belasco’sg 
particular orbit has been invaded 
and Arthur Hopkins is hailed. Mr. 
Hopkins himself would ‘never ad- 
mit that. He may say his style is 
one of his own fashioni: g. He 
came forth with a rush in the last 
few years, but as a matter of fact 
he carefully picked his fleld. isp- 
kins took the position that the un- 
usual in dramatics would fill a lit- 
tle world of its own and that proved 
true. Hopkins knew that that could 
only be rightly accomplished with 
the aid of a great star or stars. His 
selection of John Barrymore and 
later Lionel Barrymore was as 
clever a stroke as the. etyle itself. 


Hopkins came forth with three 
great dramatic splashes starting 
With “Redemption.” “The Jest” 


was sensational but “Richard IIf” 
was even more so. How.he ac- 
complished the popularizing of the 
Shakespearean work was a brilliant 
feat. He knew his “Richard” must 
be young and so he delved back into 
“Henry Vi" and combined the two. 





He promises “Hamlet” for next year 

















is likely to succeed in similar 


- 


hasfashion. 
a 
galaxy of new, aspiring irapresarios. producers 


The varied styles among the big 
are carried along even 
more markedly in many cases than 
generally supposed. Take the firm 
of Winchell Smith and John L. 
Golden, wh- by the way ostensibly 
(Continued on Page 72.) 


THE EDUCATION OF CERT 


By Gienn Condon 

The man who waved a British flag 
at MacSwiney'’s mass had nothing 
on Gertie DeLancey for nerve. 

Gertie was literally born on a cir- 
lot, and by the time she was 16 
she had served consecutively as a 
bareback rider, a trombone player, a 
concert performer and top-mounter 
for a troupe of Arabs from the 
street that gave Gertie her stage 
name of DeLancey—Arabs, by the 
way, who were as much Arablan‘as 
Gertie was a DeLancey. 

yertie had the reputation in the 
show business of being able to tell a 
recalcitrant stage hand where he 
“got off at” in more different ways 
without resorting to cuss words 
than anyone of her age or twice her 
years for that matter. 

Being blessed with the resource- 
fulness of her kind, it was not at all 
strange that at the age of 21 she be- 
came the owner and feature of De- 
Lancey’s Troubadours, a sextet of 


girl musicians and singers whom 
Gertie proudly boasted had closed 
more shows and held ’em without 


the aid of patriotic medieys or pink 
tights than any other turn of its 
nature. 

She had been reared in an ate 
mosphere of suspicion. Therefore it 
was natural for her to condemn ths 
whole tribe of theatrical managers 
with the one sweeping indictment, 
‘They're all wet!” Meaning, of 

(Continued on page 79.) 


THEATRICAL ATTORNEYS 

To a theatrical court reporter .t 
has been of more than passing ine 
terest to note the change in the ime 
portance of an attorney's theatrical 
clientele from its former incidental 
side line to its primal position of the 
present. When, whereas a lawyer 
looked upon a breach cf contract 
suit or a royalty claim or a copy- 
right infringement litigation, as a 
contributory incident to his diverse 
practise, it has graduated into so 
important an Issue that the dozen 
or self-styled “theatrical attor- 
neys” are just that—and little, if 
anything else. To them the commer- 
cial is the contrib:tory inci- 
dent, and the exception rather than 
rulie a happy reversal on the 
old process. 

Just what creates a theatrica: ate 

(Continued on page 18.) 
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EDDIE LEONARD 


Happy New Year to All 
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“JACKIE.” 
The famous vaudeville bird of 
MLLE. FRANZESKA, The Mile, 
will shortiy present herself with 


“JACKIE” in a new act, especially 
written by JACK LAIT, 
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MARTIN E. WOLLF, 


Martin E. Wollf, president and 
general manager of the Lyceum 
Theatre Co., of Rochester, died at 
1@ o'clock p. m. Dee. 24 at the 
Protestant Infirmary, Baltimore, 


after an iliness of several months. 
te consulted specialists last sum- 
mer at the Johns Hopkins Hospital, 
Baltimore. An operation was recom- 
mended and when it had been per- 


formed Mr. Woll emed to regain 
his health. He sent frequent mes- 
sages to William R. Corris, house 
manager of the Lyceum, describing 
his. recovery and improvement 
About ten days ago, however, he 
suffered a relapse. His family was 
summoned and was with him at his 
death. 

Martin E Woll was born in 
tochester 66 years ago, and as- 
sumed charge of the Lyceum upon 


brother, A. E. 
latter had han- 


his 


The 


the death of 
Wollf, in 1902. 


In Sad and Loving Memory of My 


Dear Husband 


EDWARD KENDALL 





Who Entered Into Rest Dec. 15, 1918 


Two lonely years have passed away 

As Time goes by. Grief. holdg its 
sway. 

Your loving smile, your gentic face, 

No one can fill your vacant~place. 

Though flowers JI lay upon your grave 

May wither an@ decasy, 

The love I bear you, Eddie dear, 

Can never fade away. 


HIS LOVING WIFE 


Ruby Marion-Kenda!! 


died the property from its opening 
in 1888. About 10 years ago Martin 
Wollf became interested in the Em- 
pire, Syracuse, with Charles Froh- 
man, David Belasco and A. L. Er- 
langer. 

Mr. Wollf was for years president 
of the Rochester Theatrical Man- 
agers’ Assocfatioh and was a mem- 
ber of the National Association of 
Theatrical Managers,: the Friars, 
and other. bodiés. He Was head of a 
large ‘igsurance: agenc¥!* Vice-presi- 
dent of “the “Union Trost Co., of 
Rochester; president Of the “Ro- 
chester Board of Underwriters, and 
was a imember of the company 
which built the Hotel Senéea, ad- 
joining the Lyceum. 

The body was taken to Rochester 
and funeral services were Held 
Tuesday, Dec. 28. 


CHARLES M. WHITNEY. 
Charles Morse Whitney, founder 
of the Mozart Sextet, died at his 
New York residence, 20 East 90th 
vireet, Doc. 22, of heart disease. He 
was 72 years old. 
Mr. Whitney, widely known in 





musical circles, made his fortune as 
Sn attorney. He was born in An- 
gusta, Me. Among the notable cases 
in which he figured were Walworth 
divorce and subsequent trial of 
Walworth for murder, tthe “pig iron” 
ease of Cutler & Cx, and the libel 
suits of the Daily Graphic against 





IN MEMORIAM 


In Constant Thought of and Loving 
Devotion te My Beloved Sister 


FRANCES TRUMBULL 


Who Was Taken From Me December 2d, 1915. 
MAZIE TRUMBULL 
(MRS, JOE W. SPEARS) 
RTE RMI SR 7 ERR SAT oe eA 


the New York Times. Mr. Whitney 
was at one time attorney for Henry 
Clews, the banker. 

Mr. Whitney was an organist and 
composer. In the Mozart Sextet, 
which consisted of himself, his wife, 
son and three daughters, he played 
bass viol. They were in concert 
work for three years. All but his 
daughter Estelle, who. played the 
viola, survive him. She died about 
twe years ago. 


KATE BYRON. 


owe Kate Beren, widew of Oliver Deoud 


Byron, and sister of the late Ada 
Rehan, died in Montclair, N. J., Dec. 
21. She was 75 years old and only 
survived her husband two months. 

Mrs. Byron was born in Limerick, 
Treland, and lived in this c-untry 59 
years. She and her husband were 
both popular players a generation 
ago. She played comedy parts with 
Edwin Booth, Joe Jefferson and 
William Florence and also with in 
Mrs. Drew’s company in Philadel- 
phia. Arthur Byron, her son, is her 
only survivor. 

ANNIE BALDWIN. 

Annie Baldwin, pianist, and sister 
of the late Lillian Nordica, died Dec. 
21 at her home in Boston. She had 
appeared with many notable artists 
e@nd acted as her famous sister's ac- 


companist en here and 


abroad. 


tours, 


FRECDERIC BELASCO. 
Frederic Belasco, brother of David 
Belasco, and lessee of the Alcazar 







NEW YEAR'S DAY, 1920 
In T.oving Memory of My Darling 
Dau«whter and Wonderful Pal 


VENITA 


IDA FITZHUGH 


theatre, San Francisco, died of 
pneumonia Dec. 21 at his home in 
that city. 

Mr. Belasco was born in Van- 
couver, B. C., in 1862. He had been 
in the theatrical business since 


graduating from Lincoln. Col! 


California. 


efce in 


BOBBY PANDUR. 
Bobby Pandur, age 44, died Dec. 
20, in Wood Island Hospita!, after 
an illness of four years. 


Bobby Pandur appeared in vaude- 
ville over here as Pandur and 
Brother. His brother, Billy Pandur, 
is now at the New York Hippo 
drome. From the Continent, the 


Pandurs are internationally known 
in variety circles Bobby's wife is 
Gussie Franklin, now with the Five 
Petroffs. 


BURLESQUE ROUTES 


(Jan. 3-10.) 
‘All Jazz Revue” 3 Empire 
10-12 Cohen's Newburgh 
Poughkeepsie. 
“Around the Town” 3 Park India.- 
apolis 16 Gayely Louisvilie. 
“Bathing Beauties” 3: Century 
sas City 10-11 Lyceum St. 
“Beauty Revue” 3. Howard 
10-12 New Bedford New Bedford 
13-15 Academy Fall }’'ver. 
“Reauty Trust” 3 Standard Sit. - 














Hobokin 
13-15 


Kan- 
Joseph. 
Bcston 


ous 
10 Century Kansas City. 
“Best Show in Town” 3 Lyric Day- 


ton 10 Olympic Cincinnati. 

“Big Sensation” 3-Empress Circin- 
nati 10 Lyceum Columbus. 
“Big Wonder Show” 3 Palace * 
more 10 Gayety Washington. 
“Bon Tons” 3 Empire Providence 10 

Casino Boston. 


‘alti- 


“Rostonians” 3 Star Cleveland 10 
Empire Toledo. 
“Rowerys” 3 Columbia New York 


10 Casino g'rooklyn. 
“Broadway Sores” 3 Star 
10 Academy Buffalo. 
“Cabaret Girls’ 3 Gilmore 

field 16 L. O. 
“Cute Cuties” 3-4 Lyceum St. 
10 Gayety Minneapalis. 
“Flashlight: <t 1920” 3 Gayety 
Omaha 10 Gayety Kansas City. 


Toronto 
Spring- 


yose 


VARIETY. 





| “Fontes of Day” 3 Gayety Kansas. 


} 
i‘ 
i 








City 10 L. O 

‘Yollies of Pleasure” 3 Gayety Bal- 
timore 10 L. 

“Folly Town" 3 Gayety Montreal 


10 Empite Albany. 

“French Frolics” 3-5 Cohen's New- 
burgh 6-8 Cohen’s Poughkeepsie 
10 Howard Boston. 

“Girls de Looks” 3 Empire Brook- 
lyn 10 Empire Newark. 
jirls from Follies” 3°Gayety Louis- 
ville 10 Empress Cincinnati. 

“Girls from Happyland” 3 Hurtig 
& Seamon’s New York 10 Empire 
Brooklyn. 

Girls from Joyland” 3 Haymarket 
Chicago 10 Park Indianapolis, 
“Girls of UU, S. A.” 3 Miner’s Bronx 
New York 10 Orpheum Paterson. 


“Golden Crook” 3 Gayety Pitts- 
burgh 10-t2 Park Youngstown 
138-15 Grand Akron. 

“Grown Up Babies” 3 Lyceum 


Columbus 10 Empire Cleveland. 

“Hastings Harry” 3 Gayety Buffalo 
10 Gayety Rochester. 

“Hip Hip Hurrah” 3 Empire Toledo 
10 Lyric Dayton. 

“Hits & Bits” 3 Olympic Cincin- 
nati 10 Columbia Chicago. 

“Hurly Burly” 3 Gayety St. Paul 10 
Gayety Milwaukee. 

“Jazz Babies” 3 Victoria Pittsburgh 
10 Penn Circuit. 

“Jingle Jingle” 3 Jacques Water- 
bury 10 Miner’s Bronx New York. 

“Jollities of 1920" 3 L. O. 10 Gayety 
St. Louis. 

“Joy Riders” 3 Cadillac 
Engelwood Chicago. 


Detroit 10 


Circuit 10 


“Kandy Kids” 3 Penn 
Gayety Baltimore, 

“Kelly Lew” 2-3 Berche] Des Moines 
if Gayeiy Omaha. 

“Kewpie Dolls” 3 Academy Buffalo 
10 Cadillac Detroit. 


“Lid Lifters” 3 Avenue Detroit 10 
Victoria Pittsburgh. 

“Liberty Girls” 3 Gayety Detroit 10 
Gayety ‘Toronto. 

“London Belles” 3 Gayety Washing- 
ton 10 Gayety Pittsburgh. 

“Maids ot America” 3-5 Bastable 
Syracuse 6-8 Gayety Utica 10 
Gayety Montreal. 

“Marion Dave” 3 Gayety Toronto 10 
Gayety Buffalo, 

“Million Dollar Dolls” 3 Perth Am- 
boy 4 Plainfield 5 Stamford 6-8 
Park Bridgeport. 

“Mischief Makers” 3 Gayety New- 
ark 13 Rajah Reading 14-15 Grand 
Trenton. 

“Monte Carlo Girls” 3 Olympic New 
York 16 Gayety Newark. 
“Naughty Naughty” 3 Star 
lyn 10 Empire Hoboken. 
“Parisian Flirts” 3 Bijou Philade}- 

phia 10 Majestic Sc ranton. 

‘Parisian Whirl” 3-5 Park Youngs- 
_town. 6-8 Grand Agee 10 Star 
Cleveland, 

“Peek a Boo” 3 Casino Brooklyn 10 
Peoples Philadelphia. 

“Powder Puff Revue” 3 Star & Gar- 
ter Chicago 10 Gayety Detroit. 

“Puss Puss” 3 Empire Cleveland 10 
Avenue Detroit. 

‘Razzle Dazzle” 6 Rajah Reading 
7-8 Grand Trenton 10 Trocadero 
Philadelphia, 

“Reeves Al” 3 Grand Hartford 10 
Jaeques Weteroury. 

“Reynolds Abe” 3 Casino Philadel- 
phia 10 Hurtig & Seamon's New 
York. 

“Record Breakers” 3-5 New Bed- 
ford New Bedford 6-8 Acadery 
Fall River 10 .Worcester Wor- 


Tr00k - 





























Extend the season's 


meeting with their 


with the “Follies.” 





ing concerts, 





IVAN BANKOFF and MLLE. PHEBE 


greetings to all. 

Now with the “Greenwich Village Follies” 
usual tremendous success. 
dancer, who has been featured all over the world, developed his protege 
Mile. Phoebe into a topnotcher, and after completing a triumphant vaude- 
ville tour of all the big time houses in the U. S., duplicated his usual hit 
Mr. Bankoff, in addition nightly, is conducting a con- 
cert bureau for the exploitation and nagmaging of musieal artists and giv- 


at Shubert, New York, 
Mr. Bankoff, a premier 


1920 


Friday, December 31, 








cester. 

“Roseland Girls” 3 Or pheum Pater- 
son 10 Majestic Jersey City. 
“Singer Jack” 3 Gayety St. Louis 
10 Star & Garter Chicago. 
“Social Follies” 3-4 Armory Bing- 
hamton 5 Elmira 6-8 Inter Niag- 
ara Falls N Y 10 Star Toronto. 
“Social Maids” 3 Casino Boston 10 
Columbia New York. . 

“Some Show” 3 Trocadero Philadel- 
phia 10 Star Brooklyn. 

“Sporting Widows” 3 _Empire Al- 
bany 10 Gayety Boston. 

“Step Lively Girls” 3 Columbia Chi- 
cago 9-11 Berchel Des Moines. 
Stone & Pillard 3 Engeiwood Chi- 
cago 10 Standard St. Louis. 
“Sweet Sweetiec” 3 Majestic Scran- 
ton 10-11 Armory Binghamton 12 
Elmira 13-15 Inter Niagara Wallis. 


_— " o-90= een 


‘“Fibble Tabble® 3 Gayéty Mile 
wakee 10 Haymarket Chicago, 

“Tid Bits of 1920" 3 Gayety Brooke 
lyn 16 Olympie New York. 

“Tiddledy Winks” $3 L. O. 10 Bijou 
Philadelphia. 

“Town Scandals” 3 Gayety Bostcn 
10 Grand Hartford. 
“20th Century Maids” 3 “Impire 
Newark 10 Casino Philade:phia, 
“Twinkle Toes” 3 Peoples Philadel« 
phia 10 Palace Pg Meret 

“Victory Belles” 3 Majestic Jersey 
City 10 Perth Amboy 11 Plain- 
field 12 Stamford 13-15 Park 
Bridgeport. 

“Whirl of Mirth” 3 Worcester Wor- 
cester 10 Gilmore Springfield. 
White Pat 3 Gayety Minneapolis 10 

Gayety St. Paul. 
Williams Mollie 3 Gayety Rochester 








“Tempters” 3 L. O. 10 Gayety 10-12 Bastable Syracuse 13-15 
Brooklyn. Gayety Utica. 
May Yohe Show Opens. Kolb and Dill Quit. 
San Francisco, Dec. 27. _ San Francisco, Dec. 27. 
; u rt . mers , The Kolb and Dill show closed at 
James Macarthur’s new riece, A - webs 
as “ah . f : the Columbia December 25, after 
“Marrying Mary,” featuring May] doing two excellent weeks, both 
Yehe, opencd yesterday (Sunday)]| probably running up $25,000 to- 
at San Jose. gether. 





stock dealt in on the Exchange. 
ber of the staff is committed to 
man who contributes to the 
whether the film or 


paper 


Variety from time to time may 
has freedom of worry whether 
its own tomorrow or someone's else. 


it will have melted by tomorrow. 


at an extreme disadvantage. 


the business, 
manipulation. 
he holds strong control. 
not. 


dealings with film concerns, 


The pawnbroker is a philant 


present, 


“gunning for stop losses.” 


the price further. 


pregnable. 


The market has this and other 


shop, ihasmuch ws they seek to 2 
force the player out. 


back, 


and file a criminal complaint. 


to break even, 


margin account. 








of high boots. It ean’t be done. 
Times Square amateur traders is, 


To these observations we desire to add the declaration that neitber 
publisher nor the man who writes the comments is interested in any 
To the best of our knowledge, 
any stock, and we 
has a 
theatrical! stocks go up or down. 

not have much money, but at 
its particular 


As it is being done just now, ihe player isis a special advantage. 
one thing, the bankers have a considerable say in the management of 
and that circumstance leaves the way open to utmost 
The banker is always a disturber in an industry where 
He has advantages which the speculator has 
He has for one thing advance information of the company’s busi« 
ness condition and would be one of the first to exploit it for his own profit 
by selling its stock short in order to buy it back for less, thus discount- 
ing an adverse business condition before it is of general knowledge. 


This ie only one vicious influence in the stock trader’s game. 
is the odd lot dealer or “specialist.” 
change governors were asked to make a rule against the great mass.of 
“specialists,” preventing them from allowing information to leak which 
would disclose just where and to what eaztent “stop loss” orders were 





For these and many other reasons it has been set down ag the main 
principles to guide the public to buy at the low and NEVER TO BUY 
MORE THAN HE CAN TAKE UP FOR CASH. The popular rule for, 
judging when the market is close to its low is to note when the bearish | 
néws of the day gets on the front page of the newspapers, 
a serious slump and should_mean that stocks are close to the bottom. 


ttract players to 100-fo-1 shots. 
orders are never actually executed and additional margin calls simply’ 
In the first place the odd lot house merely taok the! 
gambler’s money away from him and had no intention of letting it ge 
There was no intention to execute the order in the first place, 


Usually 
that ig sufficient to get delivery of steck. 


This makes for small gains on ordinary 
generally prevents complete loss of: capital. 
many times, but it is seldom listened to because the ordinary Times 
Square gambler is nearly always trying to run a shoestring into a pal BY 

So the best advice Variety 
“Don'tt” 


AMATEUR GAMBLERS OF TIMES SQUARE. 


(Continued from page 11.) 


the 


no mem- 
know positively not a 
dollar's worth of interest in 


least it 
store of cash is going to he 


It prefers to get along on its present 
store of money than give it into a broker’s keeping with a long chance 


We have no specia! moral objection to stock gambling except that it is 
a productive source of much worry and wretchedness of mind. 
do believe that the Times Square players are monkeying with a gambling 
device of which they know nothing. 
game, you are bound in the long run to lose. 


But we 


If you will play the other 


For 


In addition some of the lending interests have been severe in their 
lending money at outrageously high rates 
and practically taking a mortgage backed up by more than safe collateral. 
hropist compared to some bankers, if the 
statements of film men lately are to be believed. Thus the cayitaliet ts 
a dangerous drag on the basic prosperity vi the business. 
squeezeA. wut an added profi. trom a business which was under stress. 


He has just 


Another 
Just during the last slump the Ex<- 





it is this practice of allowing “stop losses” to become known which is 
believed to have resulted in the disastrous break of Famous Players from 
better than 58 to 45 and under. The practice is known in “trs Street” as 
A group of small buyers will have placed their 
orders with a condition that if the stock drops they shall be protected. 
A man might buy 25 Famous Players, attaching to his order instructions 
to sell it out for a loss at four points less than the buying price. If it be- 
came known that there was a large quantity of buying on this basis, the 
short seller has only to force the price down four points in order to have 
this additional stock pressed for additional sales, and this would break 
Of course, the man who would know most about the 
position of “stops” would be the “specialist,” and he ceuld easily let it 
become known and start a downward move in the issues which were most 


devices which make it practically {m- 

possible for the public dabbler to win. 
market proposition that a professional trader committed to the public 
play is violating the ‘ethics of the profession’s game, Your professional 
speculator is practically always against the public in his market position. 
Usually he is short of the market, when public buying has reached large 
propoftions, and will almost always spread his plays against the outsider, 


Indeed it has become almost a 


a onnetesninns 

The rule for buying only what can be paid for completely is an addi<, 
tional protection, for it prevents “bucketing.” 
side the regular Stock Exchange houses, take 


Many odd lot dealers, out- 
the place of the old bucket 


Go to the gypsy; 


if he will take up the actual stock, he has a chance over the Jong run! 
for he has dn actual investment which he can carry in- 
definitely and realize on at some time. 


He cannot be sold out for 2 
eapital, but i 


carn xi ve 





man's f 
The player in the dark is J 


a | 







This indicates’ 


Thesel 











q 


if any amateur gambler of Times Square finds himself tied up in ‘il i 
arrangement like this he can make only one sure move. 
broker, pay him for all the stock that is being “carried on margin,” 
then if delivery is not made in 24 hours, call upon the Distriet Attornevg 
the threat to do so wil be al] 


anaf f 


This advice has been given‘ 


&) 
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YIDDISH THEATRE UP TO DATE. 





The Yiddish theatre in summary 


be spoken of as being enveloped in 
« cycle of 15 points, affirmative and 
arbitary. 

Their subdivision would classify 
them as follows: 

1. Plays with literary value by 
the acknowledged Jewish poets and 
authors. 





# The detriment cf the “closed: 
shop,” wherein new blood if admit- 
ted, must win its spurs by playing 


and this 
appear in 


one year or more on tour— 
before being permitted tc 
New York. 

3. Elimination 
box 

4. A 


of the prompter’s | 


conscientious 
plays 
allowed for 

5. Elimination of “objectionable” 
chorus girls in the Art. 

6. An orchestra ensemble of four 
pieces .igg vogue at the Art, giving 
place to the customary number reg- | 
ulated by the union, in which music 
be component part of the} 
theatre instead of being a digress- | 
ing subsidiary of that same theatre. 

7. Adaptation of the better 
plays om European sources. 

8. The influence the Broadway 
theatre upon the production stand- 
point in Yiddish playhouses, in 
which the warning note is sounded | 
through competition. 

9. The disadvantage 
manager experiences 
forced by the 
specified number 
spective whether 


more 
tion in producing 
more time is 


applica- 
in which 
rehearsals 


‘omes a 


class | 


Ol 


that the 
in being 
union to engage a 
in the 


he needs them or | 


cast, irre- | 


not. The boosting of the overhead | 
and nab them (the managers) to | 
sconemize in other directions. 

10. The commercial manager, in 


which he is tutored in the business | 
end of the Jewish theatre and never 
the slightest regard for itq,artistic | 


end. 
11. The weakness of the younger 
element in an effort to ape Broad- 


way’s methods. 
. The lack of technical direc- 


tion, in which the regisseur is badly 
needed. 

13. The lack of application to 
higher purposes in the drama. 

14. The lack of training in elocu- 
tion, diction, et al. 














| when 


| the 


| performs 








says: 


“MARY” Niemeyer 


GEO. M. COHAN’S musical 
play, “Mary,” 

T the Knickerbocker Theatre 
EALLY brings happiness to all! 


9% 
Y -——DON’T you 
and my son, 


JOE NIEMEYER? 


“Mary” Christmas and Happy N. Y. 
Year!!! 


see “Mary’— 


The lack of education, due not 
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gressive force, working incessant- 
ly, to draw it into a vortex of its 
own methods. These are the men 
who crush ancient methods under 


the heel of modernism. Through 
experiment they achieve results 
which immediately send accepted 


standards of the past into the dis- 
eard. 

Probably on no other stage with- 
im the writer's ken the influence 
of the literary author—not the 
quasi sort—but the sincere con- 
temporary and the acknowledged | 
posthumous author, felt 
it is on the Yiddish stage 


is 


THEATRICAL REPORT! NG 
Theatrical reporting just 
same in principle as any other k 
of reporting. That is to say, 
a matter of getting the news 
it to methods of pro- 
cedure in doing that—getting the 
news—theatrical reporting is decid- 
edly differeht. The reporting of news 
on a big metropolitan daily in 
main is a matter of 
work, with the reporter just 
the countless cogs of the n 

ering machine. 

Da.- after day the-daily reporter 
the same routine duties, 
| with little opportunity Tor initiative 
or work of an individual character. 


is 
ind 

all 
Sut 


it's 


comes 


one of 
‘Ws-gath- 


‘Uniess assigned to something of a 


special nature his work is laid out 
for him and it is up to the rank and 
file daily reporter to follow the dia- 
gram in cut-and-dried fashion, in 
accordance with instructions laid 
down for him by the city editor. 
Theatrical reporting bears about 
the same relation to daily newspaper 
reporting that front brick laying 
does to the ordinary side-wall ae 
laying. Like the front bricklaye 
ist. But there the resemblance ends, 
because a front. brick slayer must 
have brains. And a theatrical re- 
porter—well, just ask anybody—and 


theatrical reperter must have is a 
pad and pencil and a fac ulty for 
asking annoying questions, 

But there’s one thing more than 
the three attributes mentioned that 
the theatrical reporter must have 
among several others, and it’s rather 
important. Besides a pad and pen- 
cil and the faculty of asking ques- 
tions the theatrical reporter must 


ast wh as | 
a mut h as regularly 
This in- } 





— ———— — 





VARIETY 








also possess the ability te obtain 
the right sort of answers to his 
questions, whether they are pro- 
pounded to a five-a-day vaudeville 
actor, a $2,000-a-week headliner, a 
small-time agent, an usher, a the- 
atrical legal solon, an elevator oper- 
ator, a haughty multi-millionaire 
picture magnate, or any of the va- 
ried and numerous personalities 
with whom the theatrical news 
chronicler comes in contact in the 
course of his search for live in- 
formation. 

The reporter gathers his news as 
a rule from established sources such 
as police headquarters, city, State 


jand federal courts, departmenis, etc. 


| 


] : 
| tions, 
fetc 


This is so, too, as regards the the- 
atrical reporter in a measure, a cer- 
tain quantity of news emanating 
from cata tlabiadl routine 
sources like the theatrical associa- 
clubs, labor unions, circuits, 
But the real news of show busi- 
very, very rarely, if ever, is 
derived from what is given out in 
this routine way, and it up to the 
theatrical reporter to “dig” for the 
type of news that makes the paper 


ness 


| worth reading. 


fluence virtually saturates the thea- 
tre. It is not uncommon to find, for} 
instance, two Or more out of the 
total of five in New York City— 
offering simultaneously the works 
of Sholem Alecheme nd Peretz 
Irshbein. (The spelling is as near | 
to the phoneticism of the Hebraic 

as possible.) In the case of the! 
former he is acknowledged by com- ! 
parison as the “Mark Twain” of 
contemporary Hebrai literature. 
With Irshbein, his works have been | 
|coupled in comparison with the! 
greatest contemporari and the 
equa eat now in the beyond. 

(Continued on page 24.) 


| 
| 


“Digging.” 

And it’s in this process of “dig 
ging’ that the all-important matte 
lof getting the right answers re- 
ferred to enters largely. For the 
reader unused to newspaper par- 
jlance it might be explained that 

digging” consists of making the 
|rounds from office to office, button- 
| holing this one and that one on the 
| street, hotel lobby, subway car, of- 
| fice or wherever opportunity cffers 
with the interrogative salutation, 


the theatrical reporter is a spec ial-_| 


tne 


the | 
routine | 


the vocabulary 
“digger” and 


d according to 
the theatrical news 


vari 


the extent of his acquaintance with 
the person addressed, but always 
having the same significance— 
“What's new? 

The theatrical newspaper man 
comes in contact with innumerable 
sharply contrasted types of human 
nature. It’s all in the day’s work. 


But there are some that fal! readily 
into easily classified groups, who in 
response to his verbal—and some- 
times unspoken “What's new?” or 
possibly specific query as to some 
particular news desired lv the “dig- 
ger,” return answers surprisingly 
the same. 

There’s the fellow who draws the 
expectant “news digger” aside, and, 
after swearing the latter to invio- 
late secrecy, imparts the astounding 
information that the wife of a prom- 


iinent actor is about to sue her hus- 


band for divorce. “Under no cir- 
cumstances must you reveal your 


source of information,” says the 
news tipster, half warningly and 
wholly threateningly, “because if 


you do I'll never slip you another 
story. 





} 


he'll tell you quickly enough—all a| 





(Continued on Page 36.) 


BACKERS OF ‘“BREVITIES.” 
Cleveland, Dec. 27. 

Announcement has been made 
here that “Broadway Brevities” has 
been taken over by Phil D. Isaacs of 
Cleveland and Hugo Sacks of Buf- 
falo. The production: will now be 
sent out under the ownership of the 
Buckeye Producing Co. 

The Buckeye ia capitalized at 
$100,000. 











40 much to the majority of the a 


tists’ unWillingness, but more to the 
early environment where education 
was hevond them. 

Thus as nearly as possible the} 


present minute situation in the Yid- 
dish theatres is fused into 15 points, 
In the routine of their subdivision 


no attempt has been made to place | 
what might seem the more impor- | 


tant features first. Are all equally 
important in getting an impres 
ist’s view of an Institution that Is, 
in its way, estimably unique. It 
hag its shortcomings. It is not per- 
fect by any manner of speaking It 
{gs doubtful if it wiil ever be. But 
all its ostensible barriers in 
phutting off the powers that can 


‘tl make it a greater institution in the 
{ fy lite of New York's 
fh tion, 


Jewish popula- 
there Is always a silent, pro-, 


sion- | 


| 


| 














In legitimate theatricals 1920 will 
go down as one of the most unusual 
of all, because of a combination of 
business and booking conditions. 
The spring season of 1929 (which 
was the iaiter portion of the season 
of 1919-20) was a splendid one from 
a business standpoint, and the re- 
sult was that the early part of 1920- 
21 found a tremendous host of shows 


in production and starting out. 
From September to almost the first 


of December found the road, 
cially in the territory surrounding 
New York, so congested with attrac- 
tions one could hardly It was 


espe- 


move. 





YEAR IN LEGIT 


eral will receive the fruits of a re« 
turned prosperity. 

What chance there is for this-— 
and it looks like a mighty slim 
one—can be gathered from a gove 
ernment report on industrial cone 
ditions the country over issued 
within the last month. The report 
is given herewith State by State: 

The Government Report. 

The report was received by the 
National Industrial Conferences 
Board from official sources in 45 
and embraces more than 9% 

of the population of tha 
Reports from many of the 


states, 
per cent. 


nation. 











Maybe you better not print: 





WISH Ie 





EARL GOFORTH and FRANK BROCKWAY 


—IN— 
“THE CHICKEN THIEF” 


VERY ONE A PROSPEROUS 


—_ ge 


ae deed 


NEW YEAR 





a duplication of the previous year, 
when the actors’ strike ended and 
all the shows started for the road 
at once. 

Business for a time was good, but 
soon the road shows began to tell 
another story on their weekly state- 
ments. Closing after closing ensued. 
There seemed “to be only the big 
cities left for attractions. The road 
wanted the big shows and would not 
patronize the smaller ones. How- 
ever, the overhead.for big shows on 
the road, with crews getting highly 
increased salaries, railroads and 
transfer companies charging all the 
traffic would bear, made it impos- 
sible for the larger attractions to 
keep going. By the time the pre- 
Christmas slump hit the theatres— 
and it arrived this year about three 
weeks earlier than the usual time, 
there was a general closing of shows 
on tour which placed hundreds of 
actors out of work, 

Where Fault Lies. 

The answer lies in two words— 
“general conditions.” It meets the 
industrial condition, the general 
financial condition, the railroad con- 
dition and the inrer condition of 
theatricals, which has been self- 
created by those who obtain their 
livelihood in the profession, either 
as actors, musicians or mechanics. 
The only relief in sight for future 
seasons seems to be a general reap- 
portionment of the burdens to meet 
with the generai fuii inal liiere is 
going to be in prices of all com- 
modities, which will mean the cute 
ting of the prices of theatre admie- 
sion and subsequently the curting 
of salaries in the profession in all 
of its branches. 

That the manager, actor and me- 
chanic must get together on this 
question in the near future Is a fore- 
gone conclusion, otherwise the the- 
atre, at least outside of the big 
cities, cannot continue to exist. 

At present there is a certain opti- 
mism in the ranks of the manager 


{ They belie ve that after New Year 
e parlotte jerry ve ne ply npaw hegre 
ART IS THE GIFT OF GOD TO HIS UNIVERSE AN) better. But this seems tmprobal 
HENCE THE ARTIST BEARS THE IMPRESS OF THE} “ness there i phere the wm 
UNIVERSAL AND IS ENTITLED TO TH: betta’ Seen" then’ tt pic hee 
RESPECT OF , ALL NAT ION Ss . wi~eyewye; Httle time before the theatre in g 





stateg indicates that uneniployment 
is slowly increasing. 

In the New England section the 
reports are as follows 

Rhode Island: Textile mills worke 
ing on one-half or one-third time, 
Number of employees in machinery 
and tool plants decreasing. Condie 
tions approaching a state of unusual 
unemployment. 

Vermont: Textile industries prin« 
cipally affected, some unemploy«< 
ment in machine shops, some in 


granite industry. Unemployment 
increasing. 

Massachusetts: There has been 
little change in conditions sincd 


September. Trade union figures in« 
dicate 19.3 per cent. unemployment 
—most in boot and shoe trade, Cone 
ditions improving. 

In the Central Eastern States: 

New York: No upward tendency 
in employment is yet visible, facta 
pointing to further reductions ig 
factory employment. 

Pennsylvania: Unemployment {4 
‘increasing but not at an alarming 
rate. In Philadelphia {it is difficul§ 
to place common laborers, but tha 
demand for skilled mechanics is ine 
creasing. 

New Jersey: Unemployed steadilf 
increasing. 

In the Southern states conditions 
show an increase of unemployment 
in six out of nine states, 

North Carolina: About seven neg 
cont. “mt-i2 ch craft 

Georgia: Textile mills running 
half time; automobile industry ene 

(Continued on page 84A.) 





SON FOR BELLE BAKER XMAS, 

A son was born to Belle Baker og 
Christmas Day at Stearns’ Sani« 
tarium, West End Ave. and Seve 
enty-second St. In private life th@ 
actress is the wife of Maurice Abra« 
hams, professional manager o§ 
Waterson, Berlin & Snyder, ‘ 


—-—-———— 


ALEXANDER DOESN’T REPEAT, 





New Orleans, Dec. 27. 
Alexander, the Mystic, who rolleg 
pah e week when at the Tulane 

ison, did not! eat last week, 
Gusiness during hi reclurn ee 
gcmenk was bight 
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~ AARON 
| KESSLER, 


_ OFFERS 
THE SEASON’S GREETINGS 


TO ALL THE PROFESSION 





; been compelled to do likewise Why 
| Nathan Vidaver (the attorney for 
Alice Brady, William A. Brady, the | 
‘intereste}) or William Klein, the 


‘tenhoefer & Fishel, still remain 


— 


THEATRICAL AT SORNEYS 
(Continued from pagé 15.) 


| torney they themselves do no. knew. 
;It may so happen a powerful pro- 
| ducing corporation or a popular star 
|engages an attorn-- on a retained 
;fee, and with that may come a 
large circle of other’ theatrical 
/ clients, for a satisfied client is the 
| best advertisement of all. This con- 
i}stant “feeding,” therefore, raar’ = 
,;the beginning of an almost exclu- 
i give professional patronage. 
| Why They Moved. 

Thus one may perceive why, even 
firms like House, Gross.aan & Vor- 
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ARTHUR HOPKINS 


PRESENTS 





haus: Henry J. & Frederick E. | 
Goldsmith and Nathan Burkan, | 
with their wide circle of clients} 
who would as soon (and did | 
formerly) tr vel downtown ‘» their | 
| former Park row or Broadway loca- } 
tions, have had to concui with the | 
trend of the times and defc- to the} 
fact that the inconvenience of be- ; 
ing removed even that little ten | 
minutes’ subway distance from the! 
Main Alley was detrimental mutu- 
ally. Arthur Butler Graham, with 
his manifold picturé clients, has 


WHE: 


NuvA. M. P. I. and other picture 
Shuberts’ legal mainstay, or Dit- 


Jown there is only be se uf per- 
sonal inclinations, although one 
may also Keep in mind a jocaticn 
unt’: is not to be had. for tre 
asking these days.. But at that Mr. 
Vida, r is uptown mainly, likew 
Mr. Klein. 

The late Judge Dittenhoefer, who } 





ncorporated the Actors’ Funds ol | 
{merica and secured the passing 
(Continued on page 129.) 


NEWS OF THE FILMS 


Douglas Doty has been added to 

e scenario staff of Realart at the 
Los Angeles studio. He was editor 
of the book department of the Cen- 
tury Publishing Company for ten 
years, 
Joseph Mogler, owner of the 
Mogler and Bremen theatres, and 
president of the Exhibitors’ League 
of St. Louis, and S. J. Baker, First 
National branch manager in that 
city, were visitors in New York last 
week. Mogler says that Charles 
Ray, in “45 Minutes from Broad- 





for the Mogler theatre. 





Strand Theatre Bldg. New York City 


David Blyth, formerly assistant 
manager at Realart’s Detroit office, 
has been appointed manager at 
Kansas City. 





EMPIRE. Bivay doth St. I Ev es. 8: oe 


CHARLES FROHMAN Presents 


RUTH CHATTERTON 


in a New Play 


“MARY ROSE” 


By J. M. BARRTE 








R.} West 44th St., Eves. at 8:30 
Belasco Mats. Thurs. and Sat. 2:30 
DAVID BELASCO Presents 


‘| LIONEL ATWILL 


In “DEBURAU” 


A Comedy from the French by Sacha 
Guitry, adapted by Granville Barker 


CENTURY fy" tac’ own 

3a st. & C. P. West. 
Evenings 8 Sharp. Matinees Wed, and Sat. at 2, 
F. A a and MORRIS GEST Present 


SENSATIONAL 
SUCCESS 
EVE A a Sal 





way,” broke all attendance records| ¢ 


BEN-AMI 


IN SVEN LANGE’S 


“SAMSON and DELILAH” 


At the Thirty-ninth Street Theatre 


Yj 


VM 


AND 


- 


Nigel Playfair’s London Production 


“THE BEGGAR'S OPERA’ 


By Gay, Adapted by Arnold Bennett 
and Nigel Playfair, with new airs by 
Frederic Austin. 


At the Greenwich Village Theatre 
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Season’s Greetings 
to all my friends 
and 
Best Wishes for a Happy 
New Year! 


MELVILLE MORRI 


Jerome H. Remick Co. 


219 West 46th Street \ 





yt Eutrovagenes ef the Orient. 
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ST\TE*LAKE BLDG. 
CHICAGO 


190 N. STATE ST. Phone Randolph 3393 


LARGEST AND BEST EQUIPPED 
POSING ROOMS IN THE COUNTRY 


GRAND PIANO FURNISHED FOR ALL MUSICAL ACTS 
ALL KINDS OF SCENERY AND SPOT LIGHT. OPEN SUNDAYS 
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~ WAUDEVILLE ACTS, ATTENTION ! 


Walter Meaki 


NOW BOOKING EXCLUSIVELY WITH W. V. M. A. & KEITH OFFICE ; 
Suite 604, Woods Theatre Bldg., CHICAGO 
Can Use Good Acts at All Times. Call, Write or Wire 


ee 
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FRED MANN’S 


“RAINBO GARDENS” 


CLARK AT LAWRENCE. CHICAGO 
ISHAM JONES—RAINBO ORCHESTRA 


CONTINUOUS DANCING AND VAUDEVILLE 
FAMOUS CHICKEN DINNERS AND A LA CARTE SERVICE 














-FOR ANY THEATRE 
IN THE WORLD 
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ARE A GIFT } 


HAPPY NEW YEAR. | 
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BESSIE 
WYNN 


Direction HARRY WEBER 
This Week (Dec. 27)—KEITH’S, BOSTON 
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HAPPY NEW YEAR 
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NEWCOMS CARLTON, prestognt . GEORGE W. E. ATKINS, Friast vice-Prasipent 

















Send the following message, subject to the terms 
on back hereof, which ate hereby agreed to 


64 B XX 49 Blue 


S52P 


Indianapolis, Dec. 20, 1920, 


VAR ISTY. 
New York City. 


May we not take this occasicn to wish our friends in the profession 
a Merry Xmae and every good wish for happiness for the New Yesr. 
We should also like to offer a word of praise for our represent- 


ative Thomas F. Fitzpatrick, 
know to be ebsoluteiy among the best. 


an unheralded agent whom his friends 
We thank you. 


THOS. F. SWIFT & MARY H. KELLEY. 
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The | 





INAGYFYS 


“A PYROTECHNICAL NOVELTY” 














Booked Solid, ORPHEUM CIRCUIT | 


MILTON HOCKY and HOWARD J, GREEN 








Just a Couple of Authors for Big Time Vaudeville 








Will receive gifts at their office, 
145 West 45th Street. They send 


their best wishes to all. 








Direction AARON KESSL eR 





Phones: ‘Cental 5991 ‘idan’ 1595 


ALEX 
,| SCHWARTZ 


"Gen Semdasis 
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SEASON'S. GREETINGS 








“IN WHAT” 


Direction PAT CASEY 


‘wo ANN CLARK 





ORIGINAL LITTLE HUNGARIAN 


RESTAURANT and DINING ROOM 
FOR LADIES AND GENTLEMEN 


Entrance THROUGH LOBBY to 2d Floor. 


117 North Dearborn Street 
Opposite Cort Theatre 
Meals Served at All Hours from 11 A. M. to 8:30 P. M. 








AND HER 


MIDGET WONDERS 


A HIGHLY TRAINED TROUPE OF RARE AND CUTE 


CHIHUAHUA DOGS OF MEXICO 


THE SMALLEST RACE OF DOGS IN THE WORLD 


American Representative: PAT CASEY 





CHICAGO | ; 














Rosina Casselli 


Presenting an act that is absolutely original from start to finish, and pronounced at every point the 
mest popul: ir, original, clever, entertaining and talked of Dog Act ever seen on the vaudeville sta: Ay 
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New Year’s Greetings 


FROM 























“GOOD CHEER” AND A “PROSPEROUS” NEW YEAR! 


eS oeeere 


Si Saylor: 


210 West 44th Street 
NEW YORK. 


FROM 
THE DADDY OF THEM ALL 


 « rr 





Trunks 


CHICAGO 


28 East Randolph Street 















HAPPY NEW YEAR 


NOVELTY SCENIC STUDIOS 


220 WEST 46th STREET 


BRYANT 5408 


NEW YORK 
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LRESCRIPTION 


BOBBIE TREMAINE, 
WILL HIGGIE, SAUL 
MARSHALL 


BROADWAY BEAUTY CAST 


’ f 
| “20 VARIETY Friday, December Si, 1920 
I | CL ZOE LLTLLLTLLL LLL LLLLLLLLL | oq CAPITOL 32" a BY 
if N ‘5 BEGINNING SUNDAY 6 
N \ Sy “BUNTY PULLS THE 7 1 
MENLO MOORE ana MACKLIN MEGLEY (2 wh. og 
N cArtTOlececmeany : 
4 ATTRACTIONS AA cee ve 
; | PLAYING B. F. KEITH AND ORPHEUM CIRCUITS STR “AN D} 
i | se 9 66 9 B'WAY at ou st one piceton. fot? Plunket’ : 
: out BAKER IN FLASHES SANT OS AND HAYES REVUE? Uc estonnt sie oo 
ce A LIGHTNING REVUE A VEO O eae ee MOHICANS 





COMEDY—REVIEW—NEWS—SCENICS 


WITH STRAND CRCHESTRA 





“ld wy, al 


POLLY WALKER 


BUD AND JACK PEARSON 
Headlining B. F. Keith Circuit 


on” 
+ 
$ > 


Cohan & nigiiied atone Woh & ti 
sAM H HAR Present 
“The Popular Success.”"—-Ev 


















































Headlining B. F. Keith Circuit 


Headlining B. F. Keith Circuit N “WELCOME STRANGER 
| : 
: N A New Comedy by AARON HOFF!§A)} 
i <4 Wk” “ s ) N With GEORGE SIDNEY 
“CORINN TILTON REV! EDDIE BORDEN ON STH AVE.” fj) econ ree 
\ ie A LITTLE BIT OF THIS A 100 HORSE POWER GIRL sheremasteenacls 
a | Po een \\ “LIGHTNI N’” 
\ BENNY AND WESTERN ROSE KESSNER, EDITH NGAIETY B'WAY & (th St. Fees. 2n 
\ GEORGE PHELPS oe on MAR, 
\N ELMER BROWN AND WN REPUBLIC 3: atts 
A GROUP OF GIRL FRIENDS SHOPLIFTERS ie oe San ee ae eo 
Headiining B. F. Keith Circuit \\« 
N 


“Daddy Dumplins” 























DOROTHY VAN AND 
FRANK ELLIS 


Headlining Orpheum Circuit 


BILLY ZECK 
AND GIRL ACQUAINTANCES 


Orpheum and Keith Circuits 


“FLIRTATION” ONCE UPON A TIME livceum THEATRE 
A COLLEGE LIFE A'FARCE WITH MUSIC” JB)" -seann vias 
win C. LELAND MARSH AND WN i NA CLAIRE 


“The Gold | Diggers” 


AVERY HOPWOOD'S 
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er’) COHAN’S 3 BIG HITS 
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N ) N West 44th St. Eve s 8:50 
\ A WINNING HAND INSONGLAND (QRPHEUM| N Hudson Wi Stara 
\ | ‘ ” VIRGINIA DALY JUANITA CHEFALO \\| THE MEANEST MAN 

: | THE FOUR GOSSIPS LUCILLE DUMONT _— FLORENCE cLaus CIRCUIT cal THE WORLD — 

NS N GEO. y: I Theatre, B was & 43d Bt 
ALL ATTRACTIONS UNDER DIRECTION OF tt 3 _ THE TAVERN elas 
N \ Knickerbocker °: may, er Be 8:15, 
N \ GEO. M. COHAN’S COMEDIANS 
. MOORE-MEGLEY CO. ( MARY — 

SS N (ISN'T IT A GRAND OLD NAME) sad 
Suite 208-209, Romax Bldg. 245 West 47th Street, New York Ne E L T I N G E ore eee 
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TTT UMM eM illite AMM od Lewlldd “oy ADIE Ss’ NIGHT”. 


| EUGENE COX A ot Comedy in ee Acts, mica 
A Happy and Prosperous New Year Is the Wish of the | ALLYN KING’ EVELYN GOSwELL. 4 








SCENERY GooD yet 


> - | THE i Prices. 
Ask NICK B MATINEE 
Mullini Sisters sa ey) "| IPPODROME 
|. CHICAGO 
| 





SEATS SELLING EIGHT 
AND THEIR WEEKS IN ADVANCE 

















SIX ROYAL HUSSARS NING TN “Enter Madame” 
BOOKED SOLID hitens monma | 
“12 Minutes in China” FULTON furrane Wik an ate’ 








Wednesday a § 























DENNO SISTERS, THBAULT “> CODY 


naeiehs IN THEIR LINE” 


Bak GREETINGS ie of 


HARRY FLORRIE 


HO L Ni E and LEVERE, 


in “THEMSELVES” 
This Week, Dec. 27—MAJESTIC, MILWAUKEE 
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es ons 


EDIANS 


ey Directing FOX SUNSHINE COMEDIES 


THEATRE, 
W. 42d ST. 


Pock~  Reacempeaecemme - WE WISH EVERYBODY AS HAPPY A NEW YEAR. 
ich it As MR. J. H. LUBIN Is Granting 


, With 


avecies JULES PAULA 


SOSNELL i 


«| KIBEL AND KANE 


NCE 
aa HAVING BOOKED US SOLID ON THE MARCUS LOEW CIRCUIT, OPENING JAN. 10, WITH OUR INIMITABLE AND ORIGINAL 
COMEDY ODDITY 


“INVENTION A LA NUT” 


By JULES KIBEL 
P. S. —All Dialog, Songs and Devices in this offering are e Copyrighted and Patented. 


SAME TO YOU 


OLSEN +> JOHNSON 


F ,Direction: H. BART McHUGH TOURING ORPHEUM CIRCUIT 


(eo T | THE FAMOUS CLOWN 


Management: J. ALLISON 
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WESTERN VAUDEVILLE 


State-Lake Theatre 
BELLEVILLE, 


ILL. 
Washington 

larry Tsude 
Shaw & Bernard 
O’Brien Mgr & P 

2a half 
Frawley & West 
3uddy Walton 
Breen Family 


BLOOMINGTON, 
Majestic 

Monroe Bros 

Silver & Duval Co 


Perrone & Oliver 
2d half 

Pyuiiue S 

Larry Comer 

Pig Jim 


CEDAR, RAPIDS, 
BA. 


Majestic 





ha ’ 
Fair I . 
Tuci ‘ 
Iimhoft ¢ r ( 
lan. ( 

bk t ? 

| 
I sla 
He Se | 


Building, Chicago. 


E. ST. LOUIS, LLL, 
Erber’s 
Frawley & West 
Buddy Walton 
Hayes & Lioyd 
J R Johnston 
2d half 
Vi Let Goulet 
O'Brien Mer & P 
Holden & Harron 
Marcentoni 3 
EVANSVILLE, 
IND. 
New Grand 
(Terre Haute split) 


Ist half 
La Deila 
tlarry Green 
ruck & W ff 
Che n! Days 
13] im S ley Co 


Orpheum 


\ & | 
( no « \ a 

2d f 

4 R > 
Put wi Fo x 
GRANITE CITy, 

LL, 


Washington 


La Toy & Vesta 


Watseka & Under 


Chas MacCoodie Co 


GALESBURG, ILL 








McCormia ‘ W 
Th Pot 1 
Grey & ¢ R 
Toney Gi Co 


Oscar Mir 


CHAMPAIGN, ILL 


Orpheum 
Nov 1t3 Clintons 
P Gilmore Co 
Sheila Terry Co 
lred Allen 
(Two to fill) 

2d hal? 
Forrest & Church 
Bernard & Ferris 
J R Johnston 
Kennedy & Noon 


(Two to fill) 
CHICAGO 


American 
Patches 
Ned Nerwort Co 
Relmont'’s Opera 
(Three to rit 
2a half 
Murray Gir's 
Palo & Paliet 
Epic & Span 
Barry & Layton 
(Two to fills 
Express 
Santry & Norton 
Murray Girls 
Rawson & Claire 
Jim Reyn 3 
Brazilian r 
2d hait 
Osaki & Taki 
Ferguson & Sund 
“at Turnpike 
Wallace Galvin 
El Espe ¢ 
Kedzie 
Osaki & Taki 
Ferguson & sSund 
J R Gordon Co 
wm Sisto 
Spic & Span 
2d half 
Harvey Haney & G 
Anderson & Burt 
Jim Reynolds 
Devie & Hosford 
Lincotn 
IJ Trainor Co 
Palo & Palct 
Alice Hamilton 
Sultan 
(Two to fill) 
2d half 
PD Bernard & Band 
Fox & Kelly 
Gonne &»Atbert 
(Three to fill) 
logan Square 
BRartholdi’s Birds 
Yilbert & Saul 
Jas Grady Co 
Zeno & Mandell 
Marconti Revue 
2d half 
J & B Aitken 
Harmon 
3 R Gordon 
Newhoff & Phelps 
“Night wn B'way”’ 


— © 


(One to fill) 


JOLIET, ILL. 


Orpheum 
Mohr & Vermont 
\l Espe Co 
(One to fill) 

2d half 
Clay Crouch 
is Bouncer'’s Circus 
{One to fill) 


KANSAS CITY 
Globe 
Straus Twins 
Hazel Leona 
“Night Boat 
Cy & Cy 
Retter Bros 
2d half 
Kiroy + 
Valentine Vox 
lDavigneau’s Celes 
Grey & Kyron 
Bob & Jessie Grey 
LINCOLN, NER, 
Liberty 
Elroy Sis 
Valentine Vox 
Davigneau'’s Ce 
Grey & Byron 
BR & J Grey 
2d half 
Acrial Patts 
Stanicy & OTson 
Laxley & Porter 
“Silver Fountain” 
Worth Wayton 4 


MADISON, WIS. 
Orpheum 
Tragedy Palmer&T 

‘ihe Champion 
Steve Freda 
Watsika & Under 
Gonne & Albert 
6 Belfords 

2d half 
Wellington & Syl 
Story & Clark 
Whipple & Hous’n 
Billy Shone 
(Two to fill) 


MOLINE, ILL. 


1 


es 


Palace 
Dorothy Morris 3 
Harry Ellis 
McCormack & Wal 
Morgan & Kloter 
Ishkawa Bros 

2d halt 
The Nagfys 
Orr & Hagar 
Tuck & Claire 
“Flirtation”’ 
Cahill & Romaine 
Two Kawanas 


OKLAHOMA CITY 


Lyric 
Rasso 
Long & Perry 
Tango Shoes 
Murray K Hill 





DAVENPORT, IA. 
Columbia 
Maker & Redford 

Fd Janis Co 
Toney Grey Co 
Willie Bros 
‘(Two to fill) 

2d half 
Norothy Morris 3 
Adams & Barnett 
, Jack Trainor Co 
&® Violin. Girls 
Kane & Herman 
Rottomley Troupe 


DECATUR, UL. 
Empress 
Yorrest & Church 
Bernard & Ferris 
Whipple Houst Co 
Harrison & Dakin 
Kennedy & Rooney 


Ictter & Hartwell 
2d half 


Claxton & May 
‘And Sen” 
Payton & Lum 


OMAHA, NEB. 


Empress 
Aerial Patts 
Baxley & Porter 
Veocth Mayten 4 
Silver Fountains 

2 halt 
Narco Co 
Three Chums 
Charles Kenna 
Ellis Nowlan ‘Tr 


PEORIA, ILL. 
Orpheum 





Norman Talmo 


SIOUX CITY, LA. 


SIOUX CITY, 





SO; BEND, IND, 
Orpheum 
Stuart Girls 
Wallace Galvin 
lu Bernard Co 
(Three to fill) 
2d haif 
J Hayward Co 
Harrison & Daki 
(Four to fill) 
SPR'GFIELD, ILL. 
Maiestic 
Sterling & Marg 
Doyle & Elaine 
Mr & Mrs T Martin 
“Larry Comer 
Kreen Family 
(One to fill) 


2d half 
Bayes & Fields 
Blossom Seeley Co 
a) ' ' | ar 
I Gilmore Co 
A roan & } ry 
I i A t 

} ( 
| ; to ; 
TERRE HAUTE 

IND. 


Hippodrome 


Ara § ! 
TOPEKA, KAN. 
Novelty 

oinette Ds 
Chamberlain & EB 
Prediction” 


Ant 


tter Twit 
WATERLOO, IA 
Majestic 
The Mspanoses 
Stanley & Olson 
Skipper Ken'y & R 
‘District School" 
Devoe & Hosford 
Rosaires 
2d halt 
Lizette 
Mason & Railes 
Hugh Johnson 
tf! B Toomer Co 
Rice & Newton 
Ishikawa LBGros 
WICHITA, KAN, 


Princess 
Angelo Armento 


Claxton & May 


“And Son” 


JiM DONOVAN and MARIE LEE 


—— — DOING WELL, THANK YOU == so == 











Eckhoft & Gordon 


F.dna M Foster 


Dance Festival 

2d half 
Theodore 3 
Marshall & O'’C’nor 
Doris Hardy Co 
Lane & Smith 
“Nine O’Clock” 

Boulevard 

Linko & Linko 
Allen & Moore 
Turner & Joselyn 
Ting-a-Ling 
(One to fill) 

2d half 
Noel Lester 
Lixie Hamiitor 


Fads & Frol 


vs 








hur Deagon 


ics | art 
rion 4 Sheri & CU ton 


(2-3) 
Summers Duo 
Callen & Kenyon 
Rajah Co 
Warden & Naldy 
Fash a la Carte 


Robb & Whitman 
Harmony 5 
& Cook 
Frear Baggett & F 
BALTIMORE 
Hippodrome 
Bailey 2 
& Lowell 


> 








JACK LINDER 
General Manager 
Phone Bryant 5147 





iF YOU HAVE A GOOD ACT AND YOU 
ARE NOT WORKING ALL THE 


“THERE’S A REASON” 


MERCEDES 


The Most Progressive Agency in the World 
Quick A¢tion and Honest 
LET €S ROUTE YOU 
— Booking ‘With — 
THE GREATEST CIRCUIT IN THE WORLD 


Suite 319 
PUTNAM. BLDG. 
N. Y. CITY 


TIME 


Treatment. 








Avenue BB 
Maxon & Morris 
Jlelen Moretti 
Rlair & Crystal 
Marconi Bros 
Cantor’s Minstrels 
(One to fill) 

2d half 
Busse's Dogs 
Liculah Pearl 
Chas Rice Co 
Weston & Bline 
6 Musical Nosses 


BROOKLYN 
Metropolitan 


ilevudeure 4 


McDermott & H 
Skelly & Heit Rev 





BIRMINGHAM 
Bijou 


Arley 


Folett« 
Gili & Veak 
Mahoney 


Feet 


2d half 
Cleo 
Hof’ 
& Mack 


o'l 


BOSTON 
Orpheum 





Gualano & M 
Harry Brooks Co 
Gordon & Delmar 
Chas Harte Co 

2a half 
Juggling Ferrier 
Lehman & Th'cher 
Gypsy Songsters 
Follette Pearl & W 


Clemenzo Bros 


FALL RIVER 


Loew 
McConnell & A 
Frank & Leary 
I D’Armand Co 
Jack Goldie 
His Real Peaches 

2d half 
Dennis Bros 
Hi 


Yan ra 
ierniara 


tawles & Van K 
friongd & TPownine 
Hite Reflow & L 
FRESNO, CAL. 
Hippodrome 


i 
1 rds rget .* 
i half 
I & Faulir 
( & 4 
( i 
Pi . 
Qu r Fo S 


HAMILTON, CAN, 
King Street 
Lieut Thetion Co 
Coffman & Carroll 
Knorr & Rella Co 

Zelaya 
Royal Italian 


HOBOKEN, N. J. 
Loew 


La Vaux 


Marshall & C'nors 


You Kiss 3 
Flo Ring 
Flanagan & § 
Texas Comedy 4 
Fr & M Hughes 
HOLYORE 
Victory 
Russe’'s Dogs 
Rose & Lee. Bell 
Doris Hardy Co 
Bernard & Meyers 
kr & M Hughes 
2d half 
Ward & Gory 
Varsion & Maniey 
lones & Jones 





Hippodrome 
Smith & Inman 
Duniey & Merrill 
B Fredericks Co 
B McKenzie Co 
Rival Artists 

2d half 
Ardell & Tracy 
Kennedy & Martin 
“Pinched” 
Goldberg & Wayne 
Four Milos 


LOS ANGELES 


Hippodrome 
Ardell & Tracy 
Kennedy & Martin 
“Pinched” 
Goldberg & Wayne 
Four Milos 

2a halt 
Fiorette 
eben. &. Dixie 
Murphy & Kiein 
Evans & Sidney 
International Rev 


MEMPHIS 


laew 
rt Bor 4 
‘} = LT & 
t vers Marsh «& 
Frank Ward 
Musical Que 3 

2d half 
Siegrist & lva'r 
Grace DeWir = 
Marietta Craig Cc 


Royal 4 
Everett's Monkeys 


MINNEAPOLIS 


Palace 
King Bros 
Charles Martin 
DeLea & Orma 
Danc'g Serenaders 
«One to fill) 
2d half 
Chrystie & Ryan 
Norton & Wilson 
Into the Wight” 
Wells & DeVerra 
Royal Hussars 
MODESTO, CAL. 
Hippodrome 
Pau! & Pauline 
Gilmore & Castle 
Cc & VY Harvey 
Kugene Emmett 
Quaker Follies 
(7-8) 
Makarenko Duo 
lee Beggs Co 
Mooney & Capman 
Bryant & Stewart 
Olgas Leopards 
MONTREAL 
Loew 
Mora & Reckiess 2 











HUGO 


MURRAY 


MORRIS & FEIL 


ANNOUNCE 


THEIR REMOVAL TO ROOM NO. 307 


TEL.: BRYANT 2770 
ARTISTS’ 
CIRCUITS. 


STRAND THEATRE BUILDING 


Broadway, at 48th Street 
NEW YORK CITY 
REPRESENTATIVES FOR KEITH, ORPHEUM AND AFFILIATED 











Charles Kenna 


Reed & Tucker 
Angel & Fuller 





Angelo Armento Co 


Cedric & Lindsay 








ANNOUNCEMENT 


MR. ACTOR, MISS ACTRESS. 





Can Book Good Acts With Good Circuits. 
BILLY ATWELL 
12900 Bryant 
Strand Theatre Building, Room 317 
New York City 
“{ yur G Orr & Hagar 
-d ohaif lessi¢ Hayward Cc 
St \ Marg Ca ‘ R Lit 
Joos fe I ! Wint garde qair 
Mr & (Or o fill) 
Ss . 3 ‘ zd hiaif 
Walt Ix h nroe 1 3 
Sultar } ror & © 
' ~ \ 
HES MOINES, BA. py janis Rev 
Majestic (Two to f ) 
Mas & Ba 
Ca Kir { QUINCY, ILE. 
An . Ps Orpheum 
a bb lonis co 
i | I b wr I : 
Fila ‘ (Oo » fill) 
Gilt & = d hb 
‘ per > —_ g *: 
“TD Schc ’ r & Dyer 








Payton & Lum 
J Berzac’s Circus 
2d half 


Antoinette Dvorak 


Chamnberlain & E 
“Prediction” 
Wheeler & Potter 
Mikado Japs 


MARCUS LOEW 


Putnam Building, New Vork City 
NEW YORK CITY 


Bell & Belgrave 
Frazer & Bunce 


2d bait 

4 Bangards 
liay & Castelton 
E & G Parks 
Bobby Van Horn 
Ting-a-Ling 

Delancy St. 
Mankin 


Gordon & Germ'ne 


Lewis & Thornton 
Keno Jeys & M 
2d half 
tordon & G’rmaine 
beVine & Sanda 
Tom Davies Co 


Rernard & Meyers 


Brower 3 
Fulton 
4 Bangards 
Flay & Castleton 
JI K Emmett Co 
Brower Bros 
2d halt 
la Vaux 
Rell & Belgrave 


Edna M Foster Co 


Japanese Rey 
Palace 
Nat Burns 





Texas Comedy 4 
& Musica] Nosses 
{Iwo to fli) 





Friend & Downing 
Reflow & D 
2d haif 
McConnell & A 
Frank & Leary 

I D’'’Armond Co 


Peaches 
CHICAGO 
McVicker’s 

The Hurleys 

‘ Burke 

LaFollette Co 

& Gould 

The Cromwells 

CLEVELAND 
Liberty 

Aerial Macks 

Lewis 

Jean Gordon Co 





(One to fill) 
HOUSTON 
Prince 
les Arados 


Rainbow & M'h'’wk 
Marietta & B'nceni 
tarlett Smith & 8 


Jack Martin $ 
2d half 

The Larconians 

Roeber & Gold 


Marriage vs Div'ce 


Annie Kent 
Beattie & Blome 
KANSAS CITY 

Grand 
Victoria & Dupre 
Ilarvey & §tifter 
Nancy Loyer Co 
Copes & Hution 
6 Brown Girls 

2d haif 





Lew Can 


managers aod Producers 





TOR OFFICES: 


IRVING YATES, wn YAGER 


he Office of Quick Resuits 
Phone Bryant 9196 








Orpheum 





wand whe 








RELIABLE SERVICE 


- JOE MICHAELS 


445 


ROUTES—My Specialty 






1493 BROADWAY, N. ¥. C.—Suite 211 


a 
2d halt 
Chief Tehderhoe 
Murphy & lant 
Sione & Moyer Sis 
(One to fill) 
Warwick 
i » Ring 
\ tom <« Kline 
' x, Mos 
) fill) 
zd halt 
. M 
air « ‘ 
t M 
) ’ 
ATLANTA 
(crand 
“ fen 
! it 
nt i 
if 
I : 





BARKERSE'D, CAI 
i Hippodrome 








ers Supreme 
DALLAS 


Jefferson 
Moore 
cham 


DAYTON 
Duston 


“ 


DETROIT 
Colonial 


DiLtitit 
(srand 





! Kin! iid 
Billy & Moran 
bsuzzir Around” 
KNONVILLE 
Loew 
it lal 


‘ 


LONDON, CAN, 


loew 


I’G BEACH, CAF 





Fagg & White 


Arthur Pickens Co 
Barton & Sparling 
tuloff & Rulowa Co 


NASHVILLE 
Vendome 
Stegrist & Darrell 
Grace DeWinters 
Marietta Craig Co 

Royal 4 
Everett's Monkeys 
2d half 
Reckless & Arley 
Nadl & Folletts 

Gill & Veak 

Tom Mahoney 

“Syncopated Feet’’ 

NEW ORLEANS 
Crescent 

The Larconians 

Roeber & Gold 

Marriage v Divorce 

Annie Kent 

teatrice & Blome 
2d haift 

Just Friends 

Lee Mason Co 

Chapman & Ring 

Robert Giles 

Josie Flynn 


OKLAHOMA CITY 
Liberty 


Clifton & Spartan 
Sherman & Pierce 
Martha Russell Co 


ick & White 
ORME LGEE 
Hippodrome 


Kinkard 
& Mora 


lsu n Around 


OTTAWA 


Loew 





MADELON 


and PAULA 


MILLER SISTERS 


Chandos Sweet 


Weller OD & W 
Autumn 3 
Gordon & Vaiti 
Dot Marsgell Co 
PINE BL’FF, ARK 
Loew 
(3-4) 
Cowboy Williams 
Bob Whits 
Pearl Abbott Co 
Carlton & Belmont 
“Cheer 'Wp"”’ 

(6-7) 
The Borrells 
Geo Stanley & Sis 
Powers Marsh & D 
Frank Ward 
Musical Queens 


PITTSBURGH 
Lyceum 
Tate & Tate 
Johnny Marrig 
Eddie Carr Co 
Adrian 


4 


PROVIDENCE 


Emery 

i u 
FA M t 
A Gu 
Hon Lind Co 
IK r & Irw 
aT ar ? 





La Coste & Bonaire 

Alf Grant 

Donald's Ser’nadera 
24 half 

Jean Germaine 

Darby & Brown 

“My Dream Girl” 

Wyer & Evans 

Johnny Clark Co 


SHREVEPORT, LA 
Grand 
(1-4) 
(Same bill playe 
Atexandria” 5) 
Just Friends 
Lee Mason Co 
Chapman & Ring 
Nobert Giles 
Josie Flynn & Co 





SPOKANE 


Hippodrome 





DR. JULIAN SIEGEL 


Official Dentist to the N.V.A. 


1493 BROADWAY (Putnam Bullding) New York, 





2d half 
Kenedy & Kramer 
Gardner 2 
Helen Vincent 
Sweeties 
Ward & King 
Little Pippifax 


RANGER 
Majestic 


(2-4) 
Reese & Edwards 
Otis Mitchell 
‘ome Homo” 
Murphy & Lockmar 
Biack & White 


SACRAMENTO 
Hippodrome 
Robert & DeMont 
DeWitt & Robinson 
Of with Old Love 

Al Lester Co 
Georgalis 3 

2a half 
Wrays Manikins 
Gluko Bright 
Chas Harte Co 
Jimmy Lyons 
Selinas Circus 


ST LOUIS 
Loew 
Norman & Jean 
Kane & Cnhidlow 
Voice & Money 
Dave Manley 
Leon's Ponies 
2d half 
Victoria & Dupre 
Harvey & Stifter 
Nancy Boyer Co 
Copes & Hutton 
6 Brown Girls 
ST PAUL 
Hippodrome 
Juggling Ferrier 
Lehman & That'er 
Gypsy Songsters 


sete ’ 


Clemenzo Bros 
2d half 
King Bros 
Chas Martin 
DeLea & Orma 


(One to fill) 


SAN ANTONIO 
Princess 
Ed Hill 
Plun‘ett & Romaine 
Rogers & Laurel 4 
Smith & Cook 
Witt & Winters 
2d haift 
Les Arados 
Rainbow & M 
Maletta Bonconi Co 
Barlett Smith & S 
Jack Martin 3 
SAN FRANCISCO 
Hippodrome 
The Ferraros 
Jean Germaine 
“Overseas Revue’ 
Casino 
Kramer & Patter'n 
Boothly & Ever'’an 
Deland & Blair 
Roach & BMet'urdy 
Jonias Hawalians 
Wigwam 
“My Dream,Girl”’ 
Darby & Brown 
Wyer & Evans 
Johnny Clark Co 
2d halt 
La Costé & Bonaire 
Alf Grant 
lou & G Harvey 
Donald’s Ser'naders 
SALT LAKE 
Casimo 
Helen Miller 
Carie & Inez 
Plorence Henry Co 
F Ellsworth «& T 
Follow Me Girls 


’ 


2d ‘half 
Binns & Bert 
Intnan & Cunn’ham 


Folette Pearl & W 


Dancing Serenaders 





“Playmates” 
2d half 
Brown's Dogs 
Manners & Lowry 
Eddie Herron Cae 
Chas Reilly 
‘Love Tangie’ 
SPR'GE’'D, MASS 
Broadway 
Kennedy & Kramer 
Helen Vincent 
Sweeties 
Ward & King 
Little Pippifax 
2d hait 
Weise Troupe 
F & G DeMont 
Homer Lind Co 
Koler & Irwin 
Melodyland 


SUPERIOR 

Palace 
Bissett & Scott 
Nora Allen Co 
Little L. Robert, Coe 
Ward & Raymond 
Rice & Elmer 

2d hait 
Fred's Pigs 
Gualano & M 
Harry Brooks Co 
Gordon & Delmar 
Chas Harts Co 


STOCKTON 


Hippodrome 
Mooney & Capman 
Makarfnko Duo 
Lee Beggs Co 
Bryant & Stewart 
Olgas Leopards 

2d haif 
Robert & DeMont 
DeWitt & Robinson 
Off with Old Leve 
Al Lester Co 
Georgalis Trio 


TAFT, CAL. 


Hippodrome 

(2-3) 
Florette 
Orben & Dixie 
Murphy & Klein 
Kvans & Sidney 
International Rev 

(7-8) 
Summers Duo 
Callen & Kenyon 
Ali Rajah Co 
Narden & Naldy 
Fashions a la Carte 


TORONTO 
Loew 
Skating Macks 
Helvey & Brill 
Clifton & Kramer 
“Tel'phone Tangie” 
Harry Lee 
Siegel & Irving 
Loew's Uptown 
Conn & Whiting 
M’Connell & Lock’d 
Leon Stanton Co 
2d half 
5 Avalions 
Alfred James 
liowe Evans & 8 
WACO, TEX... 
Orpheum 
Jack Gregory 3 
Ector & Dena 
Bond LRerry Co 
Harry Hines 
Gypsy 3 
ba half 
Ed Fill 
Piun’ett & Romaine 
Rogers & Laurel 4 
Smith & Cook 
Witt & Winters 
WASHINGTON 
Strand 
Wheeler 3 
Be DD Zeitler 
bid You Vote? 
Langdon & Sinith 
Brown Garner & B 
WINDSOR CAN. 


Loew 





HOLME S-end WELLS— 


With Geo, Jessel’s “Troubles of 19°0"" 
Majestic, Milwaukee, Next Week (Jan. 3 





Whe Who” 
ou & Kh 


SAN JOSE, CAI 
Hippodrome 





1198 Broadwa 
thre ALo 
2 rie 
iii ~~, W. VA 
inva 


Nt. EACTHIANGE CO, 
i 


New iiork Ci 


' ' 





€ a 


mas es SP PRR AEE ge ORE FRY TORE SE 
: ~ - 








































RE ito ae Her 





Si eile Senda 


io 


a ae ot he nm ad es cue mnmeninen apd Bate © 














‘Miller & 


24 





_— 





VARIETY 





Friday, December 31, 1920 








BILLS NEXT WEEK. 


(Continued from page 23.) 


2a half 
Hilton Sisters 
The Saltos 
CLEVELAND 
Priscilla 
Meyers’ Baboons 
Dean & Reed 
Page & Page 
Morton Bro 
COLUMBUS 
Orpheum 
Collins & Hill 
Smith & Bagley 
Capman 
Beatrice&Morelle 6 
Conroy & O'Don'll 
Pr & W WLaVarre 
H’'TINGT’'N, W.VA 
Hippodrome 
wland Brwin&H 
hepard & Dunn 
he 


Pe 
> a & Carroll 


"T he Wileys 
(One to fill) 
INDIANAPOLIS, 

Lyrie 

Tyler & St Clare 

Margie Carson 

Col Pate & Com 

Hunter Randall &S 

Elwoed & Leeds 

Belitones 

Rell & Bann 

4 Astrellas 


LEXINGTON, KY. 
Ada Meade 


LIMA, O. 

Grand 
Rose & Del 
Watts & Ringold 
Thomas & Fred Sie 
Mohr & Eldridge 
to fill) 

2d half 
Lottie 
Melody 3 
Tyler & Crolius 
(Three to fill) 


RICHMOND, 


Murray 
McCormick & W 


tr 
Hii 


(Two 


IND. 


Happy rriso 


(One to fill) 


n Co 


rancis & >) Moar 


York’s Pup g 
ir 

Lottic Ma 
SPRINGFIELD, © 


Fairbanks 





W ¢ Lang 
A & lL. Wilson 
LU my Rosen Co 
r & Crolius 
iOliday Dixieland 
2d haif 
Thor & Fred Sis 
Mohr & Eldridge 
Chas Rogers Co 
Watts & Ringold 
Eugene Tr 
TERRE HAUTE, 
Liberty 
York's Pupils 
Francis & De Mar 
24 half 
McCormick & W 
(One to fill) 
TOLEDO 
Rivoli 
Tessie Keller 
Broughton & ir? 
Kelly & Day 
Lincoln H’waymar 
4 Organdie Giris 
T& T Weir 
cC 


<iganee ‘Tr 


PANTAGES CIRCUIT 


F & R Warner 
Willing & Jordon 
Hearts & Flowers 
2d half 
Willie Lang 
The Freshman 
Klutings Ce 
New York and 
BUTTE, MONT. 
Pantages 
(1-4) 


(Same bill plays 

Anaconda 6, Mis 

soula 6) 

Carter & Huddy 

Rotina & Barrett 

mbs & Alton 

Otto Bros 

“ulnar of Sea” 

CALGARY, CAN. 
Pantages 

Rosa King 23 

Austin & Allen 

5 Violin Misses 

Primrose Minstre 

Zelda Santley 

5 Petrowars 
DENVER 
Empress 

Dancers Supreme 


Winter Garden 4 
Lorenz & Wood 
Six Harlequins 
Gaylord & Herron 


‘rt Penny Co 


EDMONTON, CAN, 
Pantages 
Apple Blos’m T 
G;audshmidts 
Sterling Sax 4 
Sampsel & Leonh'd 
Tom Kelly 
Torillies Circus 
GT.FALLS, MONT. 
Pantages 
(4-5) 
(Same bill 
Helena 6) 
BRedini’s Dogs 
Peerless 3 
Rahn.& Beck 
Nedini’'s Animals 
Rrowning & Davis 
Geo Hamid Troupe 


WG BEACH, CAL, 


Pantages 
Morris 


plays 


Wilt 


Chicago Offices 


Moran Sis 
Hughie Clark 
Horner & Norton 


Giddy & Giddy 


LOS ANGELES 
Pantages 


Selma Braatz 
Mr & Mrs Melburn 
Chot Dody & M 
Billy Bread 
Rolling Along 
MINNEAPOLIS 
Pantages 


(Sunday opening) 
White Bros 7 
Hinkle & May 

tay & Fox 
Permaine & S‘elley 
Molera Revue ; 
Covenne Tr 


WINNIPEG 
Pantages 


OV & Wilbur 
Jessie M er 
Geo L Graves Co 


Marva Rehn 
Quinn & Caverly 


Sept Morn" 
OAKLAND 
Pantages 

(Sunday opening) 

tuart & Keeley 

(hisholn Breen 


& 
Ubert Carleton 
Rennee Family 
Schwartz & C’ford 
“Sweet Sweeties” 


OGDEN, UTAH 
Pantages A 


(6-8) 
Fulton & Mack 
Morati Co , 


Wilson & McAvoy 
Saint & Sinner 
Joe Whitehead 
“Sweet Sixteen” 





Pantages 
Paul Swan 

















PORTLAND, ORE. 








C & E Kuhn SPOKANE 
Walter Law Co “ 

Colvin & Wood . Pantages 
“Private Property’ A ine McInt) “ee 

: Countess Verona 

REGINA, CAN, Claire Vincent Co 

Pantages Beck & Stone 
(3-5) vorvello Bros 

(Same bill plays } Brosini Troupe 


Saskatoon 6-8) 


SEATTLE 


Paul Petching = 

Courtney & Irwin Pantages 

Orville Stamm Melnotte Duo 

Wilkins & Wilkins | Redmond & Wells 

Farl Cavanaugh Co Baldwin Blair Co 

Doll Frolics 
SALT LAKE Howard & Ross 

Pantages 4 Bellhops 

“Girl in Air’ ‘in 

“Melody of Youth TACOMA 

Austin & Delaney Pantages 

Powell Troupe Wyoming 

Rubini & Rosa G & R Perry 


“Stateroom 19" 
Walton & Brandt 
“Putting It Over’ 


Virginia L Corbin 
Fridkin Troupe 


SAN DIEGO 


Savoy VANCOUVER, B.C. 
Pot Pourri Pantages 
Cook & Vernon . Sons of ‘ 
Harry Busse Salvation Mol 
Venetian Gypsies Sidne & Town 
King & Irwin Maud Earl Co 


4 Fantinos The Pals 


} Bartos 


SAN FRANCISCO |” 


Pantages VICTORIA, B. €. 





(Sunday opening) Pantages 
Zara Carmen 32 “Girls of Altitudes 
Irene Travette Dorothy Lewis 
Carl Rosini Co Chase & LaTour 
La Pine & Emery Imperial 5 

34 | } 4 ? : > ea | 2 , g uf bw 
Mabel Jazziand 8 Rowland & Mech 
Teddy Nemoes Japs 


INTERSTATE CIRCUIT. 


Palace Theatre Building, New York City. 


DALLAS, TEX. 


Majestic Majestic 
Challon & Keke Ruth Howell 2 
EB & E Adair OCrren & Drew 


Geo'a Campbell Co 
Walter Weems 
Solly Ward Co 
Nellie V Nichols 
Mizzan Tr 


Clare 
Under the 
ord & 


Rose 


Apple 





ET. WORTH, TEX. 


Meredith & Gnoozer 


a 
Cunning’ m 
Kiedford & Winches 








FOUR 
SMITHS, 


BURKE, 
CARTHY, 


“PINKIE,” 


H. 


FARBER 
SIX IMPS and GIRL, 
CHORISTERS, 
GEORGE NICOLAIT, 
TAYLOR, Jj. 


GUS HILL, 
J. GOLDBERG 
JOE SHEA, 

ED. WARREN and JEAN BEDINI for their 


W. 


and DUANE, 
ED. MENETTI, 


PETE MACK, 
H. F. KINSEY, 
GLICKHAUF, J. F. 


orders (and repeat orders) during the past year. 


WISHING ALL A HAPPY NEW YEAR 
DE FLESH FLETCHER SCENIC STUDIOS 


~ We wish to thank the FORD SISTERS, FOUR FORDS, 
HUSBANDS, ANSEL 
FOUR 
SULLIVAN and BUCKLEY, 
PHIL 
BILLIE 
Mc- 








GALVESTON, TEX Cummings & White 
. . Jenks & Allen 
Majestic Lerd Chester 
(Same bill pia¥S { Green & Parker 
Austin 6-8) Tick Tack R 
Reno . 
Williams & Pierce ST. JOF, 
Al Williams Co Orpheum 
Morgan & Gates Herbert & Dare 
Ye Song Shop Otto & Sheridan 
George Teomant Maria io t'o 
ox & Sarno 2a haif 
— —_ Moss & Fry 
HOUSTON, PEN. Alan Brooks Co 
Majestic oe K Z 
D - ne SAN ANTONIO, 
deci lees TEX. 
Ray Conlin Z 4 
George Kelly Co Majesiix 
Marie Gaspar Francis & Phillips 
Roscoe Ails Ackland & Mae 
Hibbett & Malle Past Present & F 
Lala Selbini Co Minlay & Hill 
‘ Viasta Maslova Co 
LITTLE ROCK, Edith Clifford 
ARK. Delmar & Ikolb 
Majestic TULSA, OKLA, 
jerome & Newell : : 
P tah . Majestic 
i iy & owee ey ‘onnel Oo y 
Everests Monks ’ poner ae PS S 
. 1ossips 
(One to po Clifford & Wills 
, Re ane B Oneal & 4 Qns 
P “ oe . Grant Gardne! 
ee ee Resista 
Coley & jaxon 
(Two to fill) WICHITA I LS 
OKMULGEE Majes 
Elrey Sis 
Orpheum Neapolitan 
(3-5) Oliver & Olp 
(Same bill pla Grace Deinar 
diushogee 6-3) “The Love Shop’ 
MILES-PANTAGES 
CLEVELAND Miles 
Miles Carl McCulleugh 
Francis & Wilson R Royals Elephants 
Krown & Jackson (Three to fill) 
Dobbs Clark & D .,,, Orpheum 
Ward & Cecil Villiani & Villiani 
Sailors Review “The Night Line” 
: Will & M Rogers 
Grand (Two to fill) 
Rose Sheldon &Bro 
MecKays ScotchRey Regent 
Quillan Boys Claire & Atwood 
The Paldrons Sammy Duncan 
(One to fill) Thomas Saxo 6 
Ward & Wilson 
DETRUIT (One to fill) 





YIDDISH THEATRE UP 70 DATE 
(Continued from page 17.) 


The field of 
literary plays 


production of these 
is made possible 
through the insistence of their pre- 
sentation by Jewish audiences with 
a regard for the finer things of the 


theatre. The manager finds them 
profitable through such demand, 
and with time it is not unlikely 


they will supersede the superficial, 


[Editor's No 


on professionals. 
worth. Another 


I have been r 
word of advice t 


| t ete 


AD Laman, 


and done, 


deplorable class 


said 


because he can 


ard of 


The 
profession 


prosecuti 
members 
are 


ual removal 


usually 
booklets 


law, 
little 


these advertise 
through the 
when the actor 
advised along li 


in a position to spe 
has been the national hotbed of so-calied 


are 
or 


maii 


—_—_— 7 
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BEWARE OF LEGAL SHYSTERS 


By BENJAMIN H. EHRLICH. 


te:—Mr. 





Lhrlich, the author of this article, which he wrote 


on request from Variety, is a reputable attorney of Chicago, one who ts 
ak authoritatively and one who speaks honestiy. Chicago 


“theatrical lawyers” tcho preyed 


One recently was sentenced to 10 years in Ft. Leaven- 
has repeatedly been up for disbarment. Mr. Ehrlich enjoys 


Chicago, 
equested 
omy br 


With & Wiew te 
the shyster lawyer who, after all is 


represents 


of 
commit 


impunity and without running ni 


on 


of the 


under mm: 
vantages by reason of their contin- 
from 
my article will deal principally with 
a view to protection. 

These shysters, or vultures of the 
circulating 
con- 
taining their photograyh, their ad- 
dress and a statement to the effect 
that they will give legal advice free 
of charge to the actor. 


city tc 


found 
pamp 


‘ments 

or by 
he 

that 


calls 
nes 


thieve 


much theatrical patronage, built up 
to and handling of all legal maticrs entrusted te his care.) 


through his strictly ethical attention 


Dec. 20. the biggest financial profit to the 
t» Jend aj shyster. 
ethren, the As an illustration of this class of 


Ver fratia 


‘ 


I. will cite the case 


vaudeville 


of. very 
actress who 


grate 
prominent 


the most] came into my office a few days agg, 
s on earth} She had consulted a shyster lawyer 
crime with{about five years ago with regard to 


theatrical 
disad- 


iny 


» city, 


hiets 


iZ- 


and 


many thousands of dollars she had 


become liable for by reason of ine 
dorsing notes. It was for he: huge 
band, who has since scheduled in 
bankruptcy and was given a new 
lease on life, but the wife has 
“played and paid” ever since. Ig 
almost every town she worked she 
was attached. 
A Shining Example of Trickiness, 
One day shc happened across @ 


booklet circulated by an unscrupue 

lous lawyer of Chicago and cone 

sulted with him about her diffe 

They spread} culties. She was advised to go 

broadcast] through bankruptcy and was ine 

hand and{ formed that the whole matter would 

usually is| cost her only $100 and court costs, 
will reap (Continue@g on page 158.) 





there. 


then it is over. 


theatre there 


of progress. Thi 
has been 


due to the iron 


efficiency. 


place. 
trance fee. 
examination. 


turned. 
years (not 


rne 


being lifted. 


realize the 
astride of the t 


youth that the 


future existence. 





a continual flow 
They find little life, if at all, down 
Their suppression is a mat- 
ter of week end performances and 
is there a 
a play. 3 


has 


more than 
so-called iron bound 
the Union have shown any signs of 
The union as it stands 
today on the question of admitting 
the new blood is a trifle more to be 
reasoned with than formerly. 


of 


Seldom 


desire to “push” or “force” 


s lack o 


overemphasized 
bound 


a committee presides. I 
a certain amount of money was re- 
quired to be put up before such an 
examination was permitted to take 
This was in lieu of an 


necessity ¢ 


imes by 


the more youthful artist. It 


traditio 


always 


inferior plays. 


The audiences are too limited in 
numbers to suppert such an influ- 
ence. 


Since the inception uf the Yiddish 
been a 
thorn or an obstruction in the path 


f progress 


and 


is 
rules of the 
union in failing to admit new blood 


competent by managers, the union 
would be the first to approve that 
But an artist must sub- 
mit to an examination over which 


n addition 


was 


en- 
If failing to pass the 
the money 
It is only in the past few 
three) that 
rules of 


re- 


STATE-LAKE RENTS 
GO UP 35 PER CENT. 


Tenants Must Come Through 
for Five Years. 


Chicago, Dec. 27. 
The State-Lake Building  pre« 


sented many of its tenants with an 
unexpected Christmas gift. It came 
in 


form «* an announcement of 
a 35 per cent. rent increase and a 
demand for five-year lea.cs. The 


within its iron bound doors. It is| 100! Realty Co. which recently got 
virtually a case of the “closed the brunt of the public clamor 
shop.” ’ Bor vears the managers} ®&2!nst agents profiteering in rente 
have been clamoring for new ma- als, served the tasty little gifts. 
terial to work with. With few ex- Only tenants who had hold-over 
cepticns none had been forthcom- leases ae ; 

ing The aspiring youth or maid The building is popularly sup- 
who would join hands in the “ele- posed to belong to the same inter- 
vation” of the Yiddish theatre was | &S'S that own the theatre. But by 
denied the right to play witt out the] * strange impartiality of Hool, the 
consent of the union. If a mana- Keith Booking Exchan;: western 
ver saw fit to engage someone out- office has not been exempted. Its 
: a? ; pig ‘ ‘ "OT } 3 45e ‘ise , > 
side the pal that manager would rent has been raised 100 per cent 
have to secure the consent of the since it took tenancy in the build« 
union. And the union was firm in off again Soi tine ic 
: : 7s ‘ . omces, 

its denial. First, it was their opin- 

ion that if an artist is adjudged aes oe 


ARLINGTON, BOSTON, 
LEASED FOR STOCK 


Maurice Jenkins, of Albany, 
Has Shubert House. 


Boston, Dee. 27. 
The Arlington has been leased for 
21 weeks by the Shuberts for stock 
to Maurice Jenkins, company man- 
ager of the Colonial Players, Albanys 
The opening will be Jan. 10 with 


: “Peg o’' My Heart.” Frances E. 
They| Anderson and Harry Ashton New- 
f keeping |}ton, of the Colonial Players, will 
admitting | join the Arlington group. 
is on The Colonial Players wind up 
ns of the|their Albany run Jan. 1 


Jewish theatre will depend for its 
Then again the 
founders of the union, the majority, 


New York interests ate reported 
backing Mr. Jenkins in the Boston 
venture. It was through this back- 






























melodramatic and less worthy plays} at any rate, have passed their ing he secured the lease. 
Casino Theatre and 447 Halsey Street in the theatre. prime. There have been several 0f( — = 
Certainly, the Yiddish theatre,}| steNar prominence and others less 
oJ P Pe ; J 4 , 
LAFAYETTE 8594 like the American, is not free from ; = 
BROOKLYN N. Be (Continued oN Page 66) 0p 
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THE “DUMPS” OF LONG AGO 


personators and is quite similar to 
that of the “Black Rabbit” and “The 
Palm” on Christie street. 

It’s odd how that fourth drink is 
working on the Brooklyn guy. The 
scene is changing again--what do 
they put in that stuff anyway now- 
a-days? It’s 1903 or thereabouts 
now—the calendar having rolled 
forward instead of backward this 
time. 

Chimney Corner. 

The hansom is rattling up Sixth 
avenue. They're at the “Chimney 
Corner,” 26th street and Sixth ave- 
nue, This is the old “Tenderloin,” 
so called because a certain police 
official remarked when he was trans- 
ferred to the section from an outly- 
ing district, “I'm through with 
chuck-steak—l'l} eat tenderioin for 
a while now 

The trio pick out a table tn the 
“Chimney Corner” and settle down 
to enjoy the clever character sing- 
ing of one of the waiter-entertain- 


ers. The singer is George Whiting 
“Why, I saw him at the Palace a 
month ago. He’s a headliner in 


vaudeville in a big act by Jack Lait 


and here it’s 1903 and he looks just 
the same,” commented the college 
boy. 

That tall, dignified Dlond chap 
playing the plano for Whiting in the 
“Chimney Corner” that night in 1903 
Jooks familiar. It’s Ted Snyder; yes, 
the same Ted Snyder who is a mem- 
ber of the music publishing firm of 
Waterson, Berlin & Snyder. And 


the other blond-haired chap, that’s 
Eddie Rose, Snyder's old sorng-writ- 
ing partner. And there's another 
song-writer, only he’s selling violets 
in the “Chimney Corner” that night 
fn 1903. It's Billy Trace., later 
writer of the “Barber Shop Chord” 
and other successful pop songs. 

And now to the Dore a 88th 
street, where Fred Rose is ‘singing 
“The Rosary.” “How the girls do 
songs in these 
places,” murmured the college boy; 
“a moment ago they were al) laugh- 
ing—now look—-they’re all crying,” 
some quietly and others openly 
yielding to the tears as the singer 
sympathetically interprets tL: pretty 
ballad. 

Another year rolls by. They're in 
Tobey’s, corner of Broadway and 
Siet street, where “Kubelik” (s0- 
ealled because of his soulful fiddling 
and resemblance to the ~~al =.ube- 
lik) is playing around from table to 
table. A few years later “Kubelik” 
becomes Rinaldo in vaudeville, the 
first to discover fiddle contains 
rag possibilities and originator of a 
style that most “singles” playing a 
fiddie in vaudeville since have taken 
for their own. 

Just a glimpse at the Pekin on 
8S8thewstreet and—here’s K!d McCoy's, 
Broadway and 40th street “You 
should have been in a couple of 
year sooner,” says a waiter, “you'd 
have heard Mose Gumblie playing 
the piano.” “Yes, the same Mose 
who is now one of the big execu- 
tives of the music publishing indus- 
try,” pipes the Brooklyn guy ir an- 
ewer to a question by the college 
boy. Tom O’Rourke’s “Delevan” is 
a step across Broadway. One of the 
liveliest of its time, with a corps f 
skilled entertainers, including “The 
Curly Kid.” 

Ackron’'s Tivoll on $5th street, re- 
modeled from an old church, is the 
next stopping off place. Then the 
New York Cafe in the neighborhood 
of Seventh avenue and 46th street, 
where they have a great bunch of 
waiter-entertainers; and a look In 
at the old Hevmarket—a dance hall, 
corner of fsixth avenue and 30th 
atreet, jammed to the doors with 
fashionably-dressed women and 
sporty youths of the period. Ed 
Corey, the proprietor, {s reputed to 
have made a million out of the Hay- 
market before the going became too 
rough and the reformers to reforma- 
tive, 

The Busker. 

And now for a real old-time joint 
—the Old Homestead, Eight. ave- 
mue near $5th street. There’s no 
velvet carpets down here. Sawdust 
on the and a gpace 
cleared off for dancing. Something 
strange is happening. Billy Berker 
fis warbling a pop ditty—sime Bill 
who is a member of the J. tf. i 
professional staff today, and father 
of Johnny Berker. A guy with 
a check suit enters with a banjo 
He’s not a regular entertainer en- 
gaged by the house but a “busker’— 
a fellow who free lances around, 
playing in this place and th..t—and 
collecting his salary by passing the 
hat—or the banjo. Before he starts 
be makes a little “spiel.” “Ladies 
end gen.lemen,” it runs, “in ..e days 
ef Queen Elizabeth, when the art of 
histrionism was in the full flower of 
its youthful development, it was the 
custom for wandering minstrels, 
traveling troubadours, to go about 
the countryside and entertain the 
populace with songs and merry 


jestings. 


floor large 
sarge 


. 8 ate 
eatin 


as a revivalist of that simple form 
of amusement. If you are enter- 
tained you may pay what you 
choose; if not pleased, you need not 
pay.” 

It sounded impressive—even if the 
“busker” didn’t know any more 
what he was talking about than the 
audience, Sometimes it wasn't 
necessary to pass the banjo around 
at the end of a selection—some 
“stall” among the waiters tossing a 
coin at the “banjoing busker,” and 
thus encouraging a shower of simi- 
lar tribute from the “live ones.” But 
there’s something rather familiar 
about the “busker” with the banjo. 
Why, it's the Brooklyn guy, who ex- 
plains shortly after to the college 
boy he has been holding out for 
money for a vaudeville engagement, 
and he decided to pick up a little 
easy change by “busking’—while 
the holding out process was 
going on. 

West 29th Street 
Back they climb Into the hansom. 
It’s the Bohemia, Catro and Heidel- 
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VARIETY 
berg on 29th street, all between 
Sixth avenue and Broadway, a 


hectie thoroughfare fm 1905, that 
next claims their attention. Hughey 
Bernhard, later a star burlesque 
comedian, is the big noise in the 
Bohemia. The Cairo is an “Egyp- 
tian joint’—no entertainers, but an 
erchestra and crowds of flashily 
dressed Janes sitting at tables and 
waiting for live ones. Julius Keller 
is the boss of the Heldelberg. Same 
Julius that runs Maxim’s, a present- 
day cabaret on 88th street. 

At Sweeney’s, 30th street, near 
Sixth avenue, there’s more enter- 
tainers. One of the bunch at 
Sweeney's looks familiar; it’s Jack 
Clifford, later Evelyn Nesbit’s 
dancing partner. And then the 
Douglas Club, a negro resort over a 
stable on 30th street, where colored 
entertainers dance exhibition rags 
and sing coon songs as no white 
man ever could sing them. To 
Koster & Bial’'s basement. resort, 
Sixth avenue and 25th atreet, and 
then down to 14th street, to Tom 


Sharkey’ s place, and downtown to 
Chinatown—first to “Nigger Mike's,” 
where a slender, dark-haired fellow 
is singing his own songs. The mob 
say he’s a comer, and they must be 
right, for ’s Irving Berlin, Al 
Piantodosi, another budding song 
writer, who i to shortly spring 
“Mariutcha Take a Steam-Boat” on 
a waiting world, is working in Calla- 
han’s. 

And now it’s 1907, and the round- 
ers are nearly through. A moment 
Lor two in the German Village, 40th 
street, near Broadway, to hear a 
new rag singer with a voice and 
delivery that sends her up the tadder 
in a hurry. Who is it? Why, 
Sophie Tucker. 

And now it’s li! 
ret has at last rged from the 
singing waiters’ stage. Jesse Lasky 
is opening the Folies Bergere on 
46th street near Broadway, the pres- 
ent Fulton theatre. It eost Lasky 
and his associates a ton of money 
to blaze the way for the flocks of 
cabarets that followed the breaking 


and the caba- 








of the ice for what later developed 
into the present-day style of cabae 
ret entertainments. But the Folieg 
Bergere was a f_ilure. 

“And just think,” said the hetresg, 
all these swell cafes today really 
ori,inated from the old-time dumps 
we've just made the -ounds of! ry 
say you old-timers enjoyed youre 
selves, though, in New York before 
the swell ones arrived.” 

“And so will I,” added the college 
boy. “But, just the same, I'll stil] 
repeat that 1920 has it all over 
1900.” 

Back to 1920. 

Before the Bruckiyn 
argue the point the picture hag 
“cut back” once morc to 1920, and @ 
waiter was shaking him rather 
roughly, with the information i¢ 
was time to close up and go home. 

As he wan¢ered over to Brooklyn 
the guy from that burg kept re. 
peating something which sounded 
like “What do they put in that stug 
nowadays? I'm off of that hip 
pocket varnish forever.” 
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: Take this opportunity to extend my felicitations to EVERY- PN 
Ng BODY jin vaudeville at this season of the year, and also to , 
ax express my appreciation to the booking and house managers P. 
+ for the many kindnesses extended to me during my brief ae 
Na. - sojourn in vaudeville. rs 
h \ = 2 : te i 
} We J . ‘ | \. 
nt H ' oo, & 3 ‘ 
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ING OVER OUR NOTICES? 
TO A REAL FULL STAGE 


AND MANAGERS’ BE - 
HIT WITH A GORGEOUS 





PORTS WHILE TRYING 

PRODUCTION AND AND OUT AND SHOWING 

MATERIAL BY T HIS INSTANTANEOUS 
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‘JACK LAIT RITA anlage 
EDY SUCCESS. Uae 


BIG TIME IS PAGING US 


Ce 





PORTLAND “OREGONIAN”’— 


EVERETT, WASH.— 


ers with a breezy set of song num- 
bers, harmony vocal arrangements, 
per talks and speedy stepping are 
the Dewey Trio, a “sure fire” hit. 
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FRIENDS FOR FIFTY YEARS 
FOX AND WARD McINTYRE AND HEATH 
1868-1920 1874-1920 


The Two Oldest Theatrical Teams Now Appearing Before the Public 
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‘HOLIDAY GREETINGS 


HELEN BILLY 


Direction, C. L. CARRELL 
Booked through HORWITZ & KRAUS 


PRESS COMMENT: 


SEATTLE “POST"— 


A trio of colored folk, The. Dewey The Dewey Trio, a colored « 


Trio, two men anda petite girl, bination, including two mex 
offer_a clever turn in song and steps girl who wears some rich gowns, 
called “Darktown Frolics.” 


scored a hit. 


SACRAMENTO “UNION”— 


Three talented colored entertain- 


off with the greatest applause, 


SAN FRANCISCO “CHRONICLE”. 

The honors were equally shared 
by: the Great Hermann and THB 
DEWEY TRIO of darktown singers. 


MILLER » Mack TRIO 


&~ MILES 


The singing started the applause 
to roll up ‘over the footlights and 
envelop the Dewey Trio until they 
made their final bow. They walked 





Season’s Greetings 


PAUL 
AND 


HARRY 
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‘T DONT CARE” 


Direction HORWITZ & KRAUS 


alesse 


ELDRIDGE | 














“ Wishing Everybody a Happy New Year 


_ Morelle’s Toy Shop 


A DECIDED CANINE NOVELTY ._.. 
TOURING LOEW CIRCUIT 
Eastern Representative: LEW CANTOR 
Western: SIMON AGENCY 
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‘BOTHWELL BROWNE 


STAR of STAGE and SCREEN 
With His BATHING BEAUTIES Featuring the 


BROWNE SISTERS 
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A Happy New Year 


TO THE 


Theatrical Profession in General 


FROM THE 


B. F. Keith Vaudeville Circuit 


AND THE 


B. F. Keith Vaudeville Exchange 
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Unique Novelty Presented in an Original Way 




















Now Touring Orpheum Circuit Direction CHARLES CROWL 
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Much Health and Happiness 


IS THE WISH OF 


JEAN 


‘DINI 


TO EVERYONE 
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When in NEWS OF THE MUSIC MEN 
; Otto Motzan has signed to write 
7 for Waterson -Berilin-Snyder. 


Al Sanders has been appointed 
' professional manager for Harms. 


————— 


|; Charles Bradley has been pro- 

moted from the Boston branch to 
| the managership of Remick’g new 
, Atlanta office. 


LONDON 


(ENGLAND) 





i The Cathedral Music Co. ts the 
; name of a new publishing organiza- 
tion sponsored by Al Bernard and 
Ernest Hare, the phonograph sing- 
‘ers. Matty Friedburg is in charge 
(of their New York office. 





- . . *. + 
You are cordially invited to call on - 
j Max Winkier, head of Beiwin, 
|Inc., has formed an independent 
publishing branch under the name 
of Winkler, Inc., catering chiefly to 
i film music. Louis Breau has been 
| appointed general professional 
| manager of both comp anies 





The Vernon Trio, a new phono- 
graph combination composed of 
Arthur Johnson.w.and two ex-mem- 
bers of Art Hickman's Band, Bert 
Raulton and George King by name, 
have signed to record for the Emer- 
son Phonograph Co. 














ot 











; a: Archie Lioyd, fermerly New Or- 
leans manager of the Feist Music 
Co., and more recently touring with 
Al Piantadosi tn vaudeville, replac- 
2 ing Bert Walton (taken ill on the 
road), has assumed charge of Irving 
‘ Berlin's Boaton branch. 

, Harvey W. Orr has been appoint- 
ed professional manager of the 
has signed to write exclusively for 
the Waterson-Berlin-Snyder house, 

Vincent Lopez and his Harmony 
Hounds, last with the Pat Roonev- 


OPENS Sherman-Clay Music Co., San Fran- 
with whom the latter will be asso- 
Marion Bent “Rings of Smoke” .e- 
vue, have signed with the Columbia 
Graphophone Co, for a term of years 
to record exclusively for it. Lopez 
is at present rehearsing with the 
Wilner-Romberg production of “Oh 


cisco, succeeding Ben Black, who 
MUSIC PUBLISHING CO | gaat: 
7 . 
Pat.” 


(St. Swithins Syndicate, Ltd.) 


AT Harold Chamberlain, song writer, 
in Detroit with his folks, expects 


to return to New York the last of 

RN FW YO RK January. Chamberlain was last con- 
nected with the Will Rossiter house, 

He is at present staging a society 

show in the automobile city entitled 

“Some Girl,” of which he wrote the 


book and lyrics. 





Eddie Kuhns and His Jazz Band, 


who arrived recently from San 
. i Francisco following a cross-coun- 
L 122 124 Charing Cross Road, W. C. 2 JAN. 19, 1971 | try auto trip, made their first ccn- 


!cert appearance at the usual I*rt- 
day afternoon concerts at the 
— ' Emerson Studios last week. Kulhna, 
= who is related to the Three White 
THE BRITISH REPRESENTATIVE | Kubne (vaudeville), hae signed’ te 
record for Mmerson 
Charles N. Daniels, of Daniels & 
Wilson, Inec., is reported to have 
sold out his half interest in the 
business and to have signed an ex- 
clusive writing contract with a 
large New York publisher. Mr. 
s Daniels is known better as Neil 
TT - - Moret, his nom de plume, with hita 
like “Peggy,” “Mickey,” et al. to his 
eredlt. 





For a Short Seascn in Vaudeville 


THE LEADING AMERICAN HOUSES 


HOLIDAY GREETINGS AL G. FIELD Sila Le Vay was married to Mor- 
DEAN OF MINSTRELSY j} ton J. Adelson, non-professional, 


: , Dee, 2. Miss Le Vay is connected 
And Founder of the . i with the Shapiro-Bernstein Mus‘e 


FROM : AL G. FIELD MINSTRELS | Co. professional staff. The couple 


ret»rned this week from their hone.- 


(Sabbott and Brooks) 


ORPHEUM CIRCUIT Booked solid by 


Keith Office through 


. 
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Regards to my 
Wildwood © pals, 
Brown and Bar- 
rows, Geo. (Sap- 
pinton) Brooks, 
Ray and Willie 
Wolf and Golf 
Hound Jim  Har- 
kins. 
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Direction, LEWIS & GORDON 
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Yuletide Greetings From from Sept. 13, 1920, 


WILL J. HARRIS.........; 


= 504 State-Lake Bldg. CHICAGO, ILL. 
To Everybody 


~—TARL GOEORTE and FRANK BROCKWAY ED. MORTON 


Rei | — THEN TO — 
“THE CHICKEN THIEF” WILDWOOD, N. J., 


WISHES EVERY ONE A PROSPHROUS NeW YEAt: for the Summer 
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moon trip and Miss Le Vay is con- 
tinuing with the S-B house. 





Grant Clarke, last with the Irving 
Berlin house, will write exclusively 
for Shapiro, Bernstein & Co. He 
will team with Jimmie V. Monaco. 
an old writing partner from the 
days when they were with Leo Feist 
years ago. 

Lee S. Roberts. an executive of 
the Q. R. S. Music Roll Co., is re- 
turning to active music publishing 
once more with a catalog of four 
numbers written ‘. part by him - 


eclf. G Schirmer, Inc., is the sel}. 
in > agent Roberts for a time was 
@ publister in Chicago and ther 

signed a con‘ract to write ex ~s 
sively for Schirmer On terms con- 
ceded by the profession to be very 








favorable for a songwriter. This 
cont-. * has expired and Roberts 
will now wr'te and publish songs 
for himself. 





The Charles K. Harris Produc- 
tions, Inc., a picture company head- 
ed by the music publisher, starts 
at the Essanay studios in Chicago 
next month on a feature, “A Wom- 
an Without a Heart,” written by 
Mr. Harris and Adeline Leitzbach. 
Associated with the music publisher 
in the venture is Joe Harris, gen- 
eral manager of the FEssanay, who 
will aiso act as general man: ager of 
the Harris corperation. 


Jimmy Brown, professional mar 
ager of Will Rossiter’s New York 
| Office, has severed connections w 


; the house to associate himself wit 


ee eee. 





Tom Brown (Six Brown Brothers) 
in the business management of 
Brown's acts. The Rossiter house 
gave up its loca) branch Saturday. 
Phil Moore, Eastern sales manager 
for the firm, will represent it sole- 
ly in New York. The New York 
professional staff will make con- 
nections elsewhere. Tom Brown, 
who owns the lease of the building 
on West 46th treet, last occupied 
by Rossiter, will utilize the prem- 
ises for his own enterprises. 





To combat the sheet music slump 





jat ‘Present prevalent in the indus- 


try, several of the publishers are 


i pi n sat a tonsiderabie faith “im their 
ird” mumbers, songs that 
i were “popular” at one time, but 
jhave proven moderately consistent 
isellers for many years. Several of 


—=—— 


the firms realizing the value of such 
standard ecataleg are beginning to 
build it wp by accepting beiter 
grade ballads, not so much for their 
immediate popular appeal, but for 
the fact they can be developed into 
standard numbers, 





A resolution has been adopted by 
the M. P. P. A. at its recent 1 eet- 
ing to Iimit the jobbers’ credit to 60 
days when a cash settlement will be 
insisted upon. Heretofore the job- 
bers remitted in notes on ‘.e6 con- 
tention their outstanding accounts 
had limited their exchequer fund to 
the extent a cash payment would 
)¢mbarrass theny financially, though 
only temporarily. The publisher 
obligingly countenanced this prac- 
tice and the Plaza and Enterprise 
|muddles speak for themselves as to 








MERRY—HAPPY—FROM 


NOW 
TOURING ORPHEUM CIRCUIT 


Personal Direction: RALPH G. 


“The Man and the Man-i-cure’”’ 


FARNUM of Ed. S 


PEARL 


LANE AND HARPER 


NEXT SEASON 
Presenting an Entirely New Vehicle by Jack Lait 


“CO-RESPONDENCE”’ 


S. Kelier Office 





HAPPY NEW YEAR 


Now Playing ORPHEUM CIRCUIT 





the vontinued impracticability 07 
such negotiations. On an average 
each of the bigger publishers have 
some $25,000 thus tied up between 
the two jobbing houses, the Plaza 
having gone into bankruptcy and 
the Enterprise funds being in abey- 
ance pending the settlement of the 
A. H, Goetting estate. 


An odd angle of music selling tha: 
lately arose in connection with a 
10-cent estore chain is accepted by 
the publishers as an admission the 
10-centers have been so far re- 
moved from music at their prices of 





‘past months that to resume where 


the 10-centers ieft off wauid be ! 


possible. Instead, the publi ahere 
say, the 10-cent stores, if making 
music a feature, as formerly, will 
have to start all over again. 

The circumstances came about 
through a publisher in New York, 
knowing he had a popular hit, de- 
ciding to place it in the 10-cent 
class on the prospect of placing a 
couple of dead ones with it and 
have the three numbers plugged. 
Accordingly he arranged with the 
buyer for the 10-cent chain who is 
conceded to know his pent ness. The 
song was placed or 1 sale Lut with no 
demand, while what demand there 


was came from the music stores 
that are handling only production 
bps stuff. 

The 10-centers 
sufficient sales to 
the song there to dle, 


failing to show 
warrant leaving 
the publisher 


withdrew it, but could not then 
place it with tl m store as 
they refused to handle it at any 
price after the 10-centers had had it. 
That leaves the publisher with a 
commercial hit on his hands but 
without the necessary circulatin 
mediums to dispose of it. Were the 
title mentioned everyone would 
readily recognize the song and be 
all the more surprised. 
| The lapse of the id-center:s dur 


Direction, FRANK EVANS ' 


ing the hard spell of 6%-cent musk 


entirely weaned away its music- 
buying trade. Publishers say the 
public no ionger think of patroniz 


ing the 10-centers for music. 
In view of all the conditions it Is 
also surprising that publishers do 


not consider the advisability of 
placing a 20-cent or 25-cent sheet 


of music on the market any kind of 
a cut to attract attention to a reduc- 
tion. There are arguments both 
ways on it. 








Holiday Cheer to All 


from 


HAL ELEANOR Of 


AND 


ocr GALL 


NOW TOURING ORPHEUM CIRCUIT 
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Erwin 
AND 


Jane 


CONNELLY 


Will Present a New Comedy Under the Personal Direction of 


MR. SIDNEY WILLIAMS 
at B. F. Keith’s Riverside Theatre Week Jan. 10 











GREETINGS FROM 


JACK 
ENNY 


| Direction, TOM FITZPATRICK 
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GREETINGS TO ALL MY FRIENDS 








AND COMPANY 
Presenting—“REINCARNATION”—A Dance Drama 


HEADLINING on the LOEW CIRCUIT 
Direction HORWITZ & KRAUS 





VERNA MERSEREAU 








(ANDIANAPOLIS) 
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CARL NIESSE 


AUTHOR 
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(INDIANAPOLIS) 





AL JOLSON 


WARD & DOOLEY 
WALTER STANTON 


C RALE 
THERINE COLLING 
BERT FITZGIBBONS 


EXTENDS GREETINGS TO ALL 
GEORGE YEOMAN and “LIZZIE” (My Sponsor) 


KARL NELSON 
JOHN P. WADE 
STAN STANLEY 


oAnex CONOVER 
ROSE & ADAMS 
NAT 8, GREEN 


ATUART BARNES 
hom cannot 
McINT & HEATH HAZEL MARTIN 
JIM CORMICAN AND 


BUSTER KEATON 
WILLIAMS aad WRAY 
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‘CLOTHES—HERE AND ABROAD 





Which country, England or 
America, has the best dressed wo- 
men? ; 

America, for no matter whether 
she be poor or rich, you generally 
find the American women attired 
in the latest fashion. 





Many prefer to follow Paris, but 
it isn’t everyone who .— wear 
Parisian fashions. For original 
and daring costumes they rank first. 
Then there is England, a sort of 
g0-between, taking its styles from 
both countries. The English wo- 


man is dressed correctiy for the oc- 
casion, which can’t always be said 
of other nationalities. 

Many well dressed wotmen on the 
American stage. In vaudeville the 
women consider their wardrobe a 
big asset to the act. In England 
the variety women depend upon 
their. material, The Americans are 


the wiser, for if the person's ap- 
pearance is not pleasing, when 
through they are soon forgotten, 
but if attired in a gown of fashion, 





the women out front will talk and 
;even go home and try to copy ‘t. 

One could name maxzy female 
vaudevillians in this country who, 
without their clothes, wou!d be 
among the also rans. 

A big change in the last few 
years has come over the English 
| {may be due to the many Americans 
| over there). 
| Daisy Dormer {one of the big 
|names on the other side) wears al- 
{ ways the same style of dress. Very 
| short (of course she has nice shape- 
ily legs), bonnet shape hats and tiny 
| bows on her wrists. She has been 














33 
——————— - —* 
may have the gowns, bu. when 
worn they don’t fook it. English 


women do not seem to kave the 
carriage necessary to carry them 
off, or trouble about the minor de- 
tails that are so essential to a gown, 
such as the hair, feet and hands 
Over here they consider the detaiis 
almost as important as the gown. 
Amone the legitimate cctresses in 
London, Gladys Cooper ranks fore- 
most in style. She has everything 
in her favor that helps a gown, 
beauty, figure and talent. One will 
always see the latest models when 
visiting a play with Marie Lohr ia 


Ere be Pi ; Tet Dyin Sachs pom eT ee a — — wearing this type costume forjit. In fact the English legitimate 
pimany years: actresses .are superior in atyle to 
Wish Wynne (English), who] their music hall sisters. 
played here last year, h:d clever Artists here wear jewelry seldom 
material, perhaps a trifle too Eing-| seen abroad on the stage. Over 
lish, but if Miss Wynne had studied | here they will rent it for theatrical 
j}her clothes more it would have] use 
helped her greatly. Instead, she England is noted for its sports 
| appeared with her hair anyhow and] clothes, worn a great deal, especial- 
hy very unattractive cloak. ly by society. A new material 
At present there Is no difference | favored this winter for wraps is 
| in the style of gowns worn by the| shaggy angora, while tweeds and 
cheviots in brown and g-ay mix- 


tures make good walking suits. 
Alice Mac. 











j artist of the two countries, but 
there is a difference in the manner 
thes are worn In England they 
: | eee os CSS ees ee Pe ee Eee 
| 
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| ROBERT BRUNTON STUDIOS 
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UNIVERSAL JEWEL PRODUCTIONS 


HARRY S. WEBB, Assistant Director 
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WARNING TO EXHIBITORS ! 
WARNER BROTHERS Have Purchased the Following 
+ His Night Out...... Two Reels | The Bank .........Two Reels Senn te eee . Two Reels + 
7 His New Job....... ig ” Bee BEL. 3 ikeecan . Triple Trouble..... noe _ i 
H A Night in the Show “ "0 cre oe Ge ihe si Inthe Park.......... One Reel 1 
7 | Smemgnete ....65.. ~ * i 
i ae ee oe FOR STATE RIGHTS—WIRE i 
: e will prosecute any exhibitor showing any ii 
+ of the above subjects unless they are booked W H 
+ from one of our duly authorized agents. ARN ER BRO THERS iF 
33 220 West 42d Street Bryant 620 New York 2 
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LEGIT ON THE COAST 


power of Miss Greenwood more than 
to the play. Another exceptional 
engagement was “Chu Chin Chow,” 
an outstanding featur. being in the 
public readily responding to the $4 
top, proving this section will sup- 
port a play of merit, notwithstand- 
ing its prices. 

The business betng done by the 
Curran and the Columbia is reflect- 
ed in the prosperity of the two 
houres and further evidenced by the 


fact that Louis R. Lurie n&s taken 
ever Homer Curran’s interests in 
the former use for a rental con- 
sideration of approximately one m 
Hon dollars 

The Savoy, long looked upon as a 
dead horse, is gradually blossoming 
eut as a first class attraction house 
whnder the managership of Samue! 
Grossman. Kolb & Dil! repaired t 


the Savoy after a big financial su 

eens at the and showed a 
tidy profit at the end of the engage- 
ment. “Way Down East” did the 
game thing and found it profitabl 


Curran 


Iso pronounced has been the suc- 
cess of the Savoy when the attrac- 
tions merited that numerous shows 
are now booking direct into the the- 
atre, giving San Francisco three 
road attraction houses. 

Meanwhile Frederick Belasco’s 
Alcazar, with an excellent stock, is 
continually playing to profitable 
business, noticeable since Ed Price 
returned and assumed the manage- 





rial reins of the theatre. The best 
of New York offerings not sent on 
the to2d are produced Ju th tame 
fashion under the direction of Henry 
Shumer. The Majestic in the Mis- 

( district continues with mod- 
er , priced st¢ “ ¢ the Re 
ip il ne £ i ad } : 
iis osed after sever futile at 
empts with various [| les 

Arthur Maitland is still making a 
s ess of the little theatre that 
ibears his name, despite its offerings 


fastidious 
rather 


Ihave appeal for the more 
only, dealing with literary 
than popular topics. 

The other big suct 


ess of the sea 





gon & that of the Casino, where 
Will King and his company 6re 
holding forth under the Ackerman 
& Harris management. King’s 
career in San Francisco is nothing 
short of remarkable, having built up 
a following never before equaled 
here. 


King’s productions are such that 
Jim McIntyre of McIntyre and 
Heath recently remarked: “It’s 
getting to be pretty tough for a 
musical show to come into Frisco 


that wonderfully trained chorus of 
his and all of his other big time 
accoutrements 

Forever and 


started 


anon “turkey” shows 
and 
ex- 
Late- 


of things 


from this neck 
through 
only to return home 
ly, though, the old order 
has changed and a number of coast- 
made productions were successfully 
launched and are now touring 
Among these are Fanchon & Mar- 
co’s “Satires of 1920,” John J. Mac- 
Arthur's “Royal English Opera Co.” 


nave 
struggled thelr 


istence, 


snort 





Land have. *e brols.egeinet King with 


MacArthur took over the defunct 
Gallo English Opera Co., imbued it 
with new blood and incidentally new 
money and started it out as the 
“New Bostonians.” The opening 
was at the Columbia, San Franciscu, 
where it ran for six weeks. 

Other productions to leave San 
Francisco*and Oakland this season 
and do more than passing well are 
“Just Around the Corner,” produced 
by G. M. Anderson; “Daddies,” by 
Frederick Belasco; Maude Fulton 
in “The Humming Bird,” produced 
by Oliver MoFosto!? “Heviry B: Wats 
thall in “Ghosts,” by Bainbridge & 
Clifford: Wallace Reid in “The 
Rotters,” “The Bootleggers,” and 
“Marrying Mary,” with May Yohe, 
by MacArthur. 

All 
onlv- 


things one 


that the West 


these point way 
take acco 
to show that 
come out of Nazareth.” 

The situation in Oakland is espe- 
cially interesting. It wasn't so long 
ago Oakland was looked upon as 
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is beginning to} 
unt of itself and preparing | 
can | 


the theatrical morgue of the West 
and that agents cursed with fee}. 
ing the booker who routed them on 
to the “city of homes.” No longer 
‘can Oakland be called “the city of 
the unburied dead.” No longer do 
the vaudeville artists dare to cast 
aspersions on the East Bay city, 
In the short space of a year it has 
grown up like the proverbial weed, 

When Fred Giesea relinquished 
the managerial reins of the old 
Macdonough to take over the book- 
ing agency for Central California, 
Saiiend wao denidedhy 2.one- nicks 








stand. When John J. MacArthur 
changed the policy of Ye Liberty 
from stock to road attractions the 
entire theatrical community gave 
| him the w, k. laugh. “The Courtry 
|}Cousin,” with Alexandra Carlisle, 
lopened the season for Mac.srthur a 
| little over a year ago and played 
three days to $5,500. “The Man 
| Who Came Back” followed in “Holy 


| Week” and did a similar amount. 
| Then the wiseacres began to take 
notice. Week stands were cau- 
tiously booked. 3usiness continued 
good. Then David Warfield booked 
very decidedly for three days only. 
In those three days he got about 
$12,000 and turned away about 
$3,000. That settled the question 
definitely. 
Last summer MacArthur closed 
his theatre for six weeks to redec- 
orate. He reopened with Charlotte 
Greenwood in “Linger Longer 
Letty” and did close to $26,000. Jane 
Cowl followed and took over $16.- 
000. The New Bostonians, now the 
Royal English Opera Co., did $12.,- 
000 and the season was on. 
Meanwhile George Ebey of 
Fulton, Oakland, continues to 
money with his stock 
“Way Down East” only 
played to packed houses for two 
weeks. “Pietro,” the Otis Skinner 
play, followed with standing room 
as the usual sign. 
Another house to share the pop- 
ular fancy is the Columbia. Built 
as a burlesque house and inhabited 
by sundry comedians, Dillon and 
King took it over four or five years 
ago and started it on the upward 
grade. Then came Jimmy Rohan, 
green to the show business, and 
acting on the principle that if he 
liked a show his patrons would or 
vice versa, made the Columbia into 
a veritavle gold mine and singular- 
ly turned it into a family theatre, 
Only of late the doors of the 
Loew's State opened in Oakland. 
Th‘: is the former Macdonough— 
the jinx house. But the jinx is 
gone. The house was done over at 
tremendous expense and the only 
disadvantage seems to be that there 
are not énough seats. 
In reference to the one-nighters, 
reports have shown California’s one 
night stands are doing the best bus- 
iness in their history. While the 
one nighters throughout the coun- 
try have their ups and downs in 
business, the California one night- 
ers have been doing exceptionally 
well during the past three years. 
The following explanation for this 
is given by F. A. Giesea, who books 
practically all of these theatres: 


First—To the great number 
of new and modern theatres 
constructed throughout’ this 
section during the past year; 
secondiy—that the managers 
have adopted a policy of play- 
ing but one attraction weekly. 
This rule, which is most impore 
tant, is strictly adhered to, 
serving as a protection to the 
managers by doing away with 
opposition and divides up the 
_business as well as keeping the 
public in mind. 

The remainder of the week is 
given over to high class pic- 
tures and in a number of in- 
stances where the cities are 
large enough, to vaudeville. In 
California there are from three 


the 
coin 
company. 
recently 


1 to ten weeks of good one night 


bookings. This depends upon 
the size and expense of the at- 

traction. The real big ones 
play but three weeks; others 

less expensive about six weeks 
and the smailer popular priced” 
only ten weeks. 

There is no slump at this time 
in business and the prospects 
are that the season will finish 
as well as it opened. Popula- 
tion is increasing rapidly. Crops 
have been abundant with high 
prices received. So there is no 
reason for a letting down of 
these prosperous conditions. As 
population still further in- 
creases and the many new thea- 
tres now being constructed and 
contemplated this condition 
should even become better. 

So it is. The west has finally 
taken its place in the spotlicsht 
Business is great and will undoubt- 
edly keep that way so t 





————— 


long as 
attractions sent out here are up t? 
the standard. Further, the west 18 
now producing for the east. 9° it 
goes. Sure); old order changeth- 
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SPECS AND HIGH PRICES 
instances where a show or a , ae 
dozen shows are outstanding hi’; 
that the agencies can afford to ask 
and get a heavy premium for any. 
ai... all seats on the lower floor. This 
season, so far, the instances are 
“Tip Top,” at the Globe; “Enter 
Madame,” at the Fulton; “The Bat,” 
at the Morosco, and “Mary,” at the 
Knickerbocker, 

Specs’ 

Taken from 
have been a 
specs. That, 
frapression obtaining 
survey. of. tos result: of 


Friday, December 31, 


Banner Year. 

all angles, itseems to 
banner year for the 
at least, would be the 
after a casual 
the two in- 


vestigations conducted by daily 
papers in New York. Last spring a 
morning pu'Mieation started after 
the specs, but with little success, 


again took up 
ven weeks ag 


and an evening paper 
the fight but six or 
In both in 

prices ranging anywhere from $5 to 
$15.a seat were what the specs vere 


tances it was shown 


asking and receiving for the choice 
seats for the ’ig hits. As a matter 
of fact, that isn’t anything unusual 
or in apy was different.from pre- 
vious years. fhe big hits on thei 


“big nights” Lring big 

There are 
nights each vear, Election 
Year's. This year, in addition, the 
prices were jacked up, not alone by 
the specs, but b- the box offices, for 
Thanksgiving eve ane night, anda 
also the eve and nizht of the Army 
and Navy football game held in New 


Prices. 
two very Lig 
and Nev, 


always 


York. There is no doubt that sea 
will bring $10 a pair for New Year's 
eve, just as they have in years gone 


will have 
for the big- 
houses will be get- 
th a dol- 


by, but at that the specs 
thelr rakeoff down, 
gest part of the 
ting $10 at the box office, w 
lar tax 

Wanted to Corral Business 


cut 


According to those in some of the 
agencies, all this investigation stuff 
has been suggested by a _ single 
agency which has spent thousands 


of dollars in a campaign of adver- 
tising “Tickets on Sale for All The- 
atres at 50 Cents Advance,” in an 
effort to corra! all of the business 
and force the other agencies to close. 
But when the campaign in itself was 
not ‘successful, the investigation 
stuff and the lobby for laws to help 
it along was undertaken. 

This may or may not be true, but 
it is known the heads of the partic- 
ular agency in question were highly 
in favor of the Williams-Kilroe or- 
dinance which placed a maximum of 
50 cents over the box office price as 
the legal speculator charge for the 
atre tickets. But this law, after be- 
ing passed and becoming effective 
late in 1918, did not hold when a 
test case was brought, and at pres- 
ent, while an appea. is pending, the 
agencies are charging al! that the 
traffic will bear. 

At the beginning of 1920-21 the 
Shuberts gave out a statement that 
the- had determine’ to pass up the 
system of “buys” by the agencies 
and that in the future all seats 
would be placed on sale with the 
various offices on a commissio. ba- 
sis. But thig did not hold for more 
than a few weeks, when they decided 
that the “outright buy” was the best 
for their interests after all, and th 
agencies were forced to come across. 
Included in the list was the “9 
O'clock Century Revue” (Roo’%), 
which was a aoad issue as far as de- 
mand was concerned, and the brok- 
ers were forced to accept seats for 
it on pain of being cut off from the 
other Shubert houses. 

Two Reasons for Prices. 

The reason for the higher prices 
at the speculator agencies is trace- 
able to two things. The first is the 
law on the subject of selling tick- 
ets, and, secondly,' the advance in 
prices at the theatre box offices. 

-Under the first heading, it goes 
back to the days when the specula- 
tor had only to buy a tin license 
shield and stand in front of the the- 
atre to peddle his wares. He had 
seats for that theatre only. That 
theatre housed a hit, or the spec 
would not be wasting his time in 
front of it. In those days he was 
willing to take a profit of a couple 


of dollars a pair, an’ one was able 


to get a pair of seats in a fairly 
good. location fer about $6. The 
specs then had no “overhead” ex- 


cept his annual license fee 
shoes and his hat. Then the law came 
along and made it illegal to sell 
tickets in the and the specs 
were firced to get store locations 
for their business They opened 
agencies and instead of carrying 
seats for only cne show, they had to 


and his 


street 


carry them for a number of shows, 
and some were carried at a loss, and 
thus the item of “overhead” ad- 
vanced, and it was up to the spec to 


Take the public carry it for him. 
Tha Agency Increase. 
At that time the agencies le 


in number about the dozon or 


iped 


from 


@o to the two score and ten that 
there are now, “and of the lot now 
there are but still the originals tha 
Seem to be half way on the level 


with the public. In the old days 
there were the three Tyson con- 
cerns, distinguished as Tyson-Bas- 
cem, Tyson-Fifth Ave. and Tyson- 
Manhattan; Col. Alexander’s in the 
old Rossmore; McBride, with his 
lower Broadwa, stand and the Cad- 
illac; J. LL. Marks at Martin’s 
(Broadway and 26th street), and the 
downtown trio, Sussman, Rullman 
and Jonas. Those were the agencies 
that received “regulars” from all of 
the houses. 

The present Tyson Co. was the 
biggest in those days, even as now, 
when it is operating 18 stands in 
hotel a in addition to its 
Sentral “ome THE” Avgenceiew vy 
vere satisfied with a 60-cent ad- 
vance on the greater portion of. Si sales 





and from this thev “kicked b: 5 
per cent. to the theatre, and or ad- 
dition to thel. regulars,” if they 
order, they would ' 
the commission cn 
other speculation 
sidewalk sales 


sold an also pay 
sales. All 


that was ee was 
‘ 


those 


and in those 


‘n1se8 
there was usually an understarding 





VARIETY 


between the spec and.the. bex office. 
"he sidewalk men sized up the 
pi.spective purchaser and got what 
they could on the tig nights, when 
the later one arrived on the scene 
the higher the tariff he had to pay 
was the rule. 

Tho high prices obtaining today in 
the agencies are caused by the fact 
that the agencies have “te carry 
“tuys” on a number of “flops” as 
well as on the “hits,” and because of 
this, the hits have to pay for the 
overhead caused by the carrying of 
the flops. 

Buys Represent $750,000. 

Right-now there are at least t 10, 000 
Hi te’ Ay (Sige oS paylkars ier rhthy 


e120 tN 
rie rar ies vy Maa s 


for the theatres in New York under 
the buy system. As there is an aver- 
aging up betweer the hits at $3.50 


and those at $2.50 
it may readily be agency 
investment fn round figures is ap- 
proximately $30,000 a night and as 
the buvs are usuallh for four ws 
there is a constant inve 
$750.000 


office sale 


the 


box 
seer 


eks, 
‘stment of 


represented 


On the tickets taken under the buy 
system there is a return privilege of 
from 10 to 20 per cent. permitted the 
brokers. In the instance where the 
show is less of . hit the return ‘3 
usually of the smaller igure, so out 
of the 10,000 tickets held nightly as 
buys there is a possible return of 
about 1,500. 

In checking up the 29 attractions 
represented in the buy list late in 
November it was a mighty easy tasx 
to discover 10 attractions far from 
being sell out hits. The seats that 
the. agencies held for these attrac- 
tions had to be “dumped” some- 
where after the returns permitted 
had been made tn seme cases there 
is a chance of a dox office kickback 
or the assistant 
an understanding with cn 
sell the agency stuff be- 
fore the regular stuff in the house 
rack out In this thie 
gency will split with the treasurer 
otherwise there must be a dump 
the cut rate. In either instance 
{first broker is up agairst a 


where the treasurer 
will have 
agency to 


eoes case 





the 
loss. 





This goes to the crux of the argu« 
mentt. The “buy” is responsible for 
the “gyp” (high premiums) and it 
is the managers wh are responsible 
for the “buys.” Therefore, no buys 
being forced on the managerial side 

ill wipe out the reason for the gyp 
on the agency side. When the day 
arrives that ail buys are wiped out 
and a certain number of agencies 
only receive regulars, then will the 
gyping stop, but not before that 
time. 

But even in the event that this 
should come to pass there will al- 
ways be the litile gyp joint werking 
on the side, for no matter what the 
manager may do, there will always 
place tor the Aigeery aval << ven 
though all of the box offite boys bs 
as honest as the day is long (and 
the majority are just that, otherwise 
they would have retired on their r2- 
ported millions of graft long ago), 
there will be someone willing to pay 
high prices for -omething he thinks 
he cannot get ordinarily, and theres 
fore the gyp will exist. Fred, 


be a 
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26 VARIETY Friday, December 31, 1920 Frid 
: a cn Teme eer me —————— == - a a ——K— —— Fees 
et “ : ‘aT n > | : ‘ ‘ , : a ; : © 
“a 4 THEATRICAL REPORTING |: ing admits he knows come very, very | up solid for 40 weeks since the be- 3ut the most important stories do HOY 
— = ft until rou verify it.” adds the! * important news—btt the reporter | ginning of August. That was whatjnot always emanate from big 
. tipster by way of a parting ng, must not mention th+ agent’s name.|he wanted ;rinted in the paper,|showmen. A _ theatrical reporter yan engi 
on be s ‘ P onte After much tacking and filling the | ~vasn't it? © }|never knows where a good “lead” Jeremial 
digger . - at important news is finally disclosed And as the disappointed notice jor possibly a complete yarn may the Bios 
the 2 by the a who reluctantly tells |grabber disappears down the street {spring from. Perhaps & walier, a pool o 
start a ao 3 7 the palpitating reporter he (the |along comes another familiar type— | coat-room boy, cop, cievator Man or son and 
s per tw = oan dl Pap vest: omy + } t r. vir agent) is going to act as the repre- |the showman who his a hatful of |some person not even remotely con- the Lat 
all of the 4 tigh sently since. | US8Ser he has secur.d ali he's going ive of a new act to be pro- | news, but who has to be rehearsed [nected with theatricals may slip der the 
Leela cham wien te to get the A > missing ele- shortly that will set the world | with a routine sor ¢.hing like this: [him a story of vital importance, Patents 
easton afaee Ghat? en another | afire. “Have you bought any new shows | Several months ago a theatrieal re- The WN 
- mes a api. ct Pager Sy r cely “lead” And then there's the actor, legit, |lately? Are you producing any? |porter was miles away from the . This 
hie ¢ : ; ae vaudeville or picture, the type is all | Has such and such a star quit you? jciassic purlicus of Time: square, uted “lic 
i print a word of what 1 the same. He wan‘s a little notice, | Did you break more than two rec- land he overheard the detziils of a under a 
z you—if ud ou'll inv but doesn’t come right out with it. |ords last week? Have you engaged | certain big theatrical deal t sat came ducing | 
: a ne ? 2. F He or-—yes, it’s a she like as not— jany new stars? Is anybody suing /to pass later being discussed by two Patents 
= . zit - a . = ae . rie f ne VE 72 something ke this: “Say, do fyou?. Are you. ring eanghdy?.Are! ssople unecannented. with show Jboasi. ’ j UDaR. 2 
_w ‘ aan 4 ie , . i TOUED.) tar i out j you tax aadvertisirg? I was think- |you going to pr duce? Have you i ness When ¢«z about the pro- : These f 
> : 7 rns r part ¢ mr es theling of putti. in a page or half jscld any of your ‘heatres? Have you posed deal in New Yorl: come time ' Biograp 
c : ; mpiete | page soon—how much is a quarter | bought any lately? Are you going | jater. | the principals det-ied any. ; sanay. | 
Familiar Types. of a page? Yes, the regular adver- |to Europe this year? Is there any- | thing of the sort was in prospect, and Geo 
; A type every theatrical news dig- | tising solicitor for your paper want- |thing in the report you’ve boug+t | One of the principal. when an This 
: ger is farr r wit . fe low | ed me to put an ad in when i was ;the Seventh avenue car bt«rns and r mclusively that the deal was in produce 
‘ gene ; wh : one F < rs him to] playing two weeks zo. but I toid lare going to t = ¢ m into a com- | progre s admitted that wus s it prints it 
7 a re after t ng him of sor n- | m I was waiting to get fixed up.” | bination burlesque theatre, vaude- | ..,nested that the news be held zs or mot 
. ¢ . 2 r a r ys 1s mmon knuwl-i T ré r rome liy i ry ea here } ise, I t2 r Ww rtd - be matter was not com ~~ i through 
_ ’ a, - . 2 - =" > @ « Lg + + at he Ww i1d-b y ‘ Fa . | | ear 7 Ar a Ion nor f Pa nen 
n a , my I fter m g- | had been t 1 | queries along sir r = aniieen bth 
I gues it's I t it~ - - chang 
lay—and he sn't said anything, | change 
but let 5 5 if s0me- lease) 
thing I t ou, but |] ended 
Cz just fz Out oO! 
Cont se > aa- tem new 
luter, v r imparts noth- | ; gy For ex 
ing E 3 individu v resulted 
. know r from pif who | svstem 
¥ . ‘ ! es 000 oO 
f C Je 
f il 
t Ee u T j torceda oOo 
t ] a matter of irae | eral Fil 
ging it f @ grouchy individ- ! activity 
al, but t result is a real yart | , J o United © 
at teiy jeltlaes the seed SEASON’S GREETINGS The 
s " the cr ' —_— a j acd 
: S s 4 Z 3 : : f d up 
not a f but member © the | ing ma 
Opi ité sex wt 7 —e f a put ownersh 
r they patent) 
ed gr owners this tax 
or openly J excuse 
gives t no exhilt 
one-sided machine 
ransact r vice wo 
the shor y cept thi 
ker a " avs | Film Co. 
t n t Thus 
ean trim. all inte! 
whom the film bu: 
5 s0U de to appear tied up 
as a mbination of Tracy the out- foolproo 
law, Desperate Desmond and ex- could n 


Kaiser Wilhelm. combina 
ale of woe is never complete the film 
without the rever.ge seeker urging fields 
there is no necessity for interview- One 0! 
ing the other party and getting his men wh 
side, for, as they will tell you, he was Wi 
or she doesn't like the paper, never - —[N- Greater 
did, always “knocked” it and, far He had 
from talking to a reporter for it, and e) 
wouldn't even give one the cour- strength 





ww 


tesy of passing the time of day. The was that 
digger listens, jots down written Patents 
notes, with mental reservations on forced « 
the side, and seeks out the “other the Gen: 
party” to check up with their side, : " Nobor 


f any—and there usually is, con- and thi 
taining frequently a bullet-proof broke t 
contradiction of all that’s been said, Adolph 
or a justification for the treatment both mé 


accorded the supposed injured one, Co. for 
that upon investigation appears “nild ness to 
in view of the provocation or‘ cir- get a h 
cumstances. tremenc 
“The Other Side.” to beco 

This group does not by any means — 
include the person with a real of neith 


rievance. The person who tells a | others | 
traightforward story of having re- | conside! 
eived a rough deal at the hands of ten lice 
ome tricky agent and produces in- body e! 
table evidence to prove his sitthing. 
y of unfair treatment, for in- too stro 
isn’t so very difficult for In ad 
trained reporter to spot the re- ‘ of jealc 
enge seeker from the individua ten lice 


i 
ith a valid kick. to meke sure, was in 


| : — a 

the “other side” of the most conclu- a 7” trate t 
7 sive and apparently indisputable , licensee 
tal. of unfairness is investigated . of plan 
; and the blame, if found to exist, tion. T 
= placed where it belongs. B laborat 


There are a limited few the dig- plant, a 
ger queries on his rounds—some tablishr 
who have been reporters in their some ri 


time and others who have never GREATEST NE. an adv: 
seen the inside of a newspaper of- . y vd The: 


fice, who are alike endowed with a be wor' 








aro @ ¢ 


a¢22 0 
> Bb 
‘ 
> 
_ 











“nose for news or what may be modern 
termed asense of proportion in news of deve 
ice Go coro taged by MR. CLIFFORD BROOKE aust 
a tha person. outside the 1 EMSRADET } } convict 
business, neiiner { these is as soft j i 7 7 in the 


, 


i 
ne for the ¢ wr } narter | 
Picking tor the ieatrical reporter | cannot 


7 ioe <4 Giaen Laowing whet sews | Routed Over B. F. KEITH CIRCUIT distrib 


and precisely what the digger is} persona 

after. | feat at 
Provided a person of this type has ‘ is amalga 

certain news for publication, he is Business Representative, Harry Weber 

apt to want it I , i 

that best su 


j § 
its what he believes to | Along 


be his own interests. The ex-re- | depend 
porter usually, wants to write the | on the 
story himself for th- theatrical news | failed, 
dice: r. Not literally with pen, per.- govern! 
cil or typewriter, but subtly, through was pr 
; a: jmparting a veiled or often open . Depart 
# suggestion or impli t.on in th the dat 
phrasing of the yarn as! tel] ng in Was 
j it. The other typ mevimes @ t€- | its ant 


gitimate prccucer, 4 vaudevi dore Re 
agent, pictur: man or representative i buster 
! of a theatrical association, and mi- cold ch 


yl id tioned. 
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HOW THE TRUST 
an engineer and promoter named 
Jeremiah Kennedy, who bought into 
the Biograph company and formed 
a pool of the three patents, the Edi- 
son and Biograph camera rights and 
the Latham loop and shutter, un- 
der the name of the Motion Picture 
Patents Co. 

The Motion Picture Patents Co. 

This concern thereupon distrib- 
uted “licenses” to 10 producing firms 
under an agreement that the pro- 
ducing concerns should pay to the 
Patents company a certain royalty 


upon. 2). faotage. it... turned. out. 
These firms were the Edison Co., 
Biograph, Vitagraph, Kalem, Es- 
sanay, Selig, Melies, Pathe, Lubin 
and George Kleine. 

This was the first layout The 
producers made returns of the 


prints it furnished to the two-score 
or more independent exchanges 
throughout the country and paid the 
Patents company-on the basis of its 
the system of ex- 
producer and ex- 
the form of a 


sales (although 


change between 
change was more in 


lease), and there the transaction 
ended. 
Out of this rather primitive sys- 


complications were evolved 
the General Film Co. 
centralized 


tem new 
For example 


resulted as a exchange 


system For this purpose a $2,000,- 
000 corporation was formed in New 
Jer ind the old mMdependent ex 
change men were either bought or 
forced out of business, and the Gen- 
eral Film Co. took over the entire 


activity of film distribution in the 
United States 
The Gencral 
ly addition a 
fixed 
ing machine possible by 
ownership of the loop shutter 
patent). and the agreement to pay 
this tax or royalty was made the 
excuse for the understanding that 
no exhibitor who used a projecting 
machine containing the Latham de- 
vice would use any other film ex- 
cept that put out by the General 
Film Co. 
Thus a 


Tax. 
royalty 


ofa 


Film Co.’s 
tax or was 
upon each owner project- 
(made 


and 


complex organization to 


intents and purposes had the 
film business of the United States 
tied up under what looked like a 
foolproof monopoly. Nobody who 
could not coax his way into the 
combination could do business in 
the film producing or distributing 
fields. 


One of the few old time exchange 
men who gave the company 
was William Foy, trading as 
Greater New York Film 
He had partial. success, after long 
and litigation. The 
strength of his position. however, 
was that he had done business with 
Patents Co., licensees and had been 
forced out under the squeeze when 
the General Film Co. was formed. 

Nobody else could get a look in 
and this elemenf was what finally 
broke the trust. It is said that 
Adolph Zukor and Marcus Loew 
both made overtures to the Patents 
Co. for lieenses, expressing readi- 
ness to meet almost any terms to 
get a hand,in what already was a 
tremendo business and promised 
to becomé more and more a bon- 
anza as time went on. The plea 
of neither nor the pleas of countless 
others to the same effect, received 
consideration, because none of the 
ten licensees was willing to let any- 
body else have any of their good 
thing... They thought they were in 
too strong a position to be attacked. 

In addition there was a good deal 
of jealousy and rivalry among the 
ten licensees. An example of this 
was in the futile effort to concen- 
trate the laboratories of the ten 
licensees in a single plant or series 
of plants under central administra- 
tion. The ten were doing their own 
laboratory work, each in his own 
plant, and feared if a centralized es- 
tablishment were put in operation, 
some rival licensees would work out 
an advantage for himself. 

The recital of this detail ought to 
be worth study to any of the many 
modern film Napoleons who dreams 
of developing the y»esent diffuse in- 
dustry i..toacentral monopoly. The 


the 


Exchange 


expensive 


conviction of most shrewd thinkers 


in the business fs that the thing 
cannot be done because there are so 
many factors in the producing and 
distribution field that conflicting 
personalties and interests would de- 
feat any scheme for a wholesale 
amalgamation. 


Independents in 1942. 

Along about 1912 a group of in- 
dependents who had tried to sit in 
on the General Film Co. and had 
failed, carried their plaints to the 
fovernment and the whole question 
was pretty well canvassed in the 
Department of Justice. These were 
the days when the Administratien 
in Washington was still active in 
its anti-trust activities and Theo- 
dore Roosevelt's exploits as a trust- 
buster still gave big business. the 
cold chills when they were men- 
tioned. 








a fight ; 





The anti-trust action against the 
Patents Co. never went through the 
federal courts to a decision but the 
Officials of the film trust were more 
or less gently “nudged” to go slow 
in their arrogance toward the pro- 
ducer and exhibitors. By way of 
making some concession tne Pat- 
ents Co. calied off to a great extent 
its collection of royalty on projec- 
tion machines used by exhibitors, 
and also broke the former rule that 
exhibitors who used other than 
Patents Co. pictures would not be 
supplied with “trust” pictures, 

This was around 1913. One of the 
first manifestations that came to the 
attention of the trade was the open- 
ing of an exchange system dealing 
in Patents Co. productions without 


reference to the General Film Co. 
It was understood at the -time that 
Jeremiah Kennedy was concerred 
in this outside exchange, while 


Percy lL. Witers, who had formerly 
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change. This new exchange deliv- 
ered Patents Co. product to exhibi- 
tors without reference as to whether 
the exhibitors dealt in “outlaw” 
film or not. 


Beginning of the End. 


That was the beginning of the 
end. Since the independent films 
could get entrance into the thea- 
tres and the threat of holding out 
“trust” films no donger availed, the 


Patents Co. loosened its lines in 
other directions. Meanwhile the 


Patents Co. and the General Film 
Co, had alienated all other potential 
picture Tho woaffest.. head 
been te throw them together in a 
consolidated opposition. To put it 
another way, the bankrolls of all 
the Patent Co.’s enemies were con- 
solidated into one big bank rol! as 
against a scattered financial interest 
made up of a few big bankrolls and 
a lot of smaller ones. 


makers. 





forward opposed to a contented, 
self-satisfied coterie of men who had 
theirs and were not disposed to 
exert themselves to advance. The 
longer feature had been gaining in 
favor all this time and the indepen- 
dents were immeasurably superior 
in this department, the “trust” 
people having confented themselves 
for the most part with regular pro- 
gram releases of short subjects, 
with only an occasional experiment 
into the longer multi-reel feature. 
Old Timers Too Conceited. 

The breach already had been made 
in the “trust’s” strong front. The 
finaneed...indenendgnts, imme- 
diately began to take advantage of 
their gains. The best directors, the 
best artistic talent in the employ of 
“trust” companies begar to receive 
higher bids for their services. The 
old “trust” companies, because of 
their mistaken belief that their po- 
sition was impregnable, and perhaps 


well 





me F 


declined to meet competitive bics 
for their best talent which was lured 
away by better pay and more profit- 
able contracts. . 

D. W. Griffith was a shining ex- 
ample of the short-sightedness of 
the Patents Co. regims Griffith 
broke away to take advantage of a 
very favorable contract with an ir- 
dependent company because Bio- 
graph would not meet the rival's 
advance terms: It was this new 
contract with Griffith, by the way, 
which ultimately brought out “The 
Birth of a Nation,’ an independent 
venture ef Griffith’s which turned 


over a profit of something like 700 


per cent, 

These general observations bring 
us up to the point where the inde- 
pendents began to wage a winning 
war against the old “trust.” Since 
then the story has been one of pro- 
gress in the art on the part of the 


old independents and the dying off 


been with the General Film Co., Here was a well financed enemy | because they were more or less con- | and gradual retirement of the old 
was the executive of the new ex-/} which had to fight it way every step | ceited by their old easy successes, | masters of the situation. 
a | _ -— a —___ __________. ___________, 
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Just Comnleted “NOBLESSE OBLIGE” (Working Title) THE GERTRUDE 


“THE PENALTY” 


ATHERTON STORY. 





Recent Productions 


“THE SHEPHERD OF KINGDOM COME” 
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SEMI-PRO BASEBALL. 
to pay a visit to any specific lot 40 
per cent of the entire receipts had 
to be agreed upon. 

The Cuban Stars from Havana 
ran the Royals a close second, but 
did not have the mound talent the 
eolored boys possessed, a very seri- 
ous handicap in the endeavor to be 
at the top of the traveling teams. 

Other traveling organizations were 
Invariably made up of different play- 
ere every week. 


Leading Money Parks 

The Bronx Giants stand forth as 
the best money makers of the sea- 
gon in Greater New York The 
officlals ran big chances in thelr en- 
deavors but made good. 

Th co-operation of Dick Jess 
manager of the Giants, and Connie 
Savage, manager of Tesreau's club, 
proved opposition does not pay, es- 
pecially when two lots are close to- 
gether. Each one was given an 
equal chance and through that re- 
sulis materialized more favorably 
for both. Each lot charged the same 
admission, 65 and 80 cents, except- 








ing when extra attractions ‘were 
booked, causing prices to jump to 
75 cents and $1. In one game at the 
Bronx lot, a straight $1.50 was 
charged to witness a double header. 
That was when Babe Ruth was the 
extra attraction, combined with the 
presence of Carl Mays, Yankee 
twirler, and Fred Hoffman, his bat- 
tery mate, 

At the expiration of the major 
league season, Savage and Jess 
made a deal with “Babe” and Mays 
York, Ruth 
was to receive $22,000 for 16 games 
and Mays planted his signature on 
an agreement calling for $3,200 for 
21 days, regardless of weather con- 
ditions. Play or pay 

The Home Run King’s 
pearance outside of the 
was at the Bronx Field 


er ee Ae tee ae ® 22600 
“o Winke a tvar of Wew 


contract. 

first ap- 
big show 
against the 


home team. The admission was 
$1.50 and every seat was filled long 
before playing time Camp chairs 


were temporarily placed on the out- 
skirts of the field. That even proved 
inadequate. The gates were finally 
and in order to keep the 
spectators off the playing territory, 


closed 
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the outfielders were ordered to play 
at least 25 yards im from their reg- 
ular positions so a camp chair 
arena could be installed in the out- 


field. The official count ‘of the at- 
tendency, clocked, showed 16,200 


paid admissions. From the fore- 
going official figures one can easily 


figure the profit for the Bronx 
bunch. 

Next in the Money. 
The next best money-making 


proposition at the Bronx Field was 
the “Flowse of David" attraction. 


This team was made up of members 


from the religious sect of Benton 
Harbor, Mich. According to west- 
ern records, the nine ranked high, 


losing only two games out of 68, and 
having defeated the Chicago Cubs 


The Davids were booked for a New 


York appearance by the Bronx 
Giants for eight games, at $2,500, 
rain or shine The first ga.31e was 
against the Bronx Giants, which 
they lost, 3 to 2 (11 Innings), while 
the next day (Sunday) the Davids 
also met defeat by the same team 
by 4 to 3 The attendance at both 
games more than paid the gucran 











tee, and the following six games 
were played on a profit basis by the 
men who consummated the deal to 
bring them east. Charge of admis- 
sion to witness the bearded nine 
jumped from the regular price of 
55-75c to $1 straight. 

The peculiar part of the “House 
of David” nine was the manner in 
which they dressed prior to the 
atart of a ball game. The customary 
way for a ball player to dress is t 
strip off entirely his civilian clothes, 
including underwear, and reattire 
with under garments beforé purtmg 
on the baseball uniform. This rou- 
tine evidently was not approved :f 
by the hair growers. They would 
only take off their outer suit, plac- 
ing a heavy regulation baseball shirt 
over their B. V. D.’s. After the 
game they would. not even take a 
shower bath, but immediately re- 
placed outer garments over their 
saturated underwear. 

George Walsh’s Price. 

George Walsh, the film star, also 
handled a traveling teaia that 
packed them in wherever they 
played. He would not accept flat 
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guarantee, thercfore it was neces. 
sary to grant him 25 per cent. of the 
gross for his personal appearance, 

Tesreau’s Bears can alse be classie 
fied as big money makers with the 
Bronx Giants. Through co-opera- 
tion in booking between the man- 
agers of both teams, ea@h go the 
same attractions. Admission to the 
Bears’ lot was regulated on the same 
basis as at Bronx Field, with the 
exception of the Ruth instance, 

The Bushwicks, the leading team 
of Brooklyn, held their own a. far 
as attendance was concerned, but 
did not hold up as well as the tead@. 
ing Bronx and -Janhattan teams 
financially. This was dué to a lower 
scale of admission. The 
Manhattan price of 55 


smallest 


and 


Bronx 5 
cents equalied the top price received 
in any Brooklyn lot. Charge of ad- 
mission to witness any Brooklyn 
team cost 30 to 55 cents, including 
war tax. It would take twice the 
number of people ina Brooklyn field 

ito financially compare with heir 


over-the-bridge rivals. Howe ver, 

the Bushwick 

It is the oldest established team in 

Greater New York. It would be safe 

to say they have been organized for 
4 


the nast 15 years or more, not with 


owners made money. 





the same members but the name 
standing out as prominently now ag 
ver 
Industrial Teams. 
Industrial tean throughout New 
York, :-ew Jersey and Pennsylvania 
are rated very od, part-cularly 
teams representing concerns in the 
latter Siate These teams first ca..i6 
into prominence during the war 
period Particulariy shipyards were 
up to their neck in work. Men who 
{had certain trades easily landed 
jobs, but a ball player without 


any certain work re- 
quired to go op a 8 yard iist 
stened with the ball team. In that 
way many made big money and re- 
mained out of the war, fur they were 
exempt according to Government 
régulations. After the war period 
the industrial houses still continued 
to maintain and keep together base- 
ball nines for publicity, which yro- 
eedure apparently was due to the 
intome tax. The industrials are 
well supplied wit. baseball talent, 
for salary appexrs to be no object. 
Many big leaguers were paid to look 
wise, say and do nothing. Brook! n 
also took the lead in the number of 
shipyard teams, with the DJowneys, 
Federals and Robires, while the 
Fletchers represented the brother 
State of Ne. The 1920 
records easily distinguished the 
Fletcher aggregation as the best one 
of the leading white semi-pro nines 
assembled. 

Pennsylvania was well represent- 
ed by the Oj! City team, Bethlehem 
Steel nine and various other minor 
industrial organizations. To prove 
that money was no object to these 
organizations, many of the Penn- 
sylvania clubs offered sufficient cash 
to induce big timers from the majors 
to jump to their organization. Be- 
sides paying their ball players good 
money for their .dleness, many were 
given a business, such as poolrooms, 
candy shops, etc., with the entire 
profit for themselves. This routine 
was also indulged in by concerns 
representing other States, none of 
which was afforded any player of a 
shipyard organization. 


Twilight Baseball. 


Baseball was going at such a tre- 


know ledge of 


Jersey 


could not make enough by playing 
on Saturday and Sunday. They 
started the twilight innovation. This 
was peculiarly successful in Philae 
delphia. The scheme of the 6 p. m. 
to 8 p. m. ball game was soon taken 
up by New York managers and 
owners, but of no avail. Connie 
Savage, of Tesreau’s Bears, was one 
of the first to attempt it in New 
York. He booked the Royal Giants 
and other high-class’ traveling 
teams, but after about half a dozen 
attempts returned to Saturday ana 
Sunday games exclusively. The 
manager of the Bronx Giants, Dick 


Jess, also endeavored in the twle 
Nght direction. Mis firet start was 
with the “House of David.” but the 


innovation for Ne York City would 
not draw fli However, in Philae 
delphia, also In New Jersey, it was 
very prosperous and continued uns 


til the end of the season with are 
rangement’ made to continue it 
next year. 
“Stay Home.” 
“Stay home,” is the new Way of 


reason for the big 
and other class “A” and “B" 
leagues being short of talent. When 
a contract was offered any player 
during 1920 the majority assumed 
the “stay home” attitude. Between 
the New, York local business con 
cerns, Brooklyn shipyards and the 
Pennsylvania industrial plants playe 
ers were paid more money to jois 
any of them thr: a big league con- 


expressing the 


show 





tract would offer. Men were paid 
(Continued on page 115.) 


mendous speed that many owners’ 
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FROM ACROSS THE SEA 
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AND 
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GENAI! 








“MORE LIKE PALS” 





FEATURING 
FOR 
Moss Empires, Stoll Tour, Syndicate Halls and all LE atid 
Independent Theatres throughout Great Britain. 
Return dates in Belgium, Spain, England, Treland, Scotland, | 
Wales, France | 
ADDRESS 
Care REEVES & LAMPORT 


18, Charing X Road 
LONDON, W. C. 2, ENGLAND 








HAPPY NEW YEAR 





Ek. BW. HYATT MILTON SCHUSTER J. t. DAVIS 


HYATT’S BOOKING EXCHANGE 


Musical Tabloids of the Better Class 


HAPPY NEW YEAR 


DAVE 


O 





AND 


ANN GOLD 





The Original 


Jewell’s Manikins 


“CIRCUS DAY IN’ TOYLAND” 


Just Returned from Theit Successful Trip "Round the World 





Now Playing the Keith Circuit 


Proprietress, MME. JEWELL 





HAPPY NEW YEAR TO MY FRIENDS 


Dianna Bonnar 








GREETINGS OF THE SEASON 
CHARLES GALETTI Presents - 


MIGNONETTE KOKIN AND FRED GALETTI 


In a Novelty Musical Surprise 


_—AND— 


JOE GALETTI 


In “A DAY AT THE RACES” 
Both Acts Playing the B. F. KEITH CIRCUIT 
Direction FRANK EVANS 





A Happy New Year to All My Friends Wherever They May Be 


JAKE STERNAD 


STAR HIPPODROME, CHICAGO 





GREETINGS FROM 


ROSA VALYDA 





4 v SUITE 20%, DELAWARE BUILDING 
- |  ——___._, 36 WEST RANDOLPH STREET 
‘ : , CHICAGO 
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SPIRIT MANIFESTATIONS 


impressed me with the power I may 
gay of Dr. Gregorwitz, before I go 
into a rehearsal of the private sit- 
ting. 

In my home town, Milwaukes, 
during the World’s Fair in 1892 his 
sensational spiritualistic tests were 
not only acclaimed by the multitude 
but he almost caused me for years 
to reverse my opinions that all me- 
diums “cheat.” The second in- 
stance is due to the fact that Dr. 
Gregorwitz lived at the time about 
100 feet away from police head- 
quarters, and this I -had ts -pass 
every time when en route to the 
seances. That a medium should live 
so close to the guardians of the law 
in itself impressed me that there 
was something significantly genu- 
ine to the man at least, despite my 
conviction of the fakir’s art at the 

The conclusion of the test fairly 
knocked me cold. The doctor asked 
me to satisfy my own curiosity, to 


bring my boards, post, hammer, 
nails, ba Jages, surgeon’s plaster, 
needles and thread. With these I 


made him secure to the best of my 
knowledge. I nailed the boards to 
the floor and fastened the post to 
them with angle-irons, sat him in a 
chair and. nailed hia coat to the 
seat; sealed his wrists with sur- 
geon’s plaster and bandages, finally 
tying his neck to the post. After 
searching his r._»m for trap doors, 
false walls, panels, etc., I left him 
in this state. 

In the space of a minute he began 
ringing bells, the sound of thump- 
ing tambourine came out, the thud 
of driving nails piercing the wood 
could also be heard In short, a 
carnival of noises rent the stillness 
My feeling was one of utter wonder- 
ment which gradually obsessed me 
as the feecliny of a boy when pass- 
ing a graveyard at midnight for the 
first time experiencing a shudder- 
inz and creepiness. I confess that 
such manifestation of feeling in my 


life has been limited. Calleé upon 
to release him, ~ was nonplussed to 
find all the paraphernalia with 


which I had made him intact as 
secure as when I left him. In a 
breathless question put to him to 
explain it, he answered paternally: 
“My boy, you are much too young 
to understand this. Some day, per- 
haps, the spirits may help you to 
duplicate these weird tests.” 

This test, nevertheless, in later 
years became known to_ chosen 
few, although it was fairly new at 
the time. As the yeers passed and 
expanded into the period of 1903, I 
played Muenschen, ’ Bavaria, as the 
main attraction at the yearly con- 
vention (Muenschen Octoberfest). 
Coincidence again brought me in 
c-aitact with Dr. Gregorwitz, and 
with due haste I advanced to meet 
him, declaring I had solved his 
master manifestations. 

Determines Course. 

I was determined to get at the 
bottom of all spiritualistic achieve- 
ments as a result of my total de- 
ception at the time “y the clever 
doctor, especially that with all my 
knowledge of trickery I should have 
fallen ‘so lightly for the “master's” 
tricks. I argued with myself that if 
mediums were genuine, I would add 
myself to the large total, and thus 
I began dabbling in the matter, giv- 
ing seances and using the tricks I 
knew, just to keep the study up and 
zee if anything psychical would de- 
velop. From the attention I at- 
tracted other mediums gave me new 
“dope” in exchange for some of my 
own “tésts.” I may say that they 
could not fathom such tests. Be- 
lieving that I had been taught 
everything I could include in my 
“repertoire,” I left for fresh flelds. 
And thus I “hit” St. Joe, where a 
certain medium, Hatfield Pettibone, 
was living on the fat of the land 
by means of spirit letters, automatic 
writing and the like. Our landlady 
was substantial proof of his pow- 
ers for he took money the poor 
wo.ian had borrowed. I had oc- 
easion, but failed to convince her 
this medium was a fraud. I then 
sent him a letter to the effect that 
if he did not refund the money 
which he was justly indebted to the 
landlady I would take means to éx- 
pose him. His reply was that I, not 
he, was the fakir, adding that I was 
doing the playing in a dime mu- 
seum. 

To substantiate my {mpression of 
his being a fakir, I secured the A. 
O. U. W. hall in St. Joe, advertising 
at the same time my desire to ex- 
pose false mediums. The adven- 
ture of that evening was a startling 
revelation to me. I had not figured 
that a community would defend a 
medium living there, and that as 
& result trickery and deception 
would have the support of honest 
People. This came within a shade 
of defeating my purpose. 

With Pettibone’s friends present 
® concerted attempt was miade to 


break up the show. In contrast te 


thelr rough tactics they only suc- 
ceoded in swelling the gate receipts, 
The performance took place in a 
continuous uproar, but nothing more 
violent than a flood of hostile words 
developed, and my performance 
closed in profitable safety. To my 
consternation the leader of hostili- 
tiles was a “true” believer, a man 
honest in his purpose, a local Bew- 
ing machine dealer, who did all in 
his might to make itt difficult for me 
to carry On. A year later I had an- 
other experiences with him. His 
name, if I recall correctly, was J. C. 
MWelpadden. 

Mrs. Houdini’s and my own for- 
tune at the time we returned to St. 
Joe were very slim. I believe that 
two rabbits were our sole suste- 
nance for two weeks. When Mr. 
McSpadden was infcrmed of our 
presence he called upon me and 
aaked my assistance in exposing a 
mediur named Baynes 
lief Baynes was a fraud. 


To his he- 
He related 
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thag the latter’s price for a seance 
was $26, and that they would en- 
gage him if I agreed te make the 
expose. The fee would then become 
mine. It looked good, and I con- 
sented, although a remembrance for 
McSpadden’s former treatment has 
fatled to totally eradicate itself. 
Returning to the apartment, cu- 
riously enough, I discovered Baynes 
was in conversation with Mrs. Hou- 
dinit. He had been warned that he 
was going to be tested, and though 
he was not to be informed, here he 
was seeking out the very man who 
was to do the job. 
& 50-50 Spitt. 
My sympathy went out to him 
when he acknowledged his funds 
were low. He asked permission to 
give just one more seance and leave 
the town without tatervention. He 
said that he would give me the fee 
as a result. Under the circum- 
stances I proposed what I consid- 
ered a more humane plan. We 
would give the and split 


a 


seance 





4\ 





ee ne -~———4 





60-506. He was to submit to any 
restraint or test that they would 
propose, and that I, while being one 
of the sitters and supposedly trying 
to expose him, should get my hands 
free by the usual medium method 
and really do the “work” myself. 
Under the circumstances of a com- 
bination of this kind we could not 
fail but produce marvelous results. 

No sooner had the lights gone out 
than the air was filled with a thou- 
sand vibrating musical and noisical 
influences. Under such test condil- 
tions no one had ever seen such 
manifestations. Baynes was held 
firms by four men, one for each 
hand and foot. His mouth was full 
of water, and a fifth trusty held his 
clasped hands over the meduim’s 
lips to prevent his making use of It 
in any way. This was done as a 
safeguard against the medium’s 
blowing of a trumpet or talk at 
seances., Among the mediums I 


have met there were many capable | 


of doing this even with the disad- 





vantage of water in their mouths, 
by the simple expedient of picking 
up a bell, which was there for the 
spirit to ring. They would expece 
torate the water into the bell, de 
thelr spirit talking and trumpet 
blowing and go ahead. Some I have 
known who carried a bottle of water 
in their pocket, simply drinking the 
water supposed to remain in their 
mouth and then taking a fresh 
mouthful, 

That seance was the most stren< 
uous that a St. Joe audience had 
ever witnessed. Baynes was found 
in a faint condition. Still voices 
were heard, and then again the pers 
cussion of these noises tore the ata 
mosphere with its confusing sounds 
Of all this I recall that the “spirits” 
failed In only one instance, and thag 
was to “bean” McSpadden with the 
guitar. 

Fail to Expose. 

In the three seances we gave £ 

failed to expose Baynes, In trying 


(Continued on page 66) 
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What’s the use of complaining, 
Where there’s a will there’s a way— 
Tomorrow the sun may be shining 
Though it is cloudy today; 

The past year may not have been 
What you would want it to be; 

But here’s hoping 

The year of Nineteen Twenty-one 
Will be all you wish it to be { 


. * 7 | 2s . ; Ls  , 
We wish vou everything we wish ourselves and a 


Happy New Year 








Waterson Berlin & Snyder 


in| 


Strand Theatre Building 
NEW. YORK CITY 
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WIRTH 
li@ Fi ~ PERCY ELKELES 

> | 110 West 38th Street 

| | i Hl qi | New York 


AND | 


“FAMILY” 


KEITH VAUDEVILLE, INDEFINITELY 


4 Thank Mr. Albee, Mr. Murdock and Mr. Eddie Darl- 
i 4 ing, for your kindness | | was 
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BEST FOR | ) DATE BOOK BE 
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1921—Orpheum Circuit England—-1921 












































Des. 27—-Orpheam, St. Pau: 
Des. 2--Orphenm, Minmespolin 
Jem, §—Orpheum, Duluth 
Jan. 16—Orpheum, Winnipeg 
Jan, 23-—Edmonton & Calgary 
Jan. 30—Orpheum, Vancouver 
Feb. 6—Moore, Seattle 

Feb. 13—Heilig, Portland 

Feb. 20—Orpheum, San Fran-‘sco 
Feb. 27—Orpheum, Oakland 
Mar. 6—Sacramento & Fresno 
Mar. 13—Orpheum, Los Angeles 
Mar, 20—Orpheum, Salt Lake 
Mar. 27—Orpheum, Denver 
Apr. 3—Orpheum, Lincoln 
Apr. 10—Orpheum, Omaha 
Apr. 11—Orpheum, Kansas City 
Apr. 25—Orpheum. Des Moines 
May 2—Majestic, Chicago 
May 9—MajJestic, Milwaukee 
May 16—Colonial, Akron 

May 22—Palace, New York 

May 29—SALSING “Aqaitania” 


Jane 6—Hippodrome, Seuthamptea 
Sent. £}-~EHippedrome, Rascombe 
June 20—Hippodreme, Southend 
June 27—Alhambrs, Bradford 

July 4-—Empire, Gateshead 

July 11—Empire, South Shields 
July 18—Empire, Sunderland 

July 25—Empire, West Hartlepool 
Aug. 1—Empire, Liverpool 

Aug. 8&—Empire, Birmingham 





Aug. 15—Finsbury, London 
Aug. 22—Kings. Southsea 
Aug. 29—Empire, Cardiff 
Sept. 5—Palace, Hull 
Sept. 12—Emplire, Glasgow 
Sept. 19-—-Empire, Edinburgh 
Sept. 26—Empire, Newcastle 
Oct. 3—Hippodrome, Birkenhead 
Oct. 10—Empire, Nottingham 
Beh = Se Oct. 17—New Cross, London 
Oct. 24—Hippodrome, Manchester 
Oct. 31i—Emplire, Leeds 
Nev. %—Empire, Shefficid 


Not Simply an Act on the Bill ser. tm ala 
But d Box-Office Attraction! : Nov. 256—Althambra, Paris 


DEO. 24—SAILING FROM CHERBOURG 
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American Representative: ; DO YOU REMEMBER DON English Representative: 
E. K. NADEL | in “Daddy Long Legs” with Mary Pickford? | GEORGE FOSTER 
PAT CASEY AGENCY in the Zieafeld Follies and Midnight Frolic? FOSTER’S AGENCY 
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-SEASON’S GREETINGS 


LIS DU 


IN FEATS OF AERIAL DARING 





Playing on the B. F. KEITH CIRCUIT 


Direction LOUIS SPIELMAN pee, 


HOLIDAY GREETINGS 


BERT FISK’ 
PARAMOUNT MELODISTS 


é INCLUDING 


ROY FOX, BURDELL MATHIES; WALTER WELKER; HYMAN HEISMAN, RAY WEST 


SEASON 1920-1921 
MARQUARD’S CAFE DE LUXE SAN FRANCISCO 






































Misses LIGHTNER «> ALEXANDER 


IN 


“LITTLE MISS VAMP” 


FEATURING 


WINNIE LIGHTNER 


HAVING A MOST WONDERFUL TOUR HEADOLINING ON THE GREAT ORPHEUM CIRCUIT 


Ex 0's Greetings to All Direction, EDWARD S. KELLER, PALACE THEATRE BLDG. NEW YORK 











VARIETY Friday, December 31, 1920 


SEASON’S GREETINGS 


| MR. TOM SMITH 


ASSISTED BY 


MR. HARRY NEWMAN 


(At the Piano) 
































PERSONAL DIRECTION 


MR. MAX GORDON 





eee - :, : a 
A MERRIEST, CHERRIEST, HAPPIEST, SNAPPIEST NEW YEAR 
FROM 
SEE dice scene oF exon ARTISTS’ REPRESENTATIVE iecghe ad ww Yann 
amin 1626 Masonic Temple 159 N. State St. eis 
LET ME FILL YOUR RANDOLPH 3460 SEND ME YOUR ROUTE 
OPEN DATES CHICHAGO AND OPEN TIME 





HAPPY NEW YEAR 


‘Lillie J nae Faulkner 


AND CO. 
Presenting "THIEL, MINIATURE REVUE 


Thanks to Keith Offices, Interstate and Orpheum for 43 Consecutive Weeks 
REX FAULKNER, Bumictil rai Direction: HARRY WEBER 
“HAPPY NEW YEAR sa . 


_ED. LOWRY » IRENE PRINCE 


In a New Version of “50-50” 


By BERT HANLON - 
Dec. 20, Colonial Theatre, New York Direction RALPH G. FARNUM 

































- 2%, Jefferson Theatre, New York EDW. KELLER Office 
ee = - GREETINGS | 
In MIRTHFUL NONSENSE — LAUGHING HIT ON. ORPHEUM CIRCUIT deta Direction LEW GOLDER _ 














HAPPY NEW YEAR FROM — 


HERBERT BROOKS ca Pack of 52 


a. 








Now Now Touring ORPHEUM CIRCUIT Bm aia Direction JOHN C. PEEBLES 
7 SEASON’S GREETINGS 


ut MLLE. MARGURITE and FRANK GILL 


| { Naw Featured with Zimbdlst’s “HONEYDEW” CASINO THEATRE, NEW YORK 


Pm —— as 
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‘Friday, 


—- 


December 31, 1920 
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SEASON 1 920-1 921 


‘RICHARD 


WALTON 
TULLY 


JAMES G. PEEDE, Genera 








| Manage: 


IN AMERICA 


“THE BIRD OF PARADISE” .. 


By RICHARD WALTON TULLY 
(TWO COMPANIES) 


GUY BATES POST . 
IN “THE MASQUERADER” 


By JOHN HUNTER BOOTH 


IN PREPARATION 


(In conjunction with Percy Burton) 
“THE RIGHT TO STRIKE” 
By ERNEST HUTCHINSON 

IN ENGLAND 
“THE BIRD OF PARADISE” 
(TWO COMPANIES ) 
IN FRANCE 


“THE BIRD OF PARADISE” 


mG. Opens in Paris in Jonuary) 


Tus" 


VARIETY 45 
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ZIEGFELD 














“MIDNIGHT 
FROLIC” 


TWO NATIONAL INSTITUTIONS 


SEEPS E SEE EEE S E44 FF OO4 44449444 444446466 64444444464 4446464 FHF OFCFEFEEOES, 





THE SEASON’S GREETINGS 


MAY VOKES 














SEASON 1920-1921 





WAGENHALS & KEMPER CO’S 





TWO | 
MOROSCO “THE BAT’ 
THEATRE By AVERY HOPWOOD and | 


MARY ROBERTS RINEHART 





GREAT DRAMATIC SENSATIONS 


\ 
« ” 
SPANISH LOVE | MAXINE 
-—— BY —- ’ 
WARY ROBERTS RINEHART { ELLIOTT 5 
-—— AND —— \ THEATRE 
AVERY HOPWOOD | 
ae TM RAT". cae 





IN PREPARATION 


TWO NEW PRODUCTIONS 


re [Now Appearing in “THE BAT” at the MOROSCO THEATRE 


New York C ity 


Under the Management of va HALS & KEMPER 





SEASON 1920-21 





BELMONT +: cai 


NEW YORK CITY 





EERE ae 


UNDER THE MANAGEMENT OF 


Richard Herndon 











GREETINGS FROM 


MILTON SCHUSTER 


WANTS TO HEAR FROM PEOPLE AT ALL TIMES. 
Miltoa Schaster Musival Comedy Co. and Bob Barker Musical Comedy Coe. 


| Address All Communications — HYATT BOOKING EXCHANGE 
36 WEST RANDOL?U STREET 


CHICAGO, ILL, 


A acs Ad. From a Big Firm 
ovely Labor Da 


EARL CARROLL 


1F YOU DON’T ADVERTISE IN 


VARIETY 











DON’T , ADVERTISE! 
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We Wish You 








A Happy and Prosperous 


Nc.» Year 


















| 31 and 33 South Dearborn St. d 
CHICAGO 


Greetings 

















‘Associated Booking Ofiices 


Booking Exclusively PALACE THEATRE, DETROIT 
America’s Greatest Family Theatre 


Address Ali Communications Regarding Bookings te 
Suite 604-5 Woods Theatre Bidg. Phone, Gtate 7364 CHICAGO, ILL. 


_— ne —— 

















GREE TINGS 


Harty Rogers Enterprises 


Woods Theatre Bidg. CHICAGO, ILL. 





«GREETINGS 
JACK FINE 


AND 


LOUIS HOLLEB 


PRODUCERS AND MANAGERS 
1241 Masonic ag IBdg. Phone State 4988-6524 
CHI aco. 
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WILL GURAINEEAN 





























































































































Wee ee eer ___ Friday, =—= co il 
sears 
BILLIE SPELLMAN | | EDDIE SHUBERT | 
nares ~ FRED and VILLA a= | | 
| y E fe Pp i i 
ano | COLETTE BATISTE OLGA WOODS 
1921 i} il 
GREETINGS | | GEO. SHELTON HARRY HOWARD 
BILLIE VAIL ALL —_-FRED, STRAUSS. 
wrote ““GROWN UP BABIES’? 





























HOLIDAY GREETINGS TO EVERYBODY FROM 


BARNEY GERARD — 


AND HIS 


3—UNEXCELLED BURLESQUE SHOWS—3 
“FOLLIES OF THE DAY” 
“GIRLS DE LOOKS”  - 


“SOME SHOW” 


A GLANCE AT THE CHORUSES OF THESE THREE SHOWS WILL CON- 
VINCE YOU THAT OLD SANTA HIMSELF HAS NOTHING ON BARNEY 





: || WHEN IT COMES TO FILLING STOCKINGS. 
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_ COMEDY ILLUSIONISTS 








HAPPY NEW YEAR TO EVERYBODY 
JOS. K. WILL H. 


WATSON 4» COHAN 


CREAM OF BURLESQUE 


WITH 
BARNEY GERARD’S 


“GIRLS DE LOOKS” CO. 








ALEXANDER OUMANSKY — 


Ballet Master of the Capitol Theatre 


Wishes all his friends and members of the profession 


A HAPPY NEW YEAR 


ALEXANDER OUMANSKY 


SEASON’S GREETINGS 


y™ A N * AND K L F 
LAN .. “MARY” 


ORIGINAL WHIRLWIND 

















KNICKERBOCKER . 


THEATRE, N. Y, 


DANCERS 

















NEW YEAR’S GREETINGS 


Nir. and Mirs. Lampinis and Jr. 








Playing KEITH TIME © 


Fric 
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Nov 











Friday, December 31, 1920 VARIETY 4y 


a — aenenemnee 


Cc... 


WILLIAM 


PRESENTS 
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UST pana OLEROK BLINN | 


| WEST” LINCOLN = “THE BAD MAN” 























By SAMUEL SHIPMAN and JOHN B. HYMER By JOHN DRINKWATER By PORTER EMERSON BROWNE 
Vith FAY BAINTER With FRANK McGLY? 7 
Now a Bera STREET OPERA Now at oa DETROIT pio aap apusk Now at the COMEDY THEATRE, 
HOUSE, PHILADELPHIA DETROIT NEW YORK 
i 4.5, 6 and the Others are to come 
YULETIDE GREETINGS 
y 
| 
" WITH 
JACOBS AND JERMON’S “‘FLASHLIGHTS OF 1920” 
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48 VARIETY 
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A the Christmas gambol. It is the Raymond Hitchcock, aided by a | could not pay their hotel bilis or 
4 first Christmas he has spent in the} horse from “Hitchy-Koo,” raised purchase tickets back to New York, 
Z East in several years. money for the Salvation Army -_—_—— 
the Wall Street 


‘S ‘ Christmas fund in 
7 district last week. 
Edward Margolies has filed plans i 
for the theatre that he is to build 
on the site of the former Central 








Production of 


“When We Are Youngs” windsupin,tle avenue and Decatur street Opera” at the Gre 








New York this week and wil! open] Brooklyn. Park Riding Academy. rhe house theatre was postponed by Arthur | 
its road tour in Boston Dec, 27%. : is to cost $150,000. Hopkins from Christmas Night ‘to 
ee os Walton Bradford has purchased a earn Dec, 27. 

Diane Oste, in Julian Eltinge’s|comedy by Harry Guinan Ford The Sarco Realty Co. which s - wpa : * , 
Company, was married Dec, 18 to] entitled “Concerning Claudia,” which] OWns the theatre and stores at 137th Prof. Quenu, of the French 
Eric S. Winston, New York business] he will produce later in the season. | street and Seventh aveaue, has ob- | Academy of Medicine, stated that 
man tained 2 mortgage of $100,000 on th: ‘xposure of the knees through wear- 

a C4 " = : . | property. ing short skirts, was the cause of | 

Aon Ke Cormuck: Teiske Aan wf marie lilward has replaced A. FE. co'ds and hicecuvh. emong women. 

a, Se _——s & to ; Wo which A. H. Woods is pro- Georg: A Kelly, of Brookiyn, } A twin novelty, with the Fairbanks 
a oe Seren oe eee auel partner of Sophia Taylor, an Eng- mynd the Tomso Twins, who make 

] \fo? hy . an th ’ wins, } 
oe lish dancer, Killed the & und him-| their legitimate debut, is a feature 
" i Re ( musical play elf in London apartment Dee.} of the new “Zies ad Midnight 

SRE 7 penite Gunes third proce W put it D =V ti. Frolic,” which opened on the New 
LO john Hawthorne V | mre CO : P Bios Pe: ameaterGem reof Monday night 
iy tog ie} sia ia ce and 4 b Owanson are ih Argentina is after the ticket . é 
vn : compat speculatgrs A new law has been Thirty members of the French 

: ; prepared in Buenos Aires prohibit Opera Company, which had been 

The Glenwood: Theatre C is to The Lam! have sele i William | inz re-sale of theati tickets except | playing at Poli’s, Washington, D. C.., 

build a house seating 2,200 at Myr-]} Farnum, Fox film star, for a role in| under strict regulation were stranded last week. They 








“The Beggar's 
enwich Village 
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FOR THE NEW YEAR 
I Wish You HAPPINESS and PROSPERITY— A Million Dollars Worth 


“THE CHUMMY CHATTEREP”. 
ENJOYING AN ORPHEUM TOUR 
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ef Each! 


“Love and Learn,” George mM, 
| Cohan’'s latest, will open in Balti- 
| more Monday. Wallace _Eddinger 
heads the cast, whieh includes Ruth 
Shepley and Enid Markey. 


| A Havana dispatch says Andreas 
de Segurola, former basso at the 
Metropolitan opera house, is gen- 
eral manager of the big national 
zambling house «+ Havana, the Ca- 
sino de la Playa de Marianao. 


“Tie Bird's _ West.” with Ju 
Nn » Orrin Tal SOM Tacsia Five 


lia 
\y “ 
jand Wenneth Hiilin principal roles. 
has been put in rehearsal by Fred 
C. Whitne, 


Approximately $12.000 was | en 


in for the New York Ame in 
Christmas Toy Fund as he result 


of the benefit at the Hippodrome 
Sunday night. 


Fritz Leiber will begin a season 

of Shakespearean repertoire at the 
Lexington avenue opera hou: on 
Jan. 27 The company arrived from 
Chicago Sunday. The opening bill 
will be “Macbeth.” 
Rachel Barton Butler (Mrs. Boyd 
| Agin), the playwright, left an eg- 
|tate of approximately $6,000 when 
|}she died Nov. 24. Letters of ad- 
ministration were granted to her 
husband last week in New York 


} —EE 


“Transplanting Jean,’ with Mar- 


garet Lawrence and Arthi Byron 
as co-stars, will replace Jim Jam 
| Jems” at the Cort, New York, Jan. 
13. The latter concludes its metro- 
politan engagement New Year's 
Night. 

Contest of the will of Mrs. Mar- 
garet Cole, the circus man’s widow, 
was abandoned in the New York 
}eourts. Mrs. Ella L. Riley, of Chi- 
cago, niece of Mrs. Cole, was the 
chief contestant -over the _ estate, 
which is said to be worth $1,900,000. 


| When C. B. Cochran, the London 

manager, left America some weeks 
j}ago, he took with him i7 American 
| show girls. Now the English girls 
are protesting against these “im- 
portations,’ because so many Eng- 
lish chorus workers are out of em- 
| ployment. 
? 


“Miss.I.ulu Bett,” the Zona Gale 
play Which Brock Pemberton will 
present at the Belmont Monday, will 
have a cast includinz Louise Closser 
Hale, Carol McComas, Catherine 
'Calhoun, Georgette Varden. Iwis 
| Shore, William Holden, “Srigham 
| Royce and Willard Robertson. 





William De Mille doesn’t want 
lany more play subjects adapted 
|}from books. Nor does he want 
shop-worn plays. He wants au- 
| thors—writers who can learn photo- 
play building. That was the burden 
|of an address he made to the Cine- 
ma Composers Club of Columbia 
University. 


“Peggy,” with James C. Morton 
as one of the principals, is the new- 
est musical play to be scheduled for 
Broadway. It is.to be presented 
by the Savoy Producing Company, 
of which Mack Hilliard of the Sel- 
wyns, is general manager. 


The trial of John J. McGraw on 
a charge of having violated the Vol- 
stead “dry” act by having in his 
possession on the night of the fight 
in the Lambs Club a boitle of whis- 
ky has been postponed until Jan. 
24 to give him a chance to make & 
trip to Cuba. 


“Love and Learn,” the latest 
George M. Cohan production, is to 
j have its initial presentation at the 
| Academy, Baltimore, Dec. 27. Wal- 
|lace Eddinger, Ruth Shepley, Enid 
|Markey, James Gleason, Margery 
| Booth, Frazer Coulter and Edwin 
| Barry will be in the cast. 








“The Passing Show of 1921" is 
due to open at the Winter Garden 
Dec. 29. This means that there will 
| be no “Passing Show of 1920,” for 
if the sequence of the series had 
| been followed this attraction would 
/ have carried the “20” title. 
| =e 
| Luther Reed is now in New York, 
having arrived to answer the cries 
of “author’ when his play, “Dear 
Me,” is presented here during the 
middle of January. While waiting 
he is finishing the script ef “(iet- 
Rich-Quick Watlingford,” which !s 
, being filmed by the Famous IPlay- 
ers, 


The publicity department of & 
producing manager's office got over 
a yarn in the Herald last week to 
the effect that actors were paying 
graft to the clerks of the big Broad- 
way hotel so that they could re- 
eeive their mail there although not 
reyvistered as guests and so impress 
the manizers with their impor: 
tance, 


Sing Sing will claim David Bel- 


asco Saturday night. He goes theré 
to present to the inmates a modern 
stage, with lighting, scene: and 
other equipment for modern pro- 
duetions. “Miss Lulu, Beit’ will 
be given its first prefent: tion on 
the stage the following nicht. Wil- 








Nam A. Brady also will t rh 
Skin Game” up to the prison. 


. 
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i MINER’S IN THE BRONX... ......Burlesque and Vaudeville. ......... NEW YORK 


TAPAS IEE ER: FA GE EE AEE ELE ELE ELE DELLE ELEN 


ESTABLISHED | INCORPORATED 


1864+ ae 1903 
<2 Estate “3 





3 
i 





EMPIRE THEATRE ...... be ae Burlesque and Vaudeville.......... NEWARK, N. J. 
GAYETY THEATRE ............. Burlesque and Vaudeville. ......... NEWARK, N. J. 
NEWARK THEATRE .........--. .-.Photoplays........... eee aes NEWARK, N. J. 
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Decodhinnd as the Standard Make-Up for 
STAGE: PHOTO PLAY: OR “SOCIAL: USAGE: 
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THEATRICAL REPORTING to go from the sixth to the second,/in at Variety’a New York office/and is willing the tough” man | general, | 
Mramature wublication” might! from there to. the third anc then/|there are from five to 10 stories that,| shall believe him a fool, if the}awfu. ~tstake that must have n 
Die che « Me aps A “Bt obably to the 10th floo: next, he| were Variety a daily, woul@ be or-|tough fellow will attempt to cor-|intentional because he had not ad~ 


The theatrical] reporter often 
hears first hand opinions of him- 
self expressed by persurs who do 


1 


mot know hi 
reviewing his 


name or in the case of 
nom de lume. Not 
long ago a vaudeville headliner 
backed a certain repor.r into a 
corner, and for 15 minutes proceed- 
ed to roast the life out of the - 
porter he was talking to, all the 
time under the impression that the 


person ‘reteiving the Toasting was 
another reporter who had reviewed 
the headliner’s act and panned it 
pretty severely. This headliner was 
of the “wise” tribe who anows, or 
thinks he knows, all the inner work- 
ings of theatrical journalism in gen- 
eral, and Variety in particular. The 


reporter solemnly 


reviewers 


was told Veriety 

writing 
names eve! week, among other Iin- 
side stuff hitherto a secret wv 
the reporter he was talking :o. And 
the headliner, as a parting wallop, 
informed the reporter he had it on 


“switched” 


dar. 


the best authority that a certain 
Variety reviewer signing a man’s 
name was really a 14-year-old girl. 
The headliner was cold sober, too. 
Probably when he reads this he’ll 
realize for the first time the sup- 


posed second party he was roasting 


was the fellow he was talking to. 
That ought to make it a little bit 
sweeter, anyway. 

Some of the regulars the theat- 


rical reporter runs across from day 
to day always insist on pulling a bit 
of pleasantry before giving the 
“digger” the low down on the news 
he is after. As a general rule these 


quips run the same without varia- 
tion. 

There's the press agents—legit, 
film and otherwise. The press 


agents know all the news there is— 
sometimes, but seldom ab it the af- 
fairs of their own concern. But 
when they do know there’s usually 
reasons why they can’t talk—or 
they think there is, so the theatrical 
reporter takes the news the press 
agent gives him—and uses his own 
judgment. And just to prevent the 
few real news sources among the 
press agents from getting sore— 
these obse.vations anent press 
agents of course don’ apply to 
them—only the other fellow. 

Besides the agents, managers, 
}ouse managers, actors, office boys, 
circuit heads, and numerous other 
persons connected with theatricals 
interviewed by the theatrical re- 
porter daily—last but decidedly not 
least ansong the most valueble and 
trustworthy sources are the theat- 
rical lawyers, 

Characteristics. 

The theatrical attorneys, like the 
other factors in show business, usu- 
ally inhabit the theatrical buildings 
in and around Times square. And 
each of these buildings has a char- 
acter all its own, distinctive from 
the others. The Palace, where the 
Keith forces hold sway, is tall and 
spick and = span. The Putnam 
Building, which houses countless 
small time commission men, on the 
contrary is squat—and aii day long 
its hallways are packed with a 
bustling mob of actors and agents— 
all intent on transacting their re- 
spective tasks of booking next week. 
The Gaiety Theatre building is the 
home of the smaller small time 
booking men and the minc vauade- 
ville circuits. The Longac e build- 
ing, Broadway and Forty-second 
street, still retains a few film con- 
cerns, although. not making a bid 
for ihe. business any longer, and 
several legit producers. The Fitz- 
gerald building, close by, on Forty- 
third street a:i.d Broadway, houses a 
miscellaneous collection of vaude- 
ville producers, legit concerns, and 
show people of different sorts. The 
Strand has a couple of music pub- 
lishers and a number of vaudeville 
agents, while the Knickerbocker 
Theatre building, the dean of the- 
atrical buildings, runs mostly to 
stock and the road show managers, 
just as the Co!umbia building runs 
to burlesque people mostly. The 
Candler, Brokaw, Godfrey and Mec- 
ex are practically given “xer to film 
concerns. The New York “heatre 
building, the Broadway Theatre 
building, Capiivi Theatre, Subway 
Centra! and Times building ten- 
ants embrace every phase of show 
business. 

The New Amsterdam, 
& Harris, Eltinge, Seiw. 
other theatres on 42d Street, 
tween Broadway and 8th Avenue, 
all contain lofts, where legit pro- 
ducers and other show people have 
their offices. There is aiso a smat- 
tering of theatrical people in the 
Aeolian Building and several others 
adjacen. to the theatre district. 

In the majority of these build- 
ings mentioned the elevators cun 
occasionally. But the th-atrica. re- 
porter is ustially in too much of a 


Cohan 
and 
be- 


makes the journies by foot as a 
matter of convenience and speed. 
So besides the pad and pencil and 
habit of asking questions, there is 
just one thing more the theatrical 
reporter needs—a good pair of legs 
to carry him on his rouads to find 
out “What's new?” 
The Nose for News. 

But after all, it’s the same on 
theatrical sheets as on the dailies— 
t’'a “the nose for news.” It’s the 
reporter who Knows he has a story 


in sight who makes the story. Va: 
riety has 12 or 13 reportcrs in its 
New York office, beside a couple 
of women, who must be tired of 
talking about silver sequins. One 
of the women is a natural news 
gatherer, but she forget. the uews 


she gets. A few of the young re- 
porters write on the typewriters 
the news exactly as they receive it. 
Any evening when 


“copy” is turned 





dered rewritten and padded out into 
regular yarns. 

Variety's news policy, however, 
being brevity, these stories are 
handled through the heads placed 
upon them to get the real value. 
Others of the staff can take an or- 
dinary item of theatrical news and 
through their intimate knowledge 
of all theatricals, twist it any way 


they want to for any “important” 
story. 
it's Knowle stow’ business that 


makes the theatrical reporter, and 
knowing show business is how he 
obtains his stories, not through 
having them handed to him, though 
that often occurs, but through being 
able to ask question that must com- 
pel answers 

The “toughest” men In the theat- 


ricals for news gatherers can be 
“gotten to” by the smart reporter, 
the one who knows what to say 





rect hin. by tmparting the very in- 
formation he is after. 

That is really the real reci, for 
news getting in theatricals, know- 
ing what to ask, making the query 
le, itimate or illegitimate, but with 
the same result—obtaining the in- 
formation, 

The one bane of a theatrical re- 
porter’s existence is the fellow who 
denies. Everything is wrong. There 
have been instances when a firm 


'has ineued an official “denial” with 


one member of the firm giving the 
information the story was based 
upon and the other member con- 
firming it. gut when it appeared in 
print, they both denied :t. 

Perhaps the funniest “kick” about 
an item published in Variety within 
the past year was tue owner of a 
musical act in vaudeville. He called 
at Variety’s office saying the notice 
on his act had been good in 


very 





vertised, though, the musician add. 
ed, he had advertised in Variety 
five years ago and that should not 
have been forgotten. The person 
receiving the complaint read over 
the notice. It was an e-.cellent one 
and reading between the lines it 
could be seen the reviewer had 
gone a little out of his way tom 4 
it pleasant because of two women 
in the turn. 

Asked what the objection 
notice like that was, the music‘an 


replied: “Dont you #¢e? He eid 
she played the clarionet with qa 
mute. It was a cornet.” 


The objections made to news mat. 
ter anGd notices by the steadily 
growli..z smaller but still -pionated 
group of show people that “adver. 


tising” dictates the policy of a the. 
atrical trade paper ar too many 
and funny to repeat, if the could 
be recalled. Rell 
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Will King Revues 
CASINO THEATRE (THIRD SEASON) 


SAME TO YOU : 


LL 





AND 


COMPLIMENTS OF THE SEASON 


FROM 


KING’S JESTERS 





SAN FRANCISCO 





















































hurry to wait for the “lift,” and 
the nature of his calls requiring him 


Tae pean Dore rere ee 





























| CLAIR STARR LEW DUNBAR: 
| Still With King Opposite King 
| VERA RANSDALE HONORA HAMILTON 
K ing’s Lead King’s Karacters 
| __ REECE GARDNER JACK WISE 
King’s Lead S i King’s Juvenile 
| WILL HAYES ~=—si‘Y'*'|)~SsSO OMERMAN KING 
King’s Karacters King’s Musical Director 
' GOLDEN GATE FOUR DOROTHY NEVILLE 
King’s Quartette ) | stad Prima Donna _ 











AND KING'S 35 VAMPETTES 
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LIONEL BARRYMORE SERIES| 
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KENNETH WEBB 





SOLE DIRECTOR OF ALL WHITMAN BENNETT PRODUCTIONS 


INCLUDING LIONEL BARRYMORE SUBJECTS ‘AND SPECIAL FEATURES 





WHITMAN BENNETT 


PRODUCTIONS 


ARE ALWAYS 


INTERESTING, INTELLIGENT PHOTODRAMAS EXPERTLY 
ACTED ‘AND ‘ARTISTICALLY. PRESENTED 


EXCEPTIONAL SPECIALS BASED wer FAMOUS PLAYS AND NOVELS 
. —Direction by KENNETH. WEBB aa 
| Scenarios by DORTHY FARNUM Art Direction by ROY WEBB 


WHITMAN BENNETT STUDIOS 


537 RIVERDALE AVENUE; YONKERS, N. Y. 
W. O. HURST, Studio Manager 
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THE 4 BIGGEST SUCCESSES IN THE ee 3 


Ik SRE SR Sa as ak ek Ea as as Se ae sk a ee ee sak ieee PASEO PORA TE Se 
NOW PLAYING AT THE “ NOW PLAYING AT THE 


CENTURY THEATRE CENTRAL THEATRE 


62nd STREET and CENTRAL PARK WEST NEW YORK 47th STREET and BROADWAY NEW YORK 


F. RAY COMSTOCK and MORRIS GEST Present F. RAY COMSTOCK and MORRIS GEST Present 
The World’s Largest and Most Beautiful Production The Sensation of London, Paris and New York 





The Most Gorgeous, Marvelous, Superb, Colorful, Fascinating, Glorious, Won- (By Arrangement with CHARLES B. COCHRAN ) 
derful, Sensational, Delightful, renee Extraordinary, Unprecedented, Magnifi- 
cent, Dazzling, Opalescent, — xicating, Cdlossal, Adorable, Fantastic, Glowing, 
Exotic Presentation in the tory of the English-Speaking Stag 





DELYSIA 


“THE TOAST OF THE TOWN” 
“She Has Taken New York by Storm live. Telegram 


IN HER LONDON AND PARIS SUCCESS 


““AFGAR’”’ 


Direct From One Year at the London Pavilion, London 


AN INTIMATE MUSICAL EXTRAVAGANZA 





“MECCA” 


By OSCAR ASHE, CREATOR OF “CHU CHIN CHOW” 


Dances Arranged by MICHEL FOKINE, Creator of the Russian Ballet. 
Music by PERCY E. FLETCHER. Staged by E. LYALL SWETE. 
Preperties Designed by CARL LINK. Scenery by JOSEPH and PHIL HARKER. 

Costumes Designed by PERCY ANDERSON. 


The Most Sensational Triumphant Success Ever Known to Theatregoers in This 
Day and Generation—The Crowning and Most Artistic Achievement of a Decade. 


COMPANY OF 400—11 BIG SCENES 
NOW IN THE FOURTH MONTH OF 


Music by CHARLES CUVILLIER 





ITS PHENOMENAL ENGAGEMENT portage’ PAUL POIRET Piutiiagenes | 
SAE AES SRE AE A AR RL EE EEE BPS PAPAS PRPS PAS Sar 
_ ‘98 TRIUMPHANT TRANSCONTINENTAL TOUR | ON TOUR | 


Now Returning From the Pacific Coast. 


THE LARGEST AND MOST COLOSSAL SHOW THAT EVER | 
CROSSED THE AMERICAN CONTINENT 


GREATEST SENSATION OF YEARS AND PLAYING TO THE 
BIGGEST RECEIPTS EVER KNOWN IN THE WORLD 


F. RAY COMSTOCK and MORRIS GEST Present 
The Most Talked-of Play in the World 


“APHRODITE” 


A ROMANCE OF ANCIENT EGYPT 


F. RAY COMSTOCK and MORRIS GEST Present 
4ih TREMENDOUS SEASON 


a a SECOND 
A rm U COSTUME 
EDITION 


BREPEIA PERRIS Breensxececetetctctsssana niece 





GOMPANY OF 300. 14 BIG SCENES. 


i 

i{t- A MUSICAL 
EXTRAVAGANZA 

\ OF THE ORIENT 

| Now in its Fifth Year at His Majesty’s Theatre, London. 

x 





From the Celebrated Novel of Pierre Louys, 
Piay by GEORGE C. HAZELTON and PIERRE FRONDAIE. 
Music by HENRI FEVRIER and ANSELM GOETZL 


~- COMPANY OF 200 PEOPLE-—-8 31G SCENES. 


CHOW” 


Written and Created by OSCAR ASCHE. Music by FREDERICK NORTON, 


THE GLORIES OF ANCIENT ALEXANDRIA STAGED ON A SCALE OF 
GORGEOUS MAGNIFICENCE, 





BREAKING BOX OFFICE RECORDS EVERYWHERE 
DIRECT FROM ONE YEAR AT CENTURY THEATRE, NEW 


YORK, WITH COMPLETE, ORIGINAL PRODUCTION INTACT a SHUBERT THEATRE, PHILADELPHIA, IN JANUARY 


‘ ‘ESE E PELE EEE EEE LEE ELM TE POSE TE FOIE PBIB IE IE HEI Pa PEPE THEE TE \ 
‘Never Before in the History of the World Has ‘Any One Firm or Individual Presented at the Same 4 
i ° Time Four Such Colossal and Stupendous Successes 


i « WILLIAM H. OVIATT, General Manager nt PRINCESS THEATRE, New ter 

















- 192 
Bec. 
Dec. 

| 192 
Jan. 
Jan. 
Jan. 
Jan. 
Jan. 
Feb. 
Feb. 
Feb. 





PALO ~ 


q 


Friday, December 31, 1920 VARIETY 53 


[= —< —_-- 


Very Happy New Year to Al 


ALE T 


Bouffons MUSICAL 


FORMERLY GALLARINI AND SON 




















Les 





ROUTE 
- 1920 
Dec. 20th—Majestic, Milwaukee Feb. 28th—Dayton May 16th—Syracuse 
Dec. 27th—Madison and Rockford March 7th—Columbus May 23rd—Boston 
' 1921 j ; March 14th—Pittsburgh May 30th—Riverside 
Jan. 3rd—Lincoln and American, Chicago March 21st—Youngstown June 6th—Orpheum 
Jan. 10th—Champagne and Springfield March 28th—Cleveland June 13th—Royal 
Jan. 17th—Decatur April 4th—Detroit June 20th—Bushwick 
Jan. 24th—Grand Rapids April 11th—Rochester June 27th—Philadelphia 
| Jan. 31lst—Toledo April 18th—Buffalo July 4th—Washington 
Feb. 7th—Cincinnati April 25th—Toronto July 11th—Palace, New York City 
Feb. 14th—Louisville May 2nd—Montreal 
Feb. 21st—Indianapolis May 9th—Hamilton 


| Under Direction of CLAUDE w. BOSTOCK 


A HAPPY NEW YEAR FROM 


o JOHNNY HYMAN 








4 Who put WIT in ee 
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Lb For EDDIE CANTOR I wrote ecneeaiag © worthy of note 
ir, And some lines of joy for MISS RUTH ROYE 

Psp Some funny riddles while BEN BERNIE fiddles 

ey, Some gags intact for MARIE STODDARD’S act 

x A comedy vein for MACK and LANE 


A gag or two for DWIGHT PEPPLE’S REVUE 
Some wise remarks for EDDIE PARKS 

A funny crack for GOLDIE JACK 

A comedy tone in MADGE MAITLAND’S megaphone 
Am material mender for MEEHAN and BENDER 
Wrote songs and all for HAWKINS and HALL 

Some comedy light for SKELLY and HEIT 

Gags to burn for HARRY ANTRIM’S turn 





' Some puns that score for the LAUREL FOUR 

h ania Wrote a little show, LEW CANTOR’S “LET'S GO." , me 
<f And act going well for MABEL BLONDELL 

‘ A funny sayin’ for JACK and NAYON 

bh A little bit for THE EVERETTS’ skit 

ri BENNETT and LEE got an act from me 

| And I keep on writing continually 


- SUITE 211 PUTNAM BLDG., NEW YORK CITY, 


b \ PHONE BRYANT 9496 
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4 — Some lines real pert for FIELDS and BURT 
i¢ Wrote quite a lot for MIDGE CHODY and DOT 
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woman capable of being st 
head of a Columbia Whee 
next Season. 
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COMPLIMENTS OF THE SEASON 
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THUR PEARS 


PRODUCING COLUMBIA AMUSEMENT 
COMPANY ATTRACTIONS 


YUU 


YM 


$i 


Ys 


YW 


\ 


JHEHHHHq@@HCM@@dll”@ 


Utell 


OFFICE: SELWYN THEATRE BUILDING 
229 West 42d Street, New York 
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JOHN GOLDEN 


Producer of clean American plays exclusively by 
American authors, advertises 





On Tour: 
“Turn to the Right” 
ONE Company in its fifth successful season. 


Or 


Tour: 


“3 Wise Fools” 


ae 








HOLIDAY GREETINGS 


ROLAND 


WEST 














ONE Company—the original Criterion Theatre, New 
York, cast intact—in its third successful season. 
In New York: 

“ys: ° 999 ; 

Lightnin’ ” Starring FRANK BACON | 
Approaching its 1000th performance at the Gaiety | 
Theatre. 

On Tour: 

“Lightnin’ ” 

Special Company including Milton Nobles. 
On Tour: 

“Dear Me” 

Starring Grace La Rue and Hale Hamilton. ONE 





Company in its second successful season. 


In New York: 
“The First Year” 


Written and played by Frank Craven. Permanently at 
the Little Theatre. 


In 


Preparation: 


“Heaven” 


A new comedy by Austin Strong, author of “3 Wise 





CECIL 


d 


HAZEL 


Marshall 


(Two Girls in Song) 





Direction: ERNIE YOUNG 








Fools.” 


“Her Father’s House” 


A new play by Hale Hamilton and Viola Brothers Shore. 


“The Hairpin” 


A new comedy by Frank Craven. 


A New Irish Comedy 


By Montagu Glass, featuring Bobby North. 


AND “THE WHEEL” 


A New Comedy by 


WINCHELL SMITH 





ax 








Compliménts of the Season 


COMING COMING 


KARL NELSON and COMPANY 


PRESENTING 


“THE SIXTH FLOOR” 
Wriften by CARL NEISSE. 


—— =~ ——— —_ ————— > 





tt 


SEASON’S GREETINGS 


LILLIAN SHAW 


4 











MILT COLLINS 


Material by AARON HOFFMAN 





Management, LEWIS & GORDON 





HOLIDAY GREE TINGS 
JOE 


CRISTOPHER 


ELSIE 


WALTON 
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SPIRIT MANIFESTATIONS. ] work. His work, perforce, wes 60 ‘If they are suspicious, they do 


to locate McSpadden at the first 
geance by his voice I failed, but he 
was lucky enough to keep out of 
range. The effect on the audience 
or the sitters was such that there 
was a babel in chorus moaning: 
“Gently, good kind spirits, good 
kind spirits.” 3 

A number of strange things trans- 
pired, but I think a third party had 


a hand in it when a stone was 
thrown on the table. I am certain 
that one of the sitters did it ft» 


“help” cut in. engse their Leloved me- 
dium should be a failure. 
All the three seances wore huge 


sensations, and in all three I had 
to do the “spiritualistic manifesta- 
tions.” In fact, I was one of the 
“spirits” that walked over thé heads 
of.the sitters. I had left my shoes 
unlaced, and, wearing half-shoes, 


managed to reach for one, and with 
this on my hands “walked” ! 


on 


heads of the sitters In reach. While 
this stunt is not very well known 
its é6ffect was such that there was 
not one who would dare say that 


they, had been t» a better seance. 

Apropos of my “colleague,” he 
was: the greatest trumpet medium 
I ever met. Under the most diffi- 
eult conditions he could get voices 
from his trumpet. Even with the 
instrument on the table, with the 
small end toward himself, he could 
actually throw his voice in such an 
imperceptible manner that it was 
undetectable. If at private sittings 
he had not revealed his methods, I 
feel sure that I would have gone 
away with another ounce of belief. 

But Baynes’ fate In St. Joe was 
foredoomed, He violated a code 
of mediums by a loose tongue. He 
told the secret of how he “worked,” 
and this to a dear friend. The re- 
port soon spread to the whole com- 
munity and he was forced to flee in 
disgrace. By this time I had long 
since separated myself from Bt. Joe. 

it might be said of me that I had 
eonsiderable nerve in those days, 
and at my age, too, to presume that 
I eould duplicate every test per- 
formed by any medium. But I be- 
lieve that even at that date I was 
their superior, and I say this with 
reservations. 

My sole fortune then was $100. 
In fact it was the first I had ever 
owned up to that time. This I de- 
posited with Mayor L. V. Vories, of 
St. Joe. This money was to be 
paid to anyone successful in secur- 
ing me so that I would be helpless 
to extricate myself. Mayor Vories 
thought so little of my skill that 
after the seance he refused to re- 
turn my fortune (that’s what the 
$100 was to me) for 10 days in case 
any one should turn up and claim 
the money. 


Medium’s Helplessness. 


Consider the helplessness of the 
medium before me, if I am able to 
baffle the magicians of the world 
as I have with one offset ufter the 
other, always acknowledging that 
my efforts are only deceptions. What 
chance has an excited spiritualist or 
grief-stricken relative, who does not 
and cannot penetrate one false 
move from the other in fathoming 
the tricks of those who may in- 
vent them on the spur of the mo- 
ment. Long a past master in tak- 
ing advantage of every move and 
under circumstances when a room 
is in total darkness, people are onlv 
too ready to believe. They wax hot 
at one little word and instantly are 
like a lot of fish floundering in a 
sea of unstinted belief. 


I like the appellation Sir Conan 
Doyle has given my work .n call- 
ing it “Art.” But I am sorry I can- 
not agree with him on the question 
of spiritualism. At the same time I 
have an appreciation fot him and 
his belief in the conviction of the 
absolute presence of the _ spirit 
phenomena, 


I stand ready any time for any 


consideration to reproduce the 
strictest test of any “medium.” I 
do not, however, pretend to be’ the 
only one who can duplicate the tésts 
of the most mystifying mediums, In 
London | volunteered to repeat the 
classf stunt of D. D. Home. This 
was the unique instance of floating 
from one window to another in one 
house. In proof I asked for the same 
conditions under which Home 
worked, and Stuart Cumberland 
tried hard to carry it through, but, 
unfortunately, had to return to 
America before it could be carried 
through. 

In Bohemia, Province of Prague, 
I ran afoul of a medium who 
claimed to do the Home floating 
phenomena. At a private sitting he 
was exceptionally good in the slate 
writings, which the Doctors Slade, 
Englinton et al. made famous or 
{nfamous. At first I could not get 
“on” to his work. When I played 
Berlin at the Winte garten he came 
in one night and desired to give u 
performance to the directors. I was 
@ guest and came ready for his 


designed thai he walked behind us, 
a.d still he baffied me. I asked for 
a private sitting, and he willingly 
consented. When he did the slate 
writing stuff I felt someone's pres- 
ence. And, sure enough, as he tcok 
them away there was an impercept- 
ible hesitation. 
a second the slates were awitched 
by @ trap im the panel behind my 
back. I had a mirror on a rubber 
fastened to my vert, and as I sat 
down I pulled it down, sitting on 
the rubber. This mirror I managed 
to “‘BEOCUre, heephigy it palmwed, and 
noted the panel slide open, the arm 
extended, holding a duplicate set of 
slates. This the medium exchanged 
and the test was done. 

His other slate stuff was per 
formed by the usual mixing up of 
slates, as done by Dr. Slade, Eglin- 
ton and the rest of the alate work- 
ers. It must be known that the 
mediums work differently to all eit- 
ters, and simply bide their time. 

When Suspicious. 


In this fraction of! 


not work at all, saying the condi- 
tions are wrong. 

Don’t want you to think that the 
investigators are fools; they are far 
from that, but in many cases they 
have been taken off their guard. 
The Honorable Everard Fielding, 
Mr. Baggecley and Dingwall, who all 


which 1 participated at the 8. P. R. 
room, are thorough investigators. 
But they are human—and simply 
because they may have been baffled 
does not make me belleve it is the 
work of epiritualism. Dean. Barry 
Kellar, who to me its the great au- 
thority, has been fooled, but, as he 
informed me, not knowing what was 
going to happen and never seeing 
the performance again, he *culd not 
get an accurate idea as to how it 
was accomplished; but that did not 
prevent him from duplicating the 
mediums’ test, and years ago, when 
he was in harness, he offered a 
thousand dollars for any test he 
‘ould do 





not 


served on the Mile committee in” 





One of the great points in pre- 
senting a mystery performance is 
not to let your audience know be- 
forehand what you are going to do, 
and they, not being prepared, can- 
not watch for something; but be- 
ing in the know, “forewarned is 
forearmed.” And the great spiritu- 
alistic things in history are those 
wherein the medium performed it 
once for a select company and then 
never more would the test take 
place, unless in a minor form. 

I was at eight seances of Mlle. 
Eva, the protege of Mme. Bisson, 
widow of the author of “Mme. X,” 
and nothing I beheld wouid cause 
me to change my viewpoint, though 
it is admitted by the best investi- 
gators that she is the greatest ever 
and does in solid 
form 

The book 
translated 
press in England and 
sensation. 

I originally went to 


f 
to get material for my 


produce spirits 

of Schrenck-Notzring, 
into is on the 
will create a 


the seances 
book the 


on 





antt side of spiritualism, and this 
will be out some time late this year, 

I could keep on writing indefinitely 
on the subject, and though I write in 
the negative strain, I still seek the 
truth, despite I have had three 
Gearly beloved pass away with 
whom I had sworn compacts that _ 
if it is possible -we would, come 
back and be the guide for the 
other. ; 

When the Almighty Magician~ 
summons me, then I will know tho. 
state of affairs in the world of the 
living, for this is the world of the ™ 
dying. I do believe iz, tho Hereafter, 
but do not believe Up Yo Gaté in Lhe 
intercommuncation with those who 
have passed before. 

(This article by Mr. Houdini ap- 
peared in a regular weekly issue of 
Variety in October. Through its im- 
portance in the matter of spiritual. 
istic “mediums” and Mr. Houdini’ 
standing in the fleld of magic, it iq, 
reproduced in this Anniversary Numa, 
ber for such value as it may be tar” 
believers and non-believers.) a 
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DIRECTOR OF 





““AISMET”’ 


NOW DIRECTING SPECIAL PRODUCTIONS FOR 


ROBERTSON-COLE 


ah 
r 


~ 


we & 


- ‘ee. 

















a tenes 


eomanece 


A SECC 























1 mentee ae eee ee 





| 


















rriday, December 31, 1920 


VARIETY 


SE ST SS 

















ae “ee 7 ‘ _ = — < ie ‘ ws a - i, _ F. ee en rr , LH ng 
NT i 8 Sd Ss Se PY Ns 5 SN AE Ata ot 
i . i ee 


| —P. DODD ACKERMAN SCENIC STUDIOS, INC. 


PRODUCTIONS 


RECENTLY DESIGNED AND PAINTED: 


“HER FAMILY TREE” for NORA BAYES - 
“THE BROKEN WING” for SARGEANT ABORN 
“THE GHOST BETWEEN” for TAYLOR HOLMES 
“THE MANDARIN?” for WILLIAM H. GILMORE 
“THE GUEST OF HONOR” for LEE SHUBERT 
“THREE LIVE GHOSTS” for MAX MARCIN 








P. DODD ACKERMAN 


DESIGNER. 






140 West 39th Street : - *Phone Fitzroy 3009 
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Geo. M. Cohan’s 






All Playing to 
Capacity 
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HARRIS 
IN THE WEST 





WISH EVERYONE 
A HAPPY NEW YEAR 
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Extends Greetings to the Vaudeville Men and Women and the Pho- 
toplay Producers, Exhibitors, Artists and others in these great fields 
of amusement in the world. 


A PERSONAL MESSAGE 


It is areal pleasure for me to extend my best wishes to everyone 
in vaudeville and cinema entertainment. The relations of the Stan- 
levy Company of America with these professions in all their various 
ramifications are of the happiest, and it is my sincere wish that the 
bonds of friendship that have been formed will be still more closely 
tied during the coming year. 
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The organization of which I have the honor to be president is 
flourishing in every way and the success of the enterprise owes not 
a little to the splendid co-operation of all in vaudeville and motion 
pictures. 


JULES hk. MASTBAUM 


PRESIDENT 


STANLEY COMPANY OF AMERICA 


OFFICES: 1214 MARKET STREET, PHILADELPHIA 


Controlling, operating and booking theatres in Philadelphia and in 
New Jersey, Delaware and Pennsylvania towns and cities. 


OFFICERS DIRECTORS 
JULES E. MASTBAUM, President CEORGE H. EARLE, Jr., 
ALEX. R. BOYD, Vice-President ABE SABLOSKY 
JOHN J. McGUIRK, Vice-President FRANK W. BUHLER 
LAWRENCE D. BEGGS, Treasurer ADOLPH ZUKOR 
LEWIS SABLOSKY, Assistant Treasurer JOHN McCARTHY 
MORRIS WOLF, Secretary WALTER VINCENT 
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INSURANCE EXPERTS 


TO THE THEATRICAL AND MOTION PICTURE 
INDUSTRY FOR THE PAST 30 YEARS. “ASK 
ANY PRODUCER.” 


Did you ever hear of “insurance Service’? Well, 


that’s what we have to offer. Can we explain further 
how we can serve you— 


PHONES -JOHN 5425-5426-5427-5428. 






SERVICE 


80 MAIDEN LANE. 





NEW YORK,N-Y. 
: 
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Fiugh D. Mclniosh 


American Representative: 


HEARTY GREETINGS 


TO 


ALL AMERICAN ARTISTS 


WITH BEST WISHES FOR 


A HAPPY NEW YEAR 


FROM 


GOVERNING DIRECTOR TIVOLI THEATRES, Ltd. 
SYDNEY, AUSTRALIA 
NORMAN JEFFERIES, Philadelphia, Pa. 
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JEAN 


AND HIS FAMOUS RECORD BREAKING 


“PEEK-A-BOO”’ CO. 
Wish You All A Happy New Year 
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ARTHUR HARRIS, Manager 


MIKE ZELENKO, Musical Director 
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SHOW BUSINESS IS A BUSINESS 
fought in thelr wars, he came home 
and wrote sincerely to and for them, 

4 so he has lived and today is 
more virile, more readily under- 
stood and appreciated than are 
those polished gentlemen who were 
his contemporaries. : : 

If you will skip the centuries and 
pause in Italy during the Renais- 
gance you will find similar condi- 
tions prevailing if you will be at 

ns to see it. The Roman Cath- 
olic Church ruled then in Rome and 
in Florence the Magnificent Lo- 
renzo. To these two powers went 
great artists like Michael Angelo 
and Leonardi da Vinci and even 
Benevenuto Cellini. The age was 
different. Where Greece was a 
democracy, Italy was the governed 
land of great monarchs, but the eye 
of artists was still on the box office. 
Only its locale had changed and in 
the great days of France also it had 
a similar location. Racine and 
Corneille wrote to please the King 
as Moliere did because in those days 








the King represented 


influence him was to influence the 


world as these artists knew it and 
to influence the world is the alm of 
artists as well as other men 

HM is the underiying motive force 
that prompts our action Men's 
happiness increases as their sense 
of power, of control over the en- 
vironment, increases You cannsi 
get away from that and whei ul 
find anyone sdying he practices his. 
art for the love of it you may pvt 
him down with those people who 
boast they do not read a newspaper 
er care what it says about them. 

Balzac Was Right. 
falzac made no such mistake. In 


his day in France it was simpler, to 
reach the people, to exert great in- 
fluence by writing novels, and he 
wrote such novels as have nevef 
been written before or since. The 
world was in revolution. Napoleon 
had come and gone leaving a seeth- 
ing ferment behind him, and a live 
bright people were sparring for. po- 
sition in the world, waiting for their 
chance to express themselves. It 
was straight to them that Balzac 
appealed. He -appealed and won, 
and while a flood of money came 
back to him, this reward in itseif 
was but.a symbol! of the power he 


exerted, the power of which he was’ 


really proud. The point is he 
guaged his crowd and with a cun- 
ning eye devised what he wrote to 
reach it. 

In our own day and generation 
this has been true of David Graham 
Phillips. He had his eye on the box 
Office always. He wrote for money, 
they say. He wrote to reach the 
pubic is the truth of the matter for 
once more today as in the time of 
the Greeks and the time of Balzac 
we are living in a democracy and 
to be powerful one must reach the 
hearts of the people. None save a 
few are trying to do anything else 
and these few are of negligible in- 
fluence, 

Now we are at the crux of the 
matter. The fault, as the highbrow 
critics so continualiy charge, is not 
in writing with an eye on the box 
office, but in the nature of your at- 
tempt to drag money in. There are 
ways and ways. Some are cheap, 
some fine. It is the same in poll- 
tics. The appeal of certain politi- 
cal leaders is to the mind and heart 
in a fine, broad, decent sense and 
the appeal of others is to the lowest 
prejudices, but consider which pays 
most in the long run and you will 
arrive easily at the conclusion as 
they have in show business that 
decency pays. 

Decency Pays. 

Decency pays and the box office 
{s the proof of it. It Is the measur- 
ing rod of success, but It is easy to 
misunderstand this fact. The mis- 
understanding is of a piece with 
that which describes money as 
r-.er. Mceney itself is not power. 
It is the badge of powér. It is a 
symbol of what someone has done 
snd this which he has Jone Is realiy 
what is important. What he must 
have done, however, to get money is 
to affect life as we live it in some 
fundamental mgy and this is what 


& playwright or a producer does 
when he puts over a_ successful 
show. 

If it isn’t successful, If It doesn't 


&0 home to the voters, he 
nothing important and 
rightly in this present day 


has done 
so quite 
and gen- 


eration he writes with the box of- 
fice in mind. There is no single 
throne 

Put that, howeve: might leave 
You with the impression the play- 
Wright or dramatist is the sole ar- 
biter. He is not. He i# the write 
on\iy In front, behind and sur 
rounding him {s the producer, o1 
manager. Bott ire 

There {s the busine end of aj 
busi ‘SS-made business the stage. 
Few managers or prod rs ar 
Riaywrights, at heart, by instinct, 


, ower and to} 





intuition or education. Many man- 
agers are business men. Many 
producers are not. 

Which may be explained. The 
manager who is a business man, if 
you will observe the theatrical line 
up in the legitimate, is self-depend- 
ent and independent, whether pro- 
ducing plays, playing plays in his 
own theatre or booking plays. Be- 
cause he is a business man and one 
of the many who have made a bus- 
iness out of the show business: The 
producer who is but the producer 
and not a business man or mana- 
ger, is dependent. He may be of 
the best among producers, but as 
each season comes around, he raust 
secure new capital to finance a new 
production and he must place him- 
self at the mercy of the booking 
syndicates to secure a theatre or a 
route for the show he is producing. 


Therefore 





the dependent produ- 
cer may be classed with the de- 
pendent playwright, with a future 
depending upon what he does and 
the favor with which it looked 
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upon by those who have accumu- 
lated power through their commer- 
clalism as applied to the theatrical 
box office. 

Manager-Business Man. 

The manager-business man doesn't 
care what the playwright writes, or 
what he writes about. He reads it 
over. Once in a while it hits him. 
If he’s a gambling manager se 
much more chance for the author. 
But the business man manager is 
ezar of his own box office. “High 
art” reads well in the magazines, 
but back stage he’s the boss, and 
whether illiterate or penetrating, he 
has developed traits that are on an 
air line with the money box. The 
writer’s heart may bleed, but this 
must be changed, that must be 
changed; there’s the box office, and 
what the manager does to advance 
the work at the $3 scale means so 
much more royalty for the play- 
wright. If he can not see. that, 
then, to the manager, he’s only a 
poor jibbering idiot who wastes his 
words on paper and would be in 





the poorhouse if not for the astute 
producer, so the manager says. 
While the author exclaims where 
would they secure their plays with- 
out the writers, while the actors 
plead that if they did not act there 
could be no plays. With the fact 
remaining that the manager, author 
and actors are paid out of tue bo« 
office receipts. If the manager's 
judgment ts right and the play be- 
comes a draw at the box office, the 
author is won over through the size 
of his royalty checks. He then 
loses his “art” in favor of the man- 
ager's judgment and goes directly 
back to the same manager with his 


second play, that hée fought with 
over the first one. Money! 


A business man manager and 
producer in New York who has 
proven that his box office vision 
among the “pickers” held up a re- 
hearsal one day through the star 
refusing to wear a night gown that 
could be seen through. She want- 
ed to leave a “raw” scene fully 
dressed. Somewhat out of patience 
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and glossing over the actual con- 
versation, the manager’ said: 
“What's the idea? Are you crazy! 
Would you be supposed to be run- 
ning out of a bedroom at midnight 
in your walking suit? Take off — 
your clothes.” The young woman 
remonstrated. No false modesty, 
but she just didn't want to play it 
that way. “Well, it’s up to you,” 
said the manager. *You. play it 
this way and we will do business; 
play it your way and we don't 


open.” A compromise was effected. 
Another example of “art” in a 
business man’s mind. An author 


submitted a script to a producer 
and heard aothing of it. ‘The writ« 
er calkd on the manager. “How 
about my play?” said the author. 
“Did you read it?” “TI did,” ane 
swered the manager. “How did 
you like it?” the author asked, 
“Fine. You had a great idea there 
and you told it all in the first act 
when the girl was seduced. The 
next time you write anything hold 
that out for the last act.” Leed. 

















Cameron produced some good specialties, more 
rags, plain duds and « somewhat extreme gown 
with equal ease. The comedian ts ‘Duke’ Rogers, 
who works In blackface and whose chief property 
is an impossible guitar and s topical song with 
the refrain, ‘“‘Oh Sole Mio,” which song got over 
nicely last night ‘‘Duke” ts funny aod has some 
good Linea 


Los Angeles (Calif.) HERALO—Grace Cameron, 
whose forte ts character specialties, fills the prom- 
inent role. Duke Rogera, the blackface, ts natu- 
rally funny. 





Oakland (Calif.) ENQUIRER—“Duke” Rogers 
{s truly funny. As es broken down musiclan out 
of a job, through the famous 18th Amendment, 
and afterward a3 a waiter on an out-at-sea caba- 
ret, “‘Duke’’ does some clear work. His scandal 
mongering about the rest of the company.and his 
songs are well worth ‘istening to. 

Miss Grace Cameron, who off the stage !s the 
wife of ‘‘Duke,’* does several clever turns particu- 
larly the one in which she is a street urchin and 
also a littie olé woman who knows all about her 
neighbors—but—ovver scandalizes. 


Oakland (Calif.) DAILY POST—'‘Scandals” ts 
made up of disjointed scenes. li hangs together 
with personality most of which ty supplied oy 
“Truke” Rogers. Duke hiding benind burnt cork, 
comes out and makes a speech to ‘friends, Rom- 
ans and customers,” in which he becomes quite 
chummy. ‘‘Duke” ts the sort of fellow who srat- 
ters laugh-germs every time he comes out. His 
confidential talk, in which he sits on the edge of 
yne of the boxes and retails tnside information and 
funny stories is a full-fledged show to itself. His 
asthmatic guitar and his 1920 version of “Oh Sole 
Mio’’ is another joyous part of the review Be- 
sides. there is Grace Cameron, who not only 6ings 
and is featured in specialties, but is a most as 
much of the hit of the show as Duke’ Rogers. 
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Harold Ellis ia the Saoramente (Calif: BEE— 
Grace Cameron doses @ couple of good Cclaracter 


Ong me as a newsie and anether as & gasipy 
iid womar Duke’ Rogers in blackfa ” was 
rpwd'3 favorite He spent most of his tme 
g the audience avout the other memoers of 


mpany and to singtug gargongoas.”” 


Sacramente (Calit.) STAR—Grace Camera had 
vera! iamctecizations end songs that help song 
the production. luke’ Rogers in @ MOG “4ar- 


a terization takes tbe Mowers, 


Les Angsies (Calif.) EXPRESS&—Miss Grace 


F” 


AND 


MERRY LITTLE DUCHESS 


GRACE CAMERON 


HAVING A VERY HAPPY AND SUCCESSFUL TOUR 


— ———— 


HIS 


WITH 


_ SOME COMBINATION 





Ban Diege (Callf.) TRIBUNE—Perha 
known ts Grace Cameron, remembered 
star of musical comedy. She still plays 


hand” as the widow whe never gossips, just 
knows everything going on and ts bound to tell it 
Miss Cameron ts « friend of Tommy P. Gets’ 
family and last night she was handed « choice 


bouquet of flowers. “‘Duke’’ Rogers is the black- 


face comedian. Rogers ts a real good comedian 
and his jokes and foshes form one of the best 
features of the performance 

Ban Diege (Calif.) UNION—‘‘Duke” Rogers 


has Al Jolson down to a fine point and sharing 
honora with his l-cylinder guitar is the bright 
shining comedy star of the opening session. While 
Grace Cameron introduces the first of her several 
spectaltias which received round after round of 
applause. Miss Cameron as the ecandal monger- 
ing Mttle representative of the ‘““B V D's” ts @ 
show in herself, while her other two specialties 
are almost as good. RBlackface Rogers hangs over 
the rall of ong of the boxes for a strung out mon- 
ologue that kept last night's sudionce on the 
verge of laughing hysterics. 


Hoelon Deore ia the Sen Francisce (Calif.) BUL- 
LETIN—"“Duke” Rogers {6 contdentia? black- 
face comedy really turm cut as ke ehispers 
to the audience over the velvet fender of an 
upper box, “The hit of the show.” He brings 
the blessed relief of chuckling intervals to the 
watchful audience. Grace Cameron, too, with her 
two character specialties bringe the saving tonfe 
of honest latgnivr cnd dves @ consistent and 
wickedly realistle characterization in the woman 
with the bird cage and the hand bor, 


San jose (Calif.) MERCURY-HERALD—Mias 
Grace Cameron ts versatile in singing, monologues 
and tmpersonation and carried far toward @ suc- 
ewful finish. “Uuke*’ Mogers got off old stulf 
{n gomewhat novel style. strumming a guitar, oc- 
iwying @ stage box, from which he harrangued 
the audience amusingly 


Santa Barbara (Calif.) PRESS— ‘Duke’ Rogers 
as toe scandal monger made a hit with the 
audience with his endless song which he intro- 
ducea as he explained it whenever he could ‘‘ameak 
io.’ Grace Camerom did some clever character 
work Her song about the old mali who de- 





tected gossip being particularity good. 


Denver (Cole.)—Last night the honors of the 
show went to Grace Cameron, one of the clevereet 
comedy makers of the stage today, ‘“‘Duke’’ Rog- 
eres running « close second with his extremely 
comical blackface character. Miss Cameron 
scored heavily with every number last night, but 
“Buddies, You'll Get Fat Kiddin’ Me” was the 
big favorite of the erening. Her ‘‘gossip’’ num- 
ber and her “'Bet I'll Be a Rict on Broadway’’ 
were also handied in a manner which stamped her 
as @ woman who understands every trick of the 
vauderilie stage and uses it to greatest advantage. 


Portiand (Ore.) JOURNAL—Although it fs a 
temptation to label ‘‘Duke’’ Rogers as the ‘‘whole 
show,” a large Portland audience Thursday night 
thoroughly enjoyed the several hours of fun and 
folly he brought with him in the form;on ‘‘Scan- 
dals of 1919,’ and it welcomed back to the fold 
his new wife, Grace Cameron, for whom an en- 
thustastic reception always waits. Grace Cameron 
gets a thunderous hand for her effort tn present- 
ing an interpretation of ‘“‘Cock-eyed’” Hagan’s 
newsboy offspring. a tough with a dirty face and 
& penchant for rolling the bones). Miss Camer- 
on’s appearances are confined to specialties. 


Portiand ‘Ore.) TELEGRAM-—-There are mighty 
clever people in “Scandals of 1919.°° Miss Grace 


Camerm and het tusband, “uke Rogers, tork 
the house ~by storm. Miss Catheron’s hotel hit 
with hat box and canary cage is a scream. Mir. 


Rogers’ Blackface patter is worth money to hear. 





Portiand (Ore.) OREGONIAN—TBilackface has 
seldom risen to the heights upon which ‘‘Duke’’ 
Rogers perches as the scandal monger. Grace 
Cameron, off-stage the considerably better half of 
“TDuke’’ Rogers, is inimitable in character roles. 
The Grace Cameron specialty. a country gossip, 


bird cage tonnet and shrewdness, is drawn 
ciererly 

Phesria (Ariz.) REPUBLICAN—There are ser 
eral who contribute to large measure to the success 
of the show Among them, Grace Cameron 
“Duke” Rogers was a rict of fun. 

E!t Pase (Tex.) HERALD—'lruke Rogers’ got 
the audicace started and after that the applause 
was warm and appreciative. If “Duke arn't ‘get 
in” they can’t be ‘‘got.”’ because “ivuke”’ ts an 


extromely clever blackface comedian. Mise Crace 
Cameron was particularly good tn her charecter 
impersonation, especially in her satires om the 
drama. 








GEORGE WHITE’S “SCANDALS OF 1919” 


SEASON’S GREETINGS TO ALL OUR PALS 


Omaha (Neb.) BEE—Grace Cameron with he 
character impersonations and especially her proud 
expose of “‘ckelektic fits’ drew a storm of ap- 
plause, “‘Duke’’ Rogers, the chief scandal mon- 
ger of the cast, who at intervals lets the au- 
dience in on the “inside” secrets of the organiza- 
tion, gained many @ hearty laugh and much ap- 
plause with his ‘‘gargola” on his guitar 





Omaha (Nob.) DAILY NEWS—Grace Cameron 
in the principal feminine role does a character 
skit impersonating a sister of reform that regis- 
tered a hit, ‘Duke’ Rogers, blackface comedian, 
proved the male favorite of the cast. 


Topoka (Kan.)—"Duks’ Rogers’ scandal mon- 
ger featured in “Scandals of 1919’ is the punch 
fn George White's widely advertised musical re- 
view. Figuratively speaking, Rogers had the’ au- 
dience on his hip last night He ts good and 
admite tt. Grace Cameron with her character 
Specialties 19 deserving of special mention 








Wichita (Kan.) EAGLE—Tho Jeading comedian, 
“Duke” Rogers, and its comedienne, Miss Grace 
Cameron, afford enlivening laughs in plenty. 
Chiefest of funsters is “‘Duke,”’ whose comedy 
drives {ts way true to the heart of the audience. © 
Miss Cameron ts one of thosse emphatic com- 
ediennes, whether es a viten, & gossip or 
-enf, whose gatire is unmistakably clear and 
convincing. 


Davenport (lowa) DEMOCRAT AND LEADER— 

*‘Duke’’ Rogers, who divides honors with Grace 
Cameron in the fum-making end of the produc- 
tion, proved a genuine riot His lines were 
snappy and he put over his ditties tn clever 
fashion. Miss Cameron was the Grace Camerve 
of the good old opera days. The years are good 
to this popular comedienne and she still is the 
peppery star we have seen in many musical com- 
edies of fame. 


South Sead (ind) TRIGBUNE—Aa etirenisiy 
vigorous characterist in Grace Cameron. In 
characterizing a fussy old woman at @ crowded 
hotel Miss Cameron shows considerable skill, 

(truke” Itogers’ blackfaré ecandal monger is un- 
lenfably anxious to please and easily assumes the 
lead as @ favorite. 





Syracuse (M. YV.) POST STANDARD—-Grace 
Cameroun {ts particularly pleasing in her final 
number. “Duke” Rogers ts perhaps the moss 
pleasing member of the cast and is seen a great 
4eal in coom songs of consideravle hilariiy, 
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HENRY W. SAVAGE, Inc.| 








OFFERINGS 


FOR THE SEASON OF 1920-1921 


Mitzi 


Madge Kennedy 


in a new musical romance—bock and lyrics 
by Zelda Sears; music by Harold Levey; 
staged by John McKee;. musical numbers 
staged by Julian Alfred—with Metropolitan 
singing cast, dancers and singers in quar- 
tettes, quintettes and octettes. 


“LADY BILLY” 


on ber return to the speaking stage after 
Dodson Mitchell, with Broadway cast, includ- 


ing Zelda Sears, Leslie Austen, Amelia Gard- 
ner, Morgan Coman, Tom Moore and Edward 


Fielding. 
“CORNERED” 





the Cape Cod comedy success which played 
for five months last season at the Knicker- 
bocker Theatre, now on a tour of principal 


three years as a screen star, in a new play by. 


“Shavings” 


DRAMATIC PLAYS 


Everywoman The Devil 


Along Came Ruth poet Saweon 
_— sce” as ie The Fiorist Shop 


Gen & C d 
The County Chairman 
Pead Over Heels 


MUSICAL PLAYS 
Little Boy Blue 
The Love Cure 


Soeea'e thewrt Maids of Athens 
The Gay Husears The Man from Now 
King Dedo Peggy from Paris 





cities, with the original cast intact. 


HENRY W. SAVAGE, INC, SUCCESSES AVAILABLE FOR STOCK RELEASE 


The Galloper 

The Great Name 
The Little Damoze! 
Madame X 


The Prince of Pilsen 
Sari 

The Sho-Gun 
Somewhere Else 
The Student King 


For terms apply through your broker or direct to Henry W. Savage, Inc., Stock Dept., 226 West 42d Street, New York City 


Mary Jane’s Pa 
“The Million 

What Aile You? 

Miss Patsy 

Top O’ Th’ Mornin’ 


Suitan of Sulu 
Tom Jones 
Woodland 

The Yankee Consul 
A Yankee Tourist 
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AMERICAN HITS 


“Swanee”’ 





“Dardanella” WISHES “Pack Up Your Troubles in Your Old Kit Bag” 
4 ” BROTHERS PUBLISHERS “Sunshine of Your Smile” 
poem “The Broken Doll” 
fireueg-rrernaedl eed “Waiting at the Church” 
“The Vamp” AMERICA et 
“Sand Dunes” ‘7 Love a Lassie” 
“Robert E. Lee” a | ““She’s Ma Daisy” 
“Hitchy Koo” “Just Like the Joy” 
“You Made Me Love You” “Choristers’ Waltz 


“I'm Afraid to Go Home in the Dark” 
~. “Shade of the Old Apple Tree” 
“Bedelia” 

“Mister Dooley” 

‘““The Honeysuckle and the Bee’”’ 
“Hello, Ma Baby 

“Two Little Girls in Blue” 
“After the Ball’ 
Etc., Etc., Etc. 


New 
Dear 


Mrosperous 


HOUSE OF HISTORICAL HITS 


BRITISH HITS 
“Love Sends a Little Gift of Roses” 


“Vision of Salome” Waltz 
“Florodora’”’ 


“That Is Love”’ 

“In the Twi-Twi-Twilight” 
“Has Anybody Here Seen Kelly” 
“I’ve Got Rings On My Fingers” 

“Comrades” 
“Smallwceod’s Pianoforte Tutor” 


Etc., Etc., Etc. 


t FRANCIS, DAY & HUNTER 
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HOLIDAY GREETINGS F 
CALIFORNIA and NEVADA MANAGERS 





VARIETY 
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NOW ENJOYING THEIR MOST PROSPEROUS SEASON 


OAKLAND, CALIF. 
Ye Liberty Theatre 
JOHN J. MacARTHUR, 
Prop. and M’gr 


Playing the best of road attractions 
14 


TACRAMENTO, CALIF. 
Clunie Theatre 


COMBINED tata ae Lote 
PETER WILSON, 


, Playi ing road attractions 7 Ciplilaams 
Vaudeville 








STOCKTON, CALIF. 
T. & D. Theatre 
ve & — CIRUCIT, 


Pro 
P. W. BRUBECK, M’ gr 


: Playing feature pictures and road 
attractions 





SAN JOSE, CALIF. 
Victory Theatre 
MAX HAASE, Prop. and M’gr 


Vaudeville and road attractions 





FRESNO, CALIF. 
White Theatre 
, CENTRAL CALIFORNIA AMUSE. 


MENT CO., Prop. 
NAN BARTON, M’gr 


Road attractions and Orpheum 
Vaudeville 





Auditorium Theatre 
W. STEWART WEBSTER, 
Prop. and M’gr 
Feature pictures and road attractions 





REDDING, CALIF. 
Redding Theatre 


WOOD & ANDERSON, Props. 
J. J. WOOD, M’gr 


Feature Pictures and road attractions 


RED BLUFF, CALIF. 

Red Bluff Opera House 
W. F. HENNING, Prop. and M’gr 
Feature pictures and road attractions 


CHICO, CALIF. 
Majestic Theatre 
HENRY DALY, Prop. and M’gr 


Feature pictures, vaudeville and road 
attractions 











ORROVILLE, CALIF. 
Gardella Theatre 
C. A. HOWARD, Prop. and M’gr 


Feature pictures and road attractions 





MARYSVILLE, CALIF. 
Atkins Theatre 
FRANK ATKINS, Prop. and M’gr 


Feature pictures, Vaudeville and road 
attractions 


re ne 


WILLOW, CALIF. 


Rialto Theatre 
FRANK BURGI, Prop. and M’gr 


Feature pictures and road attractions 


COLUSA, CALIF. 

Gem Theatre 
Cc. C. KAUF MAN, Prop. and M’gr 
Feature pictures and road attractions 


WILLIAMS, CALIF. 
Miller’s Theatre 
ED. MILLER, Prop. and M’gr 


Feature pictures and road attractions 








= 





AUBURN, CALIF. 
Auburn Theatre 
W. F. JACOBS, Prop. and M’gr 


Feature pictures and road attractions 





GRASS VALLEY, CALIF. 
Auditorium Theatre 
WOOD & WILLIAMS, 
Props. and M’grs 
Feature pictures and road attractions 





NEVADA CITY, CALIF. 

Broadway Theatre _ 
WM. V. TAMBLYN, Prop. and M’gr 
Feature pictures and road attractions 


RENO. NEV. 
Rialto Theatre 
HURST BROS., Props. and M’grs 


Feature pictures, vaudeville and road 
attractions 


WINNEMUCCA, NEV. 
Nixon Opera House 
H. C. OASTLER, Prop. and M’gr 


Feature pictures and road attractions 


ELKO, NEV. 

Bradley Theatre 
J. E. SNELSON, Prop. and M’gr 
Feature pictures and road attractions 


LOVELOCK, NEV. 
Orpheum Theatre 
E. M. MASTERSON, Prop. and M’gr 


Features, pictures and road dttractions 


PITTSBURG, CALIF. 
California Theatre 
ENOS BROS., Props. and M’grs 


Feature pictures and road attractions 


VALLEJO, CALIF. 
Vailejo Theatre 
THOS. O’DAY, Prop. and M’gr 


Feature pictures, vaudeville and road 
attractions 


PETALUMA, CALIF. 
Hill Opera House 
J. A. McNear, Jr., Prop. and M’gr 


Feature pictures, vaudeville and road 
attractions 


























HEALDSBURG, CALIF. 
Liberty Theatre 


HARTMAN & TUCKER, 
Props. and M’grs 


Feature pictures, vaudeville and road 
attractions 





SANTA ROSA, CALIF. 
Cline Theatre 
T. C. REAVIS, Prop. and M’gr 


Feature pictures, vaudeville and road 
attractions 





NAPA, CALIF, 
Hippodrome Theatre 


KNOX & BLUMENTHAL, 
Props. and M’grs 


Feature pictures, road attractions 





SAN RAFAEL, CALIF. 
Orpheus Theatre 
SAM GORDON, Prop. and Mi’gr 
Feature pictures and road attractions 


LODI, CALIF. 
Lodi Theatre 
FRANK VESLEY, M’gr 


Feature pictures and road attractions 
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MODESTO, CALIF. 


Modesto Theatre 
P. H. MARKOWITZ, M’gr 
Vaudeville and road attractions 


TURLOCK, CALIF. 

California Theatre 
CHARLES THALL, M’gr 
Feature pictures, vaudeville and road 
attractions 








MERCED, CALIF. 

Merced Theatre 
BOUGLAS & EGAN, 
Props. and M’grs 
Feature pictures, vaudeville and road 
attractions 


MADERA, CALIF. 

Madera Opera House 
CHAMBERLAIN BROS., 
Props. and M’grs 
Feature pictures and road attractions 


SELMA, CALIF. 
Unger Opera House 
Cc. F. UNGER, Prop. and M’gr 
Feature pictures ‘and road attractions 


VISALIA, CALIF, 
Theatre Visalia 
FRANK A. SALISBURY, M’gr 
Feature pictures and road attractions 


PORTERVILLE, CALIF. 

Monache Theatre 
HOWELL & MOORE, 
Props. and M’grs 
Feature pictures and road attractions 


BAKERSFIELD, CALIF. 
Bakersfield Theatre 
CROSS AMUSEMENT CO., Props. 
SYLVIA GROGG, M’gr 


Vaudeville and road attractions 


CALIF. 

Hippodrome Theatre 
LANGLEY & LIVINGSTON, 
Props. and M’grs 
Feature pictures, vaudeville and road 

attractions 


TULARE, CALIF. 
Tulare Theatre 
REARDON & FAUGHT, 
Props. and M’grs 
Feature pictures and oe attractions 


HANFORD, CALIF. 
T. & D. Theatre 
Cc. L. LANGLEY, Prop. 
A. B. CRAWFORD, M’gr 


Feature pictures and road attractions 


COALINGA, CALIF. 
Liberty Theatre 
L. McCABE, Prop. and M’gr 
Feature pictures and road attractions 


LOS BANOS, CALIF. 
Lyric Theatre 
GENELLY BROS., Props. and M’grs 


Feature pictures and road attractions 


NEWMAN, CALIF. 
Edison Theatre 
BEALL & JOHNSON, 
Props. and M’grs 
Feature pictures and road attractions 


LIVERMORE, CALIF. 

McSweeney Opera House 
CAPT. BUNKER, Prop. and M’gr 
Feature pictures and road attractions 


TRACY, CALIF. 
_ Arlington Theatre 
CHAS. FRALER, Prop. and M’gr 
Feature pictures and road attractions 


— | 


ROSEVILLE, CALIF. 
Rose Theatre 
WRIGHT & ZELLER, 
Props. and M’grs 
Feature pictures and road attractions 















































WOODLAND, CALIF. 
Strand Theatre 
W. S. WEBSTER, Prop. and M’gr 
Feature pictures 
New theatre to be built for read 
attractions 


GRIDLEY, CALIF. 
Finks Theatre 


FRED FINKS, Prop. and M’g: 
Feature pictures and road attractions 


UKIAH, CALIF. 
Victory Theatre 
J. L. DAVIS, Prop. and M’gr 


feature pictures and road attractions 


HOLLISTER, CALIF. 
Opal Theatre 
ED STARK, Prop. and M’gr 
Feature pictures and road attractione 


MONTEREY, CALIF. 

Monterey Theatre 
MONTEREY THEATRE CO., Prop. 
F. G. REAGLEY, M’gr 
Feature pictures, vaudeville and road 
attractions 


WATSONVILLE, CALIF. 
T. & D. Theatre 
TURNER & DAHNKEN, Props. 
A. E. MIELER, M’gr 
Feature pictures and road aernelinal 


SALINAS, CALIF. ~ 
T. & D. Theatre 
TURNER & DAHNKEN, Props. 
J. G. HUNTER, M’gr 
Feature pictures and road attractions 


KING CITY, CALIF. 
Real Joy Theatre 
A. HABLES, M’gr 
Feature pictures and road “rctractions 


PASO ROBLES, CALIF. 

Bell Theatre 
W. A. WALKER, Prop. and M’gr 
Feature pictures and road attractions 


SAN LUIS OBISPO, CALIF. 
- » Elmo Theatre 
W. B. MARTIN, Prop. and M’gr 
Feature pictures, vaudeville and road 
attractions 


SANTA MARIA, CALIF. 

Gaiety Theatre 
EDRINGTON & POWELL, 
Props. and M’grs 
Feature pictures, vaudeville and road 

' attractions 


LOMPOC, CALIF. 

Lompoc Opera House 
CALVERT & BAKER, 
Props. aad M’grs 
Feature pictures and road attractions 


DINUBA, CALIF. 
Realart Theatre 
KELLY BROS., Props. and M’ 


Feature pictures and road attrac 


EXETER, CALIF. 
Exeter Theatre 
E. V. COOK, Prop. and M’gr 
Feature pictures and road attractions 


LINDSAY, CALIF. 
Empress Theatre 
HOOTS & McDANIELS, 
Props. and M’grs 
Feature pictures and road attractloas 


CORNING, CALIF. __ 
New Corning Theatre 
W., F. ROGERS, Pees. and M’ gr. 


Feature pictures and road attractions’ 
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YIDDISH THEATRES 


prominent who have passed into the 
beyond. Their ranks have been 
Milled with the aspirants who 
knocked long on the doors before 
admittance. Yet singularly enough, 
here is an example where the 
union’s rules may seem .ess toler- 
ant and more binding, and is a spe- 
cific example of the closcd shop. 
May Simon, sometimes referred to 
fiatteringly as the “Leslie Carter of 
the Yiddish stage,” whose position 
fe at the head of a second rate stock 
company, hag repeatedly asked for 
admittance and been denied into 
the local No. 1. This loca] is affil- 
jated with the American Federation 
ef Labor, and is consequently a part 
ef the Four A’s. Miss Simon was 
declared to have joined the Amer- 
ican branch of. the Actors’ Equity 
and then applied to the Hebrew Ac- 
tora’ Union, Lecal No. 1, on the 
strength of the Equity affiliation. 
She was denie@ admittance, al- 
though on what grounds is hard to 
explain. 

The fact that an artist after be- 
ing admitted to the union must play 
one year in the provinces before se- 
curing an engagement in New York 
City bears some comparison to the 
demands made by American mana- 
gers of Broadway appearing aspir- 
ants. It is not unknown that: few 
artists can secure metropolitan en- 
gagements without previous Broad- 
way experience. In the Italian 
opera, too, no artist can venture on 
the boards of the La Scala before 
getting the hay out of his hair. It 
would seem then that in this re- 
spect the union ts fair in that de- 
mand. ; 





Because of the stock system pre- 
vailing in the methods of Jewish 
theatres and nightly change of 
program, except for the plays which 
are presented at the end of the 
week, the system of a prompter ts 
adopted. Usually the box is placed 
in the center of the apron. As in 
the opera, the prompter is seated 
and a eperical shaped dome covers 
his presence. The Yiddish patron 
has long been accustomeu to its 
usage and has almost been led to 
think that it is as much the part of 
a performance as the performance 
itself. Its long usage, too, has 
failed to destroy the illusion of 
reality. The fact that the nuances 
of a prompter may be heard above 
a whisper haan’t shattered the feel- 
ing of the audience in the least. 
So it would seem at least for the 
length of time.that it has existed. 
Its detrimental influence neverthe- 
less has been felt by the more con- 
scientious producers, With the ad- 
vent of the Jewish Art came a to- 
tal elitz.ination of the prompter’s 
box. The prompter is there never- 
theless, but he fs now off stage, and 
s0 is this applicable ‘n the case of 
the Irving Place. But it has yet 
to be eliminated from the Kessler, 
National, People’s, Gabel’s, and the 
Lenox. . 





Producers and artists are now 
seeking to produce a play with more 
regard to detail ano eliminate the 
crudities of former years. To that 
end it was Boris Thomashefsky who 
first struck the keynote of modern- 
ism by inviting and exploiting new 
methods in staging plays, in pro- 
viding sets, et al, which in their 
entirety would give a semblance of 
greater realism. He has also in- 
sisted on rehearsing a piece and 
giving more time to the study of 
the respective roles in the cast than 
any competing theatre. He set a 
certain standard which was quick- 
ly taken up by others. At the 
present minute ef writing, never- 
theless, he ig in the background. In 
the foreground risea the powerful 
figure of Rudolph Shildkraut, ex- 
pupil of Professor Max Reinhardt, 
He is now at work on the prepara- 
tion of Shakespeare’: “Merchant of 
Venice,” to be enacted with a strict 
regard for the text of the immortal 
author. New acenes are being built, 
costumes are being designed, re- 
hearsals began at 10 and conclude 
at 4 in the afternoon. Eight weeks 
time has been alloted in which to 
perfect themselves. This is very 
unique in the placid existence of 
Yiddish theatricais It is almost 
unheard 01 to build special sets, de- 
sign new costumes, etc., for a pro- 
duction. That the Jewish Art 
should be credited with its incep- 
tion on a respectively incomparable 
gpeale is an everlasting credit to its 
management. 





For years the managers of Yid- 
dish playhouses have had to submit 
to the demands of the Chorus Union, 
whereby it was compulsory to en- 

ge a proportionate 


number, or 


their figures to expand, and yet they 
are of some use. With the lady 
members of this singular chorus 
they have been subject to a similar, 
Geleterious influence. But its effect 
on them is more pronounced than 
with the men. With the result that 
their presence in musical comedy, 
performances of the opcretta, and 
as supernumerarites are less a part 
of an artistic picture than the eye 
can really welcome. In the majority 
of cases the voices are untrained. 
Still worse is the fact that there are 
no voices teft to sing with... The 
women is some instances have 
grown so stout that they move 
with difficulty and when called upon 
to dance, say to a moderate tempo, 
simply fall over themselves with 
their bulk. Their elimination from 
the Jewisl. Art is understood to 
have received the sanction of the 
union. They were not needed here, 
it was contended, in view of the na- 
ture of the plays presented. A visit 
to thia playhouse finds their absence 


a welcome relief. 

Still another concession that the 
Jewish Art kas been able to secure 
from the Musicians’ Union is the in- 
troduction of qa four-piece orchestra 
instead of the seven or eight men, 
whose efforts consign them to the 
blatant blowing of mediocre tunes. 
This uartet adapts its programs to 
the better class compositions. Class- 
ics are quite component with the 
plays of the Jewish Art. Here ‘he 
intermissions are not divided be- 
tween gossip and -yaucous tun-s. 
To thea contrary the Intermission Is 
given entirely over to the audience. 
When the house grows dim again in 
deference to the rise of the curtain, 
the «quartet offers a selection. Its 
tonal value has the effect of being 
a first aid t concentration. It is an 
experiment that few theatres the 
world over have ever tried. Not 
even the chimes of the Belasco are 
as effective in bringing audiences 
back ‘o their immediate mission in a 
theatre as the quartet at the Jewish 








Art. It is peculiar that this theatre, 
out of the half dozen that exist in 
New York catering to Jewish au- 
diences should be as _ fortunate 
in being able to receive such @ con- 
cession. Why this is so is largely a 
matter of economy, and the union’s 
recognition of their limited budget. 
But it ts a forerunner not only in 
the Jewish theatres, but in Amer- 
ican playhouses as well. 





On no other stage in America and 
with the exception of the German 
theatre has there been so intens' alu 
interest in European playwrights. 
The adaptation and adoption of 
plays from European sources, ir- 
respective of locals, is so much more 
in comparison to the American the- 
atre, that the latter is out of place. 
Of the contemporary playwright of 
Russia, for example, that have yet 
to see daylight in American the- 
atre, there ig the colossal Artzib- 
ashyeff. From Poland is Stanislaw 
Presbywski, from Germany may be 





—~—3 
counted an endless number of play. 
wrights, past and present, from the 
Hungarian there is a plentitude ag 
well. Of the French these are the 
least represented, but the total may 
be a few. Strindberg and Ibsen have 
had their share of representation ag 
countrymen of Northern Europa 
But Shaw, Barrie, Galsworthy, 
Jones & Co., have atill to be prow 
duced in Yiddish. In the United 
States, at least. 








The influence of the Broadway, 
theatre from a producing point had 
muclt to do as an influence on try. 
ing to maintaim a similar attitude 
with Yiddish impressarios toward 
their productions. Again it was Bo- 
ris Thomashefsky who maintained 
the attitude of progressivism by the 
adopticn.of Broadway methods. It 
is recalled that in producing a muse 
ical comedy of some pretentious 
type, he secured the services of 
American dancing girls (ponies) 
when. the regulation chorus women 
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_IN LONDON 
OWN SHOW 


Principal Vaudeville Theatres. 


Three years played Horace 
Parker in 


“MESSAGE FROM MARS” 


Leading Parts in Comedy 
and Tragedy. 


Frequently starring 





LONDON FILM CO. 


Leads, Latest Release 


“Pursuit of Pamela” 





with EDNA FLUGRATH 


THE ENGLISH MAX LINDER 

















IN AMERICA 


“THE ENGLISH MAX LINDER” 


PERMANENT ADDRESS 


Pe Pett eee s,"" HOLLYWOOD BRANCH 
time their voices have grown lus-' 
trous. Their vitality has been s#ome- | 
what diminishcd. ln the ease of 
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Citizens Trust and Savings Bank 
LOS ANGELES, CALIF. 


TEMPLER POWELL 


IN AFRICA 


Principal Parts With 


H. B. IRVING 


IN AUSTRALIA and 
New Zealand 


Leading Man With 
FRANK THORNTON 


Principal Parts With 
NELLIE STEWART 


Featured by Robertson-Cole with Edith Storey in “The Beach of Dreams.” 
Lord Hallwell in “Behold My Wife” (Lasky). 
Martinot in “Her Beloved Villain,’ with Wanda Hawley (Lasky). 

PLAYING COMEDY AND TRAGEDY and called by the Western Press 
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Cc 
could not fit into the front line and 
gatisfy the producer’s vision of what 
he thought should be given a $1.50 
audience. Then again the impres- 
gario of Koessler’s theatre came 
glong and produced a Yiddish ver- 
gion of “Everywoman,” upsetting 
the production standards of the past 
and spending more money for its 
production then bad been spent in 
gn entire season by competing man- 
agers for scenic investments. Later 
came 2 production of “Within the 
Law.” in which a similar investment 
wag made by the same manager. 
But the sole cause for it was due 
to the ever tiring public of secing 
the same properties before them 
week in and week out. There was 
a set and fast rule with these man- 
agers which few breathed aloud that 
once a client wandered uptown to 
Broadway and was impressed. from 
that time on he was a’ confirmed 
Broadwayite. The fact that Broad- 
way was offering them something 
that would hold their attention was 
not especially appetizing to these 
men. The only solution then was to 
give them something that Broadway 
had, though not as lavish, and if 
the management would charge less 
and include the saving in carfare 
and time, there was an additional 
advantage. 

But despite that the population 
aid not siop fer bargains. 
there is any number of Broadway 
patrons constituted from the class 
of Jewish devotees of the theatre 
who first made their theatrical im- 
pressions from the stages of the 
Thalia, the Windsor, the Grand, Na- 
tional and Kessler. Neither can it 
be said that the Yiddish theatre 
proper has lost much in patronage 
as a result. The immigrant class 
will always harken to its beck and 
call. But the Broadway influence is 
there, nevertheless, and competition 
has always improved standards, ir- 
respective of where the competition 
centred itself. A concrete instance 
of improvement by one organization 
through the 
the other may be taken from the in- 
fluence of the Chicago on the Met- 
ropolitan Opera. 


MoAc «ew 
4vucay 





On the American stage a situa- 
tion has developed through the 
Bquity demands in certain in- 
stances which makes it seemingly, 
at least. a trifle hard for the inde- 
pendent producer to meet the over- 
head. But compared to the effect 
of the Hebrew union’s demand on 
the Yiddish manager is something 
that the closed shop can only ac- 
eount for. <As explained before, 
they are forced to engage as many 
people as the union dictates. The 
result of thie is that the manager 
has to economize in different direc- 
tions. He is at a loss sometimes 
where to begin to sconomize, but 
its pressure is felt all along. No 
more concrete example can be 
given of its interference in the 
artistic motion of a production than 
reverting to a period of time when 
Rudolph Shildkraut first made his 
@ppearance on the Yiddish stage. 
He began to rehearse “The Mer- 
chant of Venice.” Now Shildkraut’s 
idea of a production is very much 
along the lines of how Reinhardt 
secured his effects. Both were to- 
gether for a period of time, the one 
acting, the other directing. Shfld- 
kraut went to his manager at that 
time and admitted that he required 
certain sets and scenes to make an 
@dequate production. The reply 
fame back that he would have to 
utilize what was given to him or 
else play something else. Shild- 
kraut explains the and places the 
fault not so much with the man- 
ager personally, but more on the in- 
fluences that preclude him from 
spending money for a purpose other 
than providing a number of people 
With salaries for whom he has no 
Use at all. If there is nothing else 
to be gleaned from this, it is at 
least a comment on the closed shop, 
and is at once plausible how the 


closed shop may react as a delete- 
rious influence. 


The managers, with few excep- 
tions, are better tutored in the art 
of getting the dollar in the box of- 


fice than art.of giving the del- 
lar’s worth in return. They are not 
taken up with what the theatre 
Shall present_as much as they are 
Siven over to the theatre as a busi- 
ness end over with after putting in 
& Specified tumber of hours. The: 
have not yet learned or adcapted 
themselves to being the slave of ut 
institution, which every successfi'' 
theatre director is. They spend ! 
time fn ck oling themselves to t 
artistic purpose of the thiatre, © 
the result that they have forrot j 
its ideals And the Yiddish theatre 
is more 1 


‘eptive as a place for ex- 
pounding ideals than the American 
stage. For the simple reason that 
the play 


Which would send ten 
thousand censors hurling anathema 
at its producers, if the American 
stage heid it, passes here (in the 


et 


Yiddish theatre) as something that 
should be known. In short, the peo- 
ple on the lower east side—patrons 
of the theatres—are open to argu- 
ment and conviction. 

The llth, 12th, 13th anda 14th 
points may be soldified, although 
they can easily be imagined as be- 
ing distinct from one another. 

There is a vast amount of aping 
by the younger element (the new 
blood) of Broadway methods, with 
the result that there ts that much 
loss in individuality. In the operet- 
ta style of work, crude imitations 
of George M. Cohan may be seen. 
Be it the type of low comedian, 
then the tricks of the second rate 
burlesque are emulated. If it be the 
reading of Portia’s lines in “The 
Merchant of Venice,” no desire is 
striven for to be somewhat original, 
to have purpose in discovering a 
new interpretation through reading. 
But invariably can be heard a flat 
imitation of the Hines as read by 
an Elsie Ferguson or Julia Mar- 
lowe. 
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There is cause for all this. The 
regisseur is badly needed in the 
Yiddish playhouses. They do not 
know the definition of the man 
whose svecial duty is to put on 
plays. The prevailing system is one 
in which the star directs. The star 
ig the owner of his own theatre, 
more likely than not. His direction 
is not for the purpose of getting 
as much of the play as he can 
across the foots, but interposing as 
much of his (or her) personality. 
It is a common fault, one that is as 
prevalent on the American stage 
as it is on the East Side. As it is, 
too, ia London. Germany, Russia— 
these two nations know better. 


It is in these measures that there 
is a lack of application in the high- 


er purposes of the drama, The sig- 
nificance of drama and its impor- 
tance before anything else in the 
theatre has not been sufficiently 
impressed upon the Jewish stars 
and actors. They have still a long 
path to traverse before attaining 





perfection, even in this respect. 
There is, too, a decided lack of 
training in elocution, diction, and 
the other component parts that 
make up the finished artist. It is 
not uncommon to hear in one per- 
formance a mixture of dialects that 
makes the ear drum revolt. One 
might as well insist on the moon 
as to asx for diction and elocution 
in the Yiddish theatre. 

The Yiddish artists tn the ma- 
jority are handicapped b: lack of 
education. It is then more to their 
credit that they should have been 
able to graduate artists like Bertha 
Kalisch, Maurice Moscowitch and 
others to the English speaking 
stage, despite such handicaps. fn 
the case of Moscowitch, who was 
the rage of London last year and its 
this year duplicating an artistic tri- 
umph in “The Great Lover,” is a 
significant example of rising out of 
one element to enviable heights. 
When he first arrived in America 
(New York) from Odessa, he con- 
ducted a restaurant of some kind 
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in the heart of the lower East Side. 
This is described as having been 
in an insignificant basement. By 
self-application did he master the 
“nglish language. Before that he 
became one of the most proficient 
artists on the Yiddish st-ge—a man 
whose name when attached to a 
bill had some drawing value. Ber- 
tha Kalisch’s story is too well 
known to be repeated here. The 
fascinating Alla Nazimova, while 
never a distinct part of the Yiddish 
stage, also arrived in the Ghetto 
from cold Russia. Her rise to fame 
is meteoric, If statistics were ever 
compiled on the exodus of Yiddish 
artists from the lower East Side, 
who sre now filling’ tmnortant 
places in every variety of a theatre 
as well as the movies, its total 
would again be significant of the 
greatness of the Jew in a country 
which has given him more privi- 
leges than any nation that ever left 
him frees to follow an industry 
which he thought himself best fitted 
for Step: 
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: Announcing a NEW, HOME for Our Friends of the Vaudeville Profession 


ERBER'S NEW THEATRE 


EAST ST. LOUIS; ILL. 
Near Completion; Ready Early in 1921 





Every Convenience for the Artist; Beautiful N. V. A. Room; Shower Baths; Well Ventilated Dressing Rooms, 


Giving Particular Attention to the Comfort of the Artist 


ad 





VAUDEVILLE BOOKED BY THE 


WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION in conjunction with JUNIOR 
ORPHEUM THEATRES | 
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JOE ERBER SEATING CAPACITY 
President and General Manager : 2,500 
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MARC KLAW : 
\ INCORPORATED \ 
\ Announces | \ 
N Its Activities in the Field of the Theatre . 
\ : 1920-1921 

\ Current Productions ‘A ‘Motion Picture 

\ Mr. and Mrs. Coburn in “French Leave,” a comedy “J Accuse,” the great European motion picture pro- 

\ by Reginald Berkeley; a metropolitan run at the duction, will be launched here this season by Marc 

N Belmonz Taaatre, og York. bye, Bia Klaw, Inc. . | 

\ “Sonya” with Violet Heming an tto Kruger, a Coa ; 

\ romance by Gabryela Zapolska, adapted by Edith Theatres Under Construction 

\N Ellis; a metropolitan run at the Princess Theatre, The Klaw Theatre on West 45th Street, accommo- 

~ Chicago. dating 800, is designed for the prcductions of 

\ . ; : Marc Klaw, Inc., and will be ready for occupancy 

\ In Preparation this coming February, 1921. 

\ “Fixing It for Archie,” a comedy by lan Hay, with The construction of two new theatres and a roof 

N music. An Operetta by Emmerich Kalman. garden on 46th Street, in the centre of New York's 

\ ~“**"G0k,” a comedy by Jerome K. Jerome. theatrical district, is announced. The theatres will 

NN Thomas C. Dagnall’s English production of “Lord accommodate 1200 each, the roof garden 1500. 

N Richard in the Pantry,” a comedy by Sydney Blow They will be built on a plot 225 by 100 feet, re- 

\\ and Douglas Hoare. cently purchased from the Astor Estate. 

\ 1441 BROADWAY MARC KLAW, President 

N NEW YORK ALONZO KLAW, Secretary 

\ JOSEPH KLAW, Treasurer 

\ N 
. \ 
\ VALLE HVPE Wj: IX 
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PICTURES AND FRISCO. 


of San Francisco during the past 
year 1919 had more su.ashine days 
than any other town in the State 
excepting one small town in the. 
southern part of the State, which 
had one day, San Mateo exceeding 
Los Angeles and Hollywood for 
suashine days. The fact resolved, 
resulted in the selection of an area 
of land near Burlingame in San 
Mateo for the site ofthe Pacific 
Studios, a corporation sanctioned by 
the committee. The location, being 
accessible by transportation on 
train, stréet car. Or motor bas. 

The Pacific Studios Corporation 
formed the earl part of the 
work of construction 
begun. The foundations 
have been laid for the first four of 
elght stage units .c be constructed 
the builders are now awaiting 


was 
year and had 


already 


and 
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in the first six houses where only 
first run pictures are exhibited and 
where the very environment is a 
pleasure, 

Se successfully have Directors 
Roth and Partington piloted their 
interests of the California, Imperial 
and Portola theatres that the finan- 
clal interests represented therein 
have seen fit to extend their activi- 
ties into broader fields, the result of 
which has ‘led to the present con- 
struction of a new theatre to be 
known as the Granada, which it is 
promised will be the most beautiful 
movie house in California. 

The Granada, which will open its 
doors early next summer, is one 
manifestation of the success accom- 
plished by Directors Roth and Par- 
tington 1920 and 
years But this is not the only ex- 
tension contemplated and be ing ef- 


ft 


during preceding 


e 
i’ 





arrival of the steel to complete the 


studio structure @ which when } 
finished according to the plans will 
have every modern convenience 
known to motion picture production. 
The Pacific Studios Corporation has 
announced that its plant will be] 
open fcr rental and plans to con- 
struct settings and 


paraphenalia for the 
pictures at 


necessary 
taking of 


per cent. 


cost 


San Jose, a town not more thin | 
50 miles from San Francisco, en- 
ovs the same facilities of tran 


portation San Matev 
At an approximate cost of $600,000 
another studio is being constructed 


avaiable as 


there by the United Stars Co. Pio- 
duction work will begin in this 
studio with the completion of the 


first stage unit which is promised 
by the first of January. 

Endorsed by the Chamber of 
Commerce and backed by many 
prominent business men the Mon- 
tague Studios were opened this year 
Francisco proper. This 
although not permanently 
occupied by an organized company 
has all the 


in San 


studio, 


requirements necessary 
for the filming of inierlor scenes 
and was built for the purpose of 
rental to visiting or local companies. 


The Wythe Motion Picture Co 
an educat.ona! film organization 
7 

recently commenced production 


work at the Montague studios and 
at present is using most of the 
available space. 

The California Motion Picture 
Studio at San Rafael, complete and 
fully equipped to ha..dle the pro- 
duction of pictures, has been rented 
several months already and is be- 
ing considered for use by various 
compa: es for the coming year. 

At Niles, a shor distance from 
Oaklansu, the old Essanay studfo 
lies idle and unoccupied. 

During 1920 San Francisco has 
been constantly visited by various 
Los Angeles companies and despite 
the much discussed climati differ- 
ences and regardless of the clarity 
of the atmosphere most every star 
and director of the Southern colony 
has at some time or other visited 
here. To the city’s waterfront is 
attributed a most praising compli- 
ment by numerous directors who 
credit the locality with being one 
of the finest for the filming of sea- 
port or ocean scenes an asset which 
Los Angeles lacks being an inland 
town and minus a harbor save that 
at San Pedro. 

Much credit is due the San Fran- 
cisco press for its excellent support 
in the development of the picture in- 
dustry, without which the project 
would have been practically an im- 
possible task. Various contests to 
stimulate the public mind in the 
good that would come from perma- 
nent locations being made _ here 
were promoted through and by the 
dailies. 

Even greater progress was shown 
by the exhibitors during the year 
ending. With the fading of 1920 the 
eyes of the picture world are now 
focusing on 1921. The past year’ 
has seen much construction of what 
“castle shadows have built.” 

The outstanding improvements 
made by practicatly every movie 
house running first class pictures 
appear like the rock of “Gibraltar.” 
Not on!y has the downtewn district 
been beautified by the new arrange- 
ments .nstituted in the movie houses 
of the city, but the business houses, 
too. have been greatly aided by 
this ever-growing magnet which is 
Sradually drawing more and more 
people to tne doors of the “wonder’ 
houses More evidence yet of the 
Browing -andustry can be seen by 
the rapid progress made in the up- 
town cistricts of the city where rcv- 


eral new photoplay homes have 
been constructed. 
On Market street along the 


““Mecca of the West” stand the Cal- 
fornia, Tivoli, Imperial, Rialto, 
Portola, Strand, Frolic and New- 
man’s Collegian, all doing better and 
Sreater business than ever before 
#nd All show!ng their prosperity by‘ 
the class of bills and prologues of- 
fered. Especially noticeable is this 


pius 10 


le fot 


| 
| 
} 
furnish all | 
| 
| 
j 
} 
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ed by this syndicate, hs the New 


Portola will soor 


on Market near Fourth. Upon the 
completion of the Granada undi- 
vided attention will be given to the 
New Portola which it is declared 
will embody all that is modern and 
artistic—not on a spacious scale, but 
patterned more and after the home- 
like coziness so frequently sought 
by theatregoers. 

So under the Roth-Partington di- 
rectorship will the film lovers of San 
Francisco be benefited. The pro- 
gressing and ever broadening pol- 
icy of these men will, before the 
1921 season has passed, be over the 
Granada, Califarnia, Imperial and 
New Portola, exhibiting the “cream” 
of the output of the Famous Play- 
ers-Lasky Corporation of New York 
by virtue of a twenty-five year 
franchise. . 

And in the beautiful Tivoli opera 
house where I. E. Phelps has recent- 


ly taken over the reins of 


house 








tion of general manager of tiis 
Turner and Dahnken: Circuit, which 
circuit is owner of the Tivoli, the 
T. & D. in Oakland and a number 
of other first class motion picture 
houses in California, the choice of 
the output of the Associated First 
National Pictures will be exhibited 
during the coming year through a 
franchise held by the circuit on 
these productions in Northern Cal- 
ifornia, Arizona, Nevada and the 
State of New York. 

In the Strand and Rialto, the lat- 
ter recently acquired by Marcowitz 
& Jackson, the pickings~ of :the 
roldwyn and Fox outputs are run. 
Like the other leading picture houses 
these theatres offer music of the 
finest quality and prologues which 
have never before been even deem- 
ed possible on a movie stage. 

Newman’s Collegian and the 
Frolic, houses of smaller size, con- 
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field, but do not terminate the photo- 


play area of San Francisco, which 
can boast of three class A houses 
in the uptown districts, these being 
the Coliseum in the Richmond, the 
New Fillmore in the Fillmore dis- 
trict and the New Mission in the 
Mission, all new and modern and 
enjoying prosperity. 

Large orchestras are no longer a 
scarcity in leading photoplay thea- 
trea in San Francisco. The sym- 
phony is now firmly established and 
with ballyhoos and special lobby 
displays of unique and expensive 
style are proving a great factor in 
the theatre’s si ccess, 

As 1920 is ready for relegation, 
the picture “light” is becoming 
stronger and stronger. With the 
success attained in its efforts to es- 
tablish a producing field here and 
the climbing strides in the exhibit- 
ing end San Francisco promises to 





pl appear op the lo- |manager from Frank J. Costello, |clude the list.of leading picture] play an importat part in the future 
Cation now occupled by the Portola, | who has been advanced to the posi- | houses credited in the downtown] of the cilent drama. 

RE ZEAP r ea  e ag: LH age , a2 

ESS RE EE GE LE AE EEE LE EEE EEE EEE EEE eS: 


i 


Ane 
+ | 


FE Ge gis 
FE ZS 





vz 


me 











ARRINGER 


(BARRY) 


AMERICA’S FOREMOST UNDERWATER DIRECTOR 
Mi Asscciated With the WILLIAMSON BROS., 


‘ Making 


<= 


“TWENTY THOUSAND LEAGUES 
UNDER THE SEA” and 
“THE SUBMARINE EYE” 





Producer of the Submarine Scenes of ANNETTE KELLERMAN’S 


“WHAT EVERY WOMAN WANTS” 





Submarine Scenes of Metro’s 


“BEST OF LUCK” 





! My Apparatus Used in Maurice Tourneur’s 


“DEEP WATERS” 
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AMERICA’S BIG PRODUCERS. 





dissolved but are again partially 
associated in the present tion of 
“The First Year,” one of the newest 


s. *The latter piece like 
“Turn to the Right” and “Light- 
nin’” (still running in its third 
year on Broadway and which has 
the American run record)—all three 
are small town comedies. Bach 
has netted or will net a fortune. 
All are of small cost in the outlay 
for production. A fourth play was 
similarly classed, but when it failed 


it lost comparatively fittle. Com- 
pared to gambling with musical 
shows, the small town comedy type 
is pen! ante 
Another Style. 

Another style of production again 
is evidenced with the offerings of 
Morris Gest and F. Ray Comstock. 


That firm leaped from the minia- 
ture musical comedies of the Prin- 
itre type to the production 
of America’s greatest spectacles. 
The first productions of this firm for 
this season went by the board in a 
row. There emerged “Me ca,” tha 
praises of which were sung in a 
flashing chorus of newspaper com- 
ment as the most remarkable spec- 
tacle ever staged on this side of the 


cess * the 


pond. Messrs. Comstock and Gest 
have four big spectacles to their 


credit in as many seasons. On the 
road “Aphrodite” and “Chu Chin 
Chow” are cleaning up, while the 


modified version of the ‘““‘Wanderer” 
is also.en tour. But it is the won- 
derful production splurge of the 
firm that has kept it in the fore 
rank of American producers. The 
money outlay is to be considered in 
the light of risking enormous stakes. 
The business played to on the road 
by two of the spectacles justifies 
the great labor and risk. 

Some day a book on stylists 
among American producers will be 
written and it will make good 
reading. A group of producers 
went for melodrama with huge 
profit. Woods started in that field, 
retains it annually, but goes into 
the farce field with the same agility. 
William A. Brady likewise special- 


ized in “mellers’” with equal suc- 
cess. In recent seasons he some- 
what curtailed his Tegitimate ac- 


tivities to devote his time to pic- 
tures. 3ut he still got into the go- 
ing with a smash in “The Man Who 
Came Back.” This season Brady 
plans intensive production. 
Perhaps half of the great pro- 
ducers have declined or have passed 
up the theory of style in produc- 
tion. Many have mixed their efforts 
with equally facile results. Cohan 
& Harris appeared as good with 
comedy and drama, and whenever 
they went into ‘the musicale end, 
which was a regular excursion 
when the firm was intact, their 
product was always worthy. What 
was true as a firm is true indi- 
vidually, thus far with the separate 
productions of George Cohan and 
Sam Harris. Mr. Cohan is more 
truly a stylist, however, than he is 
credited, going in for satire. He 
converted “The Royal Vagabond” 
into a success by poking fun at it. 
He converted the current “The 
Tavern” into a joke, so that the 
author of the pla. failed to recog- 
nize her work. " ; 


George Broadhurst has mixed 
farce and melodrama with equal 
success, with the edge on farce. 


Wagenhals & Kemper scored their 
biggest smash with “Seven Days” 
before retirement. They came back 
this year with a dramatic hit, “The 
gat.” The Selwyns have continual- 
ly mixed their productions, dividing 
their efforts between comedy and 
drama, with an occasional musical 
show. Oliver Morosco likewise 
mixed his productions with the 
majority of tries being in the com- 
edy-dramatic fieid. Without any 
special style William Harris, Jr., 
has ceen particularly successful 
with two widely diversifjed produc- 
tions within the last two seasons. 
Line of Division. 
The most marked line in the pro- 
duction field is that which divides, 
t dramatic from the musical field. 
Style in producing musica! comedies 
is not so marked. The fashion 
changes with the times and public 
Conventional musical com- 
edy has little chance these days. 
Revues have it. Flo Ziegfeld, Jr., is 
erelited with having initiated the 
revue craze. On form he could be 
said to lead the field, for he has 
produced 14 “Follies,” and all were 


taste, 


great money-makers. He has 
strayec little from his program, 
therefore classing as *. specialist o1 
ty list 

Revues themselves have mounted 
as the seasons piled up. And that 
the public wants that kind of en- 
tertainment is shown by the various 
successes “The Greenwich Village 
Tollie prom.oces to be miy estal 
Mis d. Distinction in prpduction 
marks the series of two chus far 
shown, and indications are that the 
Greenwich show in the hands of 








Murray Anderson w.. be a fixture. 
George White stepped from vaude- 
ville and started a series of “Scan- 
dals.” He, too, so far has shown 
a style in producticn thet caught 
on, and for the second year has 
been very successful. 

Probably running second in the 
size of the series at least is Ray- 
mond Hitchcock’s “Hitchy-Koos,” 
the current show being the fourth, 
and surely the biggest. A whole 
r.*t of new entrants for revue 
honors have come into the field, and 


that the revue style will be perma- 





nent is not doubted by managers 
who. know the history of that style 
of entertainment in Europe. The 
i revue type of show is so elastic—so 
icnmany different bits may be prop- 
| ecly inserted, even the dramatic~ 
ithat the effect is made Kaleido- 
| scopic Ever changing the pace 
can be geared in an infinite num- 
ber of ways. That is the feature 


which wil: keep the revue in public 
favor. 
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the producing field as high a per- 
centage as any of the others. Mr. 
Dillingham’s great showmanship has 
been hitched to the popular pitch. 
Like Belasco, rarely does he bring a 
production into New York which 
isn’t a smash. His field is entirely 
musical comedy, revue, operetta and 
spectacle. His management of the 
New York Hippodrome in the last 
five years has been 2 triumph for 
the big playhouse. His own pro- 
ductions at the Globe keep that 
theatre populous for great runs. 
His unfailing “smashing” with Fred 
Stone shows speak his class. He 
sparks most consistently of the new 
trio firm of Erlanger, Dillingham & 
Ziegfeld. At writing he has 
three musical pieces on Broadway, 
outside of the Hip. 

Arthur Hammerstein likewise spe- 


:} . 
tnis 


cializes in musical comedy and 
revues. Nor does he bring to 
Broadway unworthy offerings. The 


biggest percentage of his shows are 
successes. He has averaged two and 

















way annually, and most make long 
runs. Musical shows know no act- 
ual masters. New writers and new 
producers come through with hits— 
like “Irene.” Henry W. Savage spe- 
cializes in a star (Mitzi) with crack 
road results, but he mixed his pro- 
ductions, like others, with comedy 
and drama. George Tyler, once in 
the field of spectacle, is now devot- 
ing most of his efforts to comedy 
and is using only what is classed as 
purely American products. 

It ig not the purpose of this article 
to go into the total personnel of the 
production field. The major effices 
—Klaw and Erlanger, now separa.e 
identities for production, and the 
Shuberts—are purposely named 
last Mr. Klaw is actively at work 
in the making of shows and building 
theatres. So is Mr. Erlanger. The 
latter, however, has been even more 
active in acquiring theatre property, 
for these days possession of thea 
tres is more sure of profit than 
production, or has been to date. 
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Their chain of theatres is now the 
largest in the country, and their 
control in New York more than 
doubles the K. & EB. group. That is 
because of the continual building of 
new houses and the securing of a). 
lied managers’ bookings. Up to last 
seasom the Shubert: were classed ag 
the most prolific producers. The de- 
mand for theatres vas so great they 
slackened the producing program, 
appearing to hold to putting on new 
shows at the Winter Garden than 
anything else. At present the are 
speeding up and during the season 
will doubtlesa. RAVE &@ .gacd repre- 
sentation. They are of course in- 
terested in many plays produce: by 
allies. That is true as well of Er- 
langer. . 

During the early stages of the fal] 
season the big producers give out to 
the press long lists of productions 
to be made. What becomes of them 
all can be answered two ways: 
some never d@ get started, most of 
the others go the way of the flowers 




















LATEST RELEASES 


“The Loves of Letty” 
: “The Tiger’s Coat” 





Charles B. Dillingham ranks in| three musical comedies on Broad- That is true also of the Shuberts. | in spring. Tbee. 
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—— 
“MONKEY GLANDS.” 


gcientific attainments in the medical 
world are beyond reproach, and 
their motives are absolutely unques- 
tionable. 

Quacks Cashing in on Publicity. 


While these discoveries have been 
anaounced, a great deal of discus- 
sion has arisen pro and con. Simul- 
taneously the omnipresent quack 
gprung up, who endeavored to hood- 
wink the uninitiated and begin his 
nefarious doings by exaggerated 
facts for only one purpose, and that 
is to mulct the gullible public for as 
‘Much as he could get out. of. his 
glimy practice. For instance, one in- 
dividual wanted to sell his wares in 
the form of goat g!ands. Any intel- 
ligent person who only possesses a 
rudimentary knowledge of biology 
will, at first glance, discover that the 
goat belongs to a low type. This 


animal’s blood differs from that of 
the human. 


The histologic make-up 





ee 


of the organs concerned are different 
from the human as is the color of 
the negro from the white. The ab- 
surdity of such attempts—to trans- 
plant goat glands into the human— 
can be seen at a glance. But why 
should the quack worry as long as 
the public fs willing to be fleeced, 
and the gullibility of the uninitiated 
ranks high. As iong as some people 
are willing to give up their money 
there always will be somebody that 
will be glad to take it from them. 


The Facts in the Matter. 


What are the facts in the matter 
under discussion? Transplantatic. 
of glands from on? human to air 
other is, of ‘course, the ideal 1 ethod 
to pursue; but we c=nnot blame any- 
one for refusing to part with a por- 
tion of his anatomy. Very few of 
us, to be honest about it, are moved 
by purely humanitarian motives to 
do so. So then human transplanta- 
tions are rather the exception than 
the rule. Goat glands are an ab- 
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surdity, @ physical impossibility, 
and there is just as much chance, in 
my opinion, of having a goat gland 
transplanted into the human being 
function as there is in transplant- 
ing a satsuma orange under one’s 
scalp and expect an orange tree to 
crop. 

If we are to believe In the teach- 
ings of Darwin, in the opinions of 
Huxley and in the blologic studies of 
Haeckel; and, if our beliefs are cou- 
pled with the incontrovertible sem- 
blance of the anthropoid apes to our 
own being, it would at once become 
rational to conclude transplantation 
from the higher apes is the nearest 
to the ideal that we can hope for. 
Thus far the work done in this di- 
rection has been highly encourag- 
ing. The blood of the ape 
differ essentially from tha 
human. The microscopic 
ance of his organs, particularly of 

ape of the higher anthropoid 
type, are identical with that of our 


does not 
t of the 
appear- 


the 








own bodies, and there is an analogy 
which is impressive as well as en- 
lightening, 


Prof. Steinach’s Method. 


Professor Stei: ch does ~ >t limit 
his work to transplants but attempts 
to rejuvenate by ligating and divid- 
ing certain portions of the secretive 
glands. I believe that there {s a 
great deal of good in both methods. 
Cases have to be selected according 
to their requirements and every case 
must be studied on its own merits. 
On> has to “ecl which method to 
pursue in a given instance. 

It amused me the other day while 
talking with a highly intelligent in- 
dividual. He Wished to submit to 
the transplantation operation. After 
[I had’ explained my views he con- 
sented to a transplant from an an- 
thropold relative of ours. The only 
fear he entertained was, after I had 
explained that the operation was 
practically without danger, that he 
might as a result of the transplanta- 
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tion do some “monkey business.” 
By that he meant that he might ac- 
quire gestures and actions of the 
Simian variety. He handed me a 
good laugh, as it is absurd to enter- 
tain such notions, 

As *o how the transplants work. 
The internal secretions from the 
transplanted glands so activate our 
own bodily functions that the de- 
sired results are obieined. In other 
woris, if we compare our bodies to 
a highly complicated piece of ma- 
chingry and keep in mind that arm- 
atures and batteries are essential to 
bring that machine into action, we 


have a fairly good bird’s-eye view 
Of the Situation: Our system con 
tains a number of so-called “duct- 
less glands hat supply us with in- 


ternal I of obs< 
chemical composition. 


tlons 


secretions very 
The 
are essen the human 
machinery and action. 
As we grow older the glands manu- 
facturing vital fluids become re- 
tarded in work by reason of 
retrogressive changes in them; in 
other words, the batteries have run 
out of “juice,” and consequently the 
machine becomes tardy in action, 
changes of old age become manifest 
and we begin to display, gradually, 
all signs and symptoms of decrepi- 


ure 
seEcTee 
tial to put 


into :..0t10Nn 


the 


their 


tude incident to the condition we call 
“old age.” 
Psnee de Lecn’s Dream. 
Ponce de Leon, who sought the 
fountain ef youth, was evidently 
near it in his own environment but 
did not have the necessary Knowl- 


edge of how to search for it. Science 
endeavors to wrest the secrets of the 
mysterious functtons of our bodies 
by «xperimental studies, And so an 
attempt is being made to supply the 
worn-out parts of our machines with 
new ones, and the outlook is most 
encouraging. 

Space forbids a detailed discus- 
sion of the many elements entering 
into this complicated problem. I 
shall be glad to give Variety readers 
any additional information they may 
desires in personal communications, 
shoulé they be interested in this 
vital and absorbing question. 





SPORTS. 


Prospects seem to be a bit du- 
bious for the Loew offices turning 
out a basketball team this winter. 
Three years ago saw the start of 
a quintet of boys from the sixth 
floor chasing the elusive sphere 
around the court. At that time the 
team was probably only fair, but 
since then has improved annually. 
There is an evident lack of enthu- 
siasm among the former players to 
inaugurate a season for themselves 
during the snowy months of 20-21. 
Enough material is floating around 
up there for the lads to frame a 
team, namely, Abe Friedman, Mos 
Schenck, Alec Hanlon, Solly Turek, 
etc., but whether they will com- 
bine to go forth to battle is an- 
other question right now. 

The main complaint is that there 
is no opposition throughout the 
theatrical field, and it’s possible 
that with the appearance of a rival 
“five” there may be some action 
in regard to the subject taken by 
the Loew aggrega ‘on, especially if 
the N. V. A. gather unto themselves 
a team that they think preity 
well of. 


Jess Willard and Jack Dempsey 
will meet in a 15-round bout to a 
decision at Madison Square 
den March 17. 

Dempsey is now in a hospital in 
South Bend, where he will under- 
£0 an operation for mastoids as a 
result of frequent belts on the ear 
in his recent bout with Bill Bren«< 
nan, the Chicago Ceit. 

According to Willard’s manager 
and press agent in stories sent out 
from Kansas, the ex-champion is 
muchly encouraged by Brennan's 
showing with Dempsey, and is’ de- 
termined to show the sporting 
world that he wasn’t himself in the 


Gar- 


recent Toledo slaughter, at the 
usual prices, 
-ust to what extent the New 


York public will pay to have their 
curiosity satisfied will be reflected 
at the gate, and despite the ore- 
sided aspect of their last encounter 
there will be a certain number of 
fans on hand to see for themselves 
just how far back Dempsey has 
slipped. 

If the latter is himself he should 
have no more trouble disposing of 
the mammoth Willard than he had 
on the oth*r occasion, for the latter 
certainly has not been benefited by 
his long lay-off after the title 
cLanged hands. 

The sensible thing to do and the 
thing th.. would give the long suf- 
fering pubilc a run for their money 
would be a Willard-Brennan bout 
to precede the Dempsey affair. 

Then the fight fan would get a 
run for his money, a_line on Wil- 
lard’'s ability and discover just to 
what extent he is entitled to an« 
Other crack at the title at $25 top, . 
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HOLIDA Y GREETINGS 


FROM 


GEORGE SIDNEY 
“WELCOME STRANGER” 


AARON HOFFMAN’S MASTERPIECE 


| Now Playing Cohan & Harris Theatre, N. Y. City, | 


Direction of SAM H. HARRIS 
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HAPPY NEW YEAR 


JOHN H. BENTLEY 


VAUDEVILLE BROKER 
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CHICAGO, ILL. 
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~ POPULAR MUSIC 
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14 of popular music, the 

a soe ieee been ap epoch making 
one for the business. It brought 
qith it the 30-cent song and made 
it the usual thing, where formerly 
it was but an incidental for pro- 
duction stuff and exceptional bal- 
jads. The ten-cent song has been 
relegated to & dim and dreary ob- 
seurity. Few good songs, if any, 
are to be had for the money and 
the cause of it all, like so many 
other things, _ the increased 

roduction. 

as te part of the year, dat- 
ing from Easter week, brought with 
st the beginning of @ slump that 
spelt disaster to two better known 
publishing houses (Gilbert & Fried- 
land, Inc., and Al Piantadosi); how 
mahy unknown others can only be 





ene. . 


for fully six months with things 
waking up only in September and 
then lulling temporarily once more 
a fortnight before Election. A 
dozen and one hypotheses were set 
forth and ascribed for this state of 
affairs ranging from the assumption 
the public deemed 30 cents too much 
for the cost of a sheet of music, to 
the belief that tre mechanicals— 
rolls and records—were responsi- 
ble for these serious inroads on the 
publishers’ revenue. With it came 
suggestions to petition Congress for 
an increased mechanical royalty— 
two cents is the present rate under 
the act of 1909—starting with six 
of the leading music firms combin- 
ing into the Consolidated Music 
Corporation for the purpose of 
marketing their own music rolls or 





securing more advantageous terms 
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for the word rights, and ending 
with Federal proceedings, on Sher- 
man Anti-Trust Law charges, be- 
ing brought against them (Witmark, 
Berlin, Feist, Shapiro-Bernstein, 
Harms and Waterson, Berlin & 
Snyder) which are still pending. 
The publishers have «tered a de- 
fense that, although such combina- 
tion was formed on March 11 last 
as alleged, it was cancelled three 
weeks later on April 1, and that 
they are now observing fair com- 
petitive practices in regards to the 
sale and manufacture of word rolls. 
The Government charges them with 
unfair practices in the restraint of 
trade, Gilbert & Gilbert, the Feist 
firm’s counsel, are representing the 
Consolidated. 

However, the publishers 
been accorded all their demands 
from the word roll companies 
through individual arrangements. 
The chief points concerned were 
that the roll people record at least 
two numbers monthly from the cat- 
alors of each of the six publishers 


have 











and furthermore release them in| which the song was the basis. One 


certain specified months (decided 
upon by the publisher) which, ac- 
cording to the latter, would gauge 
the release of the roll at about the 
exact time the number in question 
was at its heights of popularity. 
Of these two numbers, one was to 
be of the publisher's se'’ection and 
the otner the roll company’s pick. 
This arrangement has been in prac- 
tise the past several months. 


A Hectic Situation. 

The music situation the past year 
has been a hectic one. Hits came 
over night and departed in the 
same manner, but it is good to re- 
late that during. their height of 


popularity, the generous public 
bought freely and contributed 
muchly. The biggest hit of the 
season, “Dardanella,” a sensation 


(Lou Hirsh’s “Love Nest” from the 
“Mary” show bids fair to surpass 
even that, at this present writing), 
mopped up everything in sight last 
winter and incidentally fermented 
a series of seven legal actions, of 





conjectured. This slump continued 
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has since been settled and six are 
still pending. The authors are 
Felix Bernard and Johnny Black, 
with Fred Fisher publishing. 

After Easter the slump came and 
with a vengeance. To test the pro- 
posed hypothesis the public refused 
to pay 30 cents per sheet of music, 
the Shapiro-Bernstein Co. these 
past two months has been experl- 
menting with a 15 cent proposition. 
Results thus far have been too 
spasmodic to be accepted as a cri- 
terion. 

Variety's investigator, off and on, 
urged a compromise on a 20-cent 
price as gleaned from. observation 


and interviews with the various 
local music dealers. It wa’ turned 
down by the Music Publishers’ 


Protective Association as too radi- 

cal, although it is not unlikely this, 

too, will be given a try eventually, 
Mechanical Harvest. 

The fact remains that the phono- 
graph and plano-roll people have 
reaped a golden harvest, and inct- 
dentally incurred the displeasure of 
the publishers who felt (and are of 
the same opinion to this day) that 
they were working for the benefit of 
the mechanic mogul, po;ularizing 
the songs, paying huge professional 
over-head, etc., and then have the 
record and roll firms clean up the 
profits. No better proof that the 
record people have been the ones 
henefited is the announcement the 
Vic! Talking Machine Company 
is building a new factory in Cam- 
den, N. J., to enable it to catch up 
on back orders. The word roll 
companies have gone that twice 
better. The Q. R. 8. the leader 
among roll concerns last month 
bought out the Rythmodik firm, and 
the Mel-O-Dee Music Roll Co, has 
also since established a new fac- 
tory in the Bronx to take care of 
the assembling and distribution and 
thus enable their Meriden (Conn.) 
factory to add’ to its “cutting” out- 
put. Every phonograph company 
also, with the exception of the 
Victor, raised the retail price per 
disc the early part of the year 
from 85 cents to $1 on thé grounds, 
“high cost of material and increased 
production expense,” although the 
unprecedented boom in the record 
sales has really been the direct 
cause therefor. The public has not 
complained—is willingly paying a 
dollar per record and $1.25 a word<« 


roll, which latter formerly cost 
them 25 to 50 cents less. For the 
publisher, this has meant no ma-« 


terial gain. 

But the 30-cent music has had its 
good points too. Hits that were hits 
were not léft wanting in sales and 
proved money-makers for the au« 
thors and publishers. For the pub« 
lic {t meant better grade songs. No 
more of this namby-pamby slush 
in the guise of lyrics is imposed on 
the public. A song now means 
something, tells a story, and care 
ries a@ punch and a well defined 
thought In every line and word, 
It is a pleasant difference from the 
alleged comedy smut turned out in 
former days, not that some of this 
does not see daylight 





even -- 
present. Abel. 
NEWS OF THE DAILIES. 


Mrs. Louise Myers informed the 
Supreme Court last week that her 
husband, Howard R. Myers, had re« 
married without ithe formality of a 
divorce and was now living in Ha- 
vana, Cuba. She married him while 
with a theatrical company in 1908, 
being 13 years old at the time. 
Having run away from home to 
join the show, she was afraid that 
her parents would make her return, 
and therefore married, but has not 


geen her husband since the cere« 
mony. . 





With’ the injunction secured by 
the Public Service Department of 
New York Second Section, against 
the N. Y. Central R. R. being. dis- 
solved the new Interstate Com- 
merce Commission mileage rate of 
3% cents per mile goes into effect 
immediately on the Central. The lat- 
ter has been charging a flat 3-cent 
mileage rate as against the higher 
I. C. C, figure in effect on all the 
other lines. The saving to the pro- 
fessional traveling folk amounted to 
considerable, considering most of 
the travel is comined cae ths:- 
ern, northeastern and middle-west« 
ern States through which the N. Y, 
Central runs. These include New 
York, Pennsylvania, Ohio, Kentucky, 
Indiana, Illinois and Michigan and 
through New England to Rhode 
Island. The traveling professional 
favored this line and passed up the 
others which were charging at the 
Interstate Commission mileage rats 
of 3% cents the mile. The t. C. C. 
increase is a frank internal revenue 
proposition to offset the deficits in 
the government exchequer with the 
whisky revenue abrogated by the 
Volstead mandate. The States in-« 
dividually favor a lower mileage 
rate of 2 cents and 2% cents per 





mile, but with the government tak- 
ing over the railroads they come 
under the I. C, C. jurisdiction. 
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Extend their greetings to the theatrical profession 

















HAPPY NEW YEAR TO THE ENTIRE PROFESSION 





Wishing You All the Compliments of the Season 


~ AL MARIE 
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TO ALL MY MANY FRIENDS 
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IRVING BERLIN, In. 
CHICAGO Office: 


Cohan’s Grand Opera House 





! Coney Holmes 


3d Floor, Woods 2 y Building CHICAGO‘ 


sata & * hha ATS wa. 


HARRY PEARL 


SHALLMAN BROS. 


ARTISTS’ REPRESENTATIVE 


608 Delaware Building CHICAGO 





_— | 
—— 


START EACH DAY WITH A SMILE AND A SONG 
AND ALL DAY LONG YOU CAN’T GO WRONG 


BUT BE SURE IT’S A WATERSON, BERLIN & SNYDER SONG | 
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| EDUCATION OF GERT. 


course, that they were constitution- 
ally and fundamentally wrong from 
the.feet up. She would have noth- 
ing to do with them. There was, of 
course, & long period of yearg in 
which the managers felt much the 
same way about her as she did 
about them. There was no love lost 
on either side. That was back in 
the days—not so awfully long ago— 
when most managers as a matter of 
custom and for no good reason con- 
sidered it beneath their dignity to 
go back stage on get-away night 
and personally hand the acts thelr 
salary. 
Gertie’s Seagoings. 

It was along about the time this 
constantly growing estrangement 
had reached its height Gertie de- 
cided to cross the bounding matin. 
And cross it she did, troubadours 


and all. She got on well in England, 
and the Continent likewise received 
her graciously. Being a child of 
nomadic parents, Gertie naturally 
felt “at home” wherever she Was 
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but Just the same there were times 
‘when she felt » longing for the home 
of the dry. Always upon these occa- 
sions she would find solace in writ- 
ing a long letter to her dearest 
friend in the States, Millicent Imo- 
gene Lorraine. And Millicent never 
failed to answer these homesick 
missives, Their correspondence 
went on for several years, during 
all of which time Millicent was a 
part and parcel of that great Amer- 
ican institution known as vaude- 
ville. After the war, which had 
enabled Gertie to go to France as an 
entertainer and meet ‘housands of 
Americans, she began to feel more 
keenly than ever the panes of 
homesickness. Then came a letter 
from Millicent that Gertie pondered 
over for some time 


A New Gert. 
“You wouldn’t know the 


old coun- 
try, Gert,” she wrote. “Relleve me 
things have changed. I don’t mean 
prohibition and that sort of rot. But 
in vaudeville—or, dearie, you'd be 
surprised War tretann vw ‘ 7 
iwent up to Sam. Siege! 


| 





y Ij heer ood to vou 


s office—you | hor 
. BL 


remember him, the agent? and you 
should have seen the reception I got. 
He even came into the outer office 
when he heard me chirping. Gave 
me the old glad hand ‘n everything. 
Take it from me, any time that hard 
boiled egg softens something has 
happened. I can't tell you all about 
it in a letter, Gert, old dear, but I’m 
giving you a straight tip. Come 
back to America.” 

There were several pages along 
this same Hine. But not an inkling 
as to just-how or why this new state 
of affairs had been brought about. 


Then it was Gertle’s nerve as- 
serted itself. She walked right into 
the home cffice of the clreutt that 
had given her steady work for many 
seasons and told them flat she was 
going home. 

“But what about these options for 
next season?” 


the executive asked 


her fin surprisé. 


“Hang your options,” retorted 
Gertie. “You've been good to me 
er here. and I appreciate it. I've 


too. But I’m going 


I've heard things 





have changed over there and I’m 
going back to see. If they're haif 
as good as I've heard you'll never 
see me again.” ; 

Of course it had to be a foggy 
morning when the liner bearing 
Gertie and her girls nosed its way 
into quarantine. Gertie had pre- 
dicted it for three days. 

“Maybe, it’s best,” she confided 
to the Purser, as they watted for 
the fog te lift. “If I could see that 
old gal with the torch right now, 
I'd forget I was a lady with Amer- 
ican breeding and English training, 
and I'd kiss you smack on your 
bloomin’ British forehead.” 

A Little Misunderstanding. 

But American fogs are not per- 
petual, and in the middle of the 
afternoon the big ship was being 
warped into her dock. Gertle and 


|her gang were soon in the custom 


house. 
duty 
on 


They insisted on collecting 
for two good-sized sparklers 
her fingers. 
“They were left me by my 
mother,” she explained. “I took 
them away from America with me, 
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and I’m bringing them back. i 
don't owe any duty on them and I 
won't pay it.” 

“Very well, madam,” replied the 
gruff inspector, “we'll have to keep 
them.” 

“You'll keep me too, 
defiantly asserted. 

And keep her they did, but of 
course released her girls, whom 
Gertie instructed to get in touch 
with Millicent without delay. 

It was no time at all until Milli- 
cent appeared on the scene, armed 
with a pass permitting her to see 
her friend. 


Mr. Stuart to the Rescue. 
Witk her was & middle-aged man. 
She introduced him as “Mr, Stuart.” 
“He is an official of our organle- 
zation,” she explained to Gertie. 
“He is the one who got us the pass 
to see you. We heard all about the 
rings. Mr. Stuart explained it to 
the main official, a friend of his, 
and we'll soon have you out of 
here.” 
Just then a deputy collector ar- 
rived with an order for the return 
of her rings. 
Within an hour they were inside 
a wonderful building, , furnished 
sumptu%usly and comfortably, and 
filled with a merry throng that at 
onee made Gertie feel at home, fur 
they were all of her profession. 
And the best part of all was that 
she met three of her former pais 
whom she had not heard from in a 
good many years. A circle of such 
friends soon formed, and not until 
the lights were turned out at 1 
o'clock, did the gab-fest break up. 
Then Gertie was escorted upstairs 
and ‘into a room—a delightful little 
room, unlike the sterotyped hotel 
quarters that she had once known, 
and decidedly unlike the old-time 
actors’ rooming houses in which she 
had spent so many days and nights 
prior te going abroad. 

“You're not a member, dearie,” 
explained Millicent, “but I got you 
a guest card for two weeks and they 
are letting you share my room with 
me as a special courtesy on account 
of being an English act you see—” 

“English be blowed!” interposed 
Gertie. “I'm an American, and this 
is my country.” 

“Right you are,” laughed Milli« 
cent, “and before the two weeks are 
up, you will be an active member of 
the club. That entitles you to a lot 
of benefits, including $1,000 free 
life insurance, It was only re- 
cently put into effect.” 

“Say,” inquired Gertie, “since 
when did actors’ get so prosperous 
and acquire such business ability 
that they could own a palace like 
this, and have their life insurance 
paid out of their own fund, and all 
that.” 


Millicent Telle All About It. 


“Ever since the day,” said Milli- 
cent, warming up to the subject, 
“when the managers of the country 
found that the artists who worked 
for them were real human beings 
and would respond to good treat- 
ment, just as quickly as they used 
to resent bad treatment. Oh, you 
don’t know the half of it, either. 
Walt until you see the Green Rooms 
they have in theatres now, and 
dressing rooms almost as nice as 
this room we are in now, and even 
shower baths. Why, the manager 
meets you at rehearsal and asks 
you what he can do for you, and 
insists on giving you an advance. 
And that isn’t all, The old con- 
tract is gone. It is ‘play or pay’ 
now and regardless of what hap- 
pens, so long as you live up to the 
contract, you get your salary. No 
more last minute cancellations, no 
more booking seven acts in order 
to get five. None of that stuf. 
And then a thousand and one little 
acts of courtesy and attention that 
you never dreamed of when you 
were here. And when you're sick, 
they take care of you, and if some- 
one steals your material, there ‘s 
an arbitration board to see that you 
get protection and a square deal, 
and you're actually on an equal 
social plane with the managers— 
just as you siways should haye 
been, and—” 

What It Meant to Gertie. 

“Stop!” shouted Gertle, 
She reached into her purse and 
grabbed a handfui of biiis, which 
she shoved toward her enthusiastic 
friend. 





then,” she 


“Here's a hundred dollars,” she 
continued. “Get me a membership 
in this thing quick. I'm home to 


stay!” 

“But the dues are only ten dollars 
a year, honey,” elucidatei Millicent. 
| “Then pay my dues for ten years. 
|; Oh, I forgot to ask you, what’s the 
jname of this wonderful organiza- 
ition?” 

“The National Vaudevil'e Artists, 
| known among the bunch as the 
wLV ; 





AY 

That's great! The N. V. A— 
v. ¥ A Never Venture Abroad! 
That's what it means to me now." 
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SEASON’S ( 
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THE INTERNATIONAL COMEDIAN 


BERT CLARK 


CLARK & HAMILTON 
“A WAYWARD CONCEIT” 


WORLD'S THEATRICAL EXCHANGE 


NEW YORK, CHICAGO, LONDON, PARIS 








MRS. AND MRS. 


ALF. LOYAL 


AND $10,000 WONDER DOG 


“TOQUE” 


H. B. MARINELLY LTD. 


NEW YORK, CHICAGO, LONDON, PARIS 








THE ORIGINAL 


LALLA SELBINI 


ALBERT NAGLE 
“THE BUTTERFLY AND THE CAT” 


WORLD'S THEATRICAL EXCHANGE 


NEW YORK, CHICAGO, LONDON, PARIS 


The VAN CELLOS 


IN 
“FOOT FEATS” 
KEITH AND ORPHEUM TOURS 


H. B. MARINELLT, LTD. 


NEW YORK, CHICAGO, LONDON, PARIS 


AMARANTH SISTERS 


CYCLONIC DANCERS - 
ORPHEUM CIRCUIT 


\! WORLD’S THEATRICAL EXCHANGE 


| NEW YORK, CHICAGO, LONDON, PARIS 

















THE ONLY 


LONG TACK SAM 


CHINESE WONDER WORKER ENTER. 
TAINING THE WORLD 


H. B. MARINELL, LTD. 


NEW YORK, CHICAGO, LONDON,. PARIS 











ScHICHTL’S 
RoyvAL MARIONETTES 


TOURING THE WORLD—THE PEERS OF ALL 


WORLD'S THEATRICAL EXCHANGE 


NEW YORK, CHICAGO, LONDON, PARIS 





JOY PRODUCERS 


CLEVELAND =. atY 


IN 
“OH, DOCTOR” 
- A PRESCRIPTION FOR LAUGHS 


H. B. MARINELLD. LTD. 


NEW YORK, CHICAGO, LONDON, PARIS 


ACKLAND?MAE 


“VERSATILE PEP” 
A BRIGHT SPOT IN VAUDEVILLE 


WORLD'S THEATRICAL EXCHANGE 


NEW. YORK, CHICAGO, LONDON, PARIS 


PEREZ AND MARGUERITE 


EUROPEAN MASTER JUGGLERS 
TOURING U. S. A. THIS SEASON 














H. B. MARINELLI. LTD. 


NEW, YORK, CHICAGO, LONDON, PARIS 
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GREETINGS | 








RUSSIAN 
CATHEDRAL SINGERS 


MOSCOW'S. FAVORITE VOCALISTS 


KEITH CIRCUIT 


WORLD'S THEATRICAL EXCHANGE 


NEW YORK, CHICAGO, LONDON, PARIS 


Herberta Beeson 


“THE BLUE RIBBON ARTIST” 


MODERN DANCES ON THE WIRE 


H. B. MARINELLT, LTD. 


NEW YORK, CHICAGO, LONDON, PARIS 
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ALWAYS LEADING 


PAGE. HAGK AND MACK 


THE MOST SENSATIONAL FINISH IN 
VAUDEVILLE 


WORLD'S THEATRICAL EXCHANGE 


NEW YORK, CHICAGO, LONDON, PARIS 


Challen and Keke 


DAINTY, DIFFERENT — DARING 


“WIRISTS” 
ORPHEUM CIRCUIT—KEITH TOUR 


H. B. MARINELL!, LTD. 


NEW YORK, CHICAGO, LONDON, PARIS 


BILLY GONNERY 


“CHEER UP BOY” OF THE A. E. F. 
IN 
SONGS, STORIES AND SMILES 


WORLD'S THEATRICAL EXCHANGE 


NEW YORK, CHICAGO, LONDON, PARIS 
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THE 20th CENTURY, WONDER 


“Haunted Violin” 


PRESENTED BY 


CHAS. EDMONDS 
H. B. MARINELLY LTD. 


NEW YORK, CHICAGO, LONDON, PARIS 


HARRY STONE Presents 


“NIOBE” 


“AMERICA’S AQUATIC MARVEL” 


THE ONLY PERSON IN THE WORLD THAT AC- 
TUALLY SINGS AND TALKS UNDER WATE’ . WITH- 
OUT THE AID OF ANY DEVICE 


WORLD'S THEATRICAL EXCHANGE 


NEW YORK, CHICAGO, LONDON, PARIS 


Kitner & Reaney 


SAILING SMOOTHLY ON THE WA- 
TERS OF VAUDEVILLE 


H. B. MARINELLT, LTD. 


NEW YORK, CHICAGO, LONDON, PARIS 














MARION CLAIRE 


THE GIRL WITH MANY VOICES OF 


QUALITY 
TOURING U. S. AND CANADA 


WORLD'S THEATRICAL EXCHANGE 


NEW YORK, CHICAGO, LONDON, PARIS 


CELLO 


THE MUSICAL FOOL 


SPREADING GOOD CHEER IN VAUDEVILLE LAND 


H. B. MARINELLI, LTD. 


NEW YORK, CHICAGO, LONDON, PARIS 
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Owners and Proprietors of 


MARYLAND 


THEATRE 


PLAYING KEITH VAUDEVILLE | 


Auditorium 


New Lyceum 
THEATRES 


PLAYING SHUBERT ATTRACTIONS 





























HOTEL 
AERNAN 


The Baltimore Home of the N. V. A. and All 


Traveling Professionals 








THE 
SEASON’S COMPLIMENTS 


BLANCHE 





Co-Starring with 


Mr. Henry Miller in “The Famous Mrs. Fair” 














“THE VIRGIN OF STAMBOUL” 


fed ATES Author and Director of “Outside the Law” 


DIRECTOR OF 









































j HAPPY NEW YEAR TO ALL 
+ NOW TOURING THE LOEW CIRCUIT FOR FORTY WEEKS MANY THANKS TO MR. J. LUBIN 
THE THREE A BOOKED 

" GENERALS SOLID } 
if Horwitz and Kraus RN FOR ae 
‘he Lewis and Gordon SEASON 
Bi Harry Spingold D 1921 
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TWO NIFTY VAUDEVILLE ARTISTS 





THE KING AND QUEEN OF HOKUM LAND 
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From 


SARAH 
PADDEN 


Direction HARRY WEBER 








eS 3 — 
in? $i eee DAES Sines oe en 


a i 8 a (tbe se Sia orca tan thei iti ae Be ote 
" 9 A © Sa (SEE AC SENT SER ae a BE eatanpentiecrem: tesserae 5d aad Reg. stapes Hho \ ee Set et 
: ares SS Let oS sae Pot cea 0 Se oe ae : ea 
\ far Ee SEE Pie arene Ea ae Shop aeriie fi + uae Ta aaa 
> tio aet. ret aa pe Neer ror > ee i aa DRL EE 











GREETINGS FROM 


BUD 


were : Melino 


ORIGINAL COMEDY PANTOMIMISTS 

















Booked Sajid ‘till May 15, 1921 Direction, WM. S. HENNESSY 
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; | TRING * ‘U] 
I’m Your Wife: Ain’t [? ! TOURING ORPHEUM CIRCUIT 
RALPH 


PATI EVAN 
cGRATH is E T iN T 


BEATRICE 
Direction CHAS. ALLEN M. S. BENTHAM Office 
} Holiday Greetings to All Our Friends 
a : 
HOLIDAY GREETINGS 


4 Wishing Their Friends a Happy New Year HARRY CARR 


. er HEADLINING LOEW CIRCUIT 
| Our Chaperone, HARRY WEBER With “Follow Me Girls” Direction. FRANK RICH 
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- GYPSY MEREDITH and BROTHER 


ND | 


| In Their New Act—“ON THE RUN?” 
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~ CABARETS 





Liquor prices broke away down 
within the past ten days. It seemed 
as though speculators stocked up in 
anticipation of top prices, had been 
forced to unload through the drop- 
ping rates and had gone panicky. 
The fear of a New York State en- 
forcement act after Jan. 1 may also 
have entered. Anyway, a standard 


brand of Scotch in 25-case lots was 
offered at $85 a case, the lowest 
price since prohibitior A very 
good rye in mall lot vas quoted 
at $45 a case, while a popular cham 
pagne could have been had at $110 


@ case One offered Scotch 
in five-case lots at $100 a case, and 
mame your brand That is some- 
thing new on Scotch buying, to be 
given any brand asked for at a flat 
rate for all. Some of the restaur- 
ants were trying to unload at the 
game time. believing 1 


persor 


themselves 


overloaded with the uncertainty of 
what Governor Miller may do when 
taking office. The restaurants, 


however, while protesting the price 
quoted was the price paid by them 
for the liquor, as usual, could not 
resist tacking on from $10 to $20 a 
case, with the result they found 
few purchasers, as the liquor offer- 
ing had been so generally made 





throughout the city almost every- 

had heard of the drop. At the 
same time dealers claimed the price 
will advance after New Year's. Sev 
eral bought Hquor at the lowest 
iquotations as a speculative venture. 
with the intent to hold it until 
prices Jump 


Shanley’s is to have dancing. The 
gtart will be made in the main din- 
ing room before New Year’s Eve. 
A band for dance music only is to 





VARIERY 








be engaged, while the present or- 
chestra will continue to play for the 
cabaret performance. Drooping 
after-theatre business is the cause 
of the innovation. To Shanley’s, it 
is a decided innovation. The first 
restaurant in New York to instail a 
vaudeville performance, ‘ uwanley’s, 
for years, has withstood the danc 
floor. ‘The restaurant became unique 
in that respect. It has drav-n heay- 
lly of transients, notwithstand’~ 
through the national reputation 
Shanley’s cabaret erected for itself. 
While the dinner business ct Shan- 
lcy’s remains normal, the falling off 
of attendance after theatre *s been 
felt at Shaniléy’s, as at nearl. al} of 
the other Broadway first-class New 
Yor)- restaurants. 


The Cabarets are being subjected 
to unusual vigilance by the specia! 
police squad assigned to round up 
criminals, since the reports of New 
York City’s crime wave have been 
given newspaper prominence. Sev- 
eral all-night resorts and cabarets 
in the Bronx were visited during 























the past week and the inmates 
carefully catechized. Any known 
to the police were arrested and 
brought to the local precincts for 


interrogation. Broadway restau- 
rants, especially those located in 
the theatrical district, have also 


come under policsa surveillance and 
the late diners are looked over by 
plain clothes and special men who 
also weed out those whom they 
know. 


A Milwaukee avenue road house, 
near Niles, Il, just outside the Chi- 
cago limits, was raided last week. 
Several dancers were arrested for 


giving nude dances, L iit 


house has men and women patrons, 
who are cherged $2 each to witness 
the performances Besides a hat is 
passed around and just how far the 


wiggle will let out depends upon the 
siz. of the collection. The place 
sells liquor and a lovely time is 
usually enjoyed by all. One of the 
nude steppers is notorious around 
Chi-ago for exhibiting her figure. 
Through being so careless with it, 


; ak 








ROBERTSON-COLE 


Extends to this industry sincere good wishes for 
the Christmas season and the year to be in be- 
half of its stars, its directors and its organization. 


OTIS SKINNER in “Kismet” 


By EDWARD ENOBLOCKE, 


Directed by GASNIER, 


PAULINE FREDERICK in “A Slave of Vanity” 
By #1R ARTHUB WING PINERO 


MAE MARSH in “The Little "Fraid Lady” 
By MARJORIE BENTON COOKE 
Dtrected by JOHN G. ADCLFI 


SES6UE HAYAKAWA in “The First Born” 
By FRANCIS POWERS 
Directed by COLIN CAMPBELL 


WM, CHRISTY CABANNE’S “What's a Wife Worth?” 


GASNIER’S “Good Women” 
By ©. GARDINER SULLIVAN 
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it’s only fit for stags, but the road 
house saw some extra valuoc. ; 





May Irwin ha: two homes at th» 
Thousand Islands, One is on Irwi 
Isle, It is pa.atial and was recently 
robbed, probably by liquor hounait 
Miss Irwin’s other home is on the 
mainland, a farm with a shack of a 
barn on it. When leaving for the 
city Miss Irwin placed a sign on the 
shack reading: “You will fina no 
booze here.” So far they have taken 
her word for it. It was but recently 
Miss Irwin was told to name her 
own salary *O appear in the new 
“Passing Show” for the Winter Gar- 


b pig 


The mounted traffk Oops of New 
York are to have side-seat motor. 
cycles, in order that they be on the 
street in wet weather. The plan is 
not so much to watch speeders, ag 
it is to have the policemen in readi- 
ness to escort notables at al] times, 


Heretofore when the’ pavements 
were damp, the traffic men had to 
either ride in the autos with the 
drivers or find some other means of 
keeping up with the procession. But 
the side seaters will come in handy 


when it rains and ruin the only 
pleasure left for a driver in New 
York. 

Declaring Eugene J. Sennett, pro- 
prietor of Sennett’s Cafe, Bronx, 
ousted him from the cloak room, 
wash room, candy and tobacco pri- 


vileges, breaking a five year con- 
tract, Mark Quain brought suit lase 
week in the Supreme Court alleg- 
ing $15,387 damages. The com- 
plaint states Quain entered into a 
five-year contract with the proe- 
prietor, agreeing to pay $500 a year 
rental for the first two years and 
$700 for the ensuing three years. 


Harry Draush, a cabaret enter- 
tainer of Milwaukee, was sentenced 
to five years, in that city, for the 
theft of a diamond ring and fur 
coat. 


—— 


Ernie “utting’s band opened Dec. 
18 at Healy's Balconades, New 
York. 


JUDGMENTS. 


Byron Park and Lester Park; M. 
S. Wallach; $1,039.58. 
Frances White; 
$70.20. 

Ziegfeld Cinema Corp.; Man. Desk 
Co.; $235.30. 

George Barr Baker: Republic 
Laboratories, Inc:; $10,755.55. 

Harry Perry and Albert Gorman 
(Perry & Gorman); Elks Antler, 
Inc.; $45.08. 

John D. Williams; Algonquin Ho- 
tel Co., Inc.; $265.53. 

John D.: Wiiliams Productions, 
Inc.; White Theatrical Studio, Inc.; 
$325.79. 


Pash’ Bros.; 





“LOVE BIRDS” INSTEAD. 
The Wilmer & Romberg show 
starring Rooney and~-Bent, first 
called “Oh Pat,” has had its title 
changed to “The Love Birds.” 








The Folks at home make an ap- 
peal for information about Cella 
Anna Leubner, who disappeared 
from Auburn, N. Y. four years ago 
and is reported now to be on the 
stage. Her sister, Emma, (address 
R. D. 2, Auburn, N. Y.), says their 
mother wishes to hear from her 
daughter. The missing girl is de- 
scribed as 21 years old, abo: | 5 feet 
tall, has grey eyes and brown halr. 
A long, narrow scar on her fore- 
head is mentioned as an identifying 
mark. 

The Bee Palmer band declares it 
did not walk out in New Orleans, 
as reported. They assert the act 
was recalled to New York after it 
had completed its time at the Or- 
pheum, and charge Miss Palmer 
was the direct cause of the recall. 





Dorothy Walker, in the Eddie 
Cantor show, Century Midnight 
Rounders, has been engaged for 


three years by the Shuberts. 

Madeline Buckly, with the Hank 
Brown act, says her trunk was 
looted in Feeley’s theatre, Hazelton, 
Pa. 


Elfie Fay was married in New 
York Monday to Samuel Armstrong 
Benner, former vice-president of ad 
Export Steel Company of ae § 
burgh It was her second matris 
monial venture, she having divorces 
her first husband, Eugene Rosen 
blatt, last year. 

Evelyn Nesbit had he! brothe 
Howard, arrested in New 3 ork ¢" 
haled into court o:. the ¢l pee 
defrauding her of $350. “— was 


she owed him the mone) 
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TIMES SQUARE, New York 
APOLLO, NeW York 
SELWYN, New York 
PARK SQUARE; Boston 
SELWYN, Chicago 
HANNA, Cleveland 
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HAPPY NEW YEAR TO ALY. OUR FRIENDS 
JACK YELLEN and ABE OLMAN 
WRITERS OF r 
‘*O-H-I-O’’ 
Seer- 
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YEAR Ik LEGIT and at least 50 per cent. 
tirely shut down, all other lines | PF the ae Mae gone } 
i se. ‘ 
feeling depression. ie 
Tennessee: Factories have cut off} Bn. a 2 tried aut 
night shifts, none closed down. lt i - be come ta York, 
Florida: Shipyards shut down, un-| aa — ss — bette +" - There 
employment steadily increasing. ae —— and their failure —— 
Mississippi The last two months | S6n'8_ many hundreds of thousands 
of dollars. 
have been the first to show any un- , 
employed in last three years. Of o~_ current shows on Broad- 
re edeae Very little unemploy- rg - ere are two productions which 
ment in any occupation. id fair to hang up records which 
Maryland: A steady demand for | Will never again be touched in the 
fay aaa dashed thor. | history of the theatre. They are 
" Virginia: No factories have closed | Lightnin’,” now in its third year 
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almost $2,000,000 in New York alone. 

“Irene,” now in about its 60th 
week, will show a gross of about 
$930,000 to date. 

The third holdover success that is 
still going along to tremendous busi- 
ness is “The Gold Diggers” at the 
Lyceum, now in its 66th week, with 
the gross over the $1,000,000 mark 
by about $20,000. 

Current Season’s Hits. 

Of the current season’s produc- 
tions those that stand out as the 
hits line up as “The Bad Man,” “The 
Bat,” “Enter Madame,” “The First 








Night,” “Spanish Love,” “The 2 
est Man in the 
and Delilah,” 
“Thy 


World,” “Sampson 
“Heartbreak 
Name [Is Woman,” 


Hiouse, 


“eDRall.?® 
Rollo = 


Wild Oats,” “The Woman of Bronze” 


} 


and “The Tavern” are all up with 
the leaders. 


In the producing field there have 


been a number of changes. The final 
parting of Marc Klaw and A. L. Er- 
langer came about during the year. 
Mr. Klaw has started building the- 
atres and producing on his own, 
while Mr. Erlanger has changed the 
name of the Klaw & Erlanger Fx- 





A devel 
was the 


pment late in the ycar 
breaking away from the 
Shubert side of the fence of Arthur 
Hopkins and the Selwyns, who 
joined with Sam H. Harris in an 
alliance which while primarily 
formed to protect their interests as 
far as big city bookings. are con- 
cerned may develop into one of the 
biggest factors of the game through 
the formation of a third booking of- 
fice for the big towns. Mare Kiaw 
lately joined them, with others re- 
ported about to become associated. 

One of the developments that 














down entirely, but many are sad Pettionr bpngee bags gts in its Year" and “Welcome Stranger” in change to the A. L. Erlanger Iix- | does not seem to-hold any too rosy 
trenching forsee Sat a 1e = erbilt. The “ae dramat ic versi on, with “Mary,” change and is still routing. an outlook for the prcfession in 
New Mexico: People generally 504 lng comedy which started Tip Top” and “The Greenwich In active association with Er-| general came late in the year with 
en i brig a box Office scale of $2 and}! Villace F seat ical sec- r in productions and the leas I yu ment that the Actors’ 
West Virginia: Pri nt unemploy- ‘ onc ; a etaeg say nights and jt ! l not n that alljing and ownership of theatres at!] Equity Association was to make an 
I t sht, future uncertain 0 y eet ee Simes at successive | t ‘ in New York are}]} nt are Charles Dillingham and] effort to } its membership vote 
Texas: Liy ~~? vn P ea 7 ) ; i¢ u untill a few we ks ray not ( no b f - iv a coc. Florenz Fieot 1d. Jr. The latter Pony ' clo ed shop, genet hy ae 
t! Ise ' Saturday night scale was ad nd one would|are of the in between set in the pro | the actors’ nion a 
| Kentucky : , Ps $4 _There does not com » include the two extrava-|ducing field. They are not of the Equity Shop.’ A ce iin amoun 
pl ‘ t y ri ; } the slightest doubt that thi " : A ' and | old ol nd cannot be cla i + aoe a te ke eet wm, x 
Middle West Stat report raction will round out its t} i i ind | Kl v h ti .' inger produ I x 1} it a t the plan It 3 t be 
. F . 1 Broadwa nd by that time} l ow Of thel ha ped into tl field in th : ; ded } vote (referend \ 
Ohio \ mot nd ind e played to a ¢ of | i hits “Ladies’ | year or s« mot! it] 
t ' a 
low ebb of employment. Other in- - en - 
Custries normal. 
Illinois: There are {rom 50.000 
to 75.000 unemployed in the State. | 
About 75 per cent. is chargable to | 
the closing down of automobile in- | 
du > 
NV gan: Unen m Ss wide ATITHUA r I AD DE 
= arena AUTHOR, EDITOR; DIRECTOR 
nut Irie l 1s , 
In the corn-belt 
lowa: There is a readjustment s « « ° 
taking plaée which means the lay- Motion Picture Experience Covering TEN YEARS AS 
ing off of people in certain lines. In 
many lines, however, the laying off 
is not greater than usual at this) 
i@ of the vear. 
Kansas: Indications point to in-|}| 
crease of unemployment in common 
labor o 
Nebraska: Employment has fallen} 5 ett 
off in the last six weeks in Omaha | 
and Lincoln. } 
Missouri: Effects of readjustment 
are now being felt with unemploy- | 
ment increasing. } 


In the Northwest: 
Minnesota: Unemployment is in-} 
In some lines cuts will be} 
as much as 50 per cent. 

South Dakota: No unemployment. 

Montana: No alarming features. 

Oregon: Considerable number of | 
Added atop of this is 
the situation in the banking cen- 
ters, where it is reported there is 
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For five years spe« 
cial writer for the 


id laborers. 


going to be a general calling in of 


Vitagraph Co. 
loans after the first of the year. As| 


| Toured the world 
r of fact, conditions just at | 4 

Christmas time are so serious that for the Vitagraph a 
in Wall street there was talk of in 191 2-1913, writing 
temporarily shutting down the stock | sor i 
enchandis SemabMataty after the Svat {=e original stories. 
of the year. Among 50 notable 
adaptations: 


“The Christian” ~ 
“Within the Law’. 
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a matte 


Auto Show an Instance. 

As an instance at the present mo- 
ment, the motor car and truck show 
which opens in New York next week 
is expected by the managers to bring 
a rush of business. It always has in 
previous years and on the surface 
the managers do not see why this 
year should be an exception. A 
canvass of the hotels last week in- 
dicated they are to be jammed as in 
the years past with visitors of the 
trade, but the clerks who are mak- 


é bd o 
Vanity Fair 
f the Lake” 
ing the reservations state that those “Lady 0 e e 
who formerly took suites of rooms 


Y 
are satisfied with a room and bath “Rehold h W 4 
this year, and a great many are go- t € oman 


in_ to the smaller hotels. Th:s would ‘ ‘ 
not indicate the auto crowd is going Wrote and directed 


to have an overabundance of money | pwr stories for Vita- 


to spend on amusements. The rea- 
son is that they are all suffering graph 1915-1916. f 


from the general slump that ha hit 
the automobile trade. Salaries, com- 
missions and expense accounts have 
all been cut and entertainment will 
likewise be curtailed during the 
show week. 


Theatres Fortunate. 


But taken all in all the theatre 
has done very well. That is, at least 
as far as the big cities are con- 
cernea, The road, however, is all 
shot to pieces at thfs time for all 
attractions except those that have 
great big city names. 

Business in the four big cities— 
New York, Chicago, Philadelphia 
and Boston—is fairly good. But one 
exception, Boston. Late reports 
from that locality indicate there is 
& general trend toward the resump- 
tion of theatregoing there. 

Chicago within the last two weeks 
has reported almost record-break- 
ing business and Philadelphia is 
likewise in good shape. 

In New York business is fairly 
f00d despite the pre-holiday slump. 
Of the attractions running at pres- 
ent the Lits do not seem to show 
that they have been at all affected, 
but some of the weaker sisiers have 
been pretty much shot to p--ces. 

a 92 New Productions. | 

inety-two new productions 
made in New York to cate (includ- 
ing the current week). tight ..ow 
there are 46 shows running. That 
meas there must of necessity have 
been at least a like number gone au 
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CURRENT ADAPTATION 


FEATURING 


DOUGLAS FAIRBANKS 


“Offers a plot perfect in continuity.” 


“Continuily is in harmony with other perfections of the picture.” 


Soon to be released: SCE NARIO and DIRECTION 


LONDON” 


(Made in England) 


= /) hitors’ Trade Revi ra 


Guy Price in Los Angeles / 


EDITOR 


2 YEARS 
EDITOR 
for 


VITAGRAPH 
EDITOR 


for 
UNIVERSAL 
WEST COAST 
STUDIOS 


EDITOR 
for 
GOLDWYN 
EASTERN 
PRODUCTIONS 
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BRYANT WASHBURN 
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COMPLIMENTS OF THE SEASON \y, 
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Every telephone in the United States connects directly with > re UJ Fs F KX 
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HAPPY NEW YEAR 


— | ROBB 
SEASON’S | Professional 
GREETINGS 


lf we can be of service to you call us up a™vtime 














Manager 
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M. WITMARK & SONS 15%, 2042¥ay | W a IT Vi A re 


IN THEIR ORIGINAL COMEDY OFFERING 


“BACK TO SCHOOL DAYS” 


| | | oP2D H. ROBB ALYCE WHITMAN 
GREETINGS FROM we 
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6 & KEITH CIRCUIT “SPOTLIGHTS” ro. 5:7 Orpheum Circuit Direction MORRIS & FEI 
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STOLL FILM CORPORATION 
: OF AMERICA 





Presents During January 


MARTHA JOVEDDAH 














“Squandered Lives” 


A Tale of the Sublime 
One-Man Woman. 
by Cosmo 


Love of a Woman—a 


From the Novel. 


Son,” Hamilton. 





“The Hundredth Chance” 


A Story of a Woman’s Great Doubt. 
Stirring Novel by Ethel M. Dell. 





“Mr. Wu” 


A Showman’s An adaptation from the 
Great Broadway Success of H. M. Vernon ong) 
Harold Owen. 


Picture. 





“The Lure of Crooning Water” 


A Tense Domestic Tragedy of and for Every 








Day Human Beings. From the Novel by | 
Marion Hill. 
Released Through Pathe Exchange. 
Stoll Film Corporation 
of America 
George King, President 
130 West F orty-sixth Street, New York 
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Better Than Ever 
STILL BREAKING HOUSE _RrComns 
gi eS nT ae A 
Playing “TIP SMILEY” 
Th “: Nag A act GIRL” 
garnanks 10 Chicago for & ‘lorious am 
“THE KENTUCKY GIRL” 


{ pit able te Ww is 
PLAYING VAUDEVILLE 
Direction ROSE & CURTIS 


DUNBAR 


Original Comedy Novelty Oddity 


“ANIMALFUNOLOGY” 














SAM and GOLDIE 


HARRIS 


| CHARLES MADELINE 


Wilson is a good eleaner. He sent thé 
boys ever there to dye, while he dry- 
cleaned the Uniied States. 














| 
| tan at tats <a rey 
| Played This Season Three Months B. F. Keith’s Big Time| * ne aan 
| Without Leaving New York COLOR CHART | 
‘ares = R AND BOOKLET 
Charles and Madeline Dunbar, who 

| were on just ahead. The couple had HOW TO MAKE. UP 

fo follow “Puritana” (New Acts), a { t 

34-minute operetta, which was no ( 

easy assignment. However, they { 

eaught on from the jump with their 

novelty well labeled “Animalfunol- ( 

ogy.” The Dunbars have polished \ 

their routine, and it is sure fire, laugh 

getting and amusing. Both mem- ( 

bers of the team are mimics,. but { 

Charles is both a mimic star and 

eomedian. Animal impressions have M. STEIN COSMETIC co. 

been out of order until he came 120 West Sist Street, New York 
j along and showed how funny they are. NN NNN NNN Nn, 





WE ARE GRATEFUL 


| SEASON’S GREETINGS TO ALL a < 
| MANWARING & HUGHES Agents | ee 


Thy 
a 
<a 0? 
Leadizz Makers of 
Stage Attire 
For Men and Women 
bw e costume completely mu- 


sical and dramatic produc- 
One Block from Theatres | 


tions, moving pictures, acts, 
1.25 TO 2.50 PER DAY 


revues and operas. 
RUNNING WATER IN EVERY ROOM i= - — 
EDWARD GROPPER, Inc. 


143 West 40th St., New York 
| 267 SOUTH MAIN STREET 
THEATRICAL 


MEMPHIS, TENN. 
_ Li WARDROBE TRUNKS 
| 208 West 42d Street 
New York 


Phone:: Bryant 8678 


a 
ne 
| WARDROBE PROP. 
| 











































TRUNKS, $10.00 


Dyi ng | Big Bargains. Have been used. Ales 


|a few Second Hand Innovation and Fibre 
| Wardrobe Trunks, $10 and $15. A tew 
| gxtra large Property Trunks. ais ola 
Taylor and Bal Trunks. Parlor Floom 
| | 28 West Sist Street. New York el 








The most sensational Blues ever written 


| 
FREE TO PERFORMERS | 
| 


PUBLISHED BY For the Theatric:! Profession 7 


ARROW MUSIC PUB. CO., 2305 Seventh Ave., New York City| _ Strand Luggage Shop 


| The Luggage Shop With a « ~onscience. 
— G93 SIXTH AVE., Bet, 
— | a Evenings al ES 7’ 


GUY 


‘RAWSON 


and 


FRANCES | 


CLARE 


BOOKED - ‘SOLID __ 








Eve had no Christmas, 

Neither did Adam, 

Never had socks, nobody had ’ern. 

Never got cards, 

Nobody did, 

Take this and have it on Adam—old kid. 


AILEEN STANLEY 


HOLIDAY GREETINGS TO ALL 
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- THE ACT THAT CREATES—A FEATURE ACT ON ANY BILL SEASON'S 
A REAL VAUDEVILLE NOVELTY ' 

3 a AUL q CHING sili, 
ens “THE MUSICAL FLOWER GARDEN” 
= A HAPPY NEW YEAR TO ALL MY FRIENDS 
: 4 NOW TOURING PANTAGES CIRCUIT 
: YULETIDE GREETINGS | ] r 
i THE MAN OF MANY AL REEVES’ AND 
= CHARACTERS “JOY BELLS” 

| : GREETINGS FROM H E H H Y 
| LEO GREENWOOD 
= WILLIAM WARE—MORRIS SPIEGEL—LILLIAN RHODES H HR f M | H 
a | In “PREDICTION,” by HUGH HERBERT 
= Exclusive Management NAT PHILLIPS, 622 seme ae sisiaiteniinmma 














GREETINGS FROM a —|HARRY LANDER 
HARVEY and GRACE “TRAMPISMS” 











via JACK SINGER’S SHOW 
“IN SAMPLES” 
Direction: H. B. MARINELLI Author BEN RYAN Just Completed Interstate Tour Old Jokes with Thole Whiskers Trimmed, 
— — ——— —— - TWO FISHERMEN. 
bs ; aa ‘How ave they biting?” 
‘A HAPPY NEW YEAR TO EVERYONE HAPPY NEW YEAR leg 6 ee OS we oes 


can see them.” 


To Everybody in the World 2—"Yes, this was @ high scheel.” 


CHARLES H. MILESemu yazz casper’ = 


te expect in Des Moines—Over 
the Hills te a poor house, 
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. Ain 1482 Broadway—Suite 411-12 

ie oe WILL H. WARD | csr 
— NEW YORK CITY | x ) — 

.) Booking in Conjunction With the WITH cages ge lacie 
a PANTAGES CIRCUIT DAVE MARION'S OWN COMPARY ——_|puctratian Delcgs 
_ 1482 Broadway—Suite 4091-02-03 acer : NEW YEAR’S GREETINGS | 6 oe | weans. 


TWIRL 


, WONDERFUL GIRL 
ou AVI &, Direction SIMON AGENCY 


N Miles Theatre, Schenectady, Academy of Music, 
| 
Scranton, N. Y. 


PLAYING LEGITIMATE ATTRACTIONS 
For Open Time and Terms Address This Office 


a i COLUMBIA THEATRE, OAKLAND, CALIF. Prosperous New Year 

















Seatento: Greetings “Girlesque Fantastique Revues” SHEEDY 
y= EIITAN ROBERTS ttt tere | WAUDEVILLE 
ms sy ia aleee chee Season’s Greetings to All My Friends AGENCY 
= swerswerms GERTRUDE NEWMAN ‘2372? 
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Manager | JACK BARTON Direction ROSE & CURTIS — BRYANT 1400 
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A HAPPY NEW YEAR 
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WILLIAM D. 


TAYLOR 


Producing Paramount Specials 
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“IRENE 


| Now in Preparaiton 


aia “SACRED AND PROFANE LOVE” 


With ELSIE FERGUSON 


ARE YOU GOING TO EUROPt? 


Steamship accomodations arranged en al) Lincs, a¢ Main Office Prices. 
going very full: arrange early Toreig Money seve and eold. tAberty on Bends 
PAUL TAUSIG & SON. 106 East 14th” St. , Ay Phone: Stuyvesant 6136-61387. 
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HAPPY NEW, YEAR! 


- JS/Llitereany 


i SESTAVRART B. i. K AHN 


711 Seventh Avenue 


Between 47th and 48th Streets 





{he rendezvous of the Stage and Screen 


- UNION SQUARE THEATRE 
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TO ALL OUR FRIENDS 























GLADYS BUCKRIDGE 
F , 


| Oo 
| BUCKRIDGE and CASEY 


PRESENTING 
ORNAMENTAL SONG BITS 


ARTHUR DE SALVO 
at the Piano 
: . Direction ROSE & CURTIS 
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TO MY FRIENDS IM BURLESQUE, VAUDEVILLE, MUSICAL COMEDY, ETCETERA. 
| Orris | A HAPPY NEW YEAR 


SPECIAL PICTURES CORP. OE J. FREED 


Ike Weber, Representative. 
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A HAPPY NEW YEAR TO ‘ALL Compliments of the Season 
a AND 
y | Lest You Forget! READ THAT LETTER of 


AL TYLER 


‘MILLION DOLLAR DOLLS’ 


George M. Cohan’s 


In VARIETY, of December 3d, Every Once in a While 
George MacFarlane Tae Up 


S pee 4 Vv Z . r A . nC ae ae \ . Sena for Price List and Coter Card. 
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Happy New Year, Everybody —— 


HAPPY NEW YEAR TO EVERYBODY 


FROM . 


abelle WOURTNEY 


PRIMA DONNA with BILLY WATSON’'S “PARISIAN WHIRL” 


Abe J. Balaban Pau! Goudron 


TO EVERYBODY 
3d Floor, Woods Theatre Building CHICAGO 
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JAMES PATRICK HOGAN 
DIRECTOR 


WILLIAM FOX CORPORATION 


Les Angeles, California WEI 
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Book 
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NEW YEAR’S GREETINGS a 








Season's Greetings ~ 
SATAY” NOW 


A Prosperous New Year to my _ individual 


patrons for their past favors, and to the Pro- 





ducers and Managers of Productions I have 





outfitted, a Prosperous New Year. 


‘ Now pi 





| A Th 
“THE 


Next Door 


THE SHOP ACCOMMODATING COSTU 


THEATRICAL OUTFITTERS | male 


Lewis 


NIPPON'S FOREMOST ENTERTAINERS|} ‘Po “ee ae 


BOOKED SOLID UNITED TIME | = Sey 
Direction. PHIL. BUSH i 
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TO ALL MEMBERS OF THE PROFESSION => — — 
| ‘A HAPPY, ‘AND PROSPEROUS NEW, YEAR ii a a a a cl 


_ PAUL DURAND $: 






































ALL 
‘Palace Theatre Building (Annex) YOU , 
1562 BROADWAY, NEW YORK, N. Y. WONDERFUL 
aE TEE | PEOPLE 
NAKAE AND COMPANY SEALO a 
ee THE ALMOST HUMAN SEAL’ | THE 
Self-Defense Presented by Captain Treat STAGE 
UNUSUAL SENSATIONAL SCIENTIFIC 
Direction PAUL DURAND Direction PAUL DURAND 
mem oi snc eS | Sth Hk ee | 








WHO GAVE LIFE TO 
THE ce ‘ - THE THE IMAGININGS 


WERNER-AMOROS TRIO n : Oo Ss OF THE PLAYWRIGHT 


FRENCH VERSATILE POSING and GYMNASTIC 
Direction PAUL DURAND 


COMEDIANS 





Direction PAUL DURAND 


SAMAROFF =» SONIA 
UNIQUE NOVELTY 








AND GOOD WISHES 


LEWIS anc HENDERSON FOR THE NEW YEAR 



























































a “JUST TWO LITTLE GIRLS” Fe ae 
Twelfth Year of Consecutive 3 Se SR HE SEER, 7 — 
Bookings in This Country gg aie ahe 
Direction PAUL DURAND RUTH BUDD pueden PAUL: DURAND 

_ “The Girl With the Smile” Current New York 
Fifth month with Ziegfeld’s THE Attraction 
THE GREAT Eroves atop the ge te age ae AREN A BR OTHERS 
d t in or 
nn ASSO Eavees Fobraacy 22d ‘tor a 4 5 
shoct enaenen ad — AND & 
en re-engaged wi 
SENSATIONAL JUGGLER Sw Keith Vaudeville Ex- THEIR BOUNCING CANINE 
Directi PAUL DURAND aecen with an entire new 
4 I ac i i J J 
irection Direction PAUL DURAND Direction PAUL DURAND 
———- ~ ee — — ee a 6 ts - a x 3 
~ BERZAC’S Cl RCUS PIERRE DE KOCK ‘ro 
Presented by MADAME BERZAC Sensational Head-to-Head Balancers | 
The Laughing Hit of Every Bill and 
NOW PLAYING WESTERN VAUDEVILLE AND Human Jugglers 
ORPHEUM CIRCUITS KEITH’S AND ORPHEUM CIRCUITS 3 55 
____ Direction PAUL DURAND 4 ___Direction PAUL DURAND aT 
a ND HRILLS” yas 
LAUGHS A T : ; er Roland Young, Lotus Robb, 
* Now playing the Orpheum Circuit Direction PAUL DURAND Marjorie Kummer, 

| eaecaneema - rE er ee Eo — —=———= | Echlin Gayer, Dore Davidson, 

a See...) JEAN GORDON PLAYERS . 

| Edythe Tressider, 

” 

“THE 13th CHAIR” “PETE” Soteros v Didier CMMI Cees 

_ Next Door to Colonial Theatre, 30 W. Randolpn St., CHICAGO “A HIGHLAND ROMANCE” Potent: Minnuel A. Alexander, 

s I NG HEADLINERS ATE ERE : 
i Ie st Yate Sehgeldnh Diy, dete, Ne lcm Tact, kev Ing fishies, | Booked Solid Loaw Ci ircuit Direction, HORWITZ & KRAUS Elinor Cox, J. M. Kerrigan; 
M ax Kichards, Jack Fine, Lon Hollub, Eari Girdetler. | - JOE - = Oor.so Stanley Howlett 
———— CTIIN TANLEY N 
NEW YORK COSTUME CO. S ¥ OL 
' NS 66 At th 
COSTUMES 4,iASSEST COSTUME 5, GOWNS BETWEEN ACTS : 
137 N. WABASH AVE. _CECAGe Central 1801 Direction LEW CANTOR OFFICE Punch & Judy Theatre 
eee 














H. HICKS & SON INDEFINITELY 


675 Fifth Avenue, at 53d Street | 
Have a little fruit delivered to your home or your a ——— ee ee 
friends—take it to your week-end outing ls 
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SCENERY is the BEST IN THE inl 
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Less Than Wholesale 
Prices 
You who know style must ap- 
preciate these smart furs. The 
most appropriate piece for every’ 
occasion ie here priced at one 


third less than you would have 
to pay wholesale. 


Special Discount to the 
Profession. 


A. RATKOWSKY, Inc. 


34 West 3th Street 


FURS REPAIRED AND 
REMODELED 











JIM JAM 


With JOE E. BROWN 


Cast 


Aliso FRANK FAY and New York 


LIST 





? 
LESTER 


With FRED HEIDFR 
and New York Cast 
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210 W. 44th ST. N.Y. 


TAYLOR TRYNKS 


28 E. RANDOLPH ST., CHICAGO 


BJ ne : VARIETY aS cueee Friday, December 31, stad 
YOU'LL SEE | [proctors| proctor's |proctor’s |PRoctoR’s 
THE BEST || 23npst.| PALACE [Jensiy St.) Sui ave. 
MOVING THEATRE | THEATRE | THEATRE | THEATRE 
api CTURES New York | ee “He a York 
mii Gly N. J. a ity 
HARRY WEBER tas made 4 . | 4 BY,RIDING OVER THE) IPROCTOR'S! = HOLIDAY aan | | 
possible fe me tor make many? THEATRE| GREETINGS | THEA 
: ok Chay ERRY | yi wm! eich N. y 
| CHRISTMAS |\\ \E1N PROCTOR'S GUSHULD 
An — THEATRE << Troy 
A ele Cy} Yonkers a) N.Y. 
S| VSAM bacut S> [mme 
THEATRE 
OR’S 
My, + t P WE HAVE ESTABLISHED A ae an | Schenectady 
MUCES | Wiser || "tor | =e NY. 
Something) te" | ee) Scr 
| Agent General Agent N. J. T 
———— ~~ | |SQUTHERN PACIFIC LINES i Plainfield 
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4th Month, Cort Theatre | Oakland, Cal, This Week | 
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LEO CARRILLO 


VARIETY 














ces Member Federal Reserve System 
Downtown Office: Paris Office: # Uptown Office: 
' 16 Wall Street 16 Place Vendome Sth Ave. at 42nd St. 


Pathe News 











‘A Bank Roll Is 
Unreliable 


Experienced travelers substitute for the 
antiquated roll of bills a leather wallet of 





‘ABA amie Cheques 


These cheques eliminate all fear of loss 
or theft. The owner aloné’can cash them 
in the presence of the acceptor. They 
can be purchased throughout the United 
States and Canada and are universally 
accepted. Convenient arrangements and 
special facilities have ‘béen made for 


European travel. 


Issued in denominations of $10, $20, $50 and $100. 


BANKERS TRUST COMPANY 
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I Hold the Past 
I am Reflecting the Present 
I am the Guarantee of Your Future 





PAR ONS 


MANAGEMENT 





\l 
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Hal ei 


Twice a Week 


I am entering the eleventh year of service to the 
motion picture exhibitors of the United States. 


I first sensed the power of the motion picture as an 
educator and as historian. 


I brought to the theatres men and women and made 
them followers of the drama. 


I am today leading the world in the speed, the 
accuracy, the interest of subject matter. 


I am combining entertainment, information and 
world development with pure thrill. 


I am entering upon a second decade pledging the 
theatres of today greater success than ever. 


I am the guarantee possible to all who desire absolute 
assurance of superiority. 


I Am The Oid Reliable 


The Pathe News 


Every Week 





GEO. M. 


COHAN 


—Feiber &? Shea 


Theatrical Enterprises 
1493 Broadway 


(PUTNAM sie bet A 


New York Katy 


The Western Va audevilla 
Managers Association 


John J. Nash, Business Manager. Thomas J. Carmody, Booking Manager 


5th Floor State-Lake Theatre tin CHICAGO, ILL. 


BEN and JOHN FULLER 


AUSTRALIAN VAUDEVILLE TOUR 


408 DELGER BLDG. 1005 MARKET STREET 
SAN FRANCISCO 
































STRAND THEATRE 


az ) 
Building, Room 309 Holiday Gr 
JOE HURTIG'S aa 


“Big Wonder Show’ 


WITH 


GEO. P. MURPHY 
MLLE. BABETTE 


CLARE EVANS, BUSTER PERRY, BURT HUNTER * 
MOROK SISTERS 
FRANK MARTIN, CHICK HUNTER, BERTHA STOLLER 
VIVIAN PERRY FRANK (BUD) WILLIAMSON 


ES ne on ea ‘ 

























IN PREPAItATION 
All Star Revu 
TICK TACK 1 


The Novelty Sh 
EVERY THID 


OH LA-!_A-I 
PUNCH and J 


HOOP DE _, GR 
DOODLE DO ! NO 






JOE HURTIG’S 


Girls from Happyland 


WITH 


LEW cnimuxy HILTON 


Vivian Lawrence 


JAMES CONNORS, DOLLY MEDEN, TOM McKENNA 
TENNY HILSON, BERT LESTER, VIOLET HILSON 














HURTIG AND! SEAM¢ 


PUSS P 


WIT 1 








JOE HURTIG'S 


Girls U.S.A. 





WITH 
SHAW and LEE NETTIE WILSON R Y RE D x N BEN 
- WARD and BOOLMAN - A A D 
MARGARET WHITE, JUSTINE GREY 


EVELYN DEMEREST VIOLA B 
YOUNG an! MAYO 
WR ET 


LULU COATES and 4 CRACKER-JACKS 








VARIETY 
































1581 BROADWAY, 
NEW YORK 














A|tATION PRESENT 

‘ Revue ED LEE WROTHE 
™ AND HIS a 

(CK TOE BEST SHOW 

elty Shop DOLLY SWEET and OWEN MARTIN 





GRACE FLETCHER, TERESA ADAMS, RUSSELL K. HILL, 
LEE HICKMAN, WILL P. MURPHY, MARK BROTHERS 


te = et EE 













“THING 
-.A-LA 
nd JUDY 










HURTIG AND SEAMON’S 


BOWERY BURLESQUERS 








BENNETT and BARLOW, LIBBY HART 


GRAB BAG Foster and Harcourt 
| NOVE LTIES MARTY SEMON, KITTIE GLASCO 
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D} SEAMON’S 


PUSS 


BEN SMALL 


ine 


HURTIG AND SEAMON’S 


Social Maids 


WITH 


NIBLO and SPENCER 


JOHN and ANNA O’DONNELL, MR and MRS. RALPH ROCK- 
AWAY, ELENORE WILSON, JOE MACK, MABEL BLAKE, 
- BILLY WAINWRIGHT, JEAN HALLY (Musical Director) 
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ACTORS’ FIDELITY LEAGUE 


perience as conferees and thelr 
character and ability, which should 
command confidence and respect. 
They could seek an Informal hear- 
ing with managers or publishers to | 
bring up the points under protest, 
first approaching those known to be 
of like calibre to themselves, men of | 
exemplary influence in their zone of } 
operation. It would be a grave error 
to be swayed by the radicals or ex- 
tremists and assume that such pub- 
lisherg or managers do not exist 
Many customs have been followed 
ere now by well-meaning persons 
who thought them good enough un- | 
tii awakened to their evil. The fa- 
cade of the Ethical Culture Society's 


Park West, New York 





} 


adfiu Welitla 


who have been actors, Sot 
them re vet and ome ! Dp 
wright I 

ten that others. a few 
man 

& sympath 

authors and actors h 

lems. Of course, there must be 
many equitably disposed publis! 
After gaining some degree of 
escence from 
tentative standard 
taining the remedies s 
be brought forw 


2.7 , . . 
widalw Smnlroica . 


and their } 


the first 


served. Should the ints Y 
for adoption be just and 


of co-operation bs 


ats ¥ iia oon 


ever kept to the 
fore, without threat or blu a 
clear road would o00n onen +5 ¢! 


objective. There would be no re 


treat, because every foot of t! way 
onward would be tenable ground. | 
and what recalcitrants there were | 
would be unable to bold out long | 
against the “@m@ral force of the! 


majority. 

“The p®ime requisite 
of this kind is 
zealous 
cause. 


for service 


0.4 Me: 
disinterestedness 


devotion to the common 
Every man whom it is the 
purpose to standardize should be 
credited with the desire to do right 
until he proves himself otherwise 
Then coercive methods could prop- 
erly be evoked against him. Here's 
to your closer fraternity: 
“*‘Heaven favors things that are 
| 
| 


bravely begun, not idly dreamed.’” 

The foregoing is a fair outline of 
how the Actors’ Equity 
was developed up to 
when Mr. Sam H. 
firm of Cohan & 
cated with 


Association | 
May, 1917, } 
Harris, of the|] 
Harris, ocemunt. | 
the A E. A. 
me, saying the United Managers | 
Protective Association had reached | 
‘ . } 
the gonclusion that it would be a} 
wise and a good thing tor them to | 
adopt with the actors’ organization 
a uniform, standard contract and 
that he had been made the chairman 
of a committee for the managers, 
with that end in view. In fact, the 
A. E. A., by precept and example, 
continued consistently on its way 
until the adoption of the uniform 
contract on the following October 3, 
and the celebration thereof at the 
Ratification Supper -of November 
25. 1917. 

We shall not attempt to recount 
all that has hayvened since. It is 
enough to say that the Actors’ Fi- 
delity League is a voluntary asso- 
ciation of actors, animated by the 
same motive and pursuing the same 
methods that marked the progress 
of the Actors’ Equity Association 
prior to the fali of 1918, when a 
small coterie of radical men on its 
council, taking advantage ,of the 
confidence and prestige that had 
been gained by that body through 
the strict observance of truth and 
honesty, adopted steam roller tac- 
tiles that they might enter upon a 
less scrupulous course. 

The League was not founded by | 
managers. That evil fiction of sus-| 
picious minds has been dispelled. | 
Truth has its own way of prevail- 
ing, The League is espousing what 
its members believe to be the high- 
est welfare of all actors. A. FE. A. 
spokesmen of little or no practical 
experience with actors’ trade unions 
and closed shops refer with 
tempt to League members who have 


through 





con- 


suffered from them 1a 

their professional fellows against 
similar injury. These Leaguers are 
charged with seeking to “strangle 
the legitimate aspirations of the 


majority of actors.” This would 


apply to any man or woman who 
disagrees with the propaganda set 
forth by the A. E. A. leaders. What 
a preposterous thing to say of Win- 
chell Smith, David Pelasco, Mr 
Fiske, Henry Miller, Margaret An 
glin, David Warfield, Blanche Bat) 
Otis Skinner \\ throp Ames, and 
five hundred ot r real devotees of 
the stare we might nan 

The Drama ( } 
ly threshed out the q of 
trade unionism as proposed for 
them ‘ I y ! ! 
clusion that the author,.the a 


[A. EB. A. 
| greatest 


and the manager are essential each 
and all to dramatic productions. 
Edwin Booth, in founding “The 
Players” to benefit “the members of 
his profession,” designated the 
“qualifications of members” 4s fol- 
lows: “Any male person over the 
age of twenty-one years, who Is an 
actor, manager, dramatist or other 
member of the dramatic profession,” 
etc. The order of the designations 
is significant. Mr. Booth waa not 


|evidently in favor of “destroying al! 


managers.” Yet there was scarcely 
a time during the growth of the 
even at moments of the 
encouragement, when its 
then president did not declare, “I 
would not take the word of any 
theatrical manager, even if he gave 





it on a stack of Bibles.” He mo- 
mentarily forgot he was under the] 
late Charles Frohman’s manage- 
m for ten , rs without a 
55 ten <¢ | 
10 League is atl lutely un- 
rammeé | It is resolute in its 
i to mal the equitable, uni- 


form contract and te protect actors 
under it. The League is aware that 
hundreds of right minded actors, 
whose inteiligence and conscience 
will not permit them to trail after 
the radical extremists, are taking 
a middle ground and confiding to 
their friends that they will not ad- 
here to any organization. This is a 
natural, though most deplorable 
consequence of the violent and de- 
moralizing actions of the coterle of 
bad leaders to whom I have referred. 
There should never be any slipping 
from the standard established. The 
Fidelity League means to cling to 
it without relaxing. Each day we 
are happy in rendering service to 


our members—our greatest joy 
coming from cases wherein the 


member is least able to help him- 
self. The League commands a cCon- 
fidence that enables it to gain the 
quickest kind of fair co-operation. 
In the bonds of fraternity, jJus- 
e and equity, { wish all good 
i 4 r and a Prosperous 


a Happy 
New Year 


NEWS OF THE DAILIES 


All Paris was aroused and the 
cables convulsed this week because 
Raymond Duncan, nephew of Isa- 
dora Duncan and a Greek dancer 
hiraself, had disappeared from his 
father’s esthetic colony in Paris. It 
was reported he had been kid- 
napped, but it seems he simply got 
tired, after running around bare- 
legged and letting his hair grow 
long, for 16 years, and went away 
to get a haircut and a pair of pants. 


An exchange of verva’ shrapnel 
between stage folk and newspaper- 
men, with Louis Mann, }'rank Tin- 
ney and George Beban on one side, 
and “Bugs” Baer and Charles Som- 
erville on the other, developed at 
the New York Press Club “frolic,” 
Dec: 18. Sixteen acts, including 
those mentioned; and De., si? } 
Fay, Charles Judels, Walter Kelly, 
Harry ,Delf, Nelson and Cronin 
George Jessel, Duncan Sisters and 
the Hilger Trio, were on the Dill. 


Frank 


A series of Irving Berlin revues 





will be presented next spring by 





ene | 


Sam H. Harris. He also will 


sent a musical version of — 


"Go 
Some,” a play by Montague aa 
and Oscar M. Carter; Ethel Lioya 
Patterson's “Jackdaw,” “The Hero,” 
by William Emery, and a play for 
William Collier, He announces for 
immediate production “Nice Peo. 
ple,” a comedy by Rachel Crotherg 
with Francine Larrimore as « 

to open Dec. 27 in Atlantic City; 
“The Champion,” opening Jan. ‘; 
at the Longacre; “The New House, 
with Richard Benuett, and “Our 
Children,” with Ernest Truex. 





Clara Smith Hamon, charged with 
killing Jake Hamon, Oklahoma po« 
litical leader and partner of Ring« 
ling, has been located ‘.. Chihuahue 
City, Mexico, ai.d soon will be on 
her way bac* to ‘ace trial. She 
will be given her freedom on ball 
pending the opening of the triai, 





Martin Beck, Monday, married 
Louise Peyton Heims, of Philadel«- 
phia, the ceremony being read in the 
Tabernacle Presbytc.ian Church, 
They will spend their honeymoon in 
the South. 




















MISS JULANNE JOHNSTON 


TO BE STARRED IN HER OWN PRODUCTIONS 


IN NINETEEN 


TWENTY-ONE 


LATEST RELEASES IN WHICH MISS JOHNSTON APPEARED 


“MISS HOBBS" 


“SITTING ON 


THE WORLD” 


(D. N. SCHWAB PRODUCTION) 


“SEEING IT 


(REALART) 





THROUGH” | 
(BRENTWOOD) 
VARIETY said 
“AN Clexrer Girl Worth Featuring” 
— 











| STORIES WILL BE CONSIDERED FITTING MISS JOHNSTON—WRITE TO 
| 


H. H. W., Care of OTTO HENRY HARRAS 
HOTEL HOLLYWOOD | 
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HENRY MILLER | 
BLANCHE BATES 


IN 
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‘Adv. Solicitor—Hello, Georgie ! How 
about an ad. for Xmas?’ 


GEORGIE PRICE—No; I can’t afford 
it.” 


Adv. Sol.—““Can’t afford it! Why you’ve 
doubled all season with the Century 
Roof and haven’t missed a Sunday 
Concert since May.” 


GEORGIE PRICE—"Can’t deny that.” 


De 
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YY 
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Adv. Sol.—“Why, only last week you, 


bought a Packard, and you know ItiN ¢¢ 9 
iS whispered around you are the} Th F M F ° 
wealthiest young actor on Broad- | e amous rs. air 








93 
way. 


Ud MME 


WL: 


GEORGIE PRICE—‘“I wouldn’t go so|N By JAMES FORBES 


far as to say that.” | 


Yl 






Direction of A. L. ERLANGER 





Adv. Sol. —“And your song, ‘Moon| 
Beams, I’m sure will net you enough 
| 


to pay for 3 editions of VARIETY.” lVW-ZZ 
GEORGIE PRICE—"I's a great song, —————— ee 


but that remains to be seen.’ 















Ad. Sol.—“You can’t deny that you is SEASON'S GREETINGS 


drew Cantor at the AUDUBON and | FROM 


that you hold all recrods for attend- 
airce 1n the FOX theatres.’ 


GEORGIE PRICE—“Well, that’s w = 


Mr. Allen tells me, but it’s no rea-| 
son to advertise. Sorry. Tell ‘em 
all I wish ’°em the Compliments of 
the Season. Would you run this 
picturer” 








And so— 





ADELAIDE 


AND 


J.J.HUGHES 

















A HIT—WISHING YOU THE SAME 


McGREEVY and DOYLE 


n “MOTORING DIFFICULTIES” 
By JACK LAIT 


Direction MORRIS & FEIL 
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FOX FILM CORPORATION 


Los Angeles, California 


GREETINGS OF THE SEASON 





oo lL H HERK 


PRESENTS Vy. 


* JIMMIE COOPER * 


oe” AND HIS: 


” BEAUTY REVUE Bp, 


FEATURING 


ADA LUM, EDDIE HALL and MARTY COLLINS 





SEASON’S GREETINGS 


- Era THE CANNISONS ay | 


FOREMOST SPANISH DANCERS 
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HOPE HAMPTON 
starring in 
“THE BAIT” 
A Paramount Picture 


e Seasons Greet 
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Suite 52, Grand Opera House Bldg.. 


Friday, December 31, 1920 

















THE SEASON’S BEST WISHES 


AMALGAMATED 


VAUDEVILLE 





AGENCY 





eS See 


1441 Broadway, New York 














COMPLIMENTS: FROM THE 


STRAND 
P STUDIO 


PHOTOGRAPHERS 


ROOM 222 
1579 Broadway, New York City 


- GREENWALD © 
ANDERSON > 


PRODUCTIONS 


“DOLL FROLICS” 
BEVERLY BYRD and MARIE ALDEN 
GIBSON SISTERS and RICE 
O’HARE and NEELEY 
FOUR ACTS IN PREPARATION 
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‘A Happy New Year to You and a Real Christmas Gift for Us 


HERBERT HILDA 


WILLIAMS » WOLFUS 


In Their New ‘Act 


| “FROM SOUP TO NUTS” 


After First Showing; Booked to Headline Entire 

| Orpheum Circuit Beginning Opening Last Week 

at Orpheum, St. Louis. Ending San Antonio, 
Texas, February 2, 1922 

















Direction, HARRY FITZGERALD 
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WILLIAM B. FRIEDLANDER ATTRACTIONS 


140 WEST 42d STREET, NEW YORK CITY 
JACK WEINER 


Business Manager 
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Why the Great METRO 
productions are like no 
other pictures in the World 




















ICTURES speak a universal language. In 
every country there is a demand for 


METRO Pictures. Popular delight in these 
marvelous creations, both here and abroad, is 
growing by leaps and bounds. 


Why ? 
The Story’s the Thing! 


That is the big idea underlying the work of the mosf 


complete entertainment organization ever brought 
together. 


Stories are not built around Stars—but Stars (as in the 


days when the American drama developed its most 


delightful art) are secured to suit the stories. 


‘These men and women of genius and charm are di- 
rected by the wisest minds in the Art of the photo- 
drama. Back of this is every device that the Science 
of Motion Photography has perfected. There is, be- 
sides, Soul in the work—the Master Dominance of the 
Ideal—that nothing more artistic, more beautiful, more 
enchanting, more thorough shall ever be produced than 
is achieved by METRO. 


See a METRO Picture and learn that what was Com- 
merce has been, by this organization, lifted to the emi- 


nence of Art. 
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Soon to be shown at 
the best photo-play 
houses all over 


the world 


Jewel Carmen in “The Silvér 


Lining,” written and directed 
by Roland West. 


Mr. Bert Lytell in “The Mis- 
leading Lady,” by Paul 
Dickey and Charles God- 
dard. 


“The Marriage of Williant 
Ashe,” by Mrs. Humphry 
Ward, starring May Allison. 


“The Off-Shore Pirate,” by F. 
Scott Fitzgerald, starring 
Viola Dana. 


“Mother Love,” by Izola For- 
rester and Mann Page, star- 
ring Alice Lake. 


“Cinderella’s Twin,” by Luther 
Reed, starring Viola Dana. 


“Lure of Youth,” by Luther 
Reed, with an All-Star Cast. 











‘METRO 


PICTURES CORPORATION |. 
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NEW, YEAR’S GREETINGS 


AARON 
HOFFMAN 











GOLDWYN DIRECTOR 


| PRODUCER OF 





“MADAME X” 

“WOMAN IN ROOM 13” 
“SILVER HORDE”’ 

“LES MISERABLES” 
“TALE OF TWO CITIES”’ 


- and other big Box Office Winners 
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RUBE BERNSTEIN» 


and 
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G. W. GALLAGHER’S | 





x Ba Bathing Beauties ” 

















SEOPEPIPHSSISOSIGG IE eee POPPE EE OES 


S 


‘ 


€% 


Pat Rooney and Bent Marion 


SEASON’S GREETINGS 
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most of the time. 





; _BERNSTEIN’S. 
“FOLLIES OF PLEASURE” 


IS ANOTHER GOOD SHOW 


SEASON’S GREETINGS — 


_ JACK RUSSELL and Company 
(WHO'S WHO) 
ae Headed East Again 
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MASEL UND BROCHA 
4 ‘ZU DIE GANZE 
MASHPOCHA! 
EARL 


\ 4 5 
What JACK LAIT said in Variety | 
AND CRITICS and PERFORMERS who 
disagree with Mr. Lait’s verdict— 


about us at the PALACE,.CHL: 





Season’s Greetings 





reea | 











Hampton and Blake strolled on for we wish you the gratifying success 
a knockout. Having attained a spot that has been our bit this year—so 
this confectionery pair tore the that you may quit envying and take 
house to a frazzle with huge punch 


x tumble and become better scouts. 
laughs and unbroken admiration and DOROTHY 


‘ 7) 
attention. Hampton is an extraor- 


dinary light comic; Miss Blake has 











a wicked way of shooting comedy 
cracks. Between them they stole 
everything in sight, and, in view of 
all cireumstances, may be. credited 
with the legitimate hit of the bill. 





bite 
gts. 
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“BEAUCOUP NUISANCE” —susrrorruv" 








ATTENTION, LITERARY PIRATES! 
OUR MATERIAL IS FULLY COPY- 
RIGHTED. ANY INFRINGEMENT WILL GREETINGS 
BE PROSECUTED BY kAW. 


. nd HAPPY NE'V YEAR 


roumms « QRPHEUM 2S 
BOOKED SOLID FOR 2 YEARS LU LU 


, E. K. NADEL; Manager and Friend | Me GUIRE q 
| IN ‘i 


(iT CAN BE DONE) 


| Since opening our present vehicle, we have received 313 46 
letters from performers—310 of these were friendly. Hello 
| YULETIDE BLESSINGS TO ALL . b d Hi 
(Even the other 3) | . us all 
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E. F. ALBEE, President J. J. MURDOCK, General Manager I. F. PROCTOR, Vice-President 
5 | @ yj * ‘ 
B. F. Keith’s Vaudeville Exchange 


(Palace Theatre Building, New York) 


B. F. KEITH EDWARD F. ALBEE A. PAUL KFITH F. F. PROCTOR 


Founders 


Artists can book direct by addressing S. K. HODGDON 
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HARRY K. 
MORTON 
and 
ZELLA 
RUSSELL 


He 


Extend Heartiest Greetings 














for a Happy and 
Prosperous New Year 











Featured in William Moore Patch and Edgar MacGregor’s “THE SWEETHEART SHOP,” by 


which enters its second year this week at the Tremont Theatre, Boston, after a long run in 


Philadelphia. 


Ann Caldwell, 


Pkicasts: New York and 


Mr. Morton and Miss Russell are under the exclusive direction of CHAMBERLAIN BROWN. 








HAPPY NEW YEAR 


OM WMcKAY 


Presenting “SHAMROCK AND THISTLE” REVUE 
WITH KILTIE PIPE BAND 





Western Representative: ERNIE YOUN G 
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Eastern Representative: MORRIS & PET 


GREETINGS | ‘ 


CLAUDE asc MARION 


Touring ORPHEUM and INTERSTATE circuITs “STILL ARGUING” SEASON 1920-21 
Direction, PAT PAT CASEY AGENCY E. K. NADEL, Personal Representative 


a na — od 


Warren call Wade yh, > pansy 


“Looking for a Tailor” 
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West. Rep., CHAS. NELSON ~* 
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SEASON’S GREETINGS 


HOMER ROMAINE 


“AERIAL ECCENTRICITIES” Direction MATTHEWS & MILLER 
WHEN IN BOSTON Stop at ssaaasiigs 


HEALY’S HOTEL JOHNQUIGG | 


SPECIAL RATES TO PERFORMERS F 66 
eatured with “Social Follies” 
NEAR ALL THEATRES “One Bright Spot and Stopped the Show Cold.”—Review by Bel! in Variety. 




















iF riday, D 
a 











| Saree 





a 


et . 


RSENS (EEC 0 RE eI EE OR SOCEM nak kt 


a a em nena a en ts 


; 














mea © December 31, 1920 eee as VARIETY 
| AE AAA AEE ELE EOE EEE GEE: " 
b bs i 
Here’s hoping all my friends will ny 
MS 
have a aS 





“Tip Top” New Year 4 


and enjoy 


“Good Times” 


throughout 1921 


R.H. Burnside 


New York Hippodrome 
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SEASON’S GREETINGS 








The prosecuting Attorney was relentless—a Crusher of Women’s 
Souls whose one God was the God Success—She was Friendless— 
Circumstantial Evidence Was Against Her—She Sealed Her Lips 
to Shield Another—He Sent Her to the Penitentiary—And Then 
—He Fell Madly in Love With Her! 


SUNRISE PICTURES CORPORATION 


PRESENTS 


‘PEGGY HYLAND — 


“THE PRICE OF SILENCE” 


from the famous novel 
“At the ee of Tiberius’’ 


| eee ee Py . 
DY AAUP USta ie ans W ils 





A human interest story that bares the soul and heart of a noble 
woman under the most trying circumstances. Swift, Clean and 
Replete with tense dramatic moments. 


An Independent Super-Special that will soon be the talk of the 


| country, because of its beauty and unusual theme. 


To be sold on a State Right Basis with the exception of Greater 
| New York and Northern New Jersey, which will be distributed 
| by Sunrise Exchange. 


For Quick Action, Wire or Write 


220 West 42d. Street NEW YORK CITY 
PHONE: BRYANT 2333 











With EDDIE CANTOR’S “MIDNIGHT ROUNDERS” 


Management: Messrs. SHUBERT 
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BOOKED SOLID IN THE KEITH THEATRES 
A NOVELTY COMEDY ACT 


TONY 
EORGE 


“ON THE BOULEVARD” 


M. S. BENTHAM Office ; 


and 








Direction, CHAS. ALLEN 
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SENSATIONAL NOVELTY—BLACKFACE BAR ACT 





CHAS. 
CHARLIE 


dOYd Wid3sdS 


FLYING ON THE KEITH CIRCUIT 





ZEMATER 


FLYING MINSTRELS 


PILOT PETE MACK—PAT CASEY AGENCY 
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| SEASON’S GREETINGS 


JORDAN Gita 


See 
































JOHN C. PEEBLES 
Representative \ 
GREETINGS 





‘ EDDIE LEWIS 


Manager: HARRY VON TILZER—Chicago Office 








Loop End Building 177 No. State Street 
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ay New Year 
All My Friends 
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Regards to My Pal 


J. A. COLBURN 


ae 
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HANK WHITMAN 


Dresser for FRANK TINNEY 
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DOUGLAS 
HOTEL 


a 
Under New Management. 
is Rooms Newly Renovated.—Al!l Cone 


Td 





veniences. — Vacancies Now Open, 


sS 207 W. 40th St.—Off B’way 


j y Phone: Bryant 1477-8. 
| 


NOTICE 


& SEYMORE HOTEL 


ROCHESTER, N. 
Ke | Up-to-date European — 2 UP. 


| Yerrace 


2 jepap ya 


CHICAGO'S MOST BEAUTIFUL 
RESTAURANT-THEATRE, 


Booking High Class 
Refined Attractions 


OOUBLES — TRIOS — QUARTETTES. Ete, 
Act must be refined and measure up fO & 
| standard @hich wil) be appreciated by the highest 
class of patronage. 








POLAPOR 





ff your act meets with the cequirements above, 
communicate and state ful) particulars to FRED 
HURLEY. Stage Director 


| JAMES -ssimapanapl 


1493 BROADWAY, NEW ap nie 








x Writes original monologues, ches, 

b 8 | reviews, burlesque shows, come Pay s ce 

t | sm art patter, songs, scenarios, etc. I 

& | SP eciali se on loud taughs. Hundreds of 
reference 





‘Headquarters for All Theatrical 
Makeup” 


MAC APPLETON 
LOCKWOOD HESS MINER’S 





STEIN MEYERS 
696 EIGHTH AVE., N.Y.C. | MAIL ORDERS 
Bet. 43d& 44th ATTENDED TO 





INERS © 
AKE-UP 


Est. Henry C. Miner, Ine. 


| MITCHELL LEWIS — 
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STARRING IN 
| JACK LONDON STORIES 
( FOR METRO. 
ht 








North River Savings Bank 


31 West 34th Street 


110TH SEMI-ANNUAL DIVIDEND 


The Board of Trustees has declared a semi< 
annual dividend at the rate of 


FOUR PER CENT. 


per annum on all deposits entitled thereto, pay< 
able on and after Jan. 17th, 1921. 


Deposits to $5,000 made on or before Jan. 10th 
will draw interest from Jan. Ist. 
BANKING BY MAIL 


CHARLES ROHE, President 
GEORGE T. CONNETT, Sec’y & Treas. 


VARIETY’S 
GREEN COVER’ 


for this issue only 











SOSA F Next Week 


VARIETY in White 














Miss Franzeska Is Presenting a New Com edy of the South Sea Islands 








FOR JACKIE 





BY JACK LAIT 


JACKIE WIS: 


HES YOU ALL A HAPPY AND PROSPEROUS NEW YEAR 
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tg CParamount 
cee _ 
(Ge F (Z | 
8 | PRODUCTION 
VYayli G the 
@ Y 
* Y with — 
( DOROTHY DICKSON, 
} ALMA TELL, 
GEORGE FAWCETT, 
end ROD LA ROQUE 
F 4 f ; 
Sparkling With Life and Color! 
ih eins soul drama of thoughtless men and A companion piece to “On With the 
women to whom life and love are but Dance,” a vivid and thrilling spectacle 
playthings. The greater drama of those who of the city’s dance of pleasure. Staged in 
face life’s realities and find joy and happi- startling seitings;-and radiant throughout 
ness. with beauty. 
By OUIDA BERGERE 
_f Cparamount CPicture 
tae ! aus 
\; FAMOUS PLAYERS ~ LASRY CORPORATION nf (yee 
enya JESSE LLASEY (4 » Pres Ci — — iCTH ae 
(This is the four column press book advertisement, ia mat or clectro a’ your exchange) 
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| SPORTS 
‘ eee 
1 To save the Walker Law, legaliz-)cerning the intentions of members of 
ing boxing, members of the State| the License Committee, but =o 
sa Boxing Commission are willing to is no scramble for positions eal 
i resign after Jan. 1, when Judge} because they are non-salarited. n 
= Nathan L. Miller takes office asjany cvent {t fs not considered likely 
Governor, according to authoritative| that permission will be given re 
reports. he commission was only} hold the Demps« y-Carpentier fight 
i appointed by Governor Smith last|in New York State. 
ft er. I he commissioncrs a 
should et... Ms is belleved Gover- Chances of the ten-round boxing 
nor-elect Miller and the Republican | game being revived in San Fran- 
Legislature might permit the} cisco were killed off ar 1 the four- | 
za Walker Law to stand, alt! gr} } 
Pay prominent up-state Repult un | | 
iy leaders are insisting it should be} . 
The present commission is n- | xi PP | 
posed of Jos ph Johnson, chairman i 1 § ; i and | 
Edward W. Ditmars and \ i t 
Hooke, with Charles A. W! yA | > . 
iy secretary. Nothing is known a i 
a i EE OE DEE GE GL 
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5301-5601 MELROSE AVENUE 


ROBERT BRUNTON 
PRODUCTIONS — 


LOS ANGELES, CALIF. 





ing at Hammerstein’s. Hle plays 
p &§ 1 ino, bass violir. and, according to 
| Cus Hill, sings coon songs well 
SX enough to get by. 
te 
XX | It wa estimated that $6! 000,008 
pe Ww bet in the mutuel machines on 
XX | the four Marvland tracks during 
* 1110 days of racing this season In 
Xe | i\ddition to $5,000 a day in taxes, 
“Ni; the Maryland State Racing Com- 
Ab | mission received 15 per cent. of the 
NX net earnings of the tracks, in the 
‘ighborhood of a million and \@ 
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Davies of Pittsburgh? 


“= OI 
$< he kickers will kick is not surpris eae 
, J, = 
sion followed closely the arrest of epecial recs ys mate = aa = \ ee 
& gang headed OF ns ‘ig re omen’ pi implicated in an affa‘r Most of the disagreeing is ) 
——. reign ee ht. which demanded police attention! done by loch] fans who are rabid 
(Spot) Ry, a, a will be allowed to appear inan Oak-/concerning their own favorites. i 
four fight clubs operating in San land ring. A special order makes| Just try to tell 'em down south that 
“rancisco proper closed their it necessary for all boxers to have|there is a better back than Barron 
doors, three voluntarily ané one by some kind of employ:uent before be- | of Georgia Tech—they don't believe 
the police. One club in San —eo ing given a match, his equal breathes, Camp, Edwards, 
just outside of San Francisco, me Under the state laws no profes-|Davyis and all the other prominent 
shut down voluntarily a moti ee sional boxing of any kind is allowed | football authorities notwithstanding. 
ua-srere - . ’ hance taal ‘weight |in California; yet cert in revelations} 414 t make good on the kicking 
Billy Murray, former midtlewe'e e|made during the past week show 
mt Sacramento the : with due respect for Mr. Camp as 
title challenger. At Sacra that the so-called “amateur” boxers 4 football abilit th i 
police have put a permanent ban on f th round game have been a judge o ootball a y, ere is 
all phases of the boxing game. Jack|of the ape 4 not medals as the | N° Selection of his that smacks of 
Doyle, matchmaker and owner of receiving apie _ , favoritism towards his own alma / 
the Vernon Athletic Club, just out- promoters ciaime a me ..r—Callahan of Yale—placed at 
aide of Los Angeles, has announced ae guard on the first team of the 
; mt stags four-round. bouts That. there.are an untold number } country. 
nit the future as he has in the past, | of wails, howls and compiaints re- That the eleven men, as chosen by 
oo h th (pulation that men who] garding Walter Car )'s annual All- Camp, comprise the last word as to 
box for him must be of good record. | American selection as published in| ability in playing their partic~- 
In Oakland, where Tommy Simp-| last week's issue of Collier's, seems | Var position and are collectively 
aon has been staging a weekly show | t’ be a fact. With such a wealth | the top-notch players of the year 
ai. Ww dnesday night at the city’s of material as has been abundant is, and has been for years, genere- 
auditorium to rowds averaging] this fall and of which alm.ost every | ally recognized by the football 
boxing will continue under] college ‘eleven had its share, that | world. So much so that if.a man 
, aes jis given a place on Camp's first 
Fe rw Mr She IEE B EAE AA 4 A CON ea eH WSK | team that mark of distinction, “Alle 
[DLE BE GEO EEE EF EU |r crican, goes on his gold foote 
; , NI ball given to him at tre end 
x | of the season by his college, 
NY Whether he be picked by 1§ other \ 
si critics for All-Eastern, Western, 1 
\ Southern or American honors makes 
Mino difference, Camp's word is foot- 
X& | ball law. It has been so for years, 
4 | and I selection the highest honor 
X& | that comes to a gridiron athlete 
ir throughout his collegiate career. 
Y Granted that Callahan was a 
mj great defensive guard and a su- 
X preme leader, did the do more in 
PS any game than Alexander of Syra- 
ie cuse against Colgate and Pitts- 
NS | burgh? Knowing that .Alexander 
; x played center this year, was it not 
NY Camp himself who rated that player 
“ as one of the sreatest guards of all 
PR | time last year, and does the fact | 
“i that he equalled, and in some in- 
¢ % stances surpassed, his playing rec- 
ord of last year, go for nothing? 
BS | Ans what about guards of the skill / 
‘. shown by Hess and Griffith of : 
% | Penn State and Schwab of Lafay- ; 
» | ette, to say nothing of two or three 
he | more that were sprinkled through 
I } the west 
| Maybe Callahan deserves the po- 
$e | sition given him in Camp's choica 
¥% i but certain it is that there will fol- 
FN low many discussions over that 
| cholce—especially when one recalls 
MY the Yale-Princeton game of last — 
ty | month. Fears 
& | “And will there not be several ar- ee.” 
PN |guments concerning the relative 
Ke | skill of Way of Penn State, and 
bed | 


3oxing will be 


field, Mass., 


revived at Pitts- 
in January as the ree 
sult of the formation of a new 
athletic club. Michael J. Garvey, 
who was matchmaker of the Twen- 
tieth Century A. C., which cone 
ducted bouts there for several 
years, Is president of the new ciun, 
and Daniel Morey, matchmaker. 
The bouts will be held at the 
Casino. At a referendum held ree 
cently, the voters expressed theme 
selves in favor of boxing by a large 
majority. Jan. 5 will probably be 
the opening date. 





The old Bedford Rest, for years 
a cabaret, located at the corner of 
Eastern Parkway and Bedford ave- 
nue, Brooklyn, will be remodeled 
into a fight club. The backers of 
the club are John Hann, Daniel 
Douglas and Denis J. Donovan. 
The club will open about Jan. 15, 
and seat 5,000. In addition to the 
enclosed structure, an open air 
amphitheatre seating 2,000 will be 
constructed as an annex. This is to 
be ready for occupancy by next 
summer, 


Oakland has been added to the lst 
of California cities which no longer 
tolerate professional boxing, 
whether four rounds cr one round. 
The death knell for boxing in the 
state is just about read; to sound 
although five cities still allow four- 
} round matches. 

Gus Hill has tendered Jack John- 
<on, the colored prize fighter, an of- 
Negro minstrel show 
'as interlocutor. Johnson is due soon 
Federal Penitentiary at 
|} Leavenworth. Johnson appeared in 
vaudeville years ago, play- 
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-|AT LAST! ANEW ACT 


PAUL NAOMI 


MORTON and GLASS 


OFFERING 


“The Spirit of 76th Street”’ 


By BILLY DALE and CLARENCE GASKILL 
































ACT. FULLY PROTECTED 








SEASON’S GREETINGS 


Direction THOMAS J. FITZPATRICK 
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HENRY C. 
JACOBS 


JOHN G. 
JERMON 


EXTEND HOLIDAY GREETINGS 
NEW YORK CITY 
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COLUMBIA THEATRE BUILDING 
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and 
: 
Constance Talmadge 
: WISH YOU ONE AND ALL 
A JOYOUS 1921 
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| Muce. NATALIE 


PRIMA BALLERINA 
(absoluta) 


NEW YORK HIPPODROME 








Season’s Greetings 


TO ALL OF OUR FRIENDS | 
MADELEINE 


RANDOLPH 


_ AND 
KATHLEEN 


ROBINSON 


‘JUST US GIRLS’ 


Direction, BILLY GRADY 
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Direction CHARLES DILLINGHAM 
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Wherever They May Be 
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HAPPY NEW YEAR GREETINGS FROM 


\’ 

fs . N 

a \ P \ 

a \ Offices of Winthrop Ames \ 

i | \ 244 West Forty-fourth Street \ 

4 NE W YORK C.e2F \ 

f \ Edward Lyons, Manager \ 
1] 





iy GEORGE FRED 
| BARRY and LAYTON 
id a Direction: SIMON AGENCY 
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Friday, 


Season’s Greetings 





FROM 


THE CHICAGO OFFICES 





OF THE 


_F. AEITA 


VAUDEVILLE 
EXCHANGE 
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VIEILLE ALSACE (1793). 


Paris, Dec. 13. 

The most sympathetic welcome 
Was given to the troupe of peasant 
actors from Alsace, which appeared 
at the Theatre des Champs Elysees 
for a week. Thig attempt of 
Jacques Hebertot, who offered hos- 
pitality to the al fresco theatre of 


Dambach to permit Parisians to 
witness this clever company, de- 
served encouragement. 

It.) {8.9% Neasnra,,.seeing,...thedve 
peasant actors, who are reputed to 
attract large crowds Sunday after- 
moons at thelr open-air perform- 
ances at Damback, a village near 
Strasbourg, in the same lines as 


the passion play at Oberammergau. 


Whe three-act piece, “Vieille Al- 
@ace,” by Eugene Gerber, deals 
with the revolution and the proc- 
lamation of the Republic It its 


played in the dialect of the country, 
and was a foreign language to the 


majority of those present, though a; 


knowledge of German helped some 
what. 

The plot told by an Alsacian por- 
trays the divergence of political 
views in a family; the father. Hans, 
fs Royalist, while his son, Hannes 
for John), is Republican. The lai- 
ter loves Barbell, the adopted 
@aughter of his father. When two 
fugitive monks. who remain loyal 
to the crown, are received into the 
home Hannes quits it, Barbel prom- 
{ising to “wait for him.” She does} 
@ in spite of the persecution of} 
Mathias, a former farm hand, who 
has become chief of the municipal 
police, aided by his mother, Raas- 
Gret. The public prosecutor of the 
Republic, who had Dietrich, mayor 


of Strasbourg, executed on the 
guillotine, threatens to arrest the 
father, 4ians, who ts falsely com- 


promised in a plot. Mathias offers 
to obtain his release if Baz>bel will 
mwiarry him. Seitng refused, he sets 
fire to the farm at the time of the 
reaction, the Thermidore. The ter- 
rible Euloge Schneider loses his 
power and is arrested; Mathias is 
Rmun-suited, and after having sought 
refuge with a monk, Barbell is 
united to Hannes. 

The action ts slow. and for those 
failing to understand the dialog 
the play seems monotonous. But 
the acting of these peasant per- 
formers its extremely interesting. 
The troupe ts to tour France. 

Kendrew. 


L’HOMME A LA ROSE. 
Paris, Dec. 18. 





The production of Henry Ba- 
tallle’s three-act plece by Leon 
Volterra at the Theatre de Paris 


Was awaited with interest. it is 
Ome of the great events of this the- 
atrical season. 


Batailie thereby shows himself 
not only a great playwright but a 
poet. He has taken as his theme 


the decline of Don Juan. This 
world-famed love-maker delegates 
@ friend, Manuelito (Rene Maupre), 
to replace him for an adventure 
(first act) with the amorous Con- 
@uelita (Eve Francis), and on this 
occasion the husband, Duke de 
Mines (Roger Karl) is warned, re- 
turns to the castle with his retain- 
ers and kills the intruder. 

The body is identified as that of 
Don Juan (Andre Brule), and ulti- 
mately buried (second act) with 
great ceremony, Don Juan attend- 
ing the funeral accompanied by his 
friend, Alagonzo (Gaston Dubosc). 
He is thus able to witness the erief 
or indifference of his former mis- 
tresses and friends. 

Only a working girl (Mlle. Clare) 
he has hitherto never noticed, but 
who is enraptured by his personal- 
ity, really weeps for the supposed 
hero. Don Juan assumes a false 
name and travels, and five years 
after (third act) he is dwelling in 
@ country tavern, neglected and 
melancholy. He pays court to a 
widow (Mile. Monna Delza), but 
ashe prefers an old general because 
he has fame to offer her. 

Don Juan then divuiges his 
faentity, for he was the most 
famous in Spain, but no one will 
believe him. He sadly recalls his 
past life when left alone, and the 
images of his love adventures, with 
his victims, appear before him. He 
realizes he is aging: he is just an 
ordinary man. And he ig contented 
to frequent the serving girl of the 
fan (Mary Marquet). to whom he 
promises 10 douros for her favors. 

This splendid dramatic work is 
@iaborately mounted with a 


eerved. The acting of Andre Brule 
#8 noteworthy. He occupies the 
gtage the entire three acts. with 
wery short exits, and never falls. 
Homme a la Rose” (because 
Don Juan supposedly wore a red 
rose) fs the play of the season. It 
has cost much money to mount 
and the salary list must be expen- 
sive. 

Business {s splendid, the Theatre 
@e Paris being sold out days in ad- 
vance. Kendrevo. 


LE ROI CANDAULE. 
Paris, Dee. 13 
This five-act comic opera, by 
Maurice Donnay, music by Alfred 
Bruneau, was created at the Opera 
Comiqus. The author has treated 
the antique history of the last of 


hig ; 


east and every detail carefully ob- | 


the Heraclides in a humorous 
fashion, making King Candaule, 
os of Lydia, an uncanny mon- 
arcn, 


Having as wife the beautiful 
Tudo, he entices his minister 
Gyges, to climb a tree that he may 
the better admire her charms at 
the hour of her bath. 

For this cavalier Uberty the 
queer punishes he: kusband by be- 
coming enamored with the schem- 
ing Gyges and not hesitating to let 
nim witness one of their frequent 
love duets. 

Gyges, having 
queen, craves for 
has Candaule assassinated (as is 
recorded by chronicler. of the 
eighth century before Christ). 

The couple then reign undis- 
turbed, in spite of the visitation of 
Candaule'’s ghost. 

Donnay has handled this subject 
in a burlesque manner, as he wrote 
his Lysistrata. Familiar with an- 


possessed the 
the crown and 


tiquity, he remembers the days ot! 
the Char Noir cabaret, when he 
wrote ditties for shadowgraphy 
shows with Sallis. He is fresh and 
witty, and his work is ably sec- 
onded by the musician who has sup- 
plied a light, harmonious score that 
will please both the melomane and 
the ordinary playgoe-. 

Kendrew: 


Theodora Larocque, New York so- 
ciety girl and niece of Alice Duer 
Miller, author of “The Charm 
School,” in which the girl had a 
part, is engaged t. marry Charles 
R. Codman, of Boston, 


Robert E. Forbes, brother of 
James Forbes, playwright and form- 
erly manager of the Hudson theatre, 
was found Mondc: after he had 
t missing a week. A general 
pulice alarm had been sent out for 
him. Mr. Forbes was a victim of 
aphasia, and, forgetting where he 
lived, had registered at a hotel. He 
is under the care of a physician, 
who says he will be all right in a 
few days. 








Marcus Loew gave a dinner party 





on the Century Roof Monday night. 








STUFF—VAUDEVILLE 


= —- 
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The gag concerning “when does prohibition go into effect?” may well 
be applied to a certain New York vaudeville theatre, ag well ag being 
used in it, for the booze thing came very close to demoralizing a com-« 
plete matinee Monday. 

According to the “dope” on the matter the stage crew procured them-« 
selves an early start and proceeded to get nicely “olled.” When it came 
time to ring up for the initial performance the backstage gang were 
extremely wobbly, although they managed to swim through the after« 
noon with only a couple of interruptions. Those interludes consisting of 
a 15-minute wait between a No. 2 and # act, also a slight piuse of 26 
minutes during intermission. As far as could be learned the rest of the 
bill ran according to schedule. 

The crew must have done a Houdin! between shows, as at the evening 
performance nothing happened that was cut of the way. 

Another vaudeville booze exploit within the month in New York was 
when an orchestra leader, thinking to brace up a couple of comediang on 
their first showing in a new act, slipped them the boitle in their dressing 


room just before the first matinee performance. The comedians liked 
their liquor and nearly ruined the act that afternoon. . 
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URTENAY FOOTE 
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“THE BRONZE BELL” 


THE INCE-VANCE SUPER SPECIAL 








HIS LATEST 








SUCCESSES 


Terrence O’Keefe in the Hatton Comedy, “UPSTAIRS AND DOW N” 


Ascetic Monk Gabriel ni Lois Weber's “HAYPOCRITS” 





PERMANENT ADDRESS 


CARE T. R. 


HOTEL HOLLYWOOD, Hollywood, Cal. 
T. MAURICE 


1519 FLATIRON BUILDING 


NEW YORK CITY 
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If we were as popular as that old guy we could 
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he booking office 


write our own ticket and 
would pay. 
It wouldn’t make any difference whether they 
liked the act. | 
There’s a lot of us who don’t like his act, but we 

pay and pay and pay. 

There’s a lot of us who would like to forget him, 
but the little kiddies—yes, and the grownup kids; 
too—won't let us. 


What a lot of advertising he does get? 


And every man, woman and child every year 
continues to pay for his advertising, making 
Santa the world’s greatest box office attraction: 
| - It sure does pay to advertise. Take us, for in- 





stance; we’re working and getting good money; 
not wonderful money, but it’s good, we know; 
cause we're spending it, and the shop keepers 
are accepting it, enabling us to help pay for the 


Se 


advertising. 


Oh, yes; a Happy New Year to all. . 
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This page is the prize offered the winner of the contest an- 


nounced by VARIETY in October for the brightest announcement 
} j published in the paper for the ensuing three months. Leon Kim- 
berly and Helen Page since then have run eight or nine con- 


secutive weekly advertisements in connection with their playlet, 











“Location,” almost any one of which won for them. 





The contest ends with this publication. 
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|< \ __ LINGERIE SHOP 





Ie 1022 STEVENS BLDG. 
. ~ '47 North State Street 


~\- Telephone CENTRAL 6500 


Pe CHICAGO 


‘Special Discount to the 
Profession 


' |EDELWEISS| 
GARDENS 


COTTAGE GROVE & MIDWAY 
hig EVERY NIGHT 


nT KENTUCKY 
, SERENADERS 


Beery Wodnesday, Bohemian Night. 
ait Dancing from 1:60 P. M. Till Closing. 
oe Music hy 

a George Mallon’s Orchestra, 




















FASHION 
for the 
PROFESSION 
sescca ear 
Original “Geotumnta 


GOWNS, HATS, | 









ROBES, LINGERIE 
We can take | eare of the 
costuming of productione 


4 5 as well as the Individual. 
Phone Central 4364 


MAYBELLE 
SMART SHOP 


145 N. Clark Street 
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OFFERING A PRETENTIOUS SCENIC AERIAL | PRODUCTION 


“As in the Days of Nero” 


TAILORING FOR WOMEN| Personal Direction; H. B. BURTON 


ENTITLED 





1562 Broadway; New York 





of the stage 


Phone: 
Central 4748 
ROOM 16¢0 


‘Stevens Bldg. 
Chicago, Il. 
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MERCHANT TAILOR 


TO THE PROFESSION 
610 State-Lake Bidg. Chicago, Ill 


~ “ELL” The Jeweler — 


TO THE PROFESSION 
Special Discount te Performers 
WHEN IN CHICAGO 
Otate-Lake Thoatre Bids. 


HAVE YOU SEEN THE. 


Motion Picture Setting 


At the Stratford Theatre, Chicago? 
BUILT BY 
UNIVERSAL SCENIO ARTIST STUDIOS 
1100, State-Lake Bidg., Chicago. 
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1 MLLE. MAYBELLE 

Ry it ' Just Returned from Her Semi- 

+h Annual Fashion Trip to New York 
5 Frocks, Bobes, Lingerie | 


A HAPPY 'AND PROSPEROUS NEW YEAR TO ALL THE WORLD 


\ 








FROM 
MR. AND MRS. 


AND FAMILY 


IRVING, IDA, HELEN AND LORAINE ROBINSON 
And All Joy and Happimess te the Members of Robinson’s PARISIAN FLIRTS COMPANY 
eee 


CHARLES ROBINSON 
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HAPPY NEW, YEAR TO ‘ALL MY FRIENDS 
FROM 


PAUL PETCHING 


In “THE MUSICAL FLOWER GARDEN” 











NEW YEAR’S GREETINGS 


ADA MAE WEEKS 
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Fur Beauty's sake, use“ 


Angelus” 


WISHES 'A HAPPY NEW YEAR 


TO ALL HER FRIENDS 


i 2. MAYBELLE, Inc, 





Ce eed 


diner one i aa ais 





en, the whieh ae 


ANE ibs! UO OR a ene 


“~ 





, pi ell 
, ee 
ANS 


Friday, I 


“PEG 


SAVO 


THE WILNE 


VINC 


KINGS 
With 
eS 


HE-s 


Mave Th 


Suite 505-f2 
ASK—Dorot 
Bylvia Breame 


The 
manu 
atricc 


We Fit 
Also | 


1554 G'way 8! 
New Y 





PROFE 


CAN MAKI] 
NEW CA 


Herker' 


916 


— 


JOHN J 


America's 


1885 
ENGLIS! 


Jefferson D 


‘A 
I 

3 

gg 





Waffles, H 


40 EDI 
HERBER 





Mana 








een eee, 





~A- 


On Minerale ON - 





<a NE te 


omieesie Dae ene 


Te 


Friday, December 31, 1920 








VARIETY 93 














: GGY Q’NEIL PREM aE GTR IRENE RT a = ns ee 
PE TR Im every theatre th ; 
EA ere are recognized acts that are regarded as the 
SAV OONDON i te sed eg havens reper ye They have become known for dressing 
— ——~~--—— rou : ; s6- 
Tow RENEARGING For Wadeleake 5 Ne. aie weeaite Clase — clothes; all artists dis 


THE WILNER and ROMBERG SHOW Mile. Claire is th od 
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Have Their Hair Treated by . | FRANCES WHITE SOPHIE TUCKER 
P T | ADELAIDE and HUGHES DUNCAN SISTERS 
os MRS. PAT ROONEY SADIE. BURT 
: Afi 500 Fifth Ave., N.Y. - 
cae Dalton, seams piiedian: FLO LEWIS RAE SAMUELS 
Te eieieaores | GISH GIRLS ANNA Q. NILSSON 
ce ¥ Gelisi & Bro. JEAN DUPREE SYBIL VANE 
AAW Greatest. Prater ELEANOR PAINTER MRS. TED LEWIS 
Vo. alas EILEEN WILSON SWANSON SISTERS 
re tee Paton | 


« Bed 


?i *rankite Zt I 
New York City | 
715 Canat Street | 
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—_a MILLE. CLAIRE 


MILLER & SONS 130 West 45th Street 


———4 INC 


ag | NEW YORK CITY 





The world’s largest Greetings of the Season to My Many Professional Friends 


manufacturers of the- 
atrical footwear 


We Fit Entire Companies, 
Also Individual Orders’ 


a "= ve ey State py Sts. | VP, 
‘COVERS FOR f 14 
ORCHESTRATIONS | , : é 
ART. BOOKBINDING CO. § IMPGRTEE 
119 WEST 42d STREET §f - 
NEW YORK ‘CITY. _- | GOWNS 


TEL, BRYANT 2431 

129 WEST 45TH STREET 
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PROFESSIONAL TRUNKS | the greetings of the new seasog to her friends in the profession who have 


been so succes-‘ully gowned by her and who are bringing many others: to 


CAN MAKE IMMEDIATE SHIPMENTS. | her establishn at 
NEW CATALOGUE NOW READY, | 


Herkert & Meisel Trk. Co. 129 West 45th Street 


910 Washington St. 
ST. LOUIS : where they will find her latest importat ions and original creations in FROCKS, 


WRAPS, ROBES, COSTUMES and other chic feminine apparel and the most 
skilful attention in adapting these to individual needs. 
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JOHN J. MacARTHUR (Oakland) 
OFFER 
America’s Finest Light Opera Compan) 
THE ROYAL 1920 


1885 
ENGLISH OPERA COMPANY 


Jefferson De Angelia and Company of 86 
Musical Direction Max Bendix 


Now Touring United States and Canada. 
“MY CELLAR” 
A Bit of Bohemia tn the Heart of 


Waffles, Hot Cakes, Ham and Eggs, Bic. \ na. 


At THE GRIDDLE 
“SOMB COFFEE” LUDWIG G.B.ERB PRES. 
§8B3-211 Vest 146% 


Beautify Your Face ae New York 
paree Gor sep vane ce gicee tee. dubon -37 


tained and retained wetter parts By 
having me sorrect their teatural im- 
perfections end ‘remove dlemishes, 
Censultation free. Fees reasonabie. 
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40 EDDY STREET, Above Powell 
HERBERT MEYERFELD Accommodator 














F E. SMITH M. D. 
347 Fifth Ave.. N. ¥. C. 
(Opp. Waldorf) 
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JOSEPHINE and CHARLOTTE 


THOSE FRENCH GIRLS 
Management TONY WILSO® Direction PAUL DURAND 
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My 
m| AND HIS CIRCUS GIRLS ss 
4 DeFOREST SISTERS, BETTY DENINSON and TH 
an. Wishing Everybody a Happy 
ae New Year; also the N. V. A. HELEN MURPHY | , i 
He everything good for the com- WISH EVERYBODY A HAPPY NEW YEAR * oO} 
i mg year, AND FRIENDS, I am still doing all my own original copyrighted mate- with by 
b rial. The Miniature Circus Parade, The Slide for Life, The Fly 
i Killer, The Girl in Bear Skin, Dancing La Rosa and my Famous 

Burlesque Comedy Mind Reading. 


AND SAY, In three hours’ time HORWITZ & KRAUS booked my act for 
thirty consecutive weeks on the LOEW CIRCUIT, 





Th 
oats : HOLD YOUR HORSES — GOING SCTTH FOH THE WINTER = sibiitiaiieameahaeaieeamatioeaas Poe Sinaia = 
sai Boc 
‘| BILLY HART 
a | WI 



































a = elle A HAPPY NEW YEAR 

ih 

i $ : Joe Weber| : 
wt VAUDEVILLE AUTHOR 3 
Wi gles ‘ 1416 BROADWAY, Suite 706-7-8, 

a References: Eddie Leonard, Kelly and Pollock, Langford and |] 4163-4164 BRYANT 

Eg Frederick, George Felix and Others 

PRL: oe 202 Palace Theatre Building, New York ail 
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FRED LAREINE 


Worid’s Greatest Electrical WIZARD 


In a scientific Novelty and a cyclone of Fun 


One of the biggest laughing. acts in Vaudeville Also a Box Office Attraction 





Another one of my acts, a novelty and a Box Office attraction 


The electrical mechanical man. This‘act all works by machinery. [GMA does everything but 





Rn: ae eae? a 


eg 


ioe PRESENTS (IGMA?) 





talk. He plays piano, walks, climbs steps, writes, will add and subtract. Anything a Burrows 


will do, IGMA does. 


This act contains 750 pieces of working machinery. The figure is controlled by wireless. At the 
finish of the act the figure is taken to pieces, proving to the audience it is a mechanical figure and 
no man inside; the legs are taken off also, the head and the machinery are shown working in full 
view of the audience, with the lights full up, removing all doubt from the audience. [t is a won- 


derful piece of mechanism. | 
Management and Lecturer, JOE DOLAN 





My next presentation will be the talking and singing skull, and the playing violin, of which I am the originator. For 
further proof, get in touch with Mr. Kraus, of the Science Invention, otherwise known as the Electrical Experimenter, 


or Mr. Pat Casey; also Mr. J. H. Lubin. 





I opened personally at Washington, D. C., Dec. 20, with my Electrical act, booked for 35 weeks over the Loew time, 


by Mr. Lubin. 


Opening European engagements at the Palladium, London, in September, 1921, booked by Ernest Edelsten. 


I have laid off two weeks in two years; am booked solid for one year. I want to thank Mr. J. H. Lubin, General 
Booking Manager of the Marcus Loew circuit; the Keith Booking Offices; also Frank Wolf of the Nirdlinger office. 


Why should I not wish every one a happy and prosperous New Year?r 


FRED LaREINE 
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THE LEGEND AND THE FILM 


An obscure Chinese legend buried in 
the coloratura literary flora of Poe’s 
reincarnation, Lafcadio Hearn, has 
to do with a great con-ha shell 
gome fishers found along the shore 
one day beside some golden sand, 
The seine men, inspired by a desire 
to possess the infinite stretch cf 
glittering riches at their feet, strug- 
gled among themselves to possess 
the’ giant. cornucopia... that,,.each 
might use it as a chest for the gold, 
and finally having voted it joint 





torpidity to the treasured realms of 
imaginative delight, pieasure ac- 
cessable even to kiddies in their 
fairy stories, thrills at the elbow of 
ali who would open a Pandora’s box 
of spun gold fancies. Into the star- 
lit cerebrums of the story tellers 
came the floods of rich fancy, en- 
tertainingly complex situations, 
lovable characters, or ones to hate, 
and..from.. their. goose 


quills. came 
the product, 


throbbing, electric, 
fire-shot with truth, and into printed 
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thur Jones yesterday, sayingethat the 
films ‘were “only in their babyhood!” 
Go back to the councils covering 
all those years, men of decision, 
pledged to hard.work, determined to 
give all of themselves to thé mas- 
tery of this new phantasmagoria 
that had come suddenly from space, 
and view with admiration and pity 
their struggles to make the monster 
a willing ally, to learn that what 
the films vouchsafed ever was done 
begrudgingly, the Pegasus refused 
to be bridled, stalled, stabled, or 
controlied save in the measures 
that its camera, cutting, titling, 
toning, acting, selling elements per- 
mit. 





ithe marketing of 








THE BOX OFFICE 





Gne consolidated box office, with 
no seats on sale at the theatres ex- 
cept after seven in the evening or 
one in the afternoon for matinees, is 
the prediction for Broadway by a 
theatrical executive who has studied 
the box office problem for years. He 
believes that nothing can stop the 
eventual 


combining of theatres in 


tickets. Theatres 





the box office-agency problem. Plans 
were suggested and mulled over. 
The base idea was the establish< 
ment of one central ticket agericy. 
Premiums were to be uniform, al- 
ways with the 50 cents above the 
box office scale the standard, Every=- 
thing in excess of expenses was to 
go into the general P. M. A. fund. 
The scheme, it was ealculated, would 
eliminate the evils of the agency or 
“hotel” system if not the entire rex 


The film play is a thing of itself. | ie ne ted ss Riainidiadliie Saale it tirement of the brokers. The “specs” 
roperty, died from their exertions | form to last until our present worla | Nor may a hundred Henry Arthur | Vout ae new z iSul “6 ““I never appeared worried over the 
= pack into the shell the inex-|shall perish went the dreams. Joneses change it. It may only be | sistants who. would be on duty in outlook, and the managers chatter 

stible store or treasure all about conquered not by letting the rich the daytime at the consolidated of-|came for nothing But they might 

haust A Backward Survey. imagination of gifted men andj, fice something along the| try it out and a scandal in theatre 
tp legend might be applied not Survey the score of years back that| women flow under its wheels to] peiixuaet nccrteger dh ptise: ticket agency system may bring a 

The Caer ty re mhcemaent to qa | men have struggled with the rebel- | destruction, but by beating certain | lines developed by the Railroad Ad- realization quicker than generally 
imp‘ en ae ae old tee oD ot lious celluloid and see how limited | elements of that imagination, fancy | ministrati n when the rail lines] believed. 
new _ ' ] 7 to the practiced has been the real progress. Go back| truth, beauty into the square pegs | were under government control. Brokers Pessimistic. 
eee oyna ma mute cates to | to the hours a score of years ago|that will fit into the square holes | Karly la summer the Producing High prices in the box offices ap- 
aeerers beat for the first time |When men spake as did Henry Ar-!of the films. Jolo. Managers’ Association considered (Continued on page 114.) 

ylorers i . 
ae close contact with the celluloid |~ Reese = —— 











photoplay and its stubborn and ef- 
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LATEST PRODUCTION 





fective resistance to the more 
elastic fluency of the spoken drama. 

Here we have within the past 
several weeks big tidings of in- 
ecursions into screeniand of names 
that in the theatre proper and in 
the fiction of great living asters 
Rudyard Kipling, Henry Arthur 
Jones, Gertrude Atherton eft al.— 
are in themselves magic wands. 

And we have heard—these gift: ‘146 
children born to delight us with } 
their priceless adventures on land 
and sea, voice their elation that 
they haves been privileged to use 
this new medium of the camera for 
the countless pageants of life’s c@m- 
flicts that storm at li tes of | 
their minds for free exp! n. 

We hear Henry Art Jones, 4 R 
with more than three score stage 
plays to his credit, vib: with the | 
ecstasy that transfig s ‘over ‘3 
new opportunity Reflecting his | 
thought, if not his rds, we see} 
him eager to unleas his Pegasus | 
for romps among the new alfalfa 
of the movies, and hear him pro- 
nounc- the territory the cnly me- | 
diam now beckoning to men of 
the theatre of imagination. We | 
hear his. stimulating exordium, and | 
for the moment are ourselves swept | 
along with its current of revelry 
that exhaltation that only artists 
{ nmunl ite | 

But sin the theatre proper once | 
the marie genius of th plavers is | 


f Y 


come from Jones’ | 
quieter mood, a shel- 
tered corner, a nook for reflection. | 
Our Thrill Abates. 

And our spirit fs chastened. Our 

thrill We have known | 
others, other chosen mien and wom- 
en of the cherished hovrs of nights 
Arabian, have heard their panegy- 
rics in advance of actual physical 
contact with the Gorgon of the 
films, have been tidal-waved along 
with their self-hypnosis, and have, 
in the end, after they had met the 
tyrant, shared in their disappoint- 
ment, and wept with them in pity 
that the medium they had regarded 


hushed We the 


rapture to a 


abates. 





# 

as tractable was indeed instead a 
capricious, brutal and _ heartless 
master of all their golden dreams, a 
just as the giant concha shell was é 
to the ancient Chinese fishers it had aa? ae 
lured to dismay in the forgotten ieee 
legend. 

That films eventually must be 


governed in their dramatic fonts by . 
the chosen people of the make-be- 
lieve of the theatre and the printed 
scrip—geniuses of great or less de- 
gree, prototyped by the new cargo 
of adventures now heading for the 
golden shore of glittering sands and 
Copious conchae goes without say- 
ing, but that any great advance will 
be made by its newest voyageurs, 
any that will be immediate in re- 


sults, may confidently be doubted. 
The films are intractable metal. 
Let's acknowledge that and we are 
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moving forward. It is not a fluid 

Substance that may be poured at 

will into varied chosen retorts to 

distil from the compound tinctures 

°F thoughts amenable to our light- 

“st direction. Instead, it is mate- 

rial well nigh unmalleable save by 

thos. long apprenticed to its vagar- ns 

ies, adventurers willing to slave 

“ape and arduously, early and late, } 

0 cajole, coerce, bully, beat, flatter ~ 2W/ S i 
Re anerekinate autcpindes” wan | MARCUS LOEW Seys: 
story Kipling, Jones, Atherton or 

the others may write into the] 

foncha shell of the films will not yu 
“ome out as it went fu. It will be z 
grap else. The geniuses will of picture 

arn have other explorers less —_———— 
Bifted. ne; alii as 
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WARWIC, MABEL VAN BURE 
EROY CANNON, J. DE BRULIER, ED. 
CONNELLY, JOHN SAINPOLIS. 
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THE FOUR HORSEMEN OF THE APOCALYPSE” 


Adapted from Ibanez’ Novel 


By JUNE MATHIS 


star cast including RUDOLPH 


VALENTINO, ALICE TERRY, ALLEN 
JART HOLMES, WALLACE 
BEERY, HARRY NORTHRUP, ARTHUR 


EPH SWICKARD, VIRGINIA 
N, POM- 





Hollywood, Nov. Ist 


“At present I am so enthusiastic about the biggest picture that I have ever seen that I can talk of 

; +~ : . 
nothing else; of course, | mean “The Four Horsemen of the Apocalypse. | N 
| | making, but | am astounded to see how big a thing is being done here. 
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“Shore Acres “Hearts Are Trumps” 
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ENTERPRISES 


“FOLLY TOWN” 
“VICTORY BELLES” 
“ROSELAND GIRLS” 


“BEST SHOW IN TOWN” | 
WILLIAM K. WELLS, General Manager 
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Home Offices: Columbia Theatre Building, Br oadway and Forty-seventh Street; New York 
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: , @ 
Columbia Amusement Company Building 
Broadway at Forty-seventh Street , 
NEW YORK 
— | “LH. HERK GEORGE W. GALLAGHER 
President : Treasurer and General Manager | 


American 
Burlesque 
_ Association 





APPROVED WORTHY BURLESQUE 
| General Offices: 
COLUMBIA AMUSEMENT COMPANY BUILDING 
k a — Broadway, at F orty-seventh Street, New York é. 
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BOOK WITH:—MARCUS LO ad W CIRCUIT AR INDEPENDENT CIRCUITS 


STREET:—OLD won YY YOUR wo OR HELL AS YOU MAKE IT. (1493) 


BUILDING—UNDERSTANDER FOR THE : LLUMINATED WRIGLEY TWINS. (PUTNAM) \ 


CITY:—NEW YORK C ITY IN THE N: YORK STATE. 
PHONE:—PHONE BRY A NT 9496 ON Ge IT CONSIDER YOURSELF LUCKY. 


RESULT:—WE BOOK A fd YTHING FROM A SINGLE ACT TO A PRODUCTION. 


POLICY:—GIVING SA : ISFACTION ‘Y GETTING QUICK RESULTS. | 


MOTTO:—LET US LO 4 K AFTER AN A- ’S INTEREST MORE FOR THE PRINCIPLE OF IT. | 


eames eee 


~ ops oe 
<a see 
Be oe 





ASSETS:—WE ALSO P i ODUCE ACTS Pen CAN USE ANY NUMBER OF PERFORMERS. 


oct np De aa bem sine sm Ae satis 


fe FINALE:—IN CLOSING WE SAY A M x CHRISTMAS TO YOU ALL 


ee Pen ee cee eee 


_ AND AHAPPY NEW YEAR, Seca 0 sss BOOKINGS, 


So. enema clin cava a 


' Lew Cantor Office | 


| ....... IRVING YATES, Manager 








This adv. wriiten by JOHN HYMAN. 
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the truth 


—and nothing but the truth— 


Here are the most startling facts ever revealed—almost unbelievable facts. Were 


: _ so that facts ana figures never lie, nine men out of every ten would say, “I don't 
elieve it!” 


T HE TR UT A AB 0 l) [ A EW YOR K Verified by United States Government 
War Tax Records and Audit Affidavit 
‘Fwo theatres required to accommodate the vast crowds—the Forty- 
fourth Street Theatre and the Shubert-Crescent. Average weekly re 
ceipts at these two theatres.............., Rte Cas $38,000.00 
A single week's business at the Forty-fourth Street Theatre (Week 
einen SN Pee, 21), CT 9Ge WUD biases xno ca cc Wk cvedenctaus $20,195.00 


On one single day at these two theatres (and only two showings at 


each), Nov. 20...+. TREE TES EE OEE. os Fee Oe ee + eee Pee $7,171.00 


JUST TWO TIMES AS MUCH BUSINESS IN 
rg egy AS THAT DONE BY “THE BIRTH OF A 


50,000 MORE PAID ADMISSIONS IN PHILADEL- 
PHIA THAN THE RECORD OF “THE BIRTH OF 
A NATION.” : | 

FORTY PER CENT: MORE BUSINESS IN NEW 
YORK CITY THAN “THE BIRTH OF A NATION.” 

AND YET “THE BIRTH OF A NATION” DID MORE 
BUSINESS THAN ANY TWO DRAMATIC OR MUSI- 
CAL SHOWS IN THE WORLD HISTORY OF THE 
THEATRE. " | 


And in Philadelphia there are no Sunday shows, and even on the week-days 
there are but TWO SHOWS A DAY—not four or five or six or seven. 


THE TRUTH ABOUT OTHER CHIVES irc tes ncconds and Audit Afidovi 


On one single day (Nov. 11) at the Philharmonic Auditorium, Los 


ye Re gt eee: ee pe Dee a 3 $4,366.00 
A single week’s business in Los Angeles, and no Sunday Perform- 

ances: (Week end Nov. 15) i605 is occ thks San cel oe ido se 6 scabs $17,042.50 
And in Boston, at Tremont Temple, one day's receipts (usual two 

meeiG) BUOE. 27 55a. soc c tse BERS SERS SMAD  #RRieS 55s ok pean se $4,122.00 
Thursday, Nov. 25, at the Chestnut Street Opera House, Philadel- 

phin—allnost SOOO... oi. oc ccnc osbbbhbas 6 ones \snkesessbe ees $4,961 25 


Clean, Wholesome, Beautiful and 
THE TRUTH ABOUT THE PLAY Endorsed by Authorities Who Know 

‘When this art reaches so high a standard, the Post deems it a duty to PUB- 
LICLY COMMEND IT. It is clean, sweet and beautiful, enlivened by humor and 
thrilling beyond description.” —Editorial in the Boston Post, Sept. 28.1920, by Edwin 
A. Grozier, Editor and Publisher of the Post. ' 

Rev. Lincoln H. Caswell, Pastor, Crawford Memorial Methodist Episcopal 
Church, New York City: “IT IS THE GREATEST MORAL LESSON IN 
THE WORLD. It is an eloquent sermon, and divinely ordained to speak its silent 
message to the myriads that throng the theatre.” 

‘A magnificent production. - You certainly have put moving pictures among the 
FINE ARTS.”—Charles Dana Gibson, Artist and Art Critic. , 

From an editorial in the Boston Herald (Nov. 25, 1920): “No thoughtful per- 


it through the play to its very end without concluding that he has been m 
sonia: ll tah of the UNEXAMPLED WONDERS OF THE 20TH 


CENTURY.” 


THE TRUTH AND NOTHING BUT THE TRUTH 


D. W. Griffith's magnificent elaboration of “WAY DOWN EAST” Baile 
breaking ail known records im cvcammcity where it has heen and 3s being shown—New 
York, Philadelphia, Boston, Los Angeles, Chicago — and soon m EVERY 
CITY AND TOWN IN THE UNITED STATES. 

It NEVER will be shown at less than FIRST CLASS THEATRE PRICES, 
and never without the special GRIFFITH PRODUCTION features that always 


have marked a Griffith play. 
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Keith’s Royal, N. Y......... Aug. 
Keith’s Alhambra, N. Y...... Aug. 
Keith’s, Bushwick...... .... Aug. 
Keith’s, Orpheum.......... . Aug. 
Keith’s, Boston............. Aug. 


Keith’s, Riverside...........Sept. 
Keith’s, Washington.........Sept. 
Maryland, Baltimore....... .Sept. 


RY 


“RICE AND OLD SHOES” 





SnasSBacn 





With NAOMI RAY 





By GRACE BRYAN 


Keith’s, Philadelphia. .......Sept. 27 
Shea’s, Buffalo.............-Oct. 4 
Shea’s, Toronto............-Oct. 11 
Princess, Montreal..........Oct. 17 
Dominion, Ottawa..........Oct. 
Lyric, Hamilton............Nov. 
Keith’s, Lowell...............Nov. 
Keith’s, Portland. ................Nov. 
Albee, Providence... ..........Nov. 
81st Street, New York.,.....Nov. 
Grand, Albany.............Dec. 6 
Keith’s, Syracuse................Dec. 13 
Hipp, Cleveland. ..-.....-...-....Dec. 20 


BB ot om hi 








Direction ROSE & CURTIS: 
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ee 





Keith’s, Cincinnati.......... Dec. 27 
M. A., Louisville............Jan. 3 
Keith’s, Indianapolis ....... Jan. 10 
Keith’s, Dayton.............Jan. 17 
Keith’s, Toledo.............Jan. 24 
Empress, Grand Rapids......Jan. 31 


Temple, Detroit............ Feb. 7 
Temple, Rochester..........Feb. 14 
Colonial, Erie... 
Hipp, Youngstown .........Feb. 28 
Colonial, Akron........... 
Davis, Pittsburgh...........Mch. 14 
Keith’s, Columbus .........Mch. 21! 


TEN WEEKS OF SOUTH ERN TIME TO FOLLOW 
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CHICAGO Representative 


PAUL GOUDRON 


SAN FRANCISCO 


Woods Theatre Building 
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DRIVING YOUR OWN CAR 


cars now manufactured. 

jhe chances are that those you hear 
of as “lemons” were : -de so by 
the way they were handled during 
1,500 miles. Agencies and 

shops will tell you, upon driving a 
new one away, to keep under 20 for 
the first 500 miles, and not to raise 
it more than 5 within the first 1,000, 
and not above 30 for 500 more, with 
it not being advisable to exceed that 
mark until after she hits 2,000. How 


many do it? : 
No one likes to have opposition 


roll by on @ hill without an argu- 


ment, the same pertaining to a level 
stretch, and it’s a question of using 
the “dome” and keeping “her” down. 
It’s more than worth it later on 
when you can give the same guy 
the horn and do it consistently to 
the others—providing the cops 
aren’t out. 
Rate of Speed. 

fo those who think a machine 
should be able to cut loose with all 
its speed during the first month out 
might be informed that one com- 


pany, manufactur‘ng a car selling |- 


for around $5,000, puts a “governer” 
on the machine that prevents it be- 
ing driven over a certain rate of 
speed unti! what the shop considers 
a sufficient mileage has been rolled 
up. Then the owner calls the 
agency and they send a man who 
takes off the. speed slackening .de- 
vice—and it’s O. K. to give it “the 
gun” from then on. You'll find that 
make of car tearing up the open 
roads at a lively rate without 
“pounding,” “piston slaps,” or being 
hung up with burnt-out bearings. 

It's not a bad “hunch” to look the 
ear over now and then, that fs to the 
eutside features, such as the mag- 
neto, oil gauge, radiator, mud 
guards, grease cups, brakes, stear- 
ing post, springs, and probably the 
most neglected essential, the bat- 
tery (they will use water, and woe 
be to him who drives with dry 
plates). 

Not that you must be a mechanic 
to drive, but ro one {s going to 
change the oil for you and wash the 
Dase out with kerosene, or tighten 
up on the mud guards and body 
bolts unless you tell ‘er to—so f 
you don’t care if your car sounds 
like a freight train never mind giv- 
ing it a flash, but as a general! rule, 
rattles and squeaks are annoying 
things to owners, and a little atten- 
tion now and then will eliminate 
most, also the bill for labor at $1.50 
per. 

No doubt the worst punishment 
a machine undergoes Is when it goes 
out on a tour, or “hitting the road.” 
At least start out in gcod srape and 
see that everything is “set” before 
looking at the clock :o get the time 
you're starting. Then, if anything 
g0es wrong it’s just a tough break 
and not due to carelessness. To 
those who meander along not faster 
than 25, with 35 top, and that not 
for long, it’s fairly sure they get 
through a trip in better conditior 
than the rest. Of course, it’s al! 
Tight if there’s no particular reason 
for reaching a certain destination 
at a given time—but to the “road 
hounds” that eat it up around 45 
and 60 all day long (and must do 
their 35—by the speedometer—an 
hour, with anything under that con- 
sidered poor time—incidentally tak- 
ing a crack at father), those are 
the boys that have to pay some at- 
tention to their car, no matter how 
g00d {t fs, or the snails of the road 
will make ‘em look tied on the way 
back, 

There may be wiki ravings about 
the fellows who hit it up at that 
speed, but it has been done, and 
can -be done without having the 
charge put on it ag reckless driv- 
ing—speeding, yes, but not the for- 
mer, and only that when beyond 
the city limit signs (with not even 
that possible in Jersey). 


What Do You Want? 

No use starting an “Answer” de- 
partment as to how to buy a car 
&nd what to look for. Every one 
knows what they want and what is 
suited to their needs. However, 
fon't let repo-ts on aifferent models 
steer you clear. There are always 
Tumors floating around that this 
one “has t » much power under the 
hood for the rear end,” “great for 
the first five thousand,” “doesn't 
hold the road,” “heats up.” “awful 
on hills,” and so on down the list. 
Is there a car on the market that 
isn’t panned for some particular 
fault by those who pride themselves 
on the Inside dope possessed on the 
different makes” There isnt, but 
loox into it and find out just where 
they get their “humpty-dumpty” 
information. It's two to one they 

heard” it from some one who got 
it exactly the same way. If you get 
&n example direct from a driver as 
to a fault in a car, that’s something 
you can think over; but the rest of 
the information means nothing and 
Can be Classed as chatter by mem- 

“TS of the “wise-crackin’” fra- 











ternity when they get together. 
Chauffeurs are 10torlous for raking 
@ Car over the coals that they don’t 
like to drive, so keep an eye on that 
source of information. also. 

Another point hat will greatly aid 
in making a car “fold up” is for the 
owner to allow 18 different people 
to run it. Every one drives differ- 
ently—that’s knov —and the 
changing of gears by those tm- 
promptu operators—whether good 
or otherwise—i: enough to tear the 
heart out of any transmission ac- 
customed to one hand control. Also 
t>e prevalent id of shoving the 
“yacnt™ vp.a hill. in “high” when 
she’s crying out loud for “second” 
is another item for repairs in time. 
If you haven’+ . start for the rise 
don’t be ashamed to drop back a 
notch. It’s no disgrace, and that’s 
what it's there for. 

Many people prefer to have a car 
in which not much gear shifting is 
required, hence the favoritism 
shown thé chasis carrying a 6, 8 
or 12-cylinder motor. Three promi- 











nent makes are no doubt the easiest 
of all to handle, due to this multi- 
Plicity of explosion chambers. You 
will find 79 per cent. of the women 
drivers rolling about in either one of 
these models for that expres: reason, 
However. for the vunes who enjoy 
the knowledge that they’ve got a 
few things to do outside of steering, 
the others are most acceptable, and 
the body that is pushed along by a 
four-cylinder motor is quite capable 
of taking care of itself on the open 
highway—especially with a “four” 
aheace gear ratio—an¢ they can get 
away vienty fast enough and also 
make the world’s est hill-climbers 
“open up” whin they come back 
into second or third. If you don’t 
believe it, hook 1 with one some 
time, 
Nemesis of Amateurs. 

Probably the Nemesis of all ama- 
teur drivers around New York con- 
sists of the motorcycle squacé and 
the taxi drivers—both out for rec- 
ords. Try to dodse either one— 
just try. About 22 per hour is the 


riding. 





limit you can go without a “ticket,” 
aad they don’t know anything un- 
der “twenty-five’ down at the Mott 
street station, while the boys on the 
cabs take ten years off your lite 
twice daily regularly Outside of 
that, New York isn’t such a bad 
place to handle a car in except 
wher you want to park somewhere. 

Mechanically, a car is supposed to 
be as perfect as skilled machinists 
can make it upon delivery. After 
that it’s -ntirelvy up to the driver. 
A little care shown in seeing how 
© erything is before taking “her” 
out of the garage will add greatly 
to the pleasure you derive while 
It’s J ten 2 
th< shop where she came from (and 
not a garage) look her over thor- 
oughly, especially after an exten- 
sive trip. 

Second-hand cars are plausible if 
you know the source from which 
they come. That s 92 say, if you 
are acqua’nted with the former 
owner or can trace the record of the 
machine in question. Automobiles 
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coring te a second owner in most 
cases are unreliable tf bought at a 
used car place, alias “gypping 
joints.” Ther> are any number of 
tricks the “gvps” emplic3 to make a 
machine seem O. K., such as putting 
gruund cork in the differential, 
heavy o!! in the base of the motor, 
so it won’t come up through the 
piston cings, and the oldest “gag” 
of all—to dope the gas with ether 

put in “high test,” that’ll give the 
bus plenty o. life on the hills and 
getting away. The paint thing, of 
course, and the first for “appear- 
ance.” 

Don't kia yourself into thinking 


you've got a bangain at.a.“gypping 


joint” until you're sure of your car, 
if the object is a model a year oe 
s previous in design. 

Who was the guy that sald: “Ad#« 
vice is theap’” Admitted, but this 
is meant in the right spirit, for it 
is from experience, persona] experi- 
ence, in running @ new car and 
side-steppihig “gypping joints.” 

Emis. 
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: GREETINGS TO ‘ALL : 


| JEAN BERZAC CIRCUS | 
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VARIETY ..Friday, December 31, 1920 


HARRY RICHMAN 


HEADLINING ORPHEUM CIRCUIT 


“VARIETIES OF 1920” 
Thanks to HARRY CARROLL and CARLTON HOAGLAND 
Holiday Greetings to All 
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HAPPY. NEW, YEAR 
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-KELLAM ~ O’DARE 


in “CHASING THE BLUE” 


Direction H. BART McHUGH Now Touring ORPHEUM CIRCUIT 
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GREETINGS TO ALL, 


(Not Martin) (NOT FRED) 


BECK and STONE 


EDDIE HARRY 
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Direction, SCHALLMAN BROS. . PANTAGES TOUR 
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WELLS ani DeVERA™” 


THE AMERICAN SPORT andthe WOP DUDE 
Grorce WELLS SEASON 1920-1921 LOEW TOUR Direction SIDNEY SCHALLMANN 
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“NOODLES” FAGAN = ELSIE. 
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GREETINGS FROM _ 


(CHARLIE WILSON 


“THE LOOSE NUT” » Direction JO PAIGE SMITH 
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‘VAUDEVILLE Amusement 
MANAGERS’ Company 


ASSOCIATION KARL HOBLITZELLE 


President 
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“‘The Service ABBY CHOUTEAD 
That Serves”’ s sae 


MAIN OFFICES 


JOHN T. NASH MAJESTIC THEATRE BUILDING 


Business Menager | DALLAS, TEXAS 
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THOS. J. CARMODY | CELIA BLOOM 


: General Booking Manager 
Palace Theatre Building 
NEW YORK 


Booking Manager 


OFFICES 


THOMAS BURCHILL 


STATE-LAKE THEATRE BUILDING =  Beching: Masago 


State-Lake Theatre Building 


CHICAGO CHICAGO 
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EATING AND REVIEWING. 
Enough of screen bribery. | 
Thoughtless are the film execu- | 
tives who crassly opine that they | 
better their cause by taking a) 
chef’s fool’s cap on thelr own! 
craniums and a pate de fole gras} 
under the belt of reviewers invited | 
to pass judgment upon new produc- | 
tions. } 


Besides, how do film executives 
know that the pate may not be 
made from a batter of oleomarga- 
rine or the grass of the gras be 
mussy alfalfa? Trade reviewers of 
films are under moral pressure 
greater than may be wheedled, 
modified, or even infinitesimally 
affected by real cream in the Mara- 
caibo or genuine ham gravy on the: 
spinach served at the pre-exhibit | 
luncheon. Even youth of nocrmal 
present-day vision know this. Why, 
then, do so many of the oldsters of 
the present hour persist in their 
amusing attempts to stuff the 
goose that may lay the golden egg? 
The proposition ig automatically so 
self-destructive that only assininity, 
it seems, could encourage its prac- 
tice. There might be a vaiue in the 
feed-'em-first principle if the re- 
viewers could always tell when 
they are hungry or precisely just 
what sort of sauce would submerge 
the deviled oysters or fioat the 
asparagus. 

Let's see just what does happen 
when the fill-’em-up host gets busy 
with his lobbying. For one thing, 
the man who’s to pay the restau- 
rant checks has something in the 
way of a picture to show his guests. 
Kindly interpreted, he is but show- 
ing his critic visitors casual 
courtesy when asking that they ait 
in at the feed trough with him pre- 
liminary to the great revelation. 
Rudely read, his purpose is sub- 
sidization. He hopes—no matter 
how violently he may disavow it— 
to temper advantageously the 
opinions of the invited observers 
by the touch of hostship he enacts. 
In his inner conscience he feels a 
sense of shame that he is subvert- 
ing the precious commodity of fel- 
lowship to a prostitute cause. 

The reviewer, so invited, what 
about him? The picture producer 
who precedes his showing of a pic- 
ture by a luncheon according to 
nine of ten reviewers is a tin-can. 
In the reviewer's conscience, he has 
one mistress, fidelity to whom is 
paramount against all wiles—his 
piper. He is -villing to swap 
grimace for grimace with hig host, 
hand-clasp for hand-clasp, wink 
for wink, but his inner mentor is 
always saying—“Bull!” He feels 
hurt that his own self-respect 1s 
rated so low that his host deems it 
Burchasable by—a dill pickle. And 
though the critie comes away from 
the festive board with all the sur- 
face expression of a delighted 
gourmet, he goes into the dark 
chamber to view his host’s offering’ 
with imps tugging at his convic- 
tions. ariiy Ss that a:¢ hdg (varey on 
monitors, imps that make him tel! ! 
the truth despite himself, and imns | 
that join with the reviewer in the 
nose-thumbing they secretly give 
their host under cover of the pro- 
jection room’s dusk. ‘ 

No, the screen feed thing ts a 
mistake. Let's inter it. Jolo. 





NEW INCORPORATIONS, 


R. G. Doggett Amusement Cor- 
poration, theatricals, capital $10,000: 
directors, Robert J. Doggett, 302 W. 
137th st.; W. R. Richards, 268 W. 
185th st.; Melvina Thomas, 116 VW. 
65th st., New York city. 

Perry Service Corporation, pic- 





tures, capital $5,000; directors, 
Charlies E. V. Lenz, J. W. Hirsh- 
field, Max Levin, 175 ith ave, New! 
York city. 4 
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ON THE SCREEN 


Played David, in “DAVID AND JONATHAN” 


HOSE,” produced by Thomas H. Ince and directed by Fred Niblo on the coast. 
Just finished “THREE SEVENS”; playing Garry Lee. 
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with Samuelson; the lead with Enid Bennett in “SILKEN 
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IN AMERICA 
ON THE STAGE 
CE 
Commander Per- 
rin and 
Francois in 
“THE LUCK OF 
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Stage Manager 
Manhattan Opera ° 
House 
New York City 


during run 
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Stage styles are marked each sea- 
gon with plausible reactionary ef- 
fect. Period plays such as “Not So 
tong Ago” and “The Prince and the 
Pauper” will always show milady in 
many petticoats and dresses that 
measure material by the boit in- 
stead of the yard. There are always 
a lot of little French rosebuds and 
acy frills and furbelows in such 
costumes, and the coiffure is a 
mount of curls and puffs, including 
fancy feather tips, elegant combs 


ter out with such noisy trimming 
that the wearer is quite overlooked 
in the dazzle and drag of the thing 
How much more subtle tO wear ex- 
quisite materials, draped = goftl: 
abcut the figure, and trust to one’s 
Own sweet grace to attract. 
Nazimova for Example. 
Nazimova in “Madame Peacock” 
is the best example for individually 
draped gowns, each of which has 
little to distract from the pattern 


~ PRESENT STAGE STYLES, 


velvet, 


V 


ARIETY 


Peruvian patterns hand- 
blocked lengths of black satin, rib- 
bons with Batik or tied-and-dyed 
biend of color, quantities of fur to 
enrich any creation of veldyne or 
duvetyne, feathers, fruit and flowers, 
and what more could you desire to 
create gowns that would match any 
personality or temperament? The 
hardware and glassware might be 

Paris says. skirts must comé 
down, but New York is just getting 
its gait, and no regret is shown for 
S0 many attractive lace and inser- 
tion hose becoming evident, to say 
nothing of cunning French sandal 
shoes with Strap after strap over 
the ankle, or cut work and applique 


107 
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vogue. Indeed, one man said it 
mattered little what sort of milli- 
nery the ladies wore, for nobody 
looked at hats any more. 


Of course, that {s facetious and 
false. Hats are the crowning glory, 
and a hat spells personality quicker 
than anything. 

The turn-back medium roll hat 
is popular, with fur trimming, 
Winter flowers or sometimes lea 
and most popular for dress wear, 
black panne velvet with an effective 
drape of Chantilly lace “over the 
cyes, Margherita Leonaral in 
“Three Live Ghosts” wears such a 
model, to which is added wisps of 


ther, 


favored. Ribbons hanging off hats 
are passe now that so many-clever, 
more original off-the-hat trimmings 
arc introduced. Long willow ostrich 
tassels are clever. Matine stream- 
ers may wind about the crown, and 
topped by a smart Httle feather tip 


set well toward the back, the 
chapeau for dancing becomes a 
flirting thing. Verv oriental look- 


ing ornaments and tassels of every 
kind and color are fetchingly set 
to coquette for milady. Trimming 
a tam with bird of paradise seems 
odd, but somebody did! 

Ar fo: accessories of dress, the 
most extreme thing you want to 
add for your tailleur is a walking- 
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and fold of the exquisite stuits that 


black Paradise, 
are rich and rare. 


is the rage again, and 
color is” partlcularty 


WISHES © 


of different color leather. The 
sown may well affori! to keep its 
place if such say 


stick Every one has one that re- 
turns from Paris, 


and again lovely French flowers, 
They must dress that way because 
of the period. But these are subtle 
in their influence and not proof 
against being copied where the con- 
temporary silhouette of fashion-will 
‘ ermit, 
og a preamble to the dress 
that ingenues in plays now are af- 
fecting. The hoop and pannier are 
modified but suggested. The coiffure 
is changing from bob to bounteous 
style. 2 
Florence Reed in “The Mirage 
wears negligees that are modern and 
beautiful, but designed nevertheless 
with lines that might make them 
suit as well an Egyptian queen. 


Crepe  chiffons, 
Oriental colors, vestment panels Direction, er _ src i } 
end jade jewelry match themselves ' eget ie , 


é in a robe fit for royalty. Again the| _ ger itt sie —————— ——__— — 
GREETINGS 


Paradise 


the henna 


KIND THOUGHTS AND GOOD 
FROM 





en Pe e ‘~ 
&ottest chiffon 








feet are to be in 





JEANETTA 





em 





old is the new. 

Most of the musical and burlesque 
shows have Oriental and Egyptian 
dancing numbers. It is interesting 
{in viewing the color and clatter of 
these spangled dresses to match 
them against the gaudy things lead- 
ing ladies will select in contempor- 
ary roles. In pictures, especially. 
the beauties seem to favor heavily 
spangled and jewel bedecked gowns. 
No doubt the photography in- 
trigues them into the belief that 
the more their gowns glitter the 
more truly a star they will seem to 
shine. The fact is, however, on the 
stage or in pictures, the more a 
gown sparkles, the more milady 
must be assured of the brilliance of 
her eyes and the light of her expres- 





CHARLES ETHEL 


‘DONNEL and BLAIR 


“THE PIANO TUNER” 








Direction, JAMES PLUNKETT 

















sion. How often a gown will clat- PALACE, NEW YORK, THIS WEEK (Dec. 27) 
#0". NEW YEAR'S GREETINGS TO ALL OUR. FRIENDS ——~<Ss=<CStC 
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Sina PLAYERS. 


Vaudeville is full of piano players, 
and some are piano players. Others 
@re piano playing entertainers. The 
rest play the piano. 

It has been estimated that one- 
third of ali acts in vaudeville have 
@ piano player. Each piano player 
needs a planc, But each piano play- 
er doesn’t have to carry a piano, al- 
though several are known as grip- 
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through that receive an advance 
of $200 a week in salary, that de- 
notes business acumen, even ac- 
eepting it as an unlikely circum- 
stance that the act doesn't like the 
plano player. 

When the International Congress 
of Resident-Managers is formed, 
they may demand that their thea- 
tres, if there is to be a piano in 
each, must have the piano painted 
on all house drops, with the keys 
facing the back wall. Then, they 
will agreeaif a plano player is car- 
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“VARIETY 


ARTIST ADVOCATES CRITICISM 


New York, Nov. 3. 
I am writing an article for your 
approval wherein I am trying to 
defend the critic because I owe an 
apology to one of Variety's critics, 


which is the one reason that prompts 
me to write in this vein. I am also 
trying to prove that it doesn’t 
always pay to condemn a man’s 
opinion. 

It is not so much what you have 





| gives a brief idee of the crude way 





\ 


hard-luck gtery. In order to get to 
the point of proving that the critic 
to me was like a mother teaching 
me where I was wrong for my own 
good, you must follow me in my 
dream of the time when I landed in 
the biggest city in the world, and 
thought that I was IT, and that te 
see me perform, prices should be 
raised. 

At the Dewey theatre, in New 
York, now no more, they had us 
billed on a big banner stretched 
across the front of the theatre. 
After every show I would take a 
stroll to the front of the nouse to 
view my billing and to see what an 
impression it made on others. This 


in which I was acting, which I did 





not know at that time, but know 
only too well now, since Variety 
criticised us, 

It was needless to tell you how I 
felt fter looking forward to 
Variety for compliments. In my 


Priday, December 31, 
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ignorance, I tore up *o the Varic:. 
efice and demanded an exp)an. tio, 
for it having criticized me, they no 
knowing anything about merit, et: 

To make a lng story short, 
never forgot that panning and thi, 
is to what, I attribute my succes: 
at the »resent time; that critic wa; 
the inspiration, as it were, for the 
improving of my act. When play- 
Marcus Loew’s American theatre & 
few weeks ago, how I did look for- 
ward to Variety’s criticisms!—not 
for the goodpoints—but for the bad 
one, so that I might still improve by 
its valuable fault finding. 

Had we but the gift of seeing 
ourselves as other people see us, we 


would have no need for the gentle. 


man critic who is the teacher of 
improvement, like our mothers why, 
taughi us to do better and still bet- 


ter as we went along—so it is in 
the school of acting—the need for 
the critic is indispensable. 

Jack Barrett. 





carriers. ‘Tried, he must play the piano from] been; it is what you are today, and 
At one time piano playing in| behind the drop, and beceme the when I think what I was and what 

vaudeville was an art. Now it’s aj ##me thing Bs an act that a pro- I thought of myself in the few years 

business. The set routine is for the jecting machine is to a picture. gone by, and I am today as a man 

Piane players on the stage are.one| Who cap stand up boldly and not 

plano player, who just plays the source of delight—they are the only| hesitate about telling his true opin- 

piano, to take a bow when he's jt real entertainment the musicians] ions, I offer my apologies, with the 

told to. The playing routine Is tOjin the pit have in vaudeville. Be-| View of trying to prove to actors 

do the best he can and if he can't/ sides which, with the pink lamp]| and actresses that niost of’ us owe 

do that, to look up at the galler shac the act knows the planist} our success to the critic, but will 
All vaudeville heatres ha\ a ’ s cadaen a not admit 

plano Some have two. Once in a ok I 1 poor man who can’t tell a 

while there is a tuned piano among} 

them. More often t same piano 7 

dees three or i‘our*shows every | 

performance. It has been Known | 


where there were so many piano acts} 


on one bill the running order obliged 
two to follow each other, which made 
it nice for the second piano player 
as the keys were left warm by the 
first. 
What Piano Players Do. 

What piano players, who just play 
the plano do on cold nights, other- 
wise doesn't seem to anyone 
outside of the acts they are ir 


interest 





When Mike Bernard played the 
plano at Tony Pastor's, Mike re- |} 
ceived $75 weekly. He played 
show, so did Burt Green, who is 
another real pianist, and Burt got 
$76, if not more, as did Mike before 
he left. 

Though times have changed, and 
vaudevilleshas advanced, with piano 
players more abundant now, a piano 
player for an act may be still en- 
gaged for $75 a week, sometimes, 
although some do get $100 or more. 
They also receive travelliug expenses 
and good treatment, if the acts like 
them. Many acts seem to like their 
piano players very much, though the 


the 


piano player, after he is through 
with the piano, if he knows noth- 
ing else, with the usual assumption 
he dies. ’t. 

Where piano players come from 
and where they go to, no one Knows 
and many care less. About one in 
every ten piano players in vaude- 
ville is a musician, or an enter- 
tainer, like Ernie Ball. Piano play- 
ing is their business for they are | 
composers as well. But the othe 
nine geem to play by ear, and if they 
don’t do that, they know “classical 
music” that sounds harsh and noisy. 

The only curiosity a piano player 
of the nine-in-ten class ever starts 
is the possible relationship he may 
bear to the woman single or the act 
he is playing for. There may be 
several guesses made and all wrong. 

In vaudeville there are a few girls 
‘who play piano, but they don’t show 
up in such quantities as the male 
players, perhaps because there are 
50 few male singles who could use 
any kind of a plano player, even a 
female. 

Could Be Useful. 


Tf a piano player combines the ad- 
vantages of a business education or 
training along with his fingering 
ability, he might become a valuable 
addition to an act, taking care of it 
in bookings, counting up and dis- 
persing the salary, makirig preper 
train connections, picking out the 
, Hotels he thinks the act should stop 
*at and in other ways becoming quite 
useful besides running the act on 
the stage. 

The piano player also relieves 
very often the orchestra, playing all 
the music of the turn, but of late, 
it seems the correct form ts to hold 
the orchestra in its seats to help 
out the piano player. 

The pianos often show wear and 
tear. ‘That is through the piano 
players having adopted 1.) Universal 
system. Some s@at themselves at 
the instrument from the left side, 
others from the right. Some have 
a light touch and others a heavy 
touch. Some play “Dixie” and 
others play easter tunes All are 
good accompanists, they 
admit that, for that 
schem> of employment, 
pany the singer. 

That the piano may be set out in 
the woods along the edge of a 
stream, through the back drop pic 
ture, is immaterial to a _ piano 
y!.yer. He can play anywhere. 
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te the original 


er 
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The piano player is satisfied, as long 
as the gallery leaves him alone. 
The Best Player. 

Just why acts need a piano player 
in the human flesh and an ordinary 
plano, when an act could secure 
a mechanical piano-player’ that 
plays anything much better than the 
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THE REALIZATION 

OF AN IDEAL 

AND THE FULFILLMENT 
OF A PROMISE 


The formation of Marshall Neilan Productions, over a year ago, was not merely the origination of a 
new producing company in a crowded field. 


It was the birth of a great ideal comprising plans of independent production of screen entertainment 
following nine years of thought and experience. 


Involved in this ideal-were €ertain definite promises of interest to prospective exhibitors of this prod- 


uct and to the trade fn general. 


. 


Im a little over a year’s time this organization has established a-high percentage of consistent suc- 


cesses that any studio might well be proud of. 


“The River’s End,’ “Go and Get It,” “Don’t Ever Marry,” “Dinty,” and “Bob Hampton of Placer.” 
Each one an artistic achievement and a tremendous box-office attraction. 


world. 


realize this. 


Kesson, Ben Carre, D. 


sistent quality and bigger 





| 


average piano player could, is one of 
the strange freaks of vaucevill Tt 
has been claimed that if an act can 


pay a piano player $75 a week and 


box-office returns. 


és 


Today his name on the front of a theatre guarantees exceptional entertainment. 
whenever his. pictures are shown, regardless of their nature, prove that the motion picture followers fully 


These pictures make fact of the contention that Marshall Neilan is a—if not THE director of the 
most consistent financial and artistic successes released during the past year. 


In the ten years gone by, the artistry of Neilan and his ability to present this artistry in a way that 
appeals to the public has become more and more popular with cinema audiences throughout the entire 


Record attendances 


Each one a master in his or her own field, this staff embodies but one of the Neilan policies; that 
of obtaining the best brains in the industry and allowing these brains full scope. 


Among the prominent. artists, technical experts and executives assisting Mr. Neilan in achieving 
this enviable position are Marjorie Daw, Wesley Barry, Marion Fairfax, Colleen Moore, James Kirkwood, 
Pat O'Maliey, Howard Hawks, J. R. Grainger, Pete Smith, L. L. Baxter, Tom Held, Jacques Bizeul, David 

J. Grey, Lucita Squier and William Linahan. = 


The good will enjoyed by Marshall Neilan at the hands of exhibitors, press and public, the achieve- 
ments of his first year’s efforts as an independent producer and the genius that has made all this possible 
can have but one outlook for the coming year, namely:~greater accomplishments, further progress in con- 
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FOX AND WARD—1868-1920 





Joseph E. Fox ahd William H 
Ward, those hardy perennials of the 
yaudeville circuits, are playing the 
Keith time again thig year, their 
62d season as partners on the stage, 

They antedate McIntyre and 
Heath by six years and have no 
other competitor in the wide, wide 
vheth of double 
They were 


somrutow 
SET Vir 


world for 
as public entertainers. 
ing in Philadelphia some months 
Heath 


Jus 3¢ to ret 
5* 


play 
ago. Mcintyre 
the same town. 


and were 


playing 
jt on record the 
a group photograph, the four figures 


quartet posed for 


pefore the camera representing an 
aggregate of nearly 200 years of ac- 
tive work as players. 

Perhaps it will mean something to 
the younger stage people in point 
of time when it is cited that Fox 
and Ward were members of the first 
show company to make the trans- 


. . Ta: + 
continental journey to San Fran 


cisco by rail and on that trip 


“Marching Through Georgia’ was a 
novelty to some western communi- 
ties. The Civil War was lately over 
and the 
same throes of readjustment 


that 


country was in much the 
as it is 
now, except conditions were 
more acute. 

Those were the days before the 
phonograph made and wis * out a 
popular song within a few Months. 
A song that struck a chord in the 
people’s sympathies became a classic 
and its career lasted. The com- 
posers of the period were Stephen 
Foster and Work-and Root. 

Dan Emmett, Dan Bryant and 
Geeorge Christy were the kings of 
minstrels, ‘The Old Folks at Home” 
was a favorite song then current, 
still a survivor, although others of 
that day’s repertory have long since 
faded. 
was one of them, a popular minstrel 
number. “On the Beach at Long 
Branch” and “Up in a Batloocn” 
were others that are heard no mere. 


Made Debut in Cinci. 


Ward made their 
debut in 

Winter Vine 
known popularly as “Over 
” They had migrated from 
New York up-state where 
they had both been bell hops and in 
their travels had framed a specialty 
featuring the “Silver Statue Double 
Clog.” This was the medium of 


Fox and 
fe ssional 
1868 at the 


pro- 
Cincinnati in 
Garden in 


street 


towns 


their first partnership appearance, 


The youngsters made good with 
thelr first audience. Henry C. 
Page, manager for Ben Macauley, 
engaged them as a likely pair for 
Woods’ theatre. Their silver clog 
was introduced as an incidental in 
the concert hall scene of “After 
Dark,” owned and managed by John 
E. McDonough. Interpolated spe- 
elalties as part of a performance 
were not so familiar as they have 
become in our time when “revues” 
are made up of such episodes, but 
the idea caught on quickly. 

The boys moved from the Woods’ 
to the National to do their act as 
part of the popular melodrama 
“Under the Gas Light.” This was 
in the spring of 1869. They had 
been together less than six months 
and already were established. The 
next engagement was with the Wor- 
rel Sisters (Jennie, Irene and 
Sophie), a combination on the crest 
of popularity in the -middle-west. 
That year they were out in a pro- 
duction of “The Field of the Cloth 
of Gold.” Fox and Ward completed 
the season with this oganization, 
traveling by wood-burning locomo- 
lives through the west and south- 
west where there were still roving 
bands of dangerous Indians and 
Where vast herds of bffalo heid 
the plains. Middle-western America 
was then crudely in the making. 
This was the America that fur- 
nished the background of Dickens’ 
bitter); “Martin Chuzzlewit.” 


Minstrels’ High Point. 


‘he popularity of the 
thow 


satiric 


minstrel 


was approaching its highest 
Point about this time—1870 and 
1871. Fox anc Ward discussed the 
trend of the stage vogue and dcter- 
Mined to throw their lot with- the ! 
blackface « ontingent. There were 
more in a score of organizations | 
‘ourine the country with the min- 
Birel form ¢ f entertainment and our 
hero became members of th 
Shelby organization in Indi lis. 
This Wa In M: i} 1870 and the y j 
blagkea uP for the ‘firs st time. They 
Works d that style for over 40 years. 


avi 


‘Walking Down Broadway’ ” 


They remained with the She 
fit less than two 

Duprez and Benedict’ 
McVicker’s, Chic ago, the same sea- 
son, This. was the world’s largest 
minstrel organization of that time, 
boasting four ena men and in- 


numerable specialty numbers, mostly 
dancers, 


They made the 


sIby out- 
nonths, joining 
S company at 





first railroad ‘ed 


VARIETY 


to the Pacific Coast on the Union 
Pacific and Southern Pacific, just 
completed. They met “Buffalo B ill" 
on this trip and heard from his lips 
the romance of the pioneer railroad 
men, when plainsmen and army 
scouts had slain buffaloes by the 
hundreds to feed the construction 
Bangs. 
Show for Prophet. 

The company played Salt Lake 
City while the Mormor. Church was 
at the apex of its power. A special 
performance was given for B righam 
Young, the head of the church, and 
he attended in a box with his favor- 
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te wife while the other wives oc- 
ecupled a separate box. The Benedict 
association lasted nearly 10 years. 
The next engagement was with a 
minstrel company led by a quartet 
of blackface luminaries whose 
names ‘have become _ synonimous 
with minstrelsy—Barlow, Wiison, 
Primrose and West, with whom 
they toured a season. 

The following year they made an 
incursion into vaudeville, playing 
the Howard Athenaeum, Boston. It 
was this adventure in the theatreein 
1882 which led to an acquaintance 
with E. F. Albee which was later to 





—— 


develop into a warm personal and 
business association which has 
lasted to this day. 

Fox and Ward's 
strels was the name of one of their 
enterprises about this time, but 
subsequently they joined J. H. Hav- 
eriy’s Minstrels*as stars. This al- 
liance endured for 15 years, varied 
with occasional ventures into vaude- 
ville. Another connection was with 
Lester and Allen's Minstrels which 
did a land office business all over 
the United States, making a feature 
of John L. Sullivan, then in his hey- 
day, 


All-Star Min- 








HOLLYWOOD 





THE HOTEL THAT MADE HOLLYWOOD FAMOUS 


HOTEL HOLLYWOOD | 





CALIFORNIA 


A FEW OF THE CELEBRITIES WHO MAKE THIS THEIR HOME WHILE 
IN CALIFORNIA 


{ 
' 


MONROE SALISBURY 
GEORGE PROBERT 
LIONEL BELMORE 
SHIRLEY MASON 
HARRY GRATTON 
LOUIS SHERWIN 
STANHOPE WHEATCROFT 
F.°B. STOWERS 

OTTO HENRY HARRAS 
VERA SISSON 

JOHN DAVIDSON 
DOUGLAS FAIRBANKS 
THOMAS GALLERY 
ORRIN JOHNSON 

MAE MURRAY 
FANNIE WARD 
BLANCH® RING 
FRANCES RING 
FRANCIS X. BUSHMAN 
BEVERLY BAYNE 
WILLIAM SHEA 
HERBERT BRENON 
LESLIE CARTER 
MADGE EVANS 

FRED THOMPSON 
GEORGE FAWCETT 
GEORGE KLIGOR 
JAMES J, CORBETT 
EDDIE CONNELLY 
REX INGRAM 
HERBERT BLACHE 


La 


BERNIE DURNING 
DOROTHY WALLACE 


FRANCES MARION 
MAY ALLISON 


TRULY SHATTUCK 
GRACE D’'ARMOND 
R. BEERS LOOS 


| 
! 


HERBERT HOBBY 


Night Clerk 


MR. and MRS. WM. H. CRANE 


ELINOR GLYN 
H. B. WARNER 


HEDWIG REICHER 


CLYDE COOK 


WM. P. CARLETON 


RENE FORBES 


PAUL SCARDON 

H. S. BOCQUET 
MAYBELLE ADAMS 

H. E. SHERWOOD 
GEORGE FOSTER PLATT 
COURTNEY FOOTE 
CONRAD NAGLE 


ZAZU PITTS 
HOUDINI 


JESS WILLARD 
PEDRO DE CORDOBA 
WALLACE REID 


ALLAN DWAN 


aa MADELINE TRAVERSE 
SAMUEL GOLDWYN 
HECTER TURNBULL 
HECTOR TURNBULL 
LOUIS JOSEPH VANCE 
RUPERT JULIAN 


LOIS WEBER 


MAXWELL KARGER 
MARCUS LOEW 
EUCENE O'BRIEN 
HOBART BOSWORTH 
JOSEPH ENGEL 


PAVLOWA 


HELEN KELLER 


HELEN WARE 


CHAS. KENYON 


GERTRUDE ATHERTON® 
VIOLA DANA 


ROBERT EDESON 


GEOFFREY WEBB 
BETTY BLYTHE 


HENRY MORTIMER 
CECIL MUMFORD 


DICK ROSSON 

A. B. BARRINGER 
CHARLES GORDON 
NIGEL BARRIE 
HENRY WATERS 


P. STANLAWS 
B.S. WILLIAMS 


ALICE GRAY 


WILLIAM CHRISTY CABANNE 
A. C, GIBBONS 


GEORGE WESLEY DAVIS 
W. K. HOWARD 
CALETTE FORBES 
FRANCIS HARMER 
RITA STANWOOD 
AVERY HOPWOOD 


FLORENCE RUSSELL 


~ 
GEORGE PROBERT 


LOUIS B. MAYER 


MME. IVY DE VERLEY 
ANNA LEHR 


WILLIAM FARNUM 
DUSTIN FARNUM 


JESSE LASKY 


CARL LAEMMLE 


HENRY W. WATERS 


A. K. DOE 


MAY B. DICKINSON 
FRITZ] BRUNETTE 


W. R, DALY 


CHARLES RICHMAN 


ENID BENNETT 


FRED NIBLO 
MARCEL DE SANO 


MARGUERITE CLARK 





GEORGE KROM 


Manager ° 


CLARENCE SHARPE 


Day Clerk 


HARRY BRADLEY 


Auditor 


WILLIAM COURTLEIGH 


J. B. HOLLAND 
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ALL 


LANGDON 


OVER THE WORLD 
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Friday, December 31, 1920 
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Julius Tannen 


who, this season, has the honor to be 
ASSOC tated re" ith 


Miss Nora Bayes 


in her magnificent production 


“Her Family Tree” 


sends greetings and hopes the New Year 
will bring to the theatrical profession and 
to its friends health, wealth and happiness. 

Heis also proud to be able to announce 
that that genius of paragraphers, MR. 
ARTHUR (“BUGS”) BAER, 1s writing 


for him a new play entitled 


“THE YES WOMAN’ 


which we hope some enterprising pro- 
ducer will present. 

To everybody, everywhere — and that 
includes Tommy Gray—the best of every- 
thing in double portions and I'll pay the 
cover charge. 


JULIUS TANNEN 
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GEO. M. FISHER 
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COMPLIMENTS OF THE SEASON 
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AND 


HONEY HURS 











'The Record Minstrel and Vaudeville Team 


“1868” of the World “1921”  ¥ 
| Booked by the B. F. KEITH BOOKING EXCHANGE 














JEANNE 
A Happy 
. New Year 
ad oat 
Direction: “SPILLING 
LEW THE 
oa, BUCH BROS. 2 
WISHES THE BEST OF 
EVERYBODY EVERYTHING 











FOX 






Palace Theatre Building, New York City 
NOW ENROUTE 
A HAPPY NEW YEAR TO ALL 


FOX and WARD _ 














With the Season’s Greetings 


To My Friends All Over the World 


LEW | 
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Management Messrs. LEE AND J. J. SHUBERT 
Scnenei! s Grédities | 


TRUMAN STANLEY 


FEATURED WITH 


“LITTLE CINDERELLA” ! &é 


HEADLINING PANTAGES CIRCUIT 


©N THE LOEW CIRCUIT 


























BILLY BARLOW 


Presenting “ODDS AND ENDS” E. 
HAPPY NEW YEAR 


———————— 





Friday;. December 3i, 1920 ae at ne 111 
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GUS SUN BOOKING EXCHANGE CO. CHAS. H. WALDRON'S 


wasn. tists Drishian’ oa tea oak AMUSEMENT ENTERPRISES 


Extends Cordial Greetings of the Season to Its Friends, Patrons, Contemporaries WALDRON’S CASINO 


and Sh w E Boston's Magnificent Burlesque Theatre 
owmen Everywhere WALDRON’S COLONIAL THEATRE 


LACONTA, N. H, 


( Now Offering Play or Pay Contracts for More Than One Season’s Work | ghernaed amc lapel raga 


AUDITORIUM THEATRE 
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CONCORD, N. H. 





' NEW YORK CITY | Cc wee BUFFALO SPRINGFIELD, ‘O. Playing Only First-Class Attractions 
: one X 

: Wayne Christy Wat Geadeae W. J. Todd A. W. Jones OPERA HOUSE 

212 Putnam Bidg. Woods Theatre Bidg. 726 Brisbane Bidg. | Regent Theatre Bidg. na PRANKEYN, NOB, 


1g Only First-¢ lass Att 





Reaching from Coast to Coast, in Di -ct Affiliation with: WALDRON'S “BOSTONIANS” 


Consolidated Amusement Co. Kellie-Burns Assn. BERT LEVY CIRCUIT Ss oes FRANK FINNEY Te 
Reserve Bank Bidg., | Empire Building | Alcazar Theatre and an All § isteal Comedy 
Kansas City, Mo Seattle, Wash. San Francisco, Calif. “FROM HERE TO SHANGHAI” 


od t @ Bert Christy Circuit of Salt Lake City, Utah Adégeae adi Commenications te 


< CHA S. H. w A # D RON 
A Comprehensive, Convenient and Efficient Service for Vaudeville Artists . AY 
and Managers Alike Waldron’s Casion Boston, Mass. 
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GREETINGS FROM GREETINGS FROM 


"FISKE ad FAL LON san GENEVIEVE MAY and Co, 


Assisted by BOB FORSANS and SAFFIE BADAL!I Permanent Address: 856 Montrose Ave., CHICAGO 
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\4 Season’s 
‘ A HAPPY NEW YEAR TO ALL FROM ; Greetings 
e ape 
Tt i, ) # Felix Fisher 
MARIE STODDARD MONS. GRANT GARDNER |) 7 ersecescscs: 
he ARTHUR GOLDSMITH 
‘ 9 Direct From the Canary Islands M, S. BENTHAM, Office 
KIDDING THE ACTORS” !1 ‘fm Se cow sana 
By JOHNNY HYMAN mud is 
Direction: ROSE & CURTIS | Pat Casey Office STERN ARDD 
I RIdl U0 
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“THE BING BOYS” 


IN COMEDY SINGING AND DANCING 


HARRIS: HARRIS 








Wish Every One a Happy New Year REFINED EQUILIBRISTS 
THE OLD BOYS THEMSELVES Direction LEW M. GOLDBERG 
| Direction HARRY J. FITZGERALD j GREETINGS TO ALL | 

















———— Best Wishes to 


Margaret 10 Paice» parsy swrri 


Anglin Charles Henry's Pets 


Has hes Naser ds. 
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. ER Man’s Truest Friend 
\ gE ete NO ACTOR ONLY A POSING DOG 
GREATEST succ Sincerely Yours, 
CHARLIE 
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“The Woman 
of Bronze” 


ze MARY YOUNG 


COMPLIMENTS OF THE SEASON 





NEW YORK CITY , 
ELAINE SISTERS and HURD 


Friends 
, Sea on’s Greetings to All our 
if 7 Our Pilott LEW GQQLDEP 

















NEW YEAR'S GREETINGS 
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SHIELDS 


THE CREATOR 
OF 
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Peace, Progress, pws Our Wishes to All 


JAMEO fl.» BEoole AIKEN 


A CONSISTENT SUCCESS EVERYWHERE IN THEIR MAGNIFICENT SCENIC 
VARIETY NOVELTY 


‘‘ON PARADISE ROOF’’ 


“LAIT,” Variety, said: James and Bessie .\itken, with production, roller skating, comedy, 
and extraordinary contortions, especially difficult backbends, held them in solid as a 
smash closer. 

DIRECTION: 


H. B. BURTON 
1562 Broadway, New York 


EAGLE & GOLDSMITH 
177 No. State St., Chicago 


ANTHONY 


Friday, December 31, 1920 
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My ‘Annual Greetings 
to the entire 


Amusement Industry 








PAUL 
KELLY 
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HARRY E. PICKARD | 


PRESENTS 


WASTIKA 
and 
UNDERSTUDY 


THE TWO MARVELOUS TRAINED SEALS 
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RUTH ROYE 
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-|ORPHEUM CIRCUIT—Direction FLOYD STOKER 


Season’s Greetings 


‘Ted McLean and Co. 


IN THE SENSATIONAL SKETCH 


“A MODERN DIANA” 


With a Kick of a Mule and More sews Than @ Cones 
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- KATHRYN EDDIE 


McCONNELL and WEST 


A Refreshing Breeze From Musical Shows 
Direction JOE COOPER 
Season’s Greetings 


Booked Solid 
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Friday, December $i, 3920 ibid 7 VARIETY ze ee se sae 
Zz HAPPY NEW, YEAR © 
Hy _ FROM 
HERMAN JAMES 
REDDINGTON *»» GRANT 
In “BOUNCE INN” 
| Playing B. F. KEITH and ORPHEUM CIRCUITS Direction, AL STRIKER—CHAS, BOKNHAUPT OFFICE 
|WESLEY M. TOTTEN 
DANCING IN | 
+] WISHES YOU 66 99 CHRISTMAS 
| is MAR ¥ NEW YEAR 
AT THE 
KNICKERBOCKER THEATRE, NEW YORK 





HAPPY NEW YEAR 
GEORGE 


NELSON « BARRY Boys 


Presenting “A MEDLEY OF VARIETY BITS” 


Direction, AARON KESSLER 
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A HAPPY NEW YEAR 
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UNDER TH 


David Belasco 


SEASON 1920-21 


LIONEL ATWILL 


**~DEBURAU’”’ 


RRS, tg 





A Comedy from the French of Sacha Cuiiry 
Adapted by GRANVILLE BARKER 


AT THE 


BELASCO THEATRE 





INA CLAIRE 


‘ST HE 


A Comedy by AVERY HOPWOOD 


GOLD DIGGERS 
AT THE 

LYCEUM THEATRE 

Second Year 





ON TOUR 





DAVID WARFIELD 


“THE RETURN OF PETER GRIMM” 


By DAVID BELASCO 





FRANCES STARR 


“oNR” 


A New Play by EDWARD KNOBLOCK 


ene ese 





LENORE ULRIC 


i} “THE SON-DAUGHTER” 


A Piay of New China, 





+ 
| By GHORGE SCARBOROUGH and DAVID BELASCO 


“CALL THE DOCTOR” 


A Comedy 


By JEAN ARCHIBALD 


“TIGER ROSE” 


A Melodrama of the Great Northwest 





By WILLARD MACK 
F'curth Season 
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| HANS BARTSCH 
| PLAYS : 


EMPIRE THEATRE BUILDING 
l43e2 





BROADWAY 


NEW YORK 
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Happy New Year 


INA MITCHELL 


INGENUE 


ag With “LITTLE CINDERELLA” 
HEADLINING PANTAGES CIRCVIT 


THE BOX OFFICE 
(Continued from page 97.) 


pear go stir the specs more than 
anything else, The gradual rise in 
admission scales has brought pes- 
simistic observations from the 
brokers. The explanation is simple. 
Where a theatre box office charges 
$3 for a dramatic piece and $3.50 
and $4 for musical shows, the 
chances of the agencies getting more 
than 50 cents over the scale are 
diminished, It is generally believed 
that the crest of theatre prices has 
been reached, There may be a 
lowering, of scales along with other 
declines in prices. Still the out- 
standing successes seem in no way 
afraid of boosting the rates. A quar- 
tet attractions charged $5 on 
election night, one of the plays be- 
ing a small comedy. Tickets for 
that performance were readily dis- 
posed of at the box office, where the 
specs dodged loading up because of 
the high price. Jt is possible that 
several theatres will charge $10 for 
a New Year's eve, and there is lit- 
tle doubt about, them selling out. 
The box offices in general in New 
York are without doubt on a better 
basis than ever before. There is 
more satisfaction on the part of the 
managers and the ticket men or 
treasurers. The Shuberts have al- 
ways looked on the treasurer with 
suspicion, that “he was getting a lot 


of 


money for himself.” In raising 
the salaries of the box office men 
to $60 anc $70 weekly, with assist- 
ants getting a proportional advancs 
it was tantamount to the admis- 


sion that perhaps they were wrong. 


Variety editorially commended the 
increase. It was a long time com- 
ing. Workers back stage were get- 
ting more than the employes in the 
responsible post of handling the at- 
tractions’ money. The big vaude 
ville houses followed suit iu ra-sing 
| box office salaries. 


Two Events. 

Two interesting events brought 
forth decision to raise salarics 
in the box office. One was the plan 
started by the Shuberts doing away 
with all “buys” from agencies. That 
was designed to steady attractions 
in general by making it unnecessary 
for the brokers to gyp. Specs 
claimed they were stuck often with 
buy-outs and were forced to bal- 
ance such losses by boosting the 
premiums on the hits’ tickets. 

Another feature wag that with the 


the 


broker entitled to returns of all 
tickets not sold there was no in- 
ecentive for the box office men to 


manipulate tickets with the agencies 
and the latter to “slip” the treas- 
urers. The system, however, failed 
and within a month after the season 
started buys were made for Shubert 
houses. 

The other incident was the defal- 
cation of young Herman Light, a 
relative of the Shuberts. Light was 
considered to have a “cinch” at the 
Astor theatre with such a hit as 
“East Is West.” But at the end of 
the season it was found he was $12,- 
600 short. With the connivance of 
a@ bank clerk checks were manip- 
ulated and not until the auditors 
went over the books was the loss 
discovered. 

The question arose as to how 
much a treasurer in a Broadway 
box office could “legitimately” make 
aside from his galary. It is an al- 
leged custom for ticket brokers to 
make gifts to the treasurers, the 
sum being so much per ticket. The 
custom no doubt prevails, but all 
such money is turned vcver to the 
theatre management, or is supposed 
to be—in the case of the Shuberts. 
The latter firm fg mentioned because 
it has the most theatres in Times 
Square’s legitimate string, and be- 
cause most of the box office trouble 
has been in those houses. 

Harvests Reaped? 

It has been said that treasurers 
reaped harvests. But the same 
ticket men are on the job now that 
were in the game years ago. If they 
cleaned up it would be natural for 
them to get out of the job, but it 
isn't a sinecure. One or two known 
cases of big money made jis ex- 
plained by the individuals being able 
to see farther and think faster. One 
of the cuses referred to meant no 
loss to the theatre management. 
The ticket man who pulled out with 
real money is now a manager, and 
a shrewd one. 

There is “gravy” in most money 
jobs. Only an occasional treasurer 
is named as being well off. There 
is no known case of a treasurer 
breaking a manager. When a show 
is bad there is nothing to be gained 
by the ticket man. When a hit 
comes along he may make up for 
the lean times,- Most managers 
know that and pay no attention 
to it. 

What is primarily sought is effi- 
ciency in the box office, and where 
a manager gets every penny coming 
from the sale of his tickets he should 
little care if little plekings fall else- 
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Sth FLOOR 


NEW AMSTERDAM THEATRE BUILDING 
NEW YORK 
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MADELINE DE PAGE 


—AND— 


YORKOV SISTERS 
CLASSICAL TRIO 


MADELINE DE PAGE, Vocaliste BERNA YORKOY, Violiniste 
FLORENCE YORKOV, Pianiste 


SHEA’S, BUFFALO, THIS WEEK (Dec. 27) 
HUGHES & MANWARING, INC, Representative 
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May This Hoilday Season Bring You Good 
Cheer and Happiness 


Jeanette Childs 


SUCCESSFULLY TOURED ORPHEUM CIRCUIT 
Now Playing B. F. KEITH’S Southern Circuit 


Direction, NORMAN JEFFERIES 
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|{ AUGUSTUS PITOU, Inc.|, , 
pease mone auims ns sel |G WILLIAMSON, 1 


OHARA ROBSON WHITESIDE Main Offices: SYDNEY, AUSTRALIA 


























in An trish Melody Drama in a New Comedy in Cari Mason’s Dramatization of 
“Springtime in Mayo” “Nobody’s Fool” | The Master of Ballantrae GEORGE TALLIS a 
By ANNA NICHOLS By ALAN DALE ROBERT Louis STEVENSON HUGH J. WARD Managing Directory 


CLYDE MEYNELL 








| |} MACAULEY’S THEATRE DENMAN THOMPSON'S 
| LOUISVILLE, KENTUCKY THE OLD HOMESTEAD 


with WILLIAM LAWRENCE 
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a |, ,SEMFPRO BASEBALL §=— | -AUICTRALIA and NEW ZEALAND: Theatres 


every other day. Whether next 


. a ats | ak. Sadedbuate tn thigien tan Gnd HER MAJESTY’S, SYDNEY 
ur alnamers QUT <2 will change in baseba}l THEATRE ROYAL, SYDNEY 
circles, but until that time comes 





























ets will continue to take the CRITERION THEATRE, SYDNEY 

PRESENTS ars pay sclhaieys eve? THEATRE ROYAL, ADELAIDE 
Virtually the only theatrical team HER MAJESTY’S, MELBOURNE 

bal = a Yoabers Eongug Sule talgue’ One THEATRE ROYAL, MELBOURNE 
. ITS E t m & compton 9t sist esthan, tear athiate WILLIAMSON THEATRE, MELBOURNE 
d Company and the local Proctor the- HIS MAJESTY’S, BRISBANE 
Saget sontara: @ith the testes abe OPERA HOUSE, WELLINGTON, N. Z, 
) ee sitieths cas nae Seldon a THEATRE ROYAL, CHRISTCHURCH, N. z. 

a mee | last place. HER MAJESTY’S THEATE, AUCKLAND, N. Z. 

TH MONTH THE TORK OF i Salary. 
| | Sin New York EW YORe | 2 ee ee 
a. __; to $40 per game, while pitchers re- 
; ceived from $25 to $75 per game. 
; The players who usually received 


Frank Frances a a $10 a game were to be 
ound on a traveling team. Home mea i : 
Sehant- tuaniete Gna brass aan U. S. A. and Canada—Represeniative, Walter C. Jordan 
to $40 per game. e ° 

The ouistanding men of the 1920 Europ Director " . > Kg J. A. E MALONE 
season and those who got the big 
dough were Heinie Zimmermann, See ————— 
formerly of the Giants, who played 
with the Bronx Giants; Swanson, 
former Red Sox man, with the 
Orange club of New Jersey; Simp- 
son, under contract with Toronto, 
who played with Tesreau’s Bears; 
Cy Meany. who worked on the 
mound for the Federal Sugar Co., 
part of the New York Yankee prop- 
erty; Joe Wagner, with the Fletcher 


shipyard nine, an his younger 
days with the J3oston Red Sox; READ THIS 
Burke (Brooklyn), Holborrow (Bos- 
ton), Kelleher brothers (Bridge- 
port) and Johnny Schwartz of the 
Eastern League. All the foregoing 
pitchers received from $50 to $75 
for each game, and to sock one out 
‘ of four from either of them was a 
good day’s work on the part of any 
According to common report, Clin- 
ton holds a very good position in a 
New York bank. He is an excep- 
tionally good pitcher and received THAT 
about $75 a game, besides getting 
25 to play one vasket ball game 
during the winter months. Clin- 
ton’s salary must run as high as 
$15,000 a year. How can a big 
IN IN A MUSICOMEDY league club induce him to play pro- 
: :asionally when all they could offer 
would be about $4,000 for the first 
“TICKLE ME” “STIMMIE’’ year, and maybe later $8,000? 
George Page. 
[George Page has been on 
; Variety’s New York staff for sev- 
2 Musigirl Camedy With BEN WELCH eral years. He is atill on it, as the 


batsman. 
above will indicat Last summer, 


Of the entire tndividual money 
OLLO The tr he played as a fielder with Heinie 
SELWYN Theatre AP a e Zimmermann’s Bronx Giants, Fre- 
ceiving about $40 per game. 
Several offers for Georgie to play 
oan professional baseball with regular 
ome league teams have never been ¢ou- 
sidered by Page, owing to family 
=— A opposition. 
a. 7 Following the game of the Giants 
with the House of Davia, when the : 
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Paterson Silk Sox, leads the Hat. 
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makers Jimmy Clinton, of the 
Giants won 8-2, Page, who wrote 





an account of that game for the 


Ps 
a Sports Department in Variety, re- 
fused to mention his own part in it. 


ee oa 
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GREETINGS 


WALLIS CLARK 


TOURING ORPHEUM CIRCUIT 


In the 11th inning with the score & 
tle, Gianta at bat and two out, 
Page, on third, stole home, winning 


the game for his team. Some of the 
dailies reported the poser 
bascball feat, and Georgle reccive 
a wire asking him to report to the r 
% New York Giants for a talk, but A VERY HAPPY NEW YEAR 
PN paid no attention to it. 
A born baliplayer, Page eould 
PS have made any big league team in 
Sith. country, ff his father and 
46 | mother hei said yes.—Ed.j siaieaiaaias ———=—$—$—$—$—— _ — — 
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NEW, YEAR’S GREETINGS 


FROM 


ANNETT 





‘KELLERMAN 


ORPHEUM CIRCUIT 
Personal Direction: JAMES R. SULLIVAN 


and 


PAT CASEY AGENCY,’ 





McFARLAND 








-'SEASON’S GREETINGS 


MARIE and MARY 





IN ‘A CONCERT PROGRAM 
ORPHEUM TOUR 




















ON PRESENTE COMME A PARIS 
Madamoiselle Monsieur 
ELSIE DUDLEY 





Pilcer Douglas 


@n numero comique chantant avec une profusion prodigieuse de costumes et de chapeaux Parisiens crees par HARRY PILCER 


JOYEUSE NOEL : En Route Sans Arrets 
engages par Monsieur HARRY WEBER 





Souhaits De Bonne -Aimee 
aah —_ 








HAPPY NEW, YEAR FROM 


ORRIN: DAVENPORT and rps: 


——_ 


"America’s Foremost Equestrians” Permanent Address: 5026 W. Madison St., Chicago 

















Profession 





RENE ann FLORENCE 


Offer “IT’S ‘ALL IN FUN” 
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_ |New Year’s Greetings to Our 


HAPPY NEW YEAR TO YOU ~ Lew M. Goldberg Many Friends in the 


Thanks to House Managers and Bookers fee Kind Treatment * | eceiitiace ail CHAS. .: KAN 
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BUFFALO'S LEADING THEATRES 
SHEA’S THEATRE 


High Class Vaudeville 


BHEA’S HIPPODROME 


Exclusive Photoplays 


SHEA’S CRITERION 


Paramount Features 


SHEA’S NORTH PARK 


First Run Pictures 


‘OMPLIMENTS OF 


Tite 


SHEA 


AMUSEMENT 
COMPANY 


TORONT” 
SHEA’S THEATRE 


High Class Vacdeville 


~ SHEA’S HIPPODROME 


Vaudeville and Firet Run Pictures 








HOLIDAY GREETINGS 
To All My Friends 


JOE 
LEBLANG 
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GREETINGS FROM 


HILDA CARLING 
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GREETINGS FROM 


GIL BROWN 


TO EVERYBODY 
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The Season’s Greetings From 


me Frank Ric 


177 North State Street CHICAGO, ILL. 


Co. 





Inc. 


oe 





Season’s Greetings from 


“Hard Boiled Hampton” 


May 31—5Sih Ave. and Jersey City. 


June %7—Prospect and Mt. Vernon 
June 14—Boston 

June 21—Orpheum, Brooklyn 
June 28—Eighty-First St. 
July 5—5Sth Ave., Elizabeth 
July 12—Brighton Beach 
duly 19—Palace, New York 
July 26—Royal 

Aug. 2—Colonial 

Aug. 8—Riverside 

Aug. 16—Sashwick 

Aug. 23-—Alhar:bra 


“| Aug. 30—Atilantic City 


Sept. 6—Hamilton and Colonia! 
sept. 13-—Jeffersen 

Sept. 26—Philedelphia 

Sept. 27—Washington 

Oct. 4—Haltimore 

Oct. 11—Flatbush, Brooklyn 
Oct. 18—Regent 

Oct. 25—Broadway, New York 
Nov. 1—Albany, Proctor’s 
Nev, 8&—Troy and Schnectady 
Nov. 15—Hamilton, Canada 
Nov. 22—Baffalo 

Nev. 28—Toronte 

Dee. 6—Mortreal 

Dec. 13—Ottawa 

Dee. 20—Pertland, Me. 

Dee. 27—Lewell 


1921 
Jan, 
Jan. 10—Pawtacket and Wvonsocket 
Jan, 17—Newark 

Jan, 24—Pitteburgh 

dan. 31—Youngsiown 

Feb. 7~—Tolede 

Feb. 14—Cleveland 

Feb. 71—Akron 

Feb. 28—Colembus 

Mar. 7—Cincinnati 

Mar. 14—Loulsville 

Mar. 21—Indianapolis 

Mar, 28—Chicage, Majestic 

April 4—Miiwaukee 

April 11—State-Lake, Chicago 
April 18—St. Louis 

April 25—Memphis 

May 2—New Orleans 

May %—Wichitea Faille, Texa« 

May 16—Fort Worth 

May 23—Dallas 

May 30—Houston 

June 6—San Antonio 


3—Providence 


Back te New York for return dates in 
all the Keith houses, 


Orpheum Circalt te follew. 
THANKS TO MANAGERS FOR ROUTE 


DIRECTION: 





Thomas J. Fitzpatrick . 
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Compliments Of The Season 























The Five Famous Riding Lloyds. 





FROM 


“THE SIOUX INDIANS’ PASTIME” 


“The Act That Is Different 


LJ . 
Sa AREA SATE PS a PA A PARA RS TATE TFRANS NS NS ARETE TST SERRE EARNS 
A PROSPEROUS AND SUCCESSFUL NEW YEAR TO ALL | 
FROM i 
TOURING PANTAGES CIRCUIT . 
ce ov aiiaialade = ss ‘= | 
HAPPY NEW YEAR 





Direction: WILKES LLOYD 











=e ——_—__—_—_— —— —. —— See — > | 
IN THE EAST, WITH OUR NEW, VEHICLE | 
BRYAN 
LEE AND CRANSTON 
In “IN BOHEMIA” 
GORGEOUS PRODUCTION. = "™" 20 GLORIOUS SUCCESS | 
ROSE & CURTIS, East SIMON AGENCY, West oie Miss Cranston’s Costumes by JULIET, Chicago 
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HAPPY NEW, YEAR TO EVERYBODY, 


uélan 


In “HOW HIGH IS UP—HOW COME?” 
_ Se HUGHES & MAN WARING 





and FRYE 


———__—sa™"qustt:‘ffi 











WE WISH OUR MANY FRIENDS IN THE PROFESSION erie 

A HAPPY NEW YEAR 
JULIUS KENDLER MONROE M. GOLDSTEIN | 
Attorneys-at-Law HO 

160 West 45th Street, New York . 
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CHARLES GORDON 


THE PAST SIX MONTHS 


Just finished playing “Clarence” in Mark Twain’s “A CONNECTICUT YANKEE IN KING ARTHUR'S COURT.” A Fox Super 
Special coaiias man for BESSIE LOVE in her first independent production, “BONNIE MAY.” Juvenile Jead for EDNA SCHLEY 


PRODUCTIONS in the SCATTERGOOD STORIES. 


PERMANENT ADDRESS 


HOTEL HOLLYWOOD Hollywood, Calif. 


THE HOME OF ONLY THE BEST MOVIE STARS 
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HAPPY NEW, YEAR 


| MARY ROLLS Coming ay 


AND 























to Make a Bid | 





| AL R () Y (’ k for the Best 








: In “SUNNY SIDE UP” * | By JACK LAIT—A SWeet Hit 


——— 





BASIL WILLIAM 


LYNN : AN HOWLAND 








BOOKED SOLID UNTIL JUNE, 1921 











j | po 8 
Thanks to WILLIAM MORRIS for offer of English time Compliments of the Season 
HAPPY NEW YEAR | 
| Direction, MAX HART | 
|. EDNA RIGDON | tiers: neo reo a 
—PRESENTS— 





The Rigdon Dancers a ‘MAYHEW 


BALLET DES ARTISTE 



































i A VANITY FAIR REVIEW Cc . 
Ht, Ph EATURING AND 
a GRACE FENIMORE-COOPER a PEGGY STEWART | 
ii Two Artists of Unusual Training and Ability 
} “Te Dance Act That Is Different’ A BILLEE 
q BEST WISHES TO 
f WALTER KEEFE, LAWRENCE GOLDIE, DICK RILEY, 
MIKE DUFFY and All My Friends 
ee Wishes to All : ae | 
“ FROM OLD MEXICO ~ | 
i In a “Single” Novelty (Next Season) . 
q By GEORGE M. FISHER fF. sian ict prem iena: 
Wt Now with the Two Yaquis | 
ed ‘ — _— ——_—_—_——_——_| 
FE GREETINGS | re | 
; i “THE NARROW FELLER” | 
Hl = - HELEN MURPHY AGENCY) 
4, Playing KEITH FRANK EVANS, ——e | 
i eee Representative. a eg Representative, ALF. T. WILTON 
1 SEASON’S GREETINGS FROM . | ‘ | 
i - amuel | Wishes a Happy New Year to All! 
| Will Bradsinaw Uchwartzbers 
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: and exhibitor 
| Jugge 
-. FORBIDDEN 
| THING 
Pos mS 1 SOCIATED PRODUCERS INC 1457 BROADWAY~ NEW YORK CITY 
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Motion Picture News 


One feels inclined to | e a gold seal opposite Allan Dwan’s name-in his 
first production for Associated Producers rhe Forbidden Thing,’’ which he 
adapted and directed from Mary Mears’ vivid and vital story of a ‘‘faith that 


would not die,”’ will certainly be classified among the tep-notchers. He has 
constructed the feature in narfative form and has placed remarkable emphasis 
upon its rugged simplicity, The tale is peopled with figures who are actually 
life-like—whose joys and sefrows are touched upon with genuine feeling. It 
is dramatic to the core—but not the drama of the theatre, put of life 


Moving Picture World 

“The Forbidden Thing,’’ an Allan Dwan production, while sentimental and 
dramatie, is quite out of the ordinary in plot and should touch the right spot 
in the public's heart. There is something about it that. makes you like it in 
spite of the rather drawn-out story. The lives of the principal characters are 
tangled into an almost unravelable skein, and that, of course, makes ,ou eager 
to see “how it is going to .ome 2ut.’’ 


Letter from Tom Moore, Garden Theatre, Washington, D. C. 

“The Forbidden Thing’ has tived up to ite remarkable Sunday opéning, when, 
in the face of the rainy weather, it did within $15.25 of the year’s record. An 
unusual opening does not always guarantee an unusual week, but ‘‘The For- 
hidden Thing’’ has done such a sfeady business that we are holding it over for 
a second week While exhibitors can get specials of, such quality, they need 
not fear control of their programs by any interests at Ry tne. 


Moving Picture World 

“In the Heart of a Foo)’’ is unlike the thrilling adventure stories with which 
Mr. Dwan's name has been asseciated.in the past. Inte the story are woven 
threo separate romances culminating in a striking dramatic climax. Mr. Dwan’'s 
artistic perception fs evidenced in lavishly mounted interiof settings. The cas 
assembled by Dwan is strong. 


Wire from A. H. Blank, Rialto Theatre, Omaha, 

“In the Heart of a Fool’ opened a week's engagement at the Rialto Sunday 
and has broken all house récords so far. Monday crowd’ got beyond control. 
Swept down the alfsies and filled every available itich of space, both upstairs 
and down, and conservative estimate places number of people in the theatre at 
ene time at forty-one hundred. The Biaite hag only iwenty-six hundred beat, 
My heartilest congratulations. 


y 


Wire from S. Barrett McCormick, Circle Thea., Indianapolis, Ind. 

Allan Dwan production of “‘Splendid Hazard’’ at premiere presentation Circle 
theatre this week accepted by press reviewers and audience as one of the high 
lights of screen art. Dwan’s masterful direction of the fascinating story which 
combines ali elenients of audience appeal assures ite financial success. Wal- 
thall’s work proclaimed greatest of his career. Congratulailons to Dwan and 
Mayflower. 


Wire from FP. G. Theophelis, Managing Directer, Loraine Opera 
House, Cleveland. 

“Luck of the Irish” opened at Loraine opera howse toddy and the opera house 
could not begin to hold the crowd that came in droves t see your wonderful 
pleture. It was capacity afternoon and right. Largest business we have ever 
done excepting ““Mickey.’’ Everybody more than pleased apd applause was 
frequent. We want more pictures like this. 


St. Louis Glebe Democrat. 

“Soldiers of Fortune,”” Allan Dwan's pleturization of Richard Harding 
Davis’ famous novel, opened at the King’s theatre for a week's run. ‘Soldiers 
of Fortune’ i» a picture with an appeal for everyone. It is romance and ad- 
venture. Allan Dwan’s direction is of the first magnitude, while the playing 
of Anna Q Nilsson and Norman Kerry is another feature. 
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THE PARTY ON YOUR LEFT 


You Can Always 
Find Our Names in 
“Next Week’s Bills” 


(alphabetically arranged) 


ANDERSON and BURT 
BENSEE and BAIRD 

BILLY BOUNCER’S CIRCUS | 
BO PEEP and JACK HORNER | 
BUTLER and PARKER 

i} CAMILLE TRIO 

i CLAUD and MARION 

} COLEY and JAXON 

4 FOSTER and PEGGY 

i, FULTON and BURT 

| GRANT GARDNER 

+ HAGER and GOODWIN 

He HAMPTON and BLAKE 
TONIE GREY and Co. 

q YANET OF FRANCE 

4 YAP, THE WISE HOUND 

i . “TIGHT HOUSEKEEPING” 
i “TOVE IN THE SUBURBS” 
a OSCAR LORAINE 

“MAKING MOVIES” 
McLALLEN and CARSON 
PIANTADOSI and WALTON 
| PINTO and BOYLE 
RAYOLITES, The 

TAXIE and ED ALLEN 
TELMA NORMAN 

VOKES and DON 

WALTERS and WALTERS 


E. K. NADEL, Personal Representative 





WE’LL TELL THE WORLD— 


A HAPPY NEW YEAR 


BLAME IT ON - 


Fu. KR. 
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Permanent Address 


PAT CASEY AGENCY 
1493 BROADWAY 
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New Year’s Greetings 


WILLIAM MOORE PATCH 


Suite 15-16-17 


1520 Broadway 
NEW YORK CITY 


A. P. WAXMAN, General Manager 


ON TOUR 


“The Sweetheart Shop” 


Book and Lyrics 


by ANNE CALDWELL wae ‘wenn 


a {in Association With EDGAR J. MacGREGOR) 





“It’s Up To You” 


AUGUS STIN MacHUGH 


Music by Byrics by 


MANUEL KLEIN EDWARD PAULTON 
and aud and 
DOUGLAS LEAVITT JOHN McMANUS HARRY CLARKS 
Staged by FRANK STAMMERS Dances by DAVID BENNETT 





IN PREPARATION 
““Celestine’”’ 


(Ia Association With EDWARD ROYCE) 


Book by M 
RIDA JOHNSON YOUNG 


usle by 
WILLIAM SCHROEDER 





By Arrangement With the WITMARK PUBLISHING co, 


“When My Ship Comes In” 


Book by 
WILL B. JOHNSTONE 


Musie by 
WILL KR. ANDERSON 


(Writers ef “Take It From Me’’) 





“Pirates” 


By LELIA CHOPIN = ArTEneLes, and ELINOR MAXWELL oe 
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A HAPPY NEW YEAR 
FROM 


EDGAR MacGREGOR 
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F REDERICKS, ELLSWORTH and THOMAS 


ee NEW YEAR 
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INGER'S MMlIDGETS 


TOURING ORPHEUM CIRCUIT 
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SUCCESS 


Successful people in every realm of human endeavor 
utilize the creations of others who have attained success, 
and so augment their fame and fortune. The dramatic and 
operatic stars appear in the productions of the really great 
playwrights and composers. 


Always one genius assists others to express their genius. 


The Kahn Shop procures the exquisite fashion creations 
of the foremost designers of France and America. And 
consequently a host of artistes—those famed for their 
toilettes—patronize this establishment. 


Kahn apparel has played no inconsiderable part in the 
rise to fame of many stars of the stage and screen, for to the 
talented woman who is ever beautifully garbed, success 
turns as the compass needle turns toward the north. 


MME. KAHN 


PARIS NEW YORK 
18 Rue de la Paix 148 West 44th Street 


Madame Kahn wishes the patron of the Kahn Shop the 
' Season’s Greetings 
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aire’s stage as against the regula. ~3 ome 
tion 42-foot ring in the circuy, 9 
Other equestrian acts generally fail _ | 
to get results from the smaller ring, § & 
That is why the Wirth act finds § } 
vaudeville acceptable, while the. » \ 
others must be content with big ; 
a shows er big tops for their appear« 
| ances. ‘ 4) 
Debut at Seven Va 
7 ’, 
“The Last Word in Silent Artistry May Wirth made her first public 
VARIETY said: iT 4 3 Adelaide, Australia. She worked 
There is no better posing act 10 big tine vaudeville than alone, having the whole stage to 
lighting effects are losing the } 
sent her at every performance. One 
night during the second week there 


| appearance as a contortionist when 

Pc mng! sding oot j herself. The booking was for sev- 
. " | wel ift iM : i 

Bee “a | were no. gilts and May refused to 

BOOKED SOLID ] he O/dest Show 171 America go on. Finally a relative carried het 


ing 27 feet in diameter on the the« -3 
seven years old at Her Majesty’s, 
._ } | 3 eral weeks. Candy and flowers were 
show thev held the house without one walkou 
out‘and she went on with her act. 


‘meses = 
pears itt See ae 








Fait rr sd 


Direction TOM POWELL | | She was 10 when starting to ride 


and turn somersaults on  bare- 





back. Following her Adelaide ap- 


IN “HELP” Wishine Everyone on Har th resco, seacnes 


later), wire walkine and aerial 
work She was always afraid of 
casting and so was her cousin, 
TAME” dW Sra E ; ‘ 
y J U # ate 1, Who is part one of the fami 


act. Stella was in a convent fo 


Six years but at every holiday time 


~~ . ? 
Ha Ay New ya Car | she returned to the family and went 
(on. The men of the family taugh 
her a new act every time she cams 
from the convent and one of the 
Australian appearances had May 
< . 4 ’ 1: and Stella doing a sister act on the 
P. S—There seems to be a misunde standing regarding’ my wire bi ; | 
retirement this season, and to ovetcome that impression and Five Acts in One Show 
; “ has any interest, In any way, shape or form, in my production. | riding, contortions, wire and tum- 
bling. For the latter she was the 


, | 
And Company, Featured and Headlined on Orpheum Your old Pal, a “— in = act done uy 1 men, 
ye en = 6sne, oo, appearet in tne 
AL. REEY ES, children’s circus, which was an im- 
portant adjunct to the big tops in °* 
Australia, To accomplish that 
much and give such a variety of 
performances in one show at one 
time is. certainly something to be 
GREETINGS FROM THE proud of—and May was just 12 
| years of age. 
eet cmemegsoes Phil St. Leon, the clown of the 
Wirth family act, ts of the St. 


Leons, also of Australia, and the 

marry her, but the girl bare-back 

ae ; 7 1° uncles, George ar. Phillip, and the 
GREETINGS FROM eg Ping tor 

single influence. That is the para- 


: P 
| ; ; oldest circus ‘family there. His 
Bis grandfather established the first big 
B ® | top in the Antipodes. Phil’s four 
a3 brothers are now running the St. 
1 Leon Circus, which, with the Wirth 
17 Direction: SIMON AGENCY , Brothers’ outfit, form the two big 
Bd Australian shows. Phil has an in< 
i terest in the St. Leon show but 
star reacheqd her majority before 
then Miss Marizles Wirth, now Mrs. 
mount reason why the big top { 


Booked Solid Second Consecutive Year when he married Stella Wirth, he 
she ever tock the matter seriously. 
Martin Wirth and the head of the 
regarded ag «:_aner, moral, than 





May did as many as five acis in 
remove all false rumors, let it be distinctly understood that 1]; the same performance with the 
, - Wirth Brothers Circus in Australia, 

have paid for all Books, Scenes, Bits, Music, Songs, Producers but was never starred, . 
all in the family.’ -Lhe imported 
who have assisted me in putting on my show, and that no one} turns from England and America 
were the featured acts. May did 


as it was 
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a: NAT PHILLIPS, Mer. MORRIS & FEIL, Agents | : 
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Sole Owner. 





























a HAPPY NEW. YEAR | 
| | 


Frank Wirth, who was wedded to 
May a year ago, is not a blood re« 
lation. He joined the Wirth outfit 
in Australia in 1907, and did every< 
thing around the show from selling 
tickets to appearing in the family 
FROM THE 
eral seasons ago. 
‘ Similar to Ringlings 
2% ; o The Wirth Brothers’ show is 
“ae : ' something of a parallel to the Rings 
ie / GREATEST SHOW lings, in that it was and is @ 
ah. family-brother combination. The 
4 if | original Wirth circus was formed 
Pe | by John, Harry, Phillip and George 
ye { Wirth. George was the champion 
Beh A HAPPY NEW YEAR rider of the quartet, specializing on 
if | Ss. .crsaults, John Wirth was 
=) May's father. He died in South 
“ Africa when on tour with the circus: 
Bu. i. Pree «e » 
+f 
te 
ia death of her father, May was 
4h : adopted ag a daughter by her aunt, A 
; G ri c. A i Mrs. Martin Wirth, so that May and PAS 
4 Stella are sisters. nat “MA 
pe ‘ ° { There can be no question but tha 
4 P.S.—Yes! We played Death Moines. the family idea has done more for 


act. Frank told May when she was 
ee a es | May was then about five years old. 
the circus world~in management 
+ Ask HARRY LANDER 
a . 





country. 
ing gone into the agency field sev 
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came with the Wirth Family to this 
Frank is not now with the act, hav- 

AND HER 
Wirth Family act here. Upon the 
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10 years of age that he would 
Her training was given over to her 
ar performance than any other 
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4 = ————— — ‘ any other branch of the amusement | 
ah HOLIDAY GREETINGS world. What is true of this coun- 4 
if try and Australia is also true of @ @ 
ba, a number of English and Continentl 4 
he (Felix Herman) ae Oe, ; is a 
1; bo | The elite of the bi; ' i 3 

: : | d : | Now, Touring, LOEW CIRCUIT exemplified by ot A 
a ; j f a s ouring: (set) dthe 7 Witths ras sft "_ 
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Assisted by “MIKEY” Direction SAM BAERWITZ' East. Rep, HORWITZ & KRAUS West. Rep., GUY PERKINS pets 
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M.S. Bentham 


Managing Headline Attractions 


Palace Theatre Building 


1564 BROADWAY; 


Telephone 1265 Bryant 
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HAPPY NEW YEAR TO ALL 


EXING, NEWMARKET, ENGLAND 


HOPE TO BE WITH YOU SOON 
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HOLIDAY GREETINGS TO ALL OUR FRIENDS | / 


~ RATH ano GARR 











JOE J. 





BOOKED SOLID IN PREPARATION 
“PAST—PRESENT—FUTURE” 1425 Broadway “ALL KINDS OF WEATHER” 


" F “6ONGVILLE” 
MARRIAGE V8. DIVORCE ; NEW YORK 
N. B.—ARTISTS INTERVIEWED DAILY, 12—1 P. M. 


=— — - —~ —$——————————— = ————————___-____y. 


HAPPY NEW YEAR F ROM 


JACK ROSHIER and “MUFFS”. 


(Formerly BRODEAN and SILVERMOON ) 
Booked Solid: ORPHEUM, B. F. KEITH and ORPHEUM, JR., CIRCUITS 


YAUDEVIAE PRODUCTIONS «= 
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TOM Mc NAUGHTON 
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h BETTY COMPSON in “PRISONERS OF LOVE” BALI 
| PAULINE FREDERICKS in “THE MISTRESS OF SHENSTONE” 

| ROBERT BRUNTON STUDIO 
t — - ———— 

) THE KING AND QUEEN OF IRISH COMEDY = 
4 NOW DOING TIME ON THE BIG TIME 

WISH EVERYBODY, YOUNG AND OLD, A HAPPY NEW YEAR a 
ci ——— _ seinen seiehll peering 
q TO EVERYBODY 
ia ' : — 
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Direction FRANK EVANS, Palace Theatre Building 








it HAPPY NEW YEAR ; 
Vi il I! St a n Oo n (America’s Premier Souse) ; 
Assisted by Burt Reeves—ROSALIND MAY—Betty “7 
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THE SEASON’S GREETINGS 


FROM 
THE SENSATION OF, THE SEASON 
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In a New Masical Comedy 
&& 99 
Sally 


BOOK BY GUY BOLTON LYRICS BY CLIFFORD GREY MUSIC BY JEROME KERN 
BALLET MUSIC BY VICTOR HERBERT SCENERY BY JOSEPH URBAN STAGED BY EDWARD ROYCE 


A Ziegfeld Production 
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HAPPY NEW, YEAR FROM | 


POLLY and OZ 
| 








UTE, CLEVER and CLassy 


Touring B. F, KEITH Circuit Direction: H. BART McHUGH 





























SAM ADAMS and J. P. GRIFFITH 


PREMIER PURVEYORS OF MELODIC MIRTH 
in “A MUSIC LESSON” 
Direction, FRANK EVANS 








WITH THE SEASON’S GREETINGS 
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Happy New Year 


MEDOLLA TWINS 


Direct From the Italian Grand Opgra Co.—Naples, Milan, Bart, ftaly 
Now Touring Orpheum Circuit 
Direction: JOE SULLIVAN 
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| ?WHEATRICAL ATTORNEYS. 


of fhe various protective laws now 
: existent against the ruthless play 
pirates. 

Konta, Kirchway, France & 
Michel, the Selznick counsel, 
have little to do with professional! 
work outside of Selznick’s inter- 
ests. Similarly Stanchfield & Levy's 


retained professional interests are 

2 concentrated on the Universal Film 
Manufacturing Co. Ernst, For & 

Cane, with their modest theatrical 

practise, have too great a commer- 

: cial interest to desert their down- 
town location. Outside of Clara 

Kimball Young’s and the Chicago 

Opera Co.'s affairs, the Lewis & 

Kelsey office concerns itself with 

more mundane tort and contract 

eases than those appertaining to 


show business to warrant a ré 
moval from their Equitable Build- 
ing location. Similarly, the few 
STARRING IN lesser ones still remaining down 
town do so in favor of their ma- 
jority non-theatrical clientele 
Another downtown attorney J 
Robert Rubin, is a big legal factor 


q4 theatrically. 
Two Branches. 
House, Grossman & Vorhaug es- 
; tablished their Times Building 
office chiefly to accommodate the 
" professios; (they represent A. H 
Woods, John Cort, Martin Herman, 
William S. Hart, Aaron Hoffman et 


al.), with the downtown branch 
looking after the non-theatrical 


lawsuits 


O'Brien, Malevinsky & Driscoll 
PLAYHOUSE NEW YORK have always been an important legal 
, firm in the show and picture busi- 
ness, and were uptown from the 
start. Leon Laski, the Columbia 
Management: WILLIAM A. BRADY Amusement Co.'s counsel, maintains 
an uptown office in the Columbia 
sulte for the convenience of his 
clients. 
. To return to “what makes a the- 
Extends the Season’s Compliments to Everybody— Everywhere atrical attorney?” that may only be 
surmised. Most ~ certainly the 
giamour of the show business even 
strikes the legal mind favorably to 
a certain extent... Yossibly they fig- 
ure there is more romance in this 
sort of barrister work, and an at- 
tempt at specialization therein re- 
sults. There are a dozen embryo 
legal lights at this writine who 
imagine—presumably—that a mem- 
bership of all the theatrical clubs 
(Friars, N. V. A., Elks, ete.), will 
win for them a practisc on their 


oe 99 good mixing qualities, 
Film Influence. 
Be that as it may, with the ex- 
pansion of show business and its in- 


ereased evidencing as a powerful 
public factor there is a certain need 
for specialists on certain legal ques- 
tions, made more so by the film 
ON TOUR industry. In the fleld of music coy 
rights, Mr. Burkan is the acknow!l- 
‘ edged authority. To mention oti.er 
general topics might be to incur 
the disfavor of those slighted, or 
claimants for any particular title, 
g0 let it suffice that each well Known 
counsellor is expert in his field, 
with each well versed on every gen- 
eral theatrical topic, as is to be ex- 
. pected. The profession knows that 
and. only too well. 


66 ] . 99 Divorce, a common cause for 
action, finds an even distribution 

of patronage among the theatrical 
' attorneys, with some theatrical legal) 


lights avoiding that class of cases. 
The bigger houses have their rep- 
resentation of picture stars, public 


NEW YORK. CITY favorites, legit corporations, et al. 
SHUBERT THEATRE Of those other “uptown” barris- 
; ; : ters unaccounted for, Samuel W. 
Tannenbaum, Lyman Hess, Louis 
. Weinberger, Harry Sachs Hech- 
: heimer, Julius Kendler, Monro: M 
HEMIANS: In Goldstein, Augustus Dreyer, Hermar 
BO . Cc. L. Roth, Max Kendler and Samue 
Schwartzberg divide their interests 
N.M , Di { ee among all branches of show 
~ REE n weciors usiness, 
AL. JONES and MORRIS G ’ ahaging Coienae and all large cities, east 
‘ and west, now have their theatrical! 
SELWYN THEATRE BUILDING, N. Y. CITY legal contingent, in comparison to 
the size of the town as against New 
York. Abel. 
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. MANTELL | 


AND | ; 


GENEVIEVE HAMPER 


is 
iS 
IN SHAKESPEARE AND CLASSIC PLAYS ; 
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BROWNING’S EPIGRAMS 


Los Angeles, Dec. 22. 

One of the youngest featured pro- 
ducers in pictures, a sort of slangy 
George M. Cohan of the screen, who 
talks in epigrams and thinks in 
terms of melodrama, Tod Browning 
is today an interesting figure. Un- 
der his tuition Priscilla Dean came 
to stardom. With his production of 

“The Virgin of Stamboul” Brown- 
ing himself came to the public 
notice. He has just completed di- 
recting and editing “Outside the 
Law,” an original drama of the 
underworld. 

Brow ning recently gave an inter- 
viewer an interesting and non-tech- 
nical explanation of the difficulties 
of the cutting room in the following 
words: 

“When it comes to the cutting 
room a feature film is like a dic- 
tlonary. Thousands of strips of film 
of different lengths, each identified 
by a number, are at the editor’s dis- 
posal. They form the vocabulary of 
expressions, a dictionary of action, 
from which he writes his photoplay. 
If the expression he desires is not 
in that dictionary—woe unto -him. 
For he makes his dictionary before 
he uses it, and after it is prepared 
it is almost impossible—at the least, 
extremely expensive—to go back 
and insert more words.” 

Some of his sayings are Holly- 


wood household words. For ex- 
ample: 

“Action speaks louder than sub- 
titles.” 

“The cutting shears are mightler 
than the camera.” 


“The unnecessary is an abomina- 
tion upon the face of the silver- 
sheet.” 

“The screen is a keyhole through 
which we should be enabled to view 
life ‘as is.’” 

“The director’s jo 
actor forget to act.” 

“Art for life’s sake, not 
art’s sake.” 


Loew's Casino Theatre 


Direction ACKERMAN & HARRIS 
LEW H. NEWCOMB, Resident Manager 


ELLIS AT MASON 
Telephone KEARNY 2268 


San Francisco, Cal., Oct. 23, 192@, 
To Whom It May Concern: 

It ig with great pleasure that . 
am able to state that 


LUBIN and LEWIS 


finishing the week this date at the 
Casino Theatre, have ar act which 
has pleased my audiences far better 
than any blackface act which has 
played this theatre in the twenty 
months in which I have been its 
manager. 

The act is clean cut, neatly 
dressed, the material consistently 
funny and most intelligently pre- 
sented and a credit to the team as 
well as to any bill. 


LEW H. GOLDER, Manager. 


b is to help the 


art for 











$10 
TEN DOLLARS WORTH 
$10 
Of Greetings From 
Dorothy 


MANNING 


Larry 


LEE 


“AFTER THE MATINEE” 
AZA MOZEL AFF DERE 








THE CLIFFORD-WAYNE TRIO | 


“The Indian in Full Dress and the 20th Century, Squaw” 


Featuring 


THE WORLD'S GREATEST INDIAN CHILD ARTIST 


MASTER KARLH 


One of Vaudeville’s Most Talented Stars 


Now Touring The Big Heith Circuit #” And Wishing All 
A Happy New Year 


_ Under Management of ROSE & Cc URTIS — 


of Our Friends 

















CALL PHONE 


Yuletide Greetings 
TO THE PROFESSION 


EMERY 


ETTELSON 


NOW LOCATED AT 


Woods Theatre Building 





Suite 604 Chicago, Ill. 
WIRE WRITE 
Wishing ee a 


Happy New Year 
MR. AND MRS. 


SEASON’S GREETINGS EROM 


Coletta Leta 


RYAN and ORLO! 


A MUSICAL PRESCRIPTION, NON-ALCOHOLIC, BUT ss cache sah 








- REUNITED 
(MURRAY) (RICHARD) (LILLIAN), 


CLAYTOR- wiatison. DREW PLAYERS 


TRAVESTY ARTISTS 


SHIMMYING SHAKESPEARE with “OTHELLO UP-TO-DATE” 
ALL NEW SCENERY, COSTUMES, EFFECTS ON OUR WAY EAST 
(Fully Protected by Copyright) 


THANKS TO MANAGERS FOR KIND OFFERS AND PAST FAVORS 
HAPPY NEW YEAR TO ALL 
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4 READINGS 


TOURING KEITH and ORPHEUM CIRCUITS 


BOOKED SOLID 
PAT CASEY Agency 


~ A HAPPY NEW YEAR aa a i 
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STANLEY, 


SULLY 4np MACK 


In “SHOOT ME” 
» ___ Direction: HUGHES & MANWARING 


R GREETINGS 
VIOLET 
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HARRIET 


“A RURAL DELIVERY” 





Harry Hastings) 
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SUSAN 
TOMPKINS 


VIOLINIST 


FORMERLY SOLOIST WITH 


SOUSA’S BAND 


New Year’s Greetings 














Direction, FRANK EVANS 








BEL OA ES 


> ae 
BLE LE. GQ ORE EL 


SEASON’S GREETINGS 


ff 


ot TAQ 2 


FROM 


het See OH: 





wa 


Moving right along, thanks to 
4 
é ROSE & CURTIS 


siatiiatidatiatiaticiatidaici SERASSRA RATERS 


AL. K. 
Jr. 


HALL, 


Wishing All His Friends a Happy New Year 
Direction of AL. K. HALL, Sr. 


Hello Everybody! ..-—~«HAPPY NEW YEAR! 
On Our Way East 


LEN CARLE 





























‘NEW YEAR’S GREETINGS 
CHARLES LLOYD SAYS HE WILL GIVE 


$100°° CASH 


To any one who will give him an original comedy speech or piece of business. that will pros 
duce as big a laugh as the break-aw i usiness he is now doing in his act. IT’S A WOW, 


CHARLES*LLOYD & CO. 
IN “THE SPEEDSTER” 








SUCCESSFULLY DEMONSTRATING DAILY WITH HIS NEW 1820 MODEL LOW POWERED MUD SCOW. 


LEW GOLDER 


SOLICITING AGENT 


Dec, 20—New Brunswick and Bayonne. 


Dec. 27 Week—Ask Golder 
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Season’s Greetings 


HANNEFORD FAMILY 


New York Hippodrome 


BURNETTE TWINS 


Wish Every One a Happy New Year 
and announce to 


MANAGERS, AGENTS AND 
FRIENDS 


that they will hereafter 
be known as 


GRACE 
HALLIE 


The 














DOLLY INEZ 


‘GREETINGS FROM 
SMITH 





HAROLD 


VAN and EMERSON 


“The Unusual Athletes” 


Just Completed Pantages Tour 
COMING EAST SOON WATCH FOR US 


A HAPPY NEW YEAR 


_FROM— 





CLARA MADELINE 


BAKER AND ARNOLD 


Nifty. Songs and Dances 





@ DeBEERS 


Western Rep., EAGLE & GOLDSMITH 





Eastern Rep., LEW GOLDER 
es HOLIDAY GREETINGS 
RENA HARRY 


ARNOLD LAMBERT 
“PILLS” 


THOS, SWIFT AND JOHN MULGREW 
Direction, THOS. FITZPATRICK, 
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aay es ea VARIETY 
ANDREW WARMEST NEW YEAR'S GREET- 
INGS AND WISHES TO ALL PLAY- 
: hk ERS AND MANAGERS. 
| W AND PANSY 
i IN A GLITTERING COMEDY TRIUMPH, LAV- 


ISHLY AND SWEETLY PRODUCED. 


“TOURING FROM 
COST - TO -COST” 
By JACK LAIT 





PRODUCER OF HEADLINE VAUDEVILLE ACTS 


CHARLES 
. 
MADDOCK: 


A HAPPY NEW YEAR 





























SEVENTH SEASON WITH 


FRED STONE in “TIP-TOP” 
GLOBE THEATRE . NEW YORK CITY 


N. B.-JUST OPENED - SAXOPHONE SCHOOL 


INSTRUCTION BY MAIL 
FULL COURSE TEN LESSONS 


PERSONAL DIRECTION OF 
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: | TOM BROWN 

‘: ii | ADDRESS ; 

By 220 West 46th Street NEW YORK CITY 
u SEASON’S GREETINGS 

i" "i 

mn OWA | 

a SURVEYORS OF MELODY 


|. BACK EAST AGAIN 


Pri adsy. December 31, 1920 








“Zi Waaiy and Matas New 
To All Our Dear Friends 


(The Original) 








Now Big Success South 


Year 


LUC ILLE 
COCKIE 


Talking, Singing and Comedy Birds 
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SEASON’S GREETINGS 


NAT 








Six Brown Brothers 





WESTON 


Presents “MODELS d’ART” 


PRODUCTIONS FROM FAMOUS GALLERIES 








Direction: 





~ ‘Direction ALF. T. WILTON 
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“The Incomparable Mentalist” : 


Now Touring ORPHEUM CIRCUIT 


BEEHLER & JACOBS ? 


| 
{ 
PAF TOLOROLSOSOL EN 








EX TRAORDINARY 











SPEC TACU LAR 


HENRI NEISER 


“THE HUMAN SPIDER” 


Feature Novelty, Al G. Field Minstre!; 


Direction, MAX HART 


Greetings to All 
UNIQUE 


WEIRD. 





Greetings from 
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JIMMY EGGERT | - 
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HEARTY, OLD-TIME NEW YEAR'S SLAP- 


| FROM 


ISABELLE 





ON-THE-BACK 





oO 








‘a U. B. O'ING 


These Are GOOD TIMES for the 








_ FOUR ROSES © 


with “GOOD TIMES” at the New York Hippodrome | 


and we hope ‘ ‘GOOD TIMES” continue to prevail for Mr. Dillingham, Mr. Burnside, et al, and we thank 
| Toto for the Good Times we are enjoying with 
; “GOOD TIMES” 


| Ria Seis. - A HAPPY_NEW YEAR 














Sas cb 


DORA and WINNIE 


With CLARK and BERGMAN PLAYING VAUDEVILLE 
= - HEARTIEST HOLIDAY REMEMBRANCES FROM 


EARLE S. MABLE (“BILLIE”) 


DEWEY ™ . ROGERS 











tae CRISP SISTERS" 


Adaptation 
Continuties 





FEATURED, ORPHEUM CIRCUIT, IN “NO TOMORROW, a BY JACK LAIT 


a —— 


HOW CANI LOSE WITH TWO GOOD CA THOLICS DIREC TING ME 


DAISY DEAN & CO. 


ORPHEUM CIRCUIT 
M. S. BENTHAM — in Charge—JAS. B. DONOVAN 


a hcl aw YEAR FROM 
LINA 


KIRBY, QUINN and ANGER 


| 7 “A CORNER COMEDY--ON THE STREET” 
i Booked Solid: B. F. KEITH and ORPHEUM CIRCUITS Direction: H. BART McHUGH. 
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wtih Metro 


NOW 


FREE-LANCE WRITER 


ADDRESS 


1859 North Western Ave. 


HOLLYWOOD, CALIF. 


Telephone: 597-111 
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HARRY WEBER'S LATEST FIND 


In a clever comedy characterization 


“THE NEWS DEALER” 


Wish Everybody a Happy New Year 


NOTE 


WANTED WANTED 
A good Straight Man that knows] A Comedian that is funny. This 
how to feed laughs. This man| guy is holding me back. Am all 


not fast enough. May split any} set when I can get the right man. 


Write or call. {Wire quick. 


JOE SHRINER 


time. 


BILLY FITZSIMMONS 


See HARRY WEBER 
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FOR THE NEW YEAR 
THE BEST OF EVERYTHING 
FOR EVERYBODY 





PELEDEDED CREEK | 
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“DIXON'S BIG SENSATION’ 


AMERICAN BURLESQUE ASSOCIATION 


Columbia Amusement Company Building 


Broadway and Forty-seventh Street 


‘ SS 


WERE EEN SS 


NEW YORK 
Ya Fa 





December 31, 1920 
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HAPPY NEW YEAR 
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Shiiner and Fitzsimmons 





FROM 


OY LaPEA 


World’s Greatest Aerialist 





Assisted by TITO DeFIORE 


Touring Orpheum Circuit This Week, Orpheum, 'S.t Louis 





- SEASON’S GREETINGS 











OLGA COOK 


Management, Messrs. SHUBERT 


SEASON’S GREETINGS 
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‘ALVIN and ALVIN 





“WELL BALANCED” 
Direction MORRIS * EIL NOW | 
ZURN and 4) RE = 





DIMENTUS-AMERICANUS 
HABITAT NORTH AMERICA 


Direction, WM. S. HENNESSY 
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The , 
GREETINGS FROM 
KATE 


:| TOURING ORPHEUM CIRCUTT WITH ROSCOE AILS Ls 
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The 


Only Family of Novelty and Expert Divers in the World 


HIPPODROME, NEW YORK 























BerloFamil 


AMERICA’S DIVING NYMPHS “Si 





Management, CHARLES DILLINGHAM 





HAPPY NEW YEAR 


FROM 


HARRY 








“THE LOVE GAME” 


A ROMANTIC COMEDY 


NOW TOURING THE ORPHEUM CIRCUIT 
Direction of M. S. BENTHAM 
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Billy McDermott 


The Only Survivor of Coxey’s Army 








Assisted by JOHN TIERNEY 





| Direction MAX HART 
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pheum Circuit— Now 
Playing Interstate and 
W. V. M. A. 


IN 
“A 
BARNYARD 
EPISODE” 














NEW ACT 





ROSE SYDELL 
WILLIAM S. CAMPBELL 
JOE MARKS 


The Sensation of the Columbia Wheel . 


AND 


PAT WHITE 


AND HIS 


GAIETY GIRLS” 


_WISHING EVERYBODY IN THE WORLD 
A HAPPY NEW YEAR 


BY JACK LAIT 


IN PREPARATION 
(SPECIAL PRODUCTION) 











| __ Direction: CHAS. CROWL — BOOKED SOLID _ 


HAPPY NEW YEAR FROM 
LULU 





MORGAN 


Davis ... McCoy 


“Creators of Original Nonsense” 








Booked Solid: 1920-1921 * < ‘Direction: KRAMER & LEVY 
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Will Higgie contributes an eye- ud reach, mea 

opening series of Russian steps of It’s a big act chockful of enter- busines: assoc! 

the whirlwind kind that won a sub- tainment including a Russian dance ougeealg aby 

s gatas tle rest, and in 

stantial burst of applause from an by Will Higgie that stopped the rest (though a 


audience that wag by that time all show completely. ness as ever) } 
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YEAR IN VAUDEVILLE 


pambra, around the corner, playing 
big time. has not been able to re- 
cover so far its business of last 
season. The Royal, Bronx, Keith's 
pig-timer, has been doing its nor- 


mal gross. 

Loew's Metropolitan, Brooklyn, 
seating 4,200, is doing a terrific 
pusiness and probably leading 


Loew's Orpheum, Boston, in profit- 
making. If the Brooklyn Met de- 
pended only on its Saturday and 
Sunday business, it wouid still show 
a profit, though its enormous pat- 
ronage has not affected Keeney’, 
nearby, playing independent book- 





ings, while Keith’s Orpheum, Brook- 
lyn, at $2 the’ week end, has not 
heen holding up so far to previous 
seasons 

Albee and the Artists. 

Away from the vaudeville foot- 
lights and the box office, the big 
gest event in vaudeville of 1920 has| 
been the attitude of ] * Albee 
toward the artist For \ with 
+he name of “Albee” a dreaded on 
ymonzg vaudevilllans, with Albee at! 
the head of two successful fights 
igainst strikes by the artists, with 
agitation for the actor waged in- 
sistently by agitators who went 
after Albee as the big mark, the 
complete metameorph of Alb 
is the dictator and the r t Albee 
as the friend of | o in 
asts that the actor must have the 
yest of fair and square tr nt, 
who gives the actor the best of all 
complaints and arguments, the Al- 
pee who advertises these things that 
all may know and act accordingly, 
the altered Albee seems like another 
mat 

Albee’s own reason that for 
*0 years he we wrong, the actor is j 
human, now he (Albee) is going to 
rectify the mistakes of the past 
The outside opinion is that Albee, 
who has made more money than he 
knows what to do with, has more 
money than that, and {js probably 


the wealthiest individual in theatri- 
cals of the present time, its tired of 


fighting, tired of being the “goat” 
“rom the days when he did things 
‘n the belief they were necessary 


to maintain the Keith position and 
achieve the goal he set out to and 
did reach, meanwh'e protecting his 
busines: associates, that that Albee 
thinks it is about time he had a lit- 
tle rest, and in connection with the 
rest (though as still active in busi- 
ness as ever) he set out to gain the 
good will of the players. 

To the old timers of vaudeville 
Albee is a myster-”, to man: of the 
old-time artists Albee is a philan- 
thropist, and to the newcomers in 
vaudeville, who don’t know the dif- 
ference, Albee is an institution. As 
the newcomers don't know the old 
conditions, they accept the new as 
-& matter of fact, not caring who Is 
-esponsible for them. 

Shimmy Dancers. 

Among the newcomers in vaude- 
ville this year has been that horde 
of shimmy and jazzing singers and 
dancers, the ones from the sawdust 
that brought the sawdust with 
them, the ones wt») wore evening 
dress and made the clothes look 
ashamed of their wearers, shimmy 
dancers who would disgust a gang 
of drunken bums seated around a 
sawdust floor. There’s no need to 
mince words about the out and out 
shimmy dancers, whether they were 
of Broadway musical shows or 
vaudeville. The shimmy as done 
around New York was the rough- 
est, coarsest thing called a dance 
any decent theatre ever stood for. 
if jt should have driven away every 
matinee eudience vaudeville ever 
had, the departing ores would have 
been justified. No doubt many a 
father or mother told their young 
children to remain away from a 
theatre with a shimmy dancer. If 
they didn’t they should have. Th« 
Jazzing dancer was more decorous 
in movement but about on the sam 
Dar otherwise. 

Burlesque barred the shimmy 
@ance from its outset and proved its 
Wisdom. The small-time cared but 
little about it, but Broadway Hked 
‘t and the big time played it. 
the big time outside New York and 
Chicago didn’t esteem the saw-dust 
*“ecruits as highly. Some vrotested 

Off-Color Songs. 

O2 color gongs have been another 
‘ne of the year’s vaudeville banes. 

00 much latitude has been allowed 
©Ngers, Blue lyrics have been fre- 
ently heard, even songs with the 
aoe lyrical verse hinged on a blue 
Bht or point. It has given 

Yeudeville a tinge of liveliness per- 

D8, but in former years vaudeville 
looked for the family trade first. 

Whether it 4s the managers or the 
mene men who are at fault for 

change in playing conditions of 

Tet class vaudeville from years 
Passed to now cannot be shown. The 
on like to put on a show that 
be Graw, and the managers like 

ve a show that’ draws. With 
€s8 g00d and money flowing in; 
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BO One pays much attention to any- 
thing excepting the count-up. It's 
when business is bad that inquiries 
are made. They have been made of 


late. 
“The Old Women.” 

As the seasons roll around, the 
regular patrons of vaudeville, who 
know as much about it nowadays al- 
most as the man who books, com- 
mence to comment on repetitions in 
bills, or repeats, the similarity and 
familiarity of programs, especially 
around New York City, and in 
short, the number of “old women” 








to be booked season after season. 
She hears the audience groaning 
while on and she thinks the audi- 
ence is laughing. It’s almost pa- 
tuetic. There is too much sympathy 
booking in the vaudeville offices. 
Enough of these old timers have 
amassed a competency; they are 
taken care of for life, and there is 
no reason why through sympathy 
or sentiment they should continu- 
ously be paraded before audiences 
that want and lock for somcthing 
new. And if the reason isn't sym- 
pathy or sentiment, it's about time 





audiences see her on the stage.” He 
then mentioned other turns he 
classed with her and which he said 
would not be booked for his the- 
atres. 

The samé evening two booking 
men were in the box. One was a 
big time booker, the other bodked 
for some independent vaudeville 
houses. The independent booker 
knew more about vaudeville in gen- 
eral than the big timer could pos- 
sibly have known, for the indepen- 
dent knew big and small time. A 
dancing production act was on, two 
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act is asking a million,” “$550,” an- 
swered the big timer. “Holy gee!” 
replied the independent.' “Show me 
where there is any value to that 


turn 


I wouldn't have it fer one and a 
half.” “Jt's not so bad,” said the 
big timer, “and why {!sn't it worth 
$550? Didn't so and so get $750 
with the same number of people?” 
“Is that the way you are booking 
up there?” asked the !ndependent. 
“By comparison? No wonder your 
bills are rotten.” 














Those in the box who were not in 
who continually present themselves} to find out what the reason {s: Notipeople and a» piano: player The (the booking business: had no hes! 
behind the vaudeville footlights. It alone this character of act has lost|dancing principals looked like altancy in voting the independent 
must be sympathy or sentiment that] its value, but it’s occupying the|couple of chorus people and danced | booker was exa: tly right, In every- 
is holding in some of these “old place of a turn that could provide! that way Neither was a good/thing he said, from the value of 
women.” Burlesque for years could] entertainment. dancer and the man exceptionally |the act to the value of the bills. 
not decide what the trouble was with How They Book. poor to be a principal in a dancirg V. M. P. A. Work. 
most of its shows. When the “old One night in the presen’ season/|turn, but the girl had appearance. The supervision of interna) 
women” of burlesque commenced to| at the Fifth Avenue, New York, a| The act was “dressed” for “class.” | vaudeville by the Vaudeville Man- 
| disappear they found out booking manager attached to a big “Whose act is that?” asked the lagers’ Protective Association has 

The old woman of all on the| time office said of an act as she] independent The big time booker/been stricter this year than ever 
| vaudeville stage thinks she’s the] walked on the stage: “That woman| mentioned the name of the produc- |before. The V. M. P. A. has gone 
funniest, and the funniest thing| can’t play in any of my houses andler. “That's murder right away,” |in for reforms, forced them and en- 
about her is how her act happens| never will. I wouldn’t have my| said the independent. “Suppose the (Continued on page 140.) 
oo ie 
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Our trade mark identifies a 
motion picture as an ASSO- 
CIATED FIRST NATIONAL 
ATTRACTION, made by an in- 
dependent star or producer, 
and accepted for exhibition 
strictly because of its merit as 
the best in entertainment. 
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ASSOCIATED FIRST NA- 
TIONAL PICTURES, Inc., is a 
nation-wide organization of in- 
dependent theatre owners who 
foster the production of finer 
photoplays and who are de- 
voted to the constant better- 
ment of screen entertainment. 








These Are Our Stars Now! 


ACH of them has personally joined with us the fight for the freedom of 
the screen. “Big Interests” have tried to persuade them to stop their 
work as independent artists, as makers of big, independent special pictures 


and go to work for them. 


But these stars are determined to continue their work, free from dicta- 
tion, free from the limitation that would be imposed upon their expression of 
genius, free to spend all the time and money necessary to make their pictures 
the best that can be found anywhere. 


They stand irrevocably for the freedom of the screen, for co-operation 
with independent theatre owners who wish to present only motion picture en- 
tertainment that stands for art. 


To that end they have become our allies and will release their produc- 
tions through this organization for exclusive first runs in their territory of 
theatres holding First National Franch ises. 


We believe that only through the work of independent artists and pro- 
ducers can the best pictures be obtained for the independent exhibitors. 


Associated First National Pictures Inc. 
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And a Mighty Good 
Reason Why 
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Sidney A. Franklin 
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SEASON !192iI-22 


SAM H. HARRIS 


STARS , PRODUCTIONS and THEATRES 
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GENERAL STAGE DIRECTOR 








SAM FORREST 
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4} YEAR IN VAUDEVILLE 


foreed them, until just now vaude- 
wille internally is running like a 
23 machine, with one exception. The 
exception is a circuit that is tricky 
. in its management and in its book- 
* ings. So tricky, in fact, that undis- 
guised suspicion has openly as- 
eerted itself that there is also a 
“reason” for all of the trickery and 
that the reason would be very sub- 
etantial and tangible if traced down. 
‘The V. M. P. A. was reported early 
in the fall to have notified the cir- 
cult to merd its way or be thrown 
put of the association. 

A time limit was set for the cir- 
cult to effect certain reforms imme- 
diately demanded. 

The other members of the V. M. 
P. A. have striven to uphold the 
etandard set by their association in 
business dealings with acts. The 
standard bas been elevated very 
high, until now all the membership- 
circuits are using a play or pay 
contract. 

Piay or Pay Contracts. 

During the year for the first time 
and by order of the V. M. P. A., the 
Fox Circuit started ‘ssuing play or 
* pay cortracts, designating the 
Z theatres and the dates, an innova- 
tion for that circuit. The Fox peo- 
ple claimed the “pounding” of its 
booking office by Variety for not 
issuing contracts, together with | 
. the orders from the V. M. P.| 
Ete A., finally forced them to issue j 
contracts. When they did so the} 
Fox people went farther than the 
er others; they denoted the position on 
ae the bill in the agreement. It is 
4 something no other circuit does. 
Booking men as a rule agree the 
Fox people are not helping them- 
og selves or their standing in marking 
# down the “spot” in the contract. 
i: Whe Fox bookers, however, say they 
4 are pieased with that arrangement 
eee and their shows run off without any 
4 ‘trouble over “position.” The Fox 
in Circuit probably was obliged to is- 
a sue contracts when finding the big 
iid time acts were shut off from their 
supply. They had access to the big 
ige? timers for years, but with the B. S. 
Moss-Keith affiliation, and the com- 
petition of the Moss with the Fox 
houses, the Keith office stopped its 
acts from playing for Fox. That 
obliged Fox to issue contracts on 
the demand of any act it wanted. 

The Moss-Keith amalgamation 
weems a good one for both sides. It 
relieved B. S. Moss frem unneces- 
sary worry and he appears more 
content “under the Keith roof, now 
\giving nearly ali of his attention to 
|the picture department of the Keith | 
Circuit. | 

Keith Film Bookings. 
ut Though not generally known and 
Beldom spoken of the Keith office is 
ithe biggest film exhibitor in this 
country, through the number of 
theatrea affiliated by booking with 
bat, east and west, and which use 
‘pictures. The Keith office could 
eend a single or news reel into 600 
or more theatres in the United 
States and Canada, many of which 
are owned outright by the Keith in- | 
teresta. 1 
The Artists. ; 
\! No trouble has arisen during the 
Year with the vaudeville artists. | 
Vaudeville is but faintly represent- ; 
ed in the allied branch of the Four | 
'A’s, known as the Vaudeville 
Branch. The leaders of that branch 
attempted to ascertain their 
strength in the early summer and 
were greatly disappointed at the 
result. So disappointing was the 
showing the Vaudeville Branch 
made little has been heard from it 
since, excepting in. installments | 
of speech making or writing, 
neither having any effect. An early | 
eummer talk of “strike” soon died | 
out although there seemed some 
peculiar angles to it, at the time. 

Bookings since October have been 
Bi ‘$n a chaotic state, big and small 
ri. time, through the large supply, 
it following a skimp market. It was 
during the ekimpy period the big 
time eastern books become loaded 
4 up with big acts, until the booking 
il men found only acts in “one” were 
is wanted That condition of book- 
ings still exists. With reports of 
depressing business on the big time, 
gome alarm was felt among artists 
without contracts, but no drastic 
ee change in @ salary basis has been 
made up to this writing. 

Federal Trade Matter. 

The matter of the Federal Trade 
Commission 2gainst the V. M. P. A., 
the principal vaudeville managers 
and Variety, in which restraint of 
trade was alleged by the Govern- 
ey ment, was disposed of by dismissal! 
; last spring. The hearings had 
gtretched along, interminably, often 
postponed. The Government Com- 
missioners, when the case reached 
them, concreted to its salient points 
for the Commissioners to pass upon, 
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state commerce end the Federal 
Trade Commission was without jur- 
isdiction, 

Although Variety was accused in 
the complaint of having been in 
league with the vaudeville managers 
during the final White Rat strike, 
Variety was the only paper to pub- 
lish verbatim the entire testimony 
in the hearings before the Commis- 
sion in New York, However, Va- 
riety as a co-defendant never at- 
tached much importance to the cage. 
This paper refused to interpose any 
defense, though its attorneys ad- 
vised that Variety do so, and after 
the first two days of the initial hear- 
ing in New York, Variety’s attorney 
withdrew. 

The Government’r case had been 
prepared with prejudice, its prose- 
cution was prejudiced, biased and 
without fairness. Some of the de- 
fendants gave it their strictest at- 
tention at all stages; others p-. -ed 





it up as not worth bothering over. 
No one seemed te doubt the final 
outcome, among the manage , 
while the former White Rata who 
stood behind the Government's 
prosecutor nad visions of a victory. 
As the Rats were under no expense 
cauring the investigation and it gave 
them publicity, few ».red what they 
thought or what they did. 

There are a couple of angles, or 
more, to the matte of the Federal 
Trade Commission’s investigation of 
the vaudeville managers that have 
never been publicly disclosed. 
Whether they ever will be is a mat 
ter of time. One of the former 
White Rats may be mightily pleased 
his part in them still remains a 
secret, 

Businesa. 

Business last season and up to 
the closing of the season was tre- 
mendous in vaudeville. It seemed 
as though there were not enough 





houses. Many vaudeville theatres 
remained open during the summer 
more than ever before, The new 
season started off with a rush on 
Labor Day week and kept its speed 
for nearly @ month, then toppled 
over. The election was given as 
the reason for the drop, then the 
weather, but it did not better after 
election, when the managers sat 
down to wait for New Year’s to 
see the old capacity return. 

Since election there have been 
stories of vaudeville houses, mostly 
small time ones, about to change 
policy or having changed. With 
talk of “panic”. becoming more 
widespread during November, there 
was no surety of feeling displayed 
by any managerial vaudeville 
group. 

On the Stock Exchange. 

This has been the first complete 
working year of Loew, Inc., reor- 
ganized as a large corporat’on with 


~- = — oe r — | 
ita stock listed om the Stock Ex. 

Many show people are 
speculated in it on margin. The 
stock has had a wide range from its 
quoted par, 25, going during the 
year from 86 to below 18. The Or. 
phoym Circuit also became a Stock 
Exchange quotation during this 
year, having reorganized in the 
spring. The Orpheum’s outstand« 
ing stock, however, is quite sniall 
for a Stock Exchange listing and 
Orpheum had some trouble getting 
on the big board through that very 
reason. It appearea to the gov- 
ernors of the exchange that Or- 
pheum, with its limited number of 
shares, might be easily susceptible 
to being “cornered.” The Orpheum 
on the exchange, however, during 
the flurry of last month held up 
stronger than its theatrical com- 
panions there, though it dropped to 
below 24. 








With my best wishes to everyone 


IRVING 


NEW YEAR’S, 1921 





° Gecided vaudeville® was not inter- 
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To its ever widening 
circle of friends and 
acquaintances, among 
the ladies and gentlemen 
of the theater, Henrici’s 


extends wishes for 
A Happy New Year. 


HENRICIS 


WM. M. COLLINS, President 
67 to 71 W. Randolph Street 
Between Clark and Dearborn Streets 
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WENT OUT ON LOEW COMING BACK ON HIGH 


JACK POLK 


“STILL POLKING ALONG” 


‘Casino, Salt Lake, Dec. 26-28 Rialto, Chicago, next week (Jan. 3) 
Miller’s, Milwaukee, week Jan. 10 





{By LOUIS K. ANSPACHER and MAX MARCIN 
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“THREE LIVE GHOSTS” 


By F. S. ISHAM 


_ Now at the Nora Bayes Theatre 








WILL PRESENT 


“THE DIM LIGHT” 








“WELCOME: MARY” 


By ZELDA SEARS 


“WORD OF HONOR” 


By F. S. ISHAM 
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GREETINGS 


FROM 


STUART 
BARNES | «, 


Direction JAMES E. PLUNKETT 


~~ 





Season’s Greetings 


WALTER DAVIDaUh 


= 
& 
Musical Director, B. F. Keith’s 81st Street Theatre 5 
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HELEN VINCENT 
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CHICA 





Driection: HORWITZ & KRAUS GUY PERKINS, Chauffeur 


EEE —=——SS—— 











in SONG STORIES 4 
ASON © 


WISHES ALL IN THE PROFESSION GREETINGS OF THE SE sa: 
NORMAN MANWARING GENE HUGHE 
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Season’s Greetings _ 
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BOOKING AGENCY 


General Offices: Putnam Bldg. 
1493 Broadway, New York City 
J. H. LUBIN, General Manager 
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| CHICAGO OFFICE 
—~ North American Building 
J. C. MATTHEWS, in charge 
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sailable basis. Its 


in the market. 


Associated Producers, Inc., is an assured oa 
commercial success; established in the brief (~~ 
period of six months on a sound and unas- | 


-) have been success 
F. well above the average of the big pictures 


-=; Asan organization and as individuals we 
' send our holiday greetings to the nation’s 
theatre-owners and managers. Branching 
out for ourselves, we are being loyally sup- 
ported by you and, having your support, 
| we are not concerned over the bitter and 
unfair competition of rival distributors. 


roductions to this date 
Fal for exhibitors and 
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THE SEASON’S GREETINGS 


FROM 


wo MRS, HUGH HERBERT 


N. V. A. CLUB 





MARK © 
STRAND 


A NATIONAL INSTITUTION 


MOE MARK, President and General Manager 





GREETINGS 


1920-1921 } ee 








is Flas 
May the recollections of the happy hours spent aw 
at the Strand be but a reminder of the many big and Ma 
things we have to offer you during the glad was the 
niftiest 

New Year 
public t 
° the little 

flash. 





THE. | 
STRAND 


“Flashes 
talented 
Fulton St. and Rockwell PL 
BROOKLYN, N, Y. 


EDWARD L. HYMAN 4 


Managing Director 


seen her 





Thanks 


Broadway at 47th St. 
NEW YORK CITY 


JOSEPH PLUNKETT 


Managing Director 


THE STRAND 


ALBANY, N. Y. 


—— 
ae 


“Most Thrilling tesess Fi ire Ever Staged. 7__N, Y. World. 








8 
LANGDON MeCORMICK 


SENS. 


(ONAL 
SUPER - , 


 UCCESS 





Staged by MRS. TRIMBLE BRADLEY 








ONE YEAR 

48th Street Theatre 

NEW YORK 
5 WEEKS 


Manhattan 
Opera House 
New York. 


2 MONTHS 


Record Breaking 
Business at 
Montauk, Brooklyn. 


5 MONTHS 


Greatest 
Melodramatic 
Success in 
Twenty Years. 


OLYMPIC, 
CHICAGO 


AND STIL 
DRAWING CAPACITY. 


— 





“BEST WISHES, GOOD LUCK “AND SUCCESS TO. ALL 


LARRY COMER 


Now Appearing—Orpheum and Junior Orpheum Ciraaits. 
BOOKED SOLID — August, 1920-October, 1921 
Billy Jackson, MANAGER. 
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shes.” First of for the hand- 


all-in credit 
some results was the handiwork of M« 


and Macklen Megley, 


all-around 


nlo Moore 
the prose ers. Second, 


f Polly Wal 


une Mes 


was the showing « ulker, th 


niftiest soubrette let loose on an 
year. If “Flashes” 


public this must go plural, 


the little one must be at least recorded as main 


fash. Miss Wa 
her manager. he 


uiker typifies every attribute of 


as he creates 
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elects 


Miss Polly Walker the, chick leading lady of 
“Flashes,” is without a doubt one of the most 
talented singers and dancers that has ever been 


seen here 


Thanks to the MESSRS. MOORE and MEGLEY and to “DOC” BAKER for the many 
kindnesses and courtesies extended ¢ to me. 





POLLY 
WALKER 


FEATURED 


MOORE and MEGLEY’S 
“FLASHES” 


A HAPPY NEW YEAR TO THE 
WHOLE WIDE WORLD 


A MILLION THANKS TO MY 
KIND CRITICS 


Sincerely yours, 


POLLY WALKER 


Polly Walker, who is featured with “Fiashes” 
revue starring “Doc” Baker at the Orpheum this 
week, could easily be billed ‘‘Vaudeville’s Most 
seautiful Girl.” Not quite 20, but already a 
Broadway favorite, is the good fortune of this 
pretty miss. 

Practically unknown, she has played but a few 
performances with “Flashes” at the Palace The- 
atre, New York, when she had received offers 
for engagements from practically every well 
known manager in New York. Quick to realize 
that she possessed every qualification for Broad- 
way musical comedy, these managers made im- 
mediate efforts to sign her, but her reply to all 
of them was the same. I owe “Flashes” evegy- 
thing for all these wonderful offers and to leave 
now would not be fair. 

In addition to being a beautiful girl, Miss | 
Walker is a charming little actress who can sing 
and dance in a most capitivating manner, 





Pretty, graceful and vivacious, Poliy Walker 
with a style all her own. 





A 








A HAPPY NEW YEAR 


TO 
EVERYBODY IN THE WORLD 
! have been and stili am enjoying the best of health, and wish you all the same 


een 
Bronson 


WISHES 


Solid Until July, 
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CLARENCE 
BADGER 


WHO DIRECTED: 


“Through the Wrong Door” 
“Strictly Confidential’ 
“Leave It to Susan” 

“The Kingdom of Youth” 


“Honest Hutch” \ 
“Cupid, the Cowpuncher” 
“Jes, Call Me Jim” 
“Jubilo” 

“Almost a Husband” 
“Water, Water Everywhere! 
“Guile of Women” 








With Madge Kennedy 


)With Will Rogers 


"9 





PARK 


OPENING MONDAY, JAN. 3 


THEATRE, COLUMBUS CIRCLE, Phone COLUMBUS 95990, 
LAWRENCE J. ANHALT, Sole Lessee and Manager, 


MATINEES 
Wed. & Sat, 


The Supreme Event of the Season! ! 


FRANCIS DE WOLF; 


WILSON 440 HOPPER 


IN A as 55 THE MOST 
NEW FAMOUS 
AND COMIC 
WONDROUS OPERA OP 
PRODUCTION MODERN 
OF TIMES 





WITH A BRILLIANT COMPANY OF ARTISTS 
INCLUDING 


Irene Williams, Madge Lessing, Rosamond White- 
side, Warren” Proctor, Aiexander Clark, ~ Jennie 


Broderick, Richard Malchien 


And the Finest Singing Ensemble 
in America 





A. C. BLUMENTHAL & CO., Inc. 
REALTY BROKERS 


SPECIALISTS IN THEATRICAL FINANCING, LEASING AND 
CONSTRUCTION IN THE WEST, 





Direction, ROSALIE STEW ART 


58 SUTTER STREET SAN FRANCISCO 


Weathersby, Alice Hanlon, Adrian Morgan, Robert. 
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HARRY FIRST 


in extending holiday greetings to kis many friends in the THEATRICAL PRO- 


and 


vii 





FESSION, also begs to announce that he has retired from the stage con- 


nected himself with the brokerage house of 


MEMBERS 


CONSOLIDATED STOCK EXCHANGE OF NEW YORK 


it STOCKS ‘AND BONDS 


With Offices at 


1845 BROADWAY 198 BROADWAY 


MR. FIRST 


at present is located at the Columbus Circle Office 


1845 BROADWAY 


(Telephone: Columbus 6821) 


and 


~ EARLY IN JANUARY 


will make his permanent headquarters 


in the new 


BRANCH OFFICE 


to be opened in the 


ROMAX BUILDING 


243 to 249 WEST 47th STREET 


, N. B.—I believe I am in a position, through my present connections and with their facili- ) 
ties and co-operation, to be of material help to my friends who may at the present 
or future time contemplate making commitments in the stock market. With that 

end in view, I cordially invite you to personally call or telephone. 


HARRY FIRST 
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J.C.RABINER & CO. 
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HOLLISTER 


Back in Beverly Hills 


LILLIAN 
MORTIMER 








1562 Broadway, New York City ay 
LEONA MRS. GENE be. 
STEPHENS | - 
phan “HUGHES & CO. 
LEN D. “CONTENTED PEGGY” 


By Emmett DeVoy 


~  SOSMAN 


AND 








& CO. | 


“OH, MY DARLING” | 


SLOAN 
“JUST US” 





Chas. Withers 

For Pity’s Sake 

The Sirens 

Bubbles 

Rubeville 

Not Yet, Marie 

Grey and Old Rose 
Norton and Nicholson 
Middleton and Spellmyer 
Swor and Westbrook 
Mack and Ear! 

Conley and Webb 
Kluting’s Entertainers 
Belleclair Bros. 
Jas. J.. Morton 

Wheeler and Potter 

Bert Wheeler and Co. 
Beban, Kempner & Camelia 
Geo. S. Frederick and Co. 
Aerial St. Onges 

Harry and Ruth Sullivan 
Nita Johnson 

La Toy and Vesta 

Mason and Keeler 
Crawford and Broderick 
Allman and Mayo 

Clark and Verdi 

Chas. and Adeline Dunbar 
Baraban and Grohs 
Macart and Bradford 
Norwood and Hall 

Jones and Sylvester 
Anderson and Graves 


Clown Seal 

Suliy, Rogers and Sully 
Betty Bond 

Yule and Richards 
Novelty Clintons 

3 Belmonts 

Robt. Henry Hodge 
Harry Mayo 

The Parshleys 

Chas. Edenbury 

Ellinda Tiffant 

Joe Laurie, Jr. 

Wood and Wyde 

Ashley and Dorney 
Moss and Frey 

Sully and Mack 

Rose Revue 

De Poge and Yolkov Sisters 
6 Kirksmith Sisters 
Larry Reilly and Co. — 
Bennett and Lee 
Leonore Kern 
Seymour’s Happy Family 
Redford and Winchester 
Chas. A. Hearn 

Woolf and Stewart 
Lucas and Inez 
Thornton Sisters 

Roode and Franles 
Duncan and Lynn 


The Philmers 





Lockwood and Crush 


Frank and Ethel Carmen 
Cedric Lindsay ; 





CHAS. 
GILL & CO. 


oA CHRISTMAS LETTER” 


— 


JOHN T. — 
RAY & CO. 


“CHECK YOUR HAT” 





GREETING TO ALL FRIENDS 


FROM 


GEORGIA O0’RAMEY 


Starring as “Georgia O’Ramey, U. 5S. A.” 


“LONDON, PARIS AND NEW YORK” 


PAVILION, LONDON, ENGLAND 





GROVER C. 
LA ROSE 


A 


FROM HERE TO BROADWAY 


ELISE M. 
LANE 


ND 





JOE and JOHNNIE 


“Ay SA 
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Fields 





JAMES 
CARNEY 


AND 
DELLA 
ROSE 


“LOST, A HUSBAND” 
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SYNCOPATED SYMPHONY 


for finger snapping, the American 
refinement of the castanets. She 
had learned to move her head and 
shoulders every way, up and down 
or to either side or back or forth 
or ‘round and ‘round as she dodged 
the trays the waiters pushed al) 
about her. 

Thus she was intensively trained. 
And when a vaudeville booker 
dropped in because he wanted to 
make sure that a certain ingenue 
was not drinking with a certain 


male “single,” he heard Lola tear 
of a frolic, and knew by his edu- 
eated ear and discriminating soul 
that it was big-time siuff. brant 


day Lola was sent to a 


suburb to 
preak in’ a f 


routine of son: 
commuters. Lier ¢a 
Her 


erippled the 


reer was On. contracts were 


peing filled in. 


Soon she had established herself 
in every consequential cit won 
thousands of frantic followers, and 
brought on the inevitable—an offer 











ae —— ——— 


from the producer of a revue slated 
to run in the principal houses. 
When a producer spends a great 
deal of money on a stage enterprise 
he looks about for live talent; the 
old stem-winding mummers who 
only read lines and spring gestures 
will do for the drama, but when a 
“show,” with thousands of dollars 
a week to meet, cries for help at 
the box office, it calls for the young, 
the strong and the husky. Lola was 
all these. She was drafted as in- 
surance on the bankroll. 
Lola elided a few hundred 
tional dollars a week 


yawn, signed 


addi- 
vith an easy 
r.celed 


and said 


rieh? horn - 
Pais tit there, ca 


her remaining bookings, 
she would be read for rehearsal 
nominated in 

lo BO 
ks ; isit. The 
new manager invited her to a din 
ner which 


home and pay her folks a 


was to celeorate and 


glorify his riumph in having pro 
cured her. It was given on the 
scrubbed tenement floors he had 

Sirong thumb and a « Imnh d palm 


VARIETY 


stage of the theatre, after a chorus 
rehearsal. The chorus of one of 
these shows begins its preparation 
weeks before the principals start. 
The chorus is most of the show—it 
must be trained to show off its 
paces and its faces and its graces— 
and its other attractive places—to 
the best advantage; it must be edu- 
cated to put its best thigh forward; 
it has most of the entertainment 
and least of the talent, and it needs 
that commodity which most 
seldom associate with a 
hard work. 


people 


chorus 


A table was rigged on clothes 
norses, the echoristers and simper 
ing bovs and the director and m« 

ew ad I 

of ¢ Ss M J ( t ! fF ¢ 

l i ea b i 1a re « ia 

| sé i} and tooK the head of the 
| tabl The manager sat at the 
Other end. As she seated herself 
e Inanager applauded vocilerous- 

d e chorus clapped lac) 
dais | The manager arose’and 





“Ladies and gen'lemen of the 
chorus,” he said, “it is with pride 
and pleasure I int’duce to you one 
who has made good in show busi- 
ness, but who always stayed a lady 
just the same; one who hasn't got 
her nut all swelled up just becus 
she knocks down a heavy envelup;} 
one who is a compliment to know 
in a business like ours; one who 
will step out there in front of yez 
all on the opening night and knock 
the suckers stiff and be a credit to 


the management and her support; 
one who needs no int’duction to 
anybody what they're in theattical 
hife Miss Lola Lecilatire. 

Lola gracefully kicked back her 

air and took the floor 

Girls and fellas she began, an 
honest sn preading her globular 
face, “what Mr. Fiser.drath said is 


all fine an’ dandy, but I’ve seen the 


days when I wasn’t bein’ banqueted 
it ain't 
had no support, an’ my 
, excep’ the few 


doin’ my 


an’ intaduced te my support 


long since I 


family did’n’, neither 





| bucks I chiselec out 0’ 
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nightiy scream ip a back room. 

“I ain’ no sitar. I'm lucky to have 
a. job. I been iucky aii my life. f 
was as good when I was knockin’ 
hell out o’ the ditties the pluggers 
pushed on me in that joint as I am 
now or as | hope to be in your show. 
On'y it happeneuw the country went 
dippy about the kind o’ stuff I do, 
I ain’ kiddin’ you nor myself when 
I tip you that I ain’ no Ethel Barry< 
more. I know I'm a hick. I never 
had no ejucation—I wisht I had. I 
got a mother an’ an ol’ man what 
never, learned how to make a livin’ 
in this country where they pay you 
for what you de, not for "vhat- you 
know. I got a lot o ’brot’ ars an’ 
sisters an’ I’ve hac to keep the whole 


works ever since I faked a certifi- 
cate out o’ the truant officer so I 
could lie into a job. I had to start 
early. I worked like a dog. I kep’ 
my curridge. The Lord was good to 
me. Here I am. (Applause.) I ain’ 
no better than any o’ the girls here, 
(More applause, the chorus now 


bending to the work.) 

“This is a great night for me, for 
three reasons—I'm joinin’ a firs’< 
elass, high-priced show; I'm meetin’ 
all you who are gonna be with me 
through a big hit an’ a long run, I 
hope; an’ after I leave here I hep a 
rattler for home. Home! Gee, there 
I'm jucky again. None of us 
is got much home life. I get mighty 
little—been out on the Orpheum Cir- 
cuit ail season an’ ain’ been home in 
months. But when I do get home 
I'm crazy about it. Id rather be 
with my mother than even with you, 
though you're more my people than 
\.hat she is. She's old fashioned; 
my dad is worse. They don’t under- 
stand me nor my ways. They ain’ 
never been inside a theayter where 
they talk English in their life. But 
that’s all right. I love ‘em jus’ the 
same an’ I want ’em jus’ as bad. 
Even if they don’ tumble to me, I 
do to them. 

(Continued on Page 165.) 


ZIEGFELD YIELDS 
TO CRITIC'S ROAST 


a 


Switches Cast and “Business” 
and Orders Tights. 


oupers 











Chicago, Dec. 27 
After a cruel roasting of a bit in 
Ziegfeld’s “Follies,” done by W. C, 
Fields and Ray Dooley, which 
called “nauseating” and similar ad- 
jectives by one critic, and was coni- 
mented on by Ziegfeid 
telegraphed the Fields 
had \evidently broadened the situa- 
tion since he (Ziegfeld) saw the 
performance, and that there would 
be no repetition of anything offen- 
sive. 
Next day the bit was given to 
Bernard Granville in place of 
Fields, and Miss Dooley's lines and 


was 


several, 
critic that 


“business” were cut, notably a 
“moist” reference and a gesture 
with the nipple of the nursing 
bottle. 


A city detective was assigned to 
the first several performances and 
a representative of the city legal de- 
partment accompanied him. Tights 
were ordered in several scenes, 
pecially the living pictures. 

This is the first instance in Chi- 
eago history where municipal ac- 
tion was taken in this direction. 


(8 


HINES DENIES REPORT. 
New Orleans, Dec. 27. 

Harry Hines, upon opening at 
Loew's, this city, last Thursday, 
denied his monolog has contained 
any disparaging reference to the 
Orpheum Circuit, as reported from 
Memphis when Hines appeared 
there, 

He states the Memphis papers 
were asked by him to retract the 
mention made by it concerning him 
and the Orpheum, 





GRIFFITH-DUDLEY MARRIAGE. 

Bleanor Griffith and Edgar Dud- 
levy were married in New York Dee 
24. Miss Griffith was in “Poor Lit- 


tle Ritz Girl.” She opened at the 
“Midnight Frolic’ this week. 
Dudley was formerly a vaudeville 


agent in Chicago and is now in New 
York. He was divorced from Flor- 


ence Lorraine about three years ago 





BIG FIRE AT VENICE. 


j 
Les Angeles,_Dee, 27 
| A fire occurred at Venice, Cal. (a 
j}resort like Coney Island), resulting 
{tin @ loss of $1,500,000, eovered by 
| only about $100,000 of insura e 
1 All the concessions will be imme- 
| diately rebuilt. 

The fire started De 2it and 
burned all day and night. The 


Ship Cafe, known to the profession 


is @ iotal ruin. 
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FRANK ELDRIE 


FISHER ona GILMORE 


IN : 


“Her Bashtul Romeo” 


Direction LEO FITZGERALD 
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GREETINGS FROM 


ISHAM JONES 


¥ Director: ISHAM JONES’ RAINBO ORCHESTRA, RAINBO GARDENS. CHICAGO 
CHICAGO’S GREATEST ORCHESTRA 
“7 CHAS. W. BOYER and 


DOTTIE CLAIRE’S MINSTRELS 


WISH LEW GOLDER AND ALL THEIR FRIENDS THE SAME OLD GREETINGS 
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=~~“HEARTS OF GOLD” 
7 guess they knew that and didn't 
care! 

Our people, jumping at 2 conclu- 
gion from a long distance, thought 
they knew burlesque people. Bur- 
lesque people, with con‘rasting wis- 
dom, took a “-lose-up” of tke 
“Jegits” and got their actual num- 
ber. They knew the game. They 
could discern a “four-flush” through 
the backs of the cards. 


An Enlightening Incident. 


My first encounter with the big 
heart of burlesque occurred at St 
Louis one night in the early eighties. 
1 was then a “kic” press agert 
traveling ahead of the Haverly 
Opera Company. Sitting in the lob- 
by of the Southern Eotel, I observed 
considerable commotion at the desk, 
a few feet away. The manager of 
the hotel, in loud tones, was threat- 
ening a certain theatrical manazer 
of very high stand:.p with instant 
arrest if he failed forthwith to pay 
his bill. *t amounted to, 
learned, (nthe 


as ] soon 
néighborhood of 





$300. An officer tn viain clothes 
stood by teady to take the manage 
int custody at the command of th> 
hotel man. As E moved up to the 
little group, another theatrical man- 
ager, out of breath and perspiring, 
rushed in. He had been hurriedly 
£-nt for to go tc the front for his 
unfortunate friend. His istin- 
guished star was playing a1 +ngace- 
ment around the corner at the 
Grand opera house. He expressed 
great indignation at the attitude of 
the hotel keeper and in a top-loft 

grandiloquen. manner said:—"T will 
guarantee Mr. Se-and-So's: account, 
This proceeding is outrage: us!” 

“I want a tanzible guarantee or 
the money,” quietly rejoined the 
hotel representative. 

Unable 
manager 
vould 

alf an 
man 


to produce ei 
hurried off, saying 
retur: in few minutcs 
hour passed and the hotel 


instructed the officer to take 


ther th 


the deiinquent to the station house. 
At that moment, George McMan- 
us, treasurer of the Grand opera 


A. 





‘use, came In accompanied by two 
men, 

The hotel man said, “How do you 
do, George,” to Mr. McManus, and, 
“I'm giad to see you, Mr. Butler,” 
to one of the others. 

Mr. Butler was manager of the 
Standard theatre, the burlesque anc 
variety house of St. Louls. The 
other man was Matt Flynn, owner 
of the burlesque show playing that 
week at the Standard. 

“What's up?” drawled Mr. But- 
ler. 

The circumstances were made 
known to him and turning to Flynn 
he said, “Got any money about you, 
Matt?” “Sure,” came from ths 
burlesque man. And he pulled out 
a wad of bills that would have sup- 
ported the East St. Louls bridze. 

That’s all there was to it. 

As Mr. Butler and his friends 
t rned to 'eave, the releasei “high- 


brow” called t. him, “I will pay this 
back in — “Never mind about 
that,” interrupted the burlesquer. 
“You can fix it up with McManus 





“— 


one of these days, 
little easier.” 


John W. Isham Fixed It. 


Several years later I witnessed 
another incident in whith the “high- 
brow” and the “low-down bur- 
lesquer” were involved. 

It was in vhicago. The new Al- 
hambra, out Wabash avenue way, 
was about to open. The inaugural 
attraction was the Emma _ Juch 
Grand Opera Company. The mana- 
ger was Charles &. Locke. The 
backer was Mrs. H. K. Thurber, but 
» little while before, Mrs. Thurber 
iad backed out. 

Mr. Locke had come to Chicago 
to “negotiate a .oan” to bring his 
company on from Denver. It re- 
quired seveia: thousands of dollars 
because it was a big organization, 
carrying half a dozen baggage cars, 
several coaches, a number of sleep- 
ers, a dining car and what not. Be 
sides, there were some hotel bills 
to reckon with before the artists 
could get out of town and on their 
way to the brilliant “opening.” 


when you're a 





C. GARDNER SULLIVAN 


——o— 
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The manager of the new Aiha 'Bra 
was deaf to the proposals ef ths 
grand opera company manager. “#ll 
uefer the Opening a week if neceés- 
sary,” he said. That elim:nated him 
from the possibilities of a “touch.” 

But Chicago was full of “legit” 
theatre managers and “ocke was 
highly hopeful. There was the be- 
whiskered Hooley, the dignified Mc- 
Vicker, the bland Davis, the rich 
patent medicine man. Hamlin, who 
owned the Grand; the polished Hen- 
derson, of the Opera house, and @ 
number of others, 


Locke made the rounds and ree 
}turned next day te the Alhambra, 
a sad but wiser man. He saw his 

billing” in front of the theatre and 
this gave him new heart to again 
tackle Mr. Jacobs, the manage! 

“Notin’ doin’!” 

I knew the whole story I was 
ahead of a Klaw & Lrlanger show 
that was to follow the opera come 
pany into the Alhambra 

When Locke emerged from the 
| manager’s office after his final and 
unsuecessful effort to “touch,” I 


happened to be standing !n the lob- 
by talking to Johnnie Isham, mane- 
ager of the “Midnight Creoles,” or 
some such show, that was playing 
the burlesque theatre somewhere in 
the vicinity. 

The impresario, whom I knew 
quite well, stopped to speak to me, 

introduced him to Isham. He was 
faultiessly clad and carried himself 
with the aloofness characteristic of 
his kind in the show world. He told 
us of his troubles and did- not fail 
to “roast” the Alhambra manager 
in particular and all the other Chie 
cago managers in general. 

Isham never said a word. 
was listening. 

When the story was finished, the 
burlesque manager asked Mr. Locke 
how much money would be neces= 
sary to get his company to Chicago, 
$5,000," was the reply. 

“Secure me with your order on 
next week’s receipts, accepted by 
Mr. Jacobs, and I will let you have 
the money.” + 

That’s what Isham said with 4s 
little concern as if he had been talke 


Hé 


ing in quarters instead of thouge 
andg, 
The arrangement went through, 


and the Emma Juch Grand Opera 
Co. opened the new Alhambra the 
following Monday. 

And the strange thing about it 
was, as I learned afterwards, Isham 
was himself “skating on very thin 
ice”’ at the time. 

But he was a burlesque manager. 
His word was good. I think he 
borrowed some of the money from 
Sam TT. Jack who was running @ 
burlesque house on Madison street, 
Sam T. Jack’s Code for Choristers. 

And speaking of Sam T. Jack, 
“burlesque king” of his day, reminds 
me of a circumstance, trifling in its 
way, but still having its point, that 
occurred in the old Briggs House on 
: Randolph street, Chicago. 

One night several of us, al agents, 
; had play d cards until nearly mid- 
i night in a room in that hotel. After 
the game, on our way to the elevator, 
we saw Mr. Jack seated at a table 
lat the end of the hall just outside 
{a room door. As we drev near him 
we saw a long Ist of names before 
jhim on the table. 

“What's the idea, Sam?” Inquired 
tione of the fellows. 

“Checking up my girls,” he ree 
plied. “You see, when we arrive in 
a hotel, I have all the girls of my 
company assigned rooms along the 
same hall. .Under my rules, they 
must be in their rooms not later 
than 12.30 at night. They must 
have plenty of rest for the next 
day’s performance, you know. Be- 
sides,” with a knowing smile, “they 
night get into trouble if they stay 
4 out too late with the ‘Johns.” 

Discipline and propriety in a bur« 
lesque show, I thought. Y~ Gods! 

Yet there was the evidence, and 
you couldn't get a.‘ay from it. This 
incident made an imp-ession on me. 
I thought of it long after I had gone 
to bed. It recalled my other expe- 
riences with the burlesqueis, nar- 
rated here. Surely there must be 





something inherently right with 
these people. Their good deeds and 
their circumspection could not be 


confined to the three incidents of 


which I had been a spectat« 

The thing took the form o* a mild 
Obsession with me. And just as 
though my running thous'its were 
not enough to keep the subject up- 
permost in my mind, wherever T 
turned the next day and for sev- 
eral days I was constantly cone 
fronted with flaring posters on bill- 
boards all over town announcing 
the forthcoming engagement one 
of the theatres of the “Great Drama, 
‘liearts of Gold,’ ”’ 

Contrasting Values. 

That was it! “Hearts of Gold.” 

I had got the right ang!s 

But their business fs na llow 


about that? 
Hearts of gold and pruricnt minds, 


(Continued on page 155.) < 
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AND : 


FINANCING OF THEATRE BUILDINGS 





We have the most complete organization in the United States for the construction of theatres. 
Every man in the organization 1s a specialist and under their supervision fifty of the largest and finest 
theatres in the country have been built, many of which have been financed by us. 











HEAD 
By reason of the experience gained in building these theatres, we are able to build faster than 
: E ° . . Booked 
others and to effect large economies in construction cost. shan 
i" All communications should be addressed to.our main office. Play 
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f 127 N. Dearborn Street 
ih American Bond and Mortgage Bldg. oo 
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The Season’s 


Greetings 
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Shayne 


HEADLINING FOR LOEW 


Booked by my Adviser, Al 
Shayne (less ten per cent.) 















Playing for anyone that 
will pay me the money. 











COOPER 


FORMERLY WITH 


GEORGE 
M. 
COHANS 
REVUE 


“OH, WHAT A GIRL” 


AND 


“LADIES FIRST” 


NOW 
VAUDEVILLE 


Direction 
ROSE & CURTIS 
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KNOWN THE WORLD OVER 
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Furthman 


DIRECTOR 


RECENT RELEASES 


Land of Jazz 


¥ 
AND 


The 





Blushing Bride 


WILLIAM FOX CORP. 


Los Angeles, California 
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The Saciin! $s Srectiies to All My F enti 


TLORENCE 
BELMONT 


THE 20TH CENTURY GIRL 


ACCOMPANIED BY 


CHARLES SEVILLE - | 








Represented by the Live Wires 
ROSE & CURTIS 
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THE SEASON’S GREETINGS 


FRED 
FISCHBACH 
COMEDIES 


Motion Picture Directors’ Association. 
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FROM 


William Morris 

















Pilot, AARON KESSLER 
8. XS , 





THE CHESTER POLLARD AMUSEMENT CO. 


PRESENT 
The Nautical Musical Comedy 


-mannieo via wineLess” HOFFMVAN-HENON GD, 


BOOKED SOLID 


Captain, JAMES DYSON 


~; Putnam Budding, 1493 Broadway, New York City 
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Important Advice to Artists Regarding Contracts 


December 18, 1920. 


TO ALL ARTISTS’ REPRESENTATIVES: 


Complaints are constantly being made that when contracts 
are sent to the artists for their signature, and they write in some 
condition that they want, in returning them to their representa- 
tive for the manager’s signature, these clauses are invariably 
crossed out without having the sanction of the artist, t's artist’s 
representative not having notified the artist of the manager's 
objection to sign the contract with the clause in. 

The representative generally accepts the manager's decision 
for the artist and there is nothing left for the artist to do, if he 
has given his representative power to sign contracts, but to fulfill 
the contract. 

This condition we want to eradicate. 

As far as the Keith Vaudeville Exchange is concernéd, the 
artist’s representative must notify the artist that the clause in- 
serted is not acceptable to the manager, if such is the case, thereby 


giving the artist the opportunity of deciding whether he wants 
to decline or accept the contract. 


In the future, please see that. this is carried out in the 
above manner. 


E. &. ALBEE. 























CHICAGO’S 
RECORD 
BREAKING 
FAVORITE 
IN 
CHICAGO'S 

RECORD 
BREAKING 
RUN. 


FOURTEENTH CHICAGO 
VAUDEVILLE WEEK 


HAPPY NEW, YEAR FROM 


SOPHI 


AND HER FIVE KINGS 


EDDIE RICHMOND, Cornet 
IRVING ROTHSCHILD, Viclin 
BOBBY JOBES, Saxophone 
DAN ALVIN, Drums 
JULES BUFFANI, Piano 
(READING LEFT TO RIGHT ) 
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~~ YEAR IN BURLESQUE 


it is foretold by the box office and 
the scale. The latter is now at its 
highest, far higher than anyone 
ever believed it could go, for “a 
purlesque show.” 

‘The shows coming through New 
York at the Calumbia houses, south 
ef the Harlem bridge; Hurtig & 
Seamon’s on 125th street, and the 
Columbia at Broadway and 47th 
street, tell their story, with Hurtig 
& Seamon's piling up eight thous- 
and or perhaps nine, gross, while 
the Columbia can nearly hit fifteen, 
with neither house adding on ‘the 
Sanday business. (The money 
figures are written out so no legit 
manager can see them.) 


Shows With Everything. 


Thus the parade of burlesque 
this season on Broadway, week by 
week. Shows with “people.” those 
who can do something: shows with 


‘women: shows with dresses and 
shows with costume while some of 
the «hn 3 are carrving chorus girls 





who, by their looks. almost tell what 
salary they are being paid, No 
more $i6-$18 chorus girls, shop 
hands, mill hands and ambitious 
stage struck dames who were so 
homely they had to leave their home 
towns, and grew too old to do any- 
thing else before they finally got a 
job in the former type of burlesque. 
Them was the happy days. Those 
dames kept many a guy from go- 
ing wrong. 

The Columbia is “set.” There are 
things yet to be done and the pro- 
ducers must be held in line. Due 
to the rotary system of traveling, 
in weekly leaps, there must event- 


ually some. ré guiation come that 
will guarantee the good shows 
against the bad ones, and keep 
away from so much similarity in a 


row. 

While the prospect of a Coast 
connection with Eastern burlesque 
is at present quite remote, made so 


by the railroads if else, if 


nothing 


the railroads ever charge a 


reason- 


ble rate e again, it may not be 





- 


VAZIETY 


80 improbable, for the far West has 
never seen anything like the bur- 
iesque being shown to the East by 
the Columbia attractions. 


America’s Place in the Sun. 


While all of this kept going for- 
ward on the big wheel, its directors 
did not overicok the field they were 
deserting, the old burlesque. There 
is the American wheel, known 
as the No. 2, and often werse than 
that. The American was organized 
to cover up a void, keep out oppo- 
sition that while it wouldn't be at 
the start, could develop as the Co- 
lumbia did. Opposition tried nev- 


ertheless, but without any 


success, 
leaving only many soreheads and 
broken up bank for the 
finish. Notwithstanding, the Amer- 
ican iust wobbled 


wanted to 


accounts 
along Its pro 
the 


could be 


ducers “show” Co- 
what 
put on a 
and 
they had heer 


Ame) 


producers 
how to 
Most of them 


lumbia 
done and show 
trie a 


found 


wo ng tor the house Tl 


as the sea- 


sons ended 





ican wheelers somehow didn’t seem 
to be able io gauge the gross or 
the audiences. In most cases eith- 
er the shows on that wheel are very 
good or very bad, for that wheel. 
In either case, though, they seemed 
to be hooked up wrong to 
money. 


make 
The producers kick against the 
possible gross, although they know 
about the saroe gross when starting 


out. It may have been for the past 
two seasons the high prices paid 


actors, but whatever it is, the pro- 


ducers have been wailing. 
“Watch That Kid.” 
The American didn’t have much 
ginger until the Western group of 


its members decided something was 
wrong They came East, headed by 
I H. Herk, and now L H. Herk 
heads the American wheel Mr 
Hierk has put in the ginger where 
the ginger was needed He pepped 
it up, because he Hlerk, and if 
any of the Easterners dont know 
nimM LHey I \ pecone at 








NEW YEAR’S GREETINGS TO 








As the star of “Blackbirds,” Justine 
Johnstone is not only ravishing to 
look upon, but gives indications of 
high dramatic talent and distin- 
guished screen personality.—IlA- 


RIETY, 


Justine’ Johnstone's beauty is cer- 
tainly brought out on the screen. 
giving her. “Blackbirds,” Realart 
has proyided her with a subject 
which is entirely appropriate to her 


interpretive . ability. _ Her 
legitimate dramatic. offerings, 


-~* 


Justine Johnstone, Realart’s few 
Star, is given every opportunity to 
have an. auspicious preriiere in 


“Blackbirds.” . 


Stronger than the average matérial 
provided for feature pictures, and 


i} 


lvhibitors’ Herald. 


forte 
Her 
ingratiating “personality and talent 
should establish.an enthusiastic fol- 
lowing.—Motion Picture News. 


The. story is, far 
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FIRST STAR RELEASE: 





“BLA CKBIRDS” 








1 


with singular charm. 
natural, appealing and the gradual 
awakening of the girl crook to a 
sense of remorse leaves a strong im- 
pression of sincerity on the specta- 
tor.—Exhibitors’ Trade Review. 


pleasing. 


Justine Johnstone's graceful per- 
sonality invests the role of Leonie 


“Blackbirds” js a story of novel plot 
and dramatic situations, and in it 
Miss Justine Johnstone shines out 
as a new constellation. The feature 
is decidedly fine in the manner of 
production; the 
plished and lovely.—-Dramatic Mir- 
ror, 


star is accom- 


Justine Johnstone’s pensive art and 
grace in “Blackbirds” is distinetly 


Her performance in this 


production no doubt will establish 
er Voarinda Picture World 


Her work is 





JUSTINE JOHNSTONE 


Wishes the 


Whole Motion Picture World a Prosperous New Year 


Next Realart Release: ‘“THE PLAYTHING OF BROADWAY ’’ 
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ip 


quainted. Herk goes back to the 
Western wheel, so don't start to tel! 
him anything about burlesque. lle 
knows all you can possibly say he- 
fore you say it. Watch that kid. 
And at the same time watch 
American wheel—and all burlesque 


the 


In other respects 1920 has net 
been much different from 1919, in 
a general way. Shows have cost 


more to play and admission scales 
have advanced, Rules have been 
promulgated to protect and regu- 
late, from the stage to the box of- 
fice. Everything has been running 
nicely, and the best thing of all is 


that business has heid up. When 
you meet an American wheel show 
manager who saye there's a. dead 
one there and another here, so that 
the live ones can’t pull him out 
because of the dead ones, ask him 
to show vou hi salary li and cost 
of production lie hooked up 
2 Columbia show f the Amer iD 
wheel, which isn’t a No. 2 vet 

Si 


THE POOR EXHIBITOR 
ean him. It is the 
who is always able to 
salesman. ‘What is a 
seller of films to do with an ex- 
hibitor who cap “uy “‘ary Pict- 
ford for $10°? Or with one who 
has “just been offered Douglas Fair- 
nt. off"? Or 


exhibitor 
frisk the 


conscientious 


sell 


: : an 2 — 
banks 10r $10, iS per ce 


with the exhibitors whose nam< 
legion who have stock answers 
every proposition. 

“Couldn't think of buying a thing! 
Iiow can I buy? Don't be foo)ish! 
i can't do it! There's 700 big fea 
tures or the market! I can only 
piay one or at most two per day. 
[I wish the weeks were a year long 
then maybe perhaps I could do 


something for you, as a favor!’ 

« e« «© “No, I couldn’t think of 
buying. Go round to Hoakum & 
Soakum, try to sell them—also try 
Skinem & Trimmim. If they don’t 
help you out, come back!” 


; “Forget trying to sell me 
anything, my boy. Come home with 
me tonight and see what a nice 
family I have—have dinner with 
me!” 


One of the Arguments 
“Come outside in the street, 


[ want to show you something! 


How can I pay a price like that 
when all the patrons I can draw 
from is that scattered bunch of 
ramshackle houses”? 

This sort of bull spouts from the 
mouths of some exhibitors like 


water from the nozzle of a fire hose. 

What the exhib. sending the sales- 
man to Hoakum & Soakem doesn't 
j}add is that Soakem's partner, 
jand when the salesman comes back, 


he’s 


as he must, it is the exhib. who 
makes the price. 

The Chesterfieldian exhib. who 
abruptly turn host gets what he 


wants also at his own price in _is 
smoother way. And the exhib. who 
points out to the salesman the ram- 
shackle population doesn’t say that 
his patrons come not from the ram- 
shackle huddle but the trolleys, 
which bring in the mazuma from 
perhaps a half dozen outlying out- 
skirts. 

He really needs a guardian every 
minute of the day, the exhibitor. 
Recently one made a claim for more 
damages to his day’s receipts )) 
reason of a faulty set of reels than 
the man’s theatre could hold at top 
prices if filled at every show sched- 
uled for that entire day. Another 
of the tribe is so half-witted that 
around his theatre afternoons or 
evenings he's a Beau Brummel, but 
it's overalls and the grimy poor old 


clothes stuff for the exchanges 
where he goes to dicker for his 
shows, saying he's only a poor old 


man “trying to make a living.” 
Exhibitors Are Cagey 

The exhibitor is as cagey as a 
money lender of London's famous 
White Chapel region. If it’s a star 
the salesman is selling, he “never 
plays stars—they don’t draw!” § If 
it’s the “Round-up” that’s offered, 
he “never plays westerns—they keep 
people away!” If it is a society play 
that’s canvassed it's “my people 
don't care for them—they are poor 
people-—they don’t understand that 


kind of life and have no inte 
it!” If it’s a sex play, “I couldnt 
think of it—do you want to rui: 


me? Mine is a family trade! 
But the joker in the push-aw 
is always the same: “How much? 
The exhib has doubled, trebled 


and in 
gate fee 


many 


within 


? 4 
Cares qQuaadrupieda 


recent years, but 





insists that films stay at the rental 
prices they were He allow } 
ing for the inereased soxts of pro 
4iuction maintenance, advertir ing 
or distribution 

The exhibitor is still domandine 
that a small house can't ive 
la greater film cost than $20 
1$295 weekly; the medium house 


| aitto, if more than $600 
The poor exhibitor! 
it's*terribles 
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- ‘2 ! are ‘\ 
IS NOW IN NICE 
completing his production of 
6é 7) > 
THE PERSISTENT LOVERS 
WITH HIMSELF AND 
IN THE LEADING ROLES ? 
Supported by a Powerful Cast 
COMPLETED PRODUCTIONS FUTURE PRODUCTIONS 
“The Garden of Resurrection’”’ “Bob, Son of Battle” eo 
By E, TEMPLE THURSTON By ALFRED OLLIVANT — 
“The Five B d Gate” 
“The Lure of Crooning Water’ By E. TEMPLE THURSTON 
By MARION HILL , “The Starlit Garden” 
“Duke’s Son” By H. De VERE STACPOOLE PLA 
By COSMO HAMILTON : | “The Long Road” SE A 


By JOHN OXENHAM 





| ‘Testimony” , “Miss Arnott’s Marriage” AND 
i By ALICE and CLAUD ASKEW By RICHARD MARSH 

M _. AND, NEARLY COMPLETED op F 

] ox Farm” 

a - “The Persistent Lovers” By G. WARWICK DEEPING 

F By A. HAMILTON GIBBS Etc., Etc. 

be 


ie LONDON OFFICES 
41, Ebury Street London; S. W. I. 
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“HEARTS OF GOLD” 


It couldn't be! 
too great. 

Lord Bacon had said, “Rich soils 
are often to be weeded.” And Ten- 
nyson’s aphorism, “Kind hearts are 
more than coronets,” came to my 
mind. Hadn't Edmond Spencer 
said, “The gentle mind by gentle 
deeds !s known’? 

Here was a state of affairs! “Con- 
fusion worse confounded!” 


That night I wrote a story. It 
was about the prima donna of the 
“swell” company I was ahead of. 
Just a press agent’s yarn. It told 
of the talented lady's beautiful 
home life; of her tender care of her 
aged and angelic mother who had 
made so many sacrifices to educate 
her daughter and qualify her to take 
a place among the notable artistes 
of the stage. It was a sweet li 
narrative. It breathed the tmmac- 
ulate morality, tenderness and cuy]l- 
ture of its gubject and portrayed 
her “a little lower than the angels.” 


The anomaly was 


+*#lo 
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A couple of days later, George 
Ade printed the stery in the News. 
Imagine my consternation, then. 
when glancing through the same 
paper, I came upon an “A. P.” dis- 
patch telling of an action for ai- 
vorce brought in the Supreme Court 
in New York »y the bhusbané of my 
exemplary, self-sacrificing song 
bird! 

Then my thoughts reverted to the 
burlesquers. 

“Strange all this difference should be 
‘Twirt Tweedledum and Tweedledee.” 

I didn’t believe it did exist. The 
undeniable “hearts of gold” and all 
the rest of it forced a contrary con- 
Ciusivn, 


Introduction to Burlesque. 


With no greater knowledge of 
burlesque and its people than I have 
here related, I came among them 
at the Columbia Theatre in January, 
1910, 

And after these eleven years I] 
feel I have a message to transmit. 
backed by the authority of actual 
daily contact. 
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The message is not addressed to 
the public nor to that proportion of 
the public known as “theatre- 
goers.” 


It is addressed to the chroniclers 
of events of the theatre for the 
newspapers. The news gatherers. 
The men and women whose solemn 
duty it {s to record definite changes 
that occur, small or great, favorable 
or unfavorable, to the theatre as an 
institution. 


This is a serious obligation that 
devolves upon these men and 
women of the newspaper world as 
they come and go, year in and year 
out, generation after generation 
For upon their printed records of 
daily happenings in their assigned 
spheres of activity must the histo- 
rian rely for the information that is 
assembled and handed down for the 
enlightenment, the edification of al! 
posterity. Manifestly, the theatre 
is worthy chronological cognizance 
the same as is any 
of life's activities 
the employment of 


other division 
Otherwise, why 


expensive, ex- 




















FORMERLY IN STOCK 


PLAYING JUVENILES AND LEADS IN 
SEATTLE, SPOKANE, WASHINGTON 


AND SAN DIEGO, CALIF. 


NOW ON SCREEN 


CURRENT RELEASE 
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pert writers on this topic and the 
allotment of extended and valuable 
space to the results of their labors? 
There can be no other reason. There 
is no other reason. 


In the Days of Yore. 


I have been all through the game. 
I have been through it with the 
newspaper men all over the coun- 
try as well as with the theatrical 
folk. And they all know, as well as 
IT know, that burlesque perform- 
ances used to bea stench in the nes- 
trils of all decent people. Gener- 
ally speaking, they were as low and 
vile and lewd and vulgar as their 
projectors dared make them, even 
in those theatres that enjoyed po- 
litical “protection.” And some of 
the theatres had that, undoubtedly 

Besides this, those burlesque “pro- 
ductions” were as cheap as they 
could be made, in their equipments 
of scenery and costumes. 


In brief, they fully deserved the 


opprobrium and contempt that was 
fastened upon them. 
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GOLDWYN 

And 
NUMEROUS 
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PRODUCTIONS. 
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Most of the newspapers “passed 
them up” {in silent disdain. 

Others fiayed them, now and 
then. 

In those days there were men in 
complete control of burlesque that 
created, insisted upon, those condle 
tions. They controlled because they 
had the money. There were others, 
associated with them, that chafed 
under this domination. They were 
the “Hearts of Gold” people I have 
referred to. 

They met, deliberated, planned, 
conspired, maybe. Their aims jus- 
tifled the means. They were con- 
acientiously sure of that. 

And facing every possitiiity of 
disaster, they decided. 

They decided to make burlesque 


clean. For their own sakes, as the 
first consideration. For their own 
respectability. 


And to rid the American stage of 
its one serious stain. 

Exit Old Order—Enter the New. 

B. F. Keith and his associates hag 
achieved this desideratum with ref< 
érence to the old-time variety shows 
that had thrived ignominiously un- 
til it was supplanted by the present 
day vaudeville, 

And that is just what those s6< 
cessionists from the old regime dee 
cided tO do for burlesque. 

Their battles to succeed need not 
be recounted here. But they were 
mahy and vigorous and bitter. And 
to men of &nother cast, they would 
have “been disheartening, to say 
the least. 

They broke away from their dome 
inators and from their thralldom, 
and with Jean purses and an abunde 
ance of determination they brought 
into existence the Columbia Amusée- 
ment Co. 

It required just eight years for 
these men to put the old crowd out 
of business. In the meantime, the 
Columbia Theatre was bullt at the 
very intersection of Broadway and 


47th street. 

A Broadway theatre for bure 
lesque! 

They had built other theatres ff 
different parts of the country, all 
fine structures and equipped with 
every modern device for the come 
fort and convenience of their pae 
trons and the proper presentations 
of their shows. 

The edict for clean performances 
and more elaborate, attractive and 
up-to-date productions had found 
ready response from the individual 
producers. Burlesque was advance 
ing. It was getting cleaner, bet«- 
ter, worthier every day. 

And today there is not a 
punctiliously conducted 
amusement in Americal 

Message to Newspaper Writers. 

This is my message to the newse 
paper writerg on theatrical affairs, 
At least, to those of them that have 
failed to observe and to record the 
positive fact I have pointed out. 

The Columbia Amusement Come 
pany does not ask praise. It is not 
looking for a “boost” to increase its 
business. It is getting business, lots 
of it, everywhere. And it is clean 
business. The patronage of gentlee 
folk. Ladies and children and selfe« 
respeciing men. 

The newspapers and the publis 
and the “legitimate” end of Amerie 
ean theatricals owe something to 
the Columbia Amusement Company, 

“Hearts of Gold!” 

I knew I was right, ‘way back 29 
years ago. I knew they would come 


more 
form of 


‘round. I knew they'd win! 

And after 11 years among them, 
and knowing them to the core, 
every one of them, I do not look 


for much greater advancement. 
That is, not in all particulars. Some 
of the producers do not measure up 
to the new standards. And they 
never will. 

The productions will be more proe 
fuse. That !s a detail requiring 
nothing more than the expenditure 
of money. Scenery and costumes 
are the easiest obtainable adjuncts 
of a production. Adept costumerg 





and competent scene painters will 
furnish these according to the exe 
tent of the order. The producer 
need contribute little “grey mate 
ter” and less originality and ine 
(Ct tlegmte-their perfect consummae 
tion. But there are other and more 
; Vital things that are essential t? 


the success of a performance. 


These things will come in thetr 
time. In the next generation. Some 
{of ther, In all human probability, 
‘before the next generation because 
igenerations do not become extinct 
i ] it once 
H ts of Gold” will 1 force 
| I t f old a ( They 
lare not built that way. 

And so, the big frultion of thelr 
plans must watt 

the 


< 


Meantime, burlesque 
clean and worthy. 

And deserving of greater 
paper consideration. 


will remain 


newse 
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Season’s 
Greetings 





wooDS 
Building, 


CHICAGO 








F. HARMON 


THE DISTINGUISHED VIOLINIST 





MRS. ROSE WISHART PRESENTS 


Mille. NADJE-. 


“THE ORIGINAL PHYSICAL CULTURE GIRL” 





VICTORIA 


JENKS -« ALIEN 


TOURING ORPHEUM AND INTERSTATE CIRCUITS 





Mime. JEAN BERZAC 
In HER SOCIETY CIRCUS 





“ALICE, TEDDY” 
WORLD FAMOUS ROLLER SKATING and WRESTLING BEAR 





SAMAROFF AND SONIA 


A unique act. There is no other of its kind. 


P, S.—The most beautiful spot for your summer vaca- 
tion is Muskegon, Michigan. 


RIALTO AND LAMONT 


“THE TALKLESS BOYS” 


Holiday Greetings 


"CANARY OPERA” 


“Trys” and Wishes to Give Happiness to All 


x 











~ ARTHUR HUSTON 


PANTOMIMIST 


“THE RIVER OF DOUBT” 





To Whom It May Concern: 

The following is a part of my last contract with B. W. Palfrey, and is 
published for the purpose of rectifying any false impression that may exist 
as to who originated, wrote and built the act, “A NIGHT ON 
BROADWAY.” i ME 
AGREEMENT 


This agreement made and concluded at Dayton, Ohio, this second day 
of August, A. D., 1918, by and between Edward Palfrey, of Providence, 
Rhode Island, hereinafter designated as first party, and Ray J. Hall, of 
Grand Rapids, Michigan, hereinafter designated as second party, 
WITNESSETH: Whereas, first party is now engaged in furnishing, man- 
aging and conducting a vaudeville act known as “Palfrey, Hall & Brown,” 
in which act second party is employed, and, whereas, both parties are de- 
sirous of entering into a new agreement whereby first party is to employ 
second party and second party is to enter the employ of first party for a 
period of two years, from September 16, 1918, the following agreements 
and stipulations are entered into by and between the parties hereto. 

First. Second party agrees to write, plan and have built and com- 
pleted, a new act to be used by first party under the name of “Palfrey, 
Hall & Brown,” the same to be delivered to first party complete not later 
than September 15, 1918. It is further mutually agreed that said new act 
shall be the property of second party, etc., etc. 

I had dutifully performed my end of the agreement and was continuing 
with the act until other members caused it to split in Albany, N. Y., Octo- 
ber 20, 1920. 

“A NIGHT ON BROADWAY” will hereafter be played by Hall, 
Ermine & Brice, with brand new material. 

With kind personal regards to Mr. and Mrs. Palfrey, and wishing all 
our friends a MERRY XMAS and a Happy New Year, we are, 


Sincerely yours, 
HALL, ERMINE & BRICE, 
“A NIGHT ON BROADWAY” 


(A Variety of Select Materials in Comedy) 





HARRY AND KITTY SUTTON 


Presenting the “Powder Puff Girl” 








BERNIE BOTTOMLEY TROUPE 


“HUMAN BASKET BALLS” 





Jean Jackson Trio 
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SHOWS AND COMMENT. 


makes it look good fer all season. 
Pace has been from $12,000 to 
$14,000. A. H. Woods’ success of 
his fall crop. 

“Lady Billy,” Liberty (3rd week). 
This musical show with Mitzi has 


shown a strong demand since 
premiere. Big trade for hol days 
sure. A good run in sight. 


“Little Old New York,” Plymouth 
(17th week). This comedy, while 
nat a smash, has been doing good 


business. Consistently hit $12,000 
weekly up to two weeks ago. 
Should recover and may run 


through the winter. 

#L ightnin’,” Gaiety (120th week). 
Broadway’s run record holder. 
This is third Christmas in a row 


Takings this season better than 
those of last through scale re- 
arrangement. Has been beating 
the $14,000 mark all fall. Can 
remain for full third season. 
“Mary,” Knickerbocker (llth 
week). The Cohan musical 
smash which held good the big 
business on road before it was 
brought in. Stands at the top 
with only “Tip Top” beating it. 


Has been getting $24,000 and more 
weekly. Three companies on tour 
may affect Broadway demand, 
but attraction looks good for bal- 
ance of season. 

“Mary Rose,” Empire 
New Barrie play, 
Christmas offerings, 
Chatterton sta-red. 
viewed it w h 
other Barrie offerings, 
should get class support 
evident at this 


(2a week). 
one of the 
with Ruth 

Critics 
igh respect. Like 
this one 
always 


rith 


aus 


theatre. 

“Meanest Man in the World,” Hud- 
son (12th week). One of the com- 
edy smashes. Has been running 
well over $16,000 weekly, and like 
the other marked hits, business 
was not materially hurt in the 
pre-holiday slipping. George M. 
Cohan in the cast will carry this 


show to big takings for rest of 
season. 
“Mecca,” Century (12th week). 


Conceded to be the best produc- 
tion effort of Comstock & Gest, 
who have led the American field 
with spectacles in last four years. 
Remarkable praise tendered “Mec- 
ca,” whose business has ranged 
from $25,000 to $38,000 weekly. 
Going to Chicago January 25 and 
will later be brought back to 
Broadway for a 6-week showing. 


“In the Night Waich” wili follow; ~— 


at the Century. 
“Miss Lulu Bett,” 
week). Dramatization of “best 
seller” of same name. Is second 
production effort by Brocka Pem- 


Belmont (ist 


berton. Opened Monday night. 
“Prince and Pauper,” Booth (9th 
week). This revival, with Wil- 
liam Faversham starred, drew 
much attention for first weeks, 
going to $14,000 weekly. Recent- 


ly it has shown more strength at 
matinees than at night and fig- 
ures to enjoy big holiday trade, 
with special appeal to children. 
“Passing Show of 1921,” Winter 
Garden (7th week). Stars Eugene 
and Willie Howard. Good reports 


from preliminary week at Kew 
Haven. Opened Wednesday 
night. 


“Samson and Delilah,” 39th Street 
(ist week). A dramatic hit. 
Stars Ben-Ami, a Yiddish player, 
who made his English-speaking 
caebut in this piece. Showed 
strength at Greenwich Village, 
and when moved uptown jumped 
to $12,000 pace. Good run as- 
sured. 

“Spanish Love,” Maxine Elliott (21st 
week), Dramatic novelty count- 
ed a success. Business averaged 
around $11,500 weekly, most of 
which represents orchestra floor 
draw. Should remain throughout 
winter. 

“The Bat,” Morosco (19th week). 
Mystery play that has jied the 
dramas from early in the season. 
Demand strong and draw goes to 
standing room. Gross ranged 
from $17,000 to $19,000 weekly and 
over for extra performance weeks. 
Seale arrangement getting it the 
absolute limit. 

“The Tavern,” Cohan (14th week). 
A satire on the drama that fooled 
the critics. Well plugged, and 
with consistent extra advertising 
the gross was jumped from $8,000 
to over $11,000 weekly. Has 


— cer anyo.. yr Se recently and 
res to run through winter, 

“Rollo’s Wild Oat,” Punch and 
Judy (6th week). First hit this 
house has had since “Treasure 


Island.” Clare Kummer, who 
wrote it, put it on after man- 
agers considered chances poor. 


Has been getting close to capac- 
ity, which is around $7,000 at this 
small house. 

“Sally,” New Amsterdam (2d week). 
New Ziegfeld musical production 
greeted as one of the best musi- 


cal shows in seasons. High 
grosses due here with the pace 
probably better than $30,000 
weekly. Marilynn Miller and 
Leon Errol featured. 

“Skin Game,” Bijou (1ith week). 
Hit a pace of around $10,600 
weekly at start, the tigure being 


good for the house. Has dropped 


lately, but interest in the motive 
of the playwright (Galsworthy) 
should keep it going to sizeable 
run, 


“Thy Name is Woman,” Playhouse 


(7th week). Figures to continue 
until spring. Business has been 


good, the gross being around $9,- 
000. At the pace a sure profit 
attains, with but four persons in 
the cast. Mary Nash starred. 

“Tip Top,” Globe (13th week). 
Jumped to the lead in demand 
when it opened, and position 
there can be contested only by 
“Sally” in the musical division. 
Grosses have been from $24,000 to 
$26,000 weekly. New figures for 
this house. 
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“Three Live Ghosts,” Bayes (14th 


week) 


, Originally 


opened 


i 


n 


Greenwich Village and has shown 
@ profit right along, with takings 
uptown from $8,000 to better than 


$11,00 


0. 


sO more. 
“Tickle Me,” Selwyn (20th week). 
One of the early revue smashes. 


Still 
Could 
attrac 


remain 


‘tion 


has 


Should run a month or 


rates with the musical hits. 
until spring, 
been 


but 
selected to 


open new Woods house, Chicago, 
about March 1. 
“Woman of Bronze,” Frazee (17th 


week). 


have 


been 


“Welcome, 


“"Way Down 





Harri 
as a 
Come 
ter a 
for a 
in 


at 


main 


(18th 
April 


last 
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time. 
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around $12,000, 
should return starting this week. 
Margaret 


Anglin 
on road all Jast season. 
offer “Joan of Arc” 
Stranger,” 
week). 
business 
to $19,000 
non-musical 
Slipped 25 
two months. 
entire 
Should 
» of season. 
East,” 
Will 


office. 
balan 


week). 


or 
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directly 
easily re- 


This drama has held up 
nicely until last month. Takings 


which 


Show 
Star will 
mi spring. 
Cohan 
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he re 
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cent. 


New York. Playing to $2 top. 
“Over the Hill,” 


week) 
picture, 


der 


an &-weeks 
rangement, and may stay longer. 


ar- 


Street 
until 
business 
of the films shown legitimately in 


Broadhurst (13th 
Fifth house to take this 
Moved here Sunday un- 
guarantee 





Why not be wise? 
* > : 
something for a rainy day. 


START THE NEW YEAR RIGHT 
INNER CIRCLE IS THE ONE BEST BET 
A WORD TO THE WISE IS SUFFICIENT 


Why not use good judgment and have 


Inner 


Circle 


Read’. 5. Pat. OFF 


DON’T WAIT FOR A FLOOD—IT MAY BE TOO LATE 


James J. Morton 


245 WEST 47th STREET ROOM 207 




















That Fast and Classy 
JAZZ WIRE ACT 


THE AVALLONS 





with us 


———_ 


The Frisco Dance on the wire is original 


CHICAGO’S 15 MILLION 


makes up in getting an attraction 
sooner what it might lose by get- 
ting a:. emergency company. 

There were not many reversals on 
the year of New York verdicts. One, 
“Happy-Go-Lucky,” went far over 
the eastern results. The same went 
for “Take It from Me.” Otherwise 
the town ran pretty much to form. 
Several notable pieces got here tirst 
— “Welcome Stranger,” “The Sweet- 
heart Shop,” “Crooked Gamblers,” 
“A Man of the People.” Out of four 
tries it was a toss-up—one win, one 
lose, two ties. “Welcome Stranger” 
repeated in New York; “The Sweet- 
heart Shop” didn’t; “Crooked Gam- 
blers” was ltukéwarm ‘here arid there, 
and “A Man of the People,” a failure 


here and there. “Sonys” opened 
here and did not get east. Alex 


Carr and his “The Dreamer” got 
same reading of their crystal at the 
same theatre, the Princess. 

gut the substantial New York hits 
have cashed here in unbroken suc- 
cession — Ed Wynn's Carnival, 





George White's “Scandals,” “Green 
wich Village Follies,” Eth Barry< 
more in “Declasse,” Jane Cowl in 
“Smilin’ Through,” “Abraham Line 
coln,” “Irene,” “The Bat,” “The Hot@ 
tentoi,” “Buddies,” “The Storm," 
“Ffoney Girl,” “William Hodge in 
“The Guest of Honor,” “Way Down 
East,” ‘Three Wise Fools,” Al Jol« 
son, “Aphrodite” and other top- 
notchers got top money. “The.Girl] 
in the Spotlight,” “Monsieur Beau« 


caire,” “The Little Whopper,” 
“Nightie Night,” Theda Bara and 
other attractions were only %-g0 


east and were only so-so here. A 
manager who has a rea] hit in New 
York, if he intends to be on the 
level with Chicago, can count his 
fhicago gold pieces before” he 
crosses the Hudson. This goes for 
high or low brow—it went for Pav- 
lowa at the Auditorium and Sophi¢é 
Tucker at the gardens. 

Many a mortgaged Rolls---oyed 
that gleams on Broadway is burfR- 
ing up gasoline paid for in cash from 
Chicago. It’s windy here, but it 
blows those eastern collectors good, 
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ANNOUNCEMENT 


DR. W. E. BALSINGER 


Prominent Facial Surgeon of CHICAGO 
Will be at the HOTEL CLARK, LOS ANGELES, JAN. 15th, 


for two or three weeks, to take care of his many patients. 


190 No. State Street 


CHICAGO 
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BERT LEVEY CIRCUIT — 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING 





PAUL GOUDRON 


EASTERN REPRESENTATIVE. WOODS THEA. BLDG. CHICAGO. 


SAN FRANCISCO 





THE USUAL WISHES 





TO MY FRIENDS 


K M.COY 





GUS EDWARDS 


Wishes to Thank 
The 25 Members of His Present 





REVUE 


OF 1920” 


For their loyalty and help in putting over what managers 


who play this act pronounce 
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The Biggest and Best Revue 


THAT EVER BROKE BOX OFFICE RECORDS 


Many Thanks to 
Messrs. ALBEE, MURDOCK, LAUDER 


and DARLING 


for their kind consideration, co-operation and courtesy. E 


Many Thanks to 


co-operation. 


A Happy New Year 
All Over 





beautiful costumes in any vaudeville act. 


Managers WEGEFARTH (Syracuse), JOHN F. ROYAL 
(Cleveland) and JOHN HARRIS and EUGENE CON. 


NOLLY (Pittsburgh) for their kindnesses, courtesies and 


Many Thanks to 
SCHNEIDER & ANDERSON for turning out the most 


Many thanks té 


DODGE & CASTLE. Many thanks to I. MILLER, etc. 


to All of My Friends 
the World 


- GUS EDWARDS > 


1531 Broadway 


Astor Theatre Building 


NEW YORK CITY 
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BEWARE OF LEGAL SHYSTERS | 


(Continued from page 24.) 
which she readily paid. The law} 
provides that the bankript shall | 
make application for discharge 
within one year from the day of| 
adjutication. After a -:w months | 
elapsed this unscrupulous lawyer of 
Chicago insisted upon being paid 
some $400 more than the original 
arrangement, which she flatly re- 





fused to pay; though more than 
five years have gone by, the 1 rei 
has never been discharged from he 


lawyer had re- 
Piengnury pon for 


@ebts because her 
Yused to make the 
her. ‘Tbe present stat 


neither allows of her obt 

discharge nor of dismi 

bankruptcy cas tha 

tween ruthless creditor ‘ 

lawyer and the deep blue s*a | 
The self-respecting, ethical and 

conscientious lawyer draws his } 

Clients as a result of his honest en- 

deavors aud his success He swears 


in his admission to the 


to an oath up 
ethics | 


bar that he will uphol. the I 
of a dignified profession. 

These same shyster lawyers have | 
misrepresented to the artists or at 
least have allowed the wrong im- 
pression of the divorce laws of Il- 
Hnois. The professional has looked 
upon . Chicago as the dumping 
ground of divorce; believed that all 
necessary to do is to come into Chi- 
cago, employ a lawyer, file the case, 
and that a divorce is automatically 
granted. This is not true. 





Divorce Laws of Illinois. 


For the enlightenment of the pro- 
fession I give below a brief resume | 
of the divorce iaws of Ilinole: ) 

If either husband or wife at the 
time of marriage” is and ccntinues 
to be naturally impotent; or if he | 
or she had a wife or husband liv-.: 
ing at the time of such marriage; | 
or either party has committed adul- 
tery subsequent to the said mar- 
riage; or has wilfully deserted or 
absented himself or herself from 
the husband or wife without any 
reasonable cause for the space of 
two years; or has been guilty of 
habituai drunkenness for the space 
of two years; or has attempted the 
life of the other by poison or other 
means showing malice; or has been 
guilty of extreme and repeated 
cruelty; or has been convicted of 
felony or other infamous crime—tit 
shall be lawful for the injured party 
to obtain a divorce and dissolution ! 
of such marriage contract; provid- 
ed, however, that the party bring- 
ing the action is a residenc of the 
State of Ulinols for one year imme- 
diately preceding his or her appli- 
cation for such divorce. 

The exception to the law requir- 
ing residence in this State is where 
the act complained of was commit- 
ted within the State of Illinois, or 
while one or both of the parties re- 
sided in Illinois. 

There are various causes for an- 
nulment of a marriage contract for 
which residence-is not necessary, 
but in this limited article I cannot 
discuss them. 


Residential Condition Made Clear. 


The one cause of confusior. in the | 
mind of the professional more than 
any other seems to be as to what 
constitutes legal residence under 
the divorce act, and it {is my pur- 
pose here to dispel that confuslon. 
I know of no better way than to 














quote the decision of the Supreme 
Court of Ilinois in the case of Albee 


in many forms. It ts not necessary 
that one claiming to be a resident 
of a particular place spend ail his 
or her time in that place, but may 
be carricd out of thelr legal resi- 


(Continuedon page 167.) 


vs. Albee, decided in 1892. 
The court in that case held that 
residence is mainly a question of 


intention, which may be evidenced 














CURTIS 
- COOKSEY 


With MARY NASH 
in “THY NAME IS WOMAN” 


Met. WM. A. BRADY 





Permanent Address: 


FIDELITY LEAGUE HOUSE 
122 West 43d Street, N. Y. City 
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THE THE 
FAMOUS & STANDARD 


Made by HERKERT & MEISEL, St. Louis, Mo. 


THEATRICAL TRUNKS 


Can Now Be Bought in New York City 
FACTORY PRICES—MAIL ORDERS FILLED—F. O. B. N. Y. C. 
Dealers in Trunks of All Makes, Sizes, Styles—Oshkosh, 
Murphy, Indestructo, Neverbreak, Hartmann, 
Belbers, Taylor, Bal, ete. 


SAMUEL NATHANS 


SOLE AGENT FOR H & M TRUNKS IN EAST 
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HEADQUARTERS 


GREEN ROOM CLUB 


Thespians’ Rendezvous Supreme 


Cafe Marquard 


BIG REVUE FEATURES 
and GEARY 


SAN FRANCISCO “vrson 


HAZEL RENE 


HATS - GOWNS - COSTUMES 


306-308 State-Lake Building, Chicago Tel. Cent. 1899 
IRENE DUBUQUE ? Formerly with 


COLUMBIA 
THEATRE 
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HAZEL RANOUS f Edith Strickland 
A Happy New Year io All 
FROM THOSE TWO BOYS 





LEHMAN : THATCHER 


Direction: _HORW ITZ & KRAUS 


BOOKED SOLID 





HOLIDAY GREETINGS 


FROM 


Happy Harrison 


“Dynamite” 





PETE MACK—Representative 
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THE LARGEST INDEPENDENT THEATRICAL EXCHANGE IN THE MIDDLE WEST 


STATES THEATRICAL EXCHANGE 


403-4-5 Calumet Building 
St. Louis, Missouri 
GEO. BENTLEY, Mgr. 


Detroit, 


562 La Fayette Boulevard 


FRANK PARRISH, Mgr. 


425 Merchants Pank Bldg, 
Indianapolis, Indiana 
SIMMY HENDERSON, Mer. 


Michigan 


-xanormee THE WEBSTER VAUDEVILLE CIRCUIT °% 90% sees 


Phone State 7210 CHICAGO, 


ILLINOIS 36 W. Randolph Street 


OUR SERVICE. 1S ONE OF CO-OPERATION — IT MEANS INCREASED BUSINESS TO YOU 





BEAUMONT 


VELVET, SILK, SATEEN SCENERY. 
PRODUCTIONS, REVUES and ACTS. 
THEATRE & STAGE DECORATIONS 


-YULETIDE GREETINGS TO 
OUR MANY PATRONS IN AND 
OUT OF THE PROFESSION 








BEAUMONT 


COLLEGES, CLUBS, EXHIBITIONS 
& WINDOW DISPLAYS. TO ORDER 
OR SUPPLIED ON RENTAL BASIS; 


STUDIOS 
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Ss T U Di 0 S 230 W. 46th ST.. N. Y. CITY Bryant 9448 ett vot 
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FEATURING THE BALLOON GIRL—PLAYING Uz. B. O. 


1921 . 





SCANLON, DENNO BROS. “> SCANLON 


“SINGING AND DANCING SURPRISE” 


This Week (Dec. 27)—ORPHEUM, BROOKLYN 





Direction AARON KESSLER 








BILLY ‘SWEDE’ HALL 


with JENNIE COLBORN 











IN THEIR SENSATIONAL LAUGHING HIT 


“HILDA” 


This Week, Temple, Detroit 
Direction 


PETE MACK PAT CASEY AGENCY 








A Happy New Year to All My Friends 


ARGARET FORD) 


rection: FRANK EVANS 
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HARRY FOX 


With BEATRICE CURTIS 
FAY COURTNEY and CO. 


GUS EDWARDS’ PRODUCTIONS | 
HARRY KRANZ and AL B. WHITE 
HENRY SANTREY and BAND 








IRVING BERLIN 
HARRY J. CONLEY and CO. | 
JOS. E. HOWARD and CO. 
GRACE DE MAR | 


VIRGINIA PEARSON and 

SHELDON LEWIS 

DOOLEY ‘inl STOREY YR, AY and EMMA [ DE AN 
GEORGIA CAMPBELL and CO. 


ARTHUR FIELDS and ARCHIE | 
BURT EARL and GIRLS 


GOTTLER 
HARRY and ANNA SEYMOUR | KARL EMMY’S PETS | 
LUCY GILLETTE and CO. 


RUBY NORTON and CO. | JEAN 
GEORGE JESSEL | HOLIDAY GREETINGS | YATES and REED 
SAM HEARN MAURICE H. ROSE Jack curtis - WOLFE GILBERT 


ROYAL GASCOYNES | ROSE & |_MPNoRWORTH and co. 


BOBBY LASALLE CO. | CURTIS | LEWIS and THORNTON 


NEWHOFF and PHELPS Strand Theatre Bldg., New York | SYDNEY GRANT 
LEE and CRANSTON | HOLIDAY GREETINGS | LIBBY and SPARROW 
ETHELYN CLARK and CO. WM. LeMAIRE and CO.' EDNA AUG 


LYNCH and ZELLER | ADLER and DUNBAR| MORIN SISTERS 











LEW COOPER 
FRANKLYN ARDELL and CO. 
‘DEWEY and ROGERS 
MORRIS and CAMPBELL 
DENNY and BARRY 
McKAY and ARDINE 
| FENTON and FIELDS 

GUIRAN and MARGUERITE 

JEAN GRANESE 
































































































































| GEO. WHITING and SADIE BURT 











BUCKRIDGE, CASEY and CO. MARTIN and GOODWIN FLORENCE BELMONT and CO. 














| | 
WALTER MANTHEY and CO. ALOHA and GIRLIE | BELLE MONTROSE 
BURKE and DURKIN iM and BETTY MORGAN | __ BARNES and FREEMAN 


ik Gos av ie DANIEL KUSELL 


N | PRODUCTIONS 
ee _-promuerions_| WALZER and DYER 


PRICE and BERNIE | MITCHELL BROS. 
3 LEES CLIFF CLARK MAX and TILLIE WINSLOW 
ELEANOR PIERCE and CO. BOBBY RANDALL DILLON and PARKER 
MARIE RUSSELL RUDINOFF EVA FALLON and CO. 
MARIE STODDARD SULTAN CLIFFORD WAYNE TRIO 
TRACY and McBRIDE | THORNTON and HOLLAND | — SPENCER and WILLIAMS 
CHAS, HARRISON and C0. BETTY WASHINGTONCURRY and GRAHAM 
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emnenanenpele 


CARROLL'S ‘$1. 000 ‘AD. 


million dollar benefic or- 
der. This man wrote: “I will be- 
come one of a syndicate of 20 to 
lend you $5,000 without security or 
interest if that amount will, in your 
be sufficient to hold over 
crowds come as they sure- 
If I were rich I would back 
to the limit a man willing to spend 
his last $1,000 in showing the pub- 
dry goods, 
Carroll met the 








cies of the 


judgment, 
until the 
ly will, 


lic his goods, be they 
books cr plays.” 


pncheon later and a subse- 

quent letter complimented Earl as 
having “100 per cent American 
From the human interest angle 
the letters actually ranged from the 
1 to truck drivers \ Brooklyn 
mnsfer man wrote offering to haul 


the show for nothing. Earl to this 
day doesn't exactly know if that was 
a dig or a kindness—whether the 
man was hinting that the show 
would soon go to the storehouse in- 
stead of the road {it is-on tour}. 
“Printer’s Ink” picked up the ad 
and reprinted it fully. This create 
ed all so 


ertising men and letters 


rts of interest among ad- 
from ex- 
perts in many cities wrote in ask- 
ing what the reaction was. They 
wanted to know just what 
pen 
tion. 

A school master enclosed his 
heek in a letter which said, “I ad- 
mire a game fight against great 
odds as portrayed in your adv. En- 
closed you will find my check for 
$25 to be repaid whenever things 
brighten up. I wish I eould afford 
to make it $2,500." The check was 
returned with thanks. Letters from 
laymen panned all other managers 
for the way they run the theatres. 

The Greenwich Village crowd sent 
word that if the lights were again 
turned out in front of the Republic, 
they would form a lantern parade 
and march up from the Village toe 
42d street. Harold Kemp, the hobo 
poet; and Julian Bowes, a writer, 
were to lead the procession. 

A friend brought down to the 
theatre iour diamond rings. The 
gems were of enormous size. He 
offered to give them to Carroll that 
they might: be pawned until he 
eoulad repay. This friend had 
“soaked” the rings on occasions for 
$22,000, so he knew how much could 
be realized on them, 

In addition to the material side 


did hap- 


following the unique publica- 


there were poems wishing him well, 
There were volumes of mash notes, 
some disguised, but most asking 
Earl to call and “put his head on 
their shoulder and cry his eyes out.” 
A firm offered a pair of seats to the 
salesman selling the biggest bill in 
a week, Three men were tied and 
three sets of seats were purchased. 

“here wére uncounted phone calls 
offering assistance and in the end 
Carroll got sore, said he didn’t want 
to be patronized but just wanted to 
give his play a chance. But one 
person asked for a refund. It was 
at the matinee and Carroll was at 
the box office as promised. The 
refund was made, but the murmur- 
ing of women patrons gave the man 
a hunch to beat it quick. 

Carroll is, as he says, one of the 


' youngest, if not the youngest, pro- 


ducer; he has written several suc- 
cessful plays; he ought to land with 
a bang; he has more nerve than 
three ordinary persons; he had de- 
termination; he has a sense of hu- 
mor and that in itseif in the light of 
his experiences as a manager thus 
far will probably land him among 
the managerial elite. 
lbec. 
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FREE LANCE 





+ “SEA WOLF” 
| “SAGEBRUSHER” 





“LOVE MADNESS” 

“GO AND GET IT” 
“MUTINY OF ELSINORE” 
“RED LANTERN” 


Irving Ullman 
(Philadelphia ) 


sm GEE LED, LE ELE ECE IEDR 


WILLIE HOROWITZ 
(BOSTON) 


ROY THORNTON 
(CHICAGO) 


ROSALIE FYSCHER FRANCES CARROLL 


AL. 
BEILIN 


AND HIS BROADWAY PALS 








| EXTEND SEASON’S GREETINGS 


TO ALL THEIR FRIENDS 


Harry Bloom Jack Edwards 


(Road Man) 
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“THE SCOFFER” 


“BOB HAMPTON OF 
PLACER” 


“DINTY” 
“HEART BALM” 
“MARK OF ZARRO” 


6421 Ivarene Ave. 


HOLLYWOOD, CALIF. 
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TO-DAY —more _ ever before— 
IT PAYS TO PUBLICIZE 


You have the talent— 


ed 


The Season’s Greetings and My Best Wishes 


to All My Old Pals and My New Friends 





William Fox Productions 
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We'll tell the world! 1921 
Every form of printed and | Speke tear as, ee 
pictorial publicity and tie-ups for | 
| Stage, Vaudeville and Picture Players 
O a —ALWAYS OPEN— 
‘Our entire staff 1s at ‘your 
| service for a reasonable rate! REST AURANT 
| Formerly WALLICK’S 
| COME IN and TALK IT OVER esesas the di de 0d Sen. 
| LANDY & TURNBULL | DELICIOUS 
Suite 404-5 Selwyn Theatre Building | CADILLAC STEAK 
229 W. 42d St. ii ged, CANDIED SWEET POTATOES 
| COFFEE 


ESPECIALLY BLENDED BY 
CAUCHOIS COFFEE Co. 
° Coffee Blenders for 70 Years 


- The Play Spot for the Show People 


America’s Supremely Unique Rendezvous of Goodfellowship 








- A. Bit of Nantemartre Transplanted in California 
Subterranean Prison with “Trusties” in. Service 
AL ©. POSENER, Master of Frevol« 


17 Anna Lane—Ellis, above Poweil 
..SAN, FRANCISCO. 
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To My 
Professional Friends 


The Claridge Shop 


embraces this opportunity of extending heartiest Yuletide greet- 
ings to the amusement world which so splendidly supported her 


shop standards for the past half dozen years. 


To all our former patrons, and to those sure of being catered 


to by THE CLARIDGE SHOP during the new year: 
SOPHIE ROSENBERG 


expresses keen personal delight that she will be enabled to give 
them her personal attention in their selection of things to wear, 
either on the stage or on the street, and that she has obtained 
many designs—handsome, new and varied, elaborate and exclu- 
sive, with everything undeniably stylish, attractive, original and 
right up to the minute, making a complete assignment of femi- 


nine wear that meets every demand. 


THE SHOPS OF CREATION 


MME. SOPHIE SHOP 
76 Reaumur 
PARIS 


THE CLARIDGE SHOP 
161 West 44th St. 
NEW YORK 


Beg to call your attention to the fact that I have established 


a new branch of_my business at 


146 WEST 44th STREET 


Under the direction of Mr. A. J. ROSENBERG 


where you will find on exhibition the same class of high grade 
wraps, gowns and millinery, and where you will receive the same 


personal attention that is a characteristic of my other shops. 














FURS 


Entire Stock of 
Fur Coats, 
Dolmans, 

Wraps, 

of 

Squirrel, 
Hudson Seal, 
Mole, 

and 

Bay Seal 

at a 50 Per Cent. 
Saving. 

Special Discount 
to the 
Profession. 


Call and be 


Convinced. 


HAROLD 
FUR 
SHOP 


146 W. 44th St. 


One Flight Up 
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“A REAL SKATING 
NOVELTY” 


Playing B. F. Keith Time 


Direction AARON KESSLER 





| 


A Comedy Act in “One” 





— 


A Happy ‘New Year 





Limber Liberators of 


Laughs 





NING TOY 


A Chinese Novelty 





- HOLIDAY GREETINGS _ 


TO ALL MY FRIENDS 


HERBERT MEYERFELD, 


Accommodator 


The Griddle, San Francisco 








KAHN and BOUWMAN__ 


SCENIC STUDIO 


155 WEST 29th ST., N. Y. CITY. 


OFFICE: 160 WEST 45th STREET. —Bryant (925 
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mecsatce oot i ee ia aie iam 1104 PALACE THEATRE RLDG. 
1402-1403-1404 TIMES BLDG. | HARRY W. SPINGOLD ERNEST EDELSTEIN MAX GORDON Booking Manager 
Woods Theatre Buildin isle St., Leicester uare : 
AL LEWIS, General Manager | waa oc _ ee MILT LEWIS, Assistant 
Cable Address: ‘“‘Lewgord,” N. Y. ; Telephones: Bryant 2397-2398 
PRESENTING 





HIGH CLASS 
VAUDEVILLE PLAYS 


In the B. F. Keith, Orpheum and Associated Circuits Exclusively 





SEASON 1920-1921 OFFERINGS 
GEORGE JESSEL’S “Troubles of 1920.”’ A Satire on the Review Epidemic with 18 People. The Season’s Best Big Act. 
SOLLY WARD AND CO. With Marion Murray, in “Babies” Staged by Al. Lewis. 
“SUMMERTIME.” By Edwin Burke, with Lorin Baker 
“HELLO, HUSBAND.” By Wm. Anthony McGuire. With Lulu McGuire and Hamilton Christy 
WM. L. GIBSON and REGINA CONNELLI, in “The Honeymoon. By Aaron Hoffman 
JEAN ADAIR AND CO. in “Any Home.” By John J. McNally. 
PAUL DECKER AND CO., in “And Son,” by Edwin Burke. 
“AND SON,” with Elmer Thompson. (Western company) 
“THE CHAMPION,” by Edwin Burke, with Van Sheldon. 
“LIFE,” by Blanch Block, with Ida Molten and Lyle Harvey. 
“PETTICOATS,” by John B. Hymer, with Grace Dunbar Nile. 
“FOLLOW ON,” by Edwin Burke. 
JOHN W. RANSOME in “Courage,” by Edwin Burke. 
WILL FOX and FLORENCE KELLY in “‘Good-Bye,” by Wm. K. Wells. 
HOWARD SMITH and MILDRED BARKER in “The Honeymoon,” by Aaron Hoffman. 
OLIVER SMITH AND CO. in “A Touch in Time,” by LeRoy Clemons and Edwin Burke. 
“ELLA COMES TO TOWN,” by Edwin Burke, with Frank E. McNish and Amelia Draleon. 
“THE NIGHT BOAT,” by John B. Hymer, with Hazel Hickey. | 
Touring Englaad with Sensational Success—HARRY GREEN in “THE CHERRY TREE,” by Aaron Hoffman, 
Booked for Tours in England: SAM MANN in “The New Leader,” by Aaron Hoffman. Opening Feb. 7. 
LEE KOHLMAR and WILL FOX in “Two Sweethearts,” by Shipman and Lipman. Opening June 10. 





In Rehearsal, a One-Act Play for FRANCIS X. BUSHMAN and BEVERLY BAYNE. 








MANAGING THE VAUDEVILLE TOURS OF 


JOHN B. HYMER LORD CHESTER SIX IMPS AND A GIRL HOYT, HARRIS AND 
BEN BERNIE HARRY LESTER MASON “SHIP AHOY” WINTERS 

HENRY LEWIS MASON AND COLE EVANS AND PAREZ LA FRANCE BROS. 

LEW DOCKSTADER GENE METCALF SABBOTT AND BROOKS LES KELIERS 

HERBERT CLIFTON EL CLEVE GORDON’S CIRCUIT McDONALD TRIO 

MILT COLLINS SULLY AND HOUGHTON -CURTIS AND FITZGERALD MILLARD AND MARLIN 
ROSE AND MOON SARNOFF AND JOJO JOHN GEIGER MANNING AND HALL 
JACK LAVIER FRANK BURT AND ROSEDALE “SHOW ME” GRACE HAYES 


HOWARD AND FIELDS TOM SMITH AND CO. TUCK AND CLARE SiX IMPS AND A GIRL 
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SYNCOPATED SYMPHONY. 


“So, aS soon as we clean up this 
classy feed that Mr. FEisendrath 
dished up for us, you'll) excuse me 
if I beat it, becaus2 I flip a 12.20 
for home, Thanks.” (Tremendous 
applause. Performers always re- 
spond to “mother stuff,” and this 
sounded on the level.) 


The supper was a success. One 
rhorus girl fell off her chair after 
drinking seven highballs while ex- 
piaining to the chorus man at her 
right that she was just that way, 
too—ambitious, modest, industrious, 
home-loving. Mr. Eisendrath drew 
cheers by changing the “call’ for 
next Gay’s rehearsal’ trom’ {0 a.’ m. 


to 3 p. m., and the director made 
the flies ring when he wobbled to 
his feet and crix that he had 


worked with many a chorus girl in 
hh‘; time, but never had he shouted 
at one so decorous, so curvilinear 
and so full o’ pep. Then Lola bowed 
herself out, dived for the stage door 





and disappeared in the waiting taxi. 
Next morning she was home, in 
the New England suburb whither 
she had transplanted her family as 
soon as she was able to emancipate 
them from the Manhattan ghetto of 
her childhood. Her heart pummeled 
her ribs from within as the hired 
machine stopped at the door of the 
three-story hume she had bought for 
her beloved ones. She bounded in, 
dropped two handbags and rushed 
at her mothe, an old woman with 
many lines or her face, cut there by 
early struggle- and not wiped away 
by a few years of plenty, wearing 
the wig of her estate as a decent 
Jewish wife, neatly dressed in prim 
ty droned @hogsaume: , 
After the hug, which had more 
wallop in it than Lola ever put into 
even her most sweeping gyration to 
tortured music, she lifted the old 
lady into a chair anc sat beside her 
and inquired how everyone was, 
whether her last check had come 
on time, how papa was—and, by the 


¥ BDYRCER' Nik. 





way, where was papa? Papa would 
be home scon—he was at the min- 
ion. The minion is a Hebrew prayer 
meeting of the orthodox. 

Hie entered soo.a thereafter, a bent 
old rabbinical student, a scholar of 
the Talmud who had seen the world 
of his day through the world-old 
lines of the hoary screed. His whis- 
kers were gray and ran to shagged 
ends almost at his knees. In his 
right hand he carried a holy book. 
He wore the long alpaca Prince Al- 
bert, square-toed biack shees that 
had never known brush or polish, 
baggy broadcloth trousers, rusty- 
rimmed spectacles and skull cap of 
his kind. Lola came to him and em- 
attack the animal abandon 
with which had wrestled the 
wind of her little mother—no, 
Scholem Schleppstein was a man of 
learning and dignity, of standing in 
his church and his community, re- 
spected by all—even his own chil- 
dren. 


same 
she 


out 


THES WES” WO dy “hws 





“How are you, Jennie?” he asked 
quietly. 

“Great,” said she, “Jus’ signed 
with a new revue—three hundred 
more a week, ironclad, play or pay— 
featured in the billing an’ ‘lectric 
signs, dressing room A, drawing 
room on the road. It’s—” 

The old man raised_his hand. 

“Please,” he said, “you shouldn't 
to tell me all: that. Bad enough a 
man should have it a child what 
she’s a ecktoress; he shouldn't need 
yet to listen to all the rotten details. 
Anyway, I don’t understand from it 
a word,” 

“But, papa, it’s a big promotion. 
It means more money. It means a 


IW oot og inn ha Dore EOE oom It 
means—” 

“It means the more you get 
higher the less chancet there is 
you'll quit it.” 

“You don’t mean you want me to 


blow the business!” 
“IT don't mean it? 


mean, I don’t mean it? 


What do you 


If temorrow 
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FLORENCE ECKERT 


Coming East with a Brand New Pretentious Production 
Original Ideas—Original Costumes 





Direction, H. B. MARINELLI 


Wizards of the Modern 


Russian Ballet 
IN 
Their Own Dance Creations 


Supported by Ensemble of 
Russian Dancers 


Costumes by, LESTER SHOP, CHICAGO 








ELEEN TURRIFF 


you would siop it this nonzense and 
live like a respectable woman |! 
could hold up mine head to mine 
people and I could @ie and go to 
mine God in peace.” 

“Why, papa—” 

“Oh, I know. You'll throw it up 
by us you send us money. All right 
—we take it your money. We move 
.. here. For what? So I have to 
walk further every day to schul. 
What I want witr your money? 
What I want with a fancel house 
like these What I want with care 
pets and stairses to climb and dumb 
elevators and chairs what nobody 
sits in them sometime? I give @ 
nothing for them. What I want is a 
child what she’s my child she 


like a escaped anarchist, a animal 
what come pippel and they pay to 
her and look and listen how 
foolish and how undecent she could 
sing and make with her shoulders 
and with her eyes and with her 
fingers. 


see 


“Was your mother a ecktoress? 
Huh? By me should come in the 
family a ecktoress! What I did it 
should come by me a something like 
that? Always I tried to bring ug 
mine children they should be re¢ 
spectable Jewish pippel—so comeg 
out the first one a ecktoress! JI 
don’t care if we starve, I nevef 
complained when we didn't have ta 
eat. Only you ull the time didn’t 
like it—no, you had to go out and 
sing in sa and theayters and 
home in. the middle from the 
nights or not come home at all 
weeks at a time. Your last tele« 
gram, we got it, What is that for a 
business, sending telegrams Am I 


oons 


come 


a prince—or a policeman—TI should 
get telegrams? My father and his 
father’s father they never got In 
their whole lif> a telegram, so I get 
two every week. You should be 
home where you wouldn’t need send 


it telegrams. 

“T got it here your Jast telegram. 
Feeling grand, going big, love and 
kisses, next week Orpheum, 68t. 
Paul.’ What ig that for a fawrdn 
langvidges? Next week Orpheum, 
St. Paul! Ashamed you should be. 
A girl, she travels around with no- 
body she should watch her. Paint 
th Favre 


the face, 
monkey faces to strangers for 
money, live in sporting hotels, sleep 
in ears where there ig men, sing 
ragstime what it comes out of the 
gutter for loafers and quick women. 
Ashamed!” 
The tears spurte@ from Lola's 
eyes. and coursed down her round 
cheeks. The sobs were strangling 
her. Her body shook and trembled, 
not with the spirit of syncopation, 
but with bitter grief, her bitterest, 
her father’s never-changing animos- 
ity toward her calling, his utter re- 
fusal to understand her alms or her 


hits. Never before had he been 60 
outspoken. But now he was hys- 
terical. 


“And I suppose I'll live yet to see 
the finish from this,” he followed. 
“Next thing I'll get In the middle 
from the night one of these tele- 
grams what'll say you married a 
Christian!’ 


The throat gave way. The sob 
bolted out and the room reverber- 
ated with it, for even unemotional 
expressions from those “pipes” 
eould rattle the rafters of an opera 
house. It wag a terrible thing that 
he had said. Had he struck her he 
would not have left a bluer bruise. 
Cabareter, vaudevilllan, all that she 
might have been. She had never 
contemplated that forbidden felony; 
she had smoked cigarets, she had 
grown dizzy with wine, she had 
mingled in fast company with rough 
companions, but she had always 
been a Jewish daughter. 

She turned to her mother, who 
crouched in a painful angle between 
a daughter whom she idolized and a 
husband whose judgment and whose 
dictum she had never questioned, 
Her mother wag helpless. 

Lola gulped, then walked to her 
mother and kissed her tenderly. 
Then she picked up the two une 
opened handbags, where she had so 











joyously dropped them, and walked 


‘tragically out through the door. 


The mother turned away and wept 


silently. The obdurate_old man 
climbed the unappreciated’ etairs 


and closeted himself in a room, to 
find solace in the Gemorrah. Lola 
walked dejectedly to the corner, 
hailed a cab and went to the depot. 

The director was roundly profan- 
ing the chorus he had so drunkenly 
eulogized, when down the alsle came 
Lola Leclaire, The chorus abruptly 
stopped and broke. The director set 
his lips for stilla mightier jeremifad, 
when he heard a volce and iooked 
about, 


“Well, Miss TLetiafre!*® he ex= 
claimed. “I thought—”* 

“You thought wrong.” ane 
enapped. “I'm ready to siart re-« 
} rsals right now.” 

There wag scurrying for othe 


Continued on Page 163.) 
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DEMPSEY. BRENNAN FILM 
HAS FIGHT POINTS 


Fifty. Fifty Whether Dempsey 
i §talled—Pictures Good. 


' 
a a 
‘ Pictures of the bout between 
Dempsey and Brennan were shown 
at a private exhibition at the Friars 
Thursday night last week. The 
melee at Madison Square Garden 





Marcus Loew’ 
BOOKING AGENCY 


General Executive Offices 








Putnam Building, Times Square 
New York 


J. H. LUBIN 


General Manager 














Mr. 


Lubin Personally Interviews Artists Daily 
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Between 11 and 1 











being defeated via a knockout in 
the 12th roan, There were thre 
different stories as to why Dem Ds er :| 
didn’t put the Chicago man out 

fore that. One was that th ae 
pion “held up” his man because of 
the pictures. The films do not rrove 
the truth of that claim, but t! 

mot disprove it. 

Brennan was trying all the tim 
He was unafraid and soaked th 
champion aplenty. Fight fans who 
saw Dempsey beat and slash th 
giant Willard at Toledo could 
understand what had become oi 
Jack’s bearcat style The pictures 
showed Dempsey going along even- 
Jy. Only occasionally did he open 
¢dhe cut-out and then it was tem- 
porary Hither Brennan is a much 
better boxer than credited betore 
the fight or Dempsey was off h 
feed. 

A left hook to the stomach was; 
the undoing of the Chicagoan. He 
doubled at the contact and the 
pictures clearly showed Dempsey 
finish off his man with a right that } 
either struck the jaw or neck 
Dempsey Vas On his toes the entire | 
distance, and 


there was no sign we 
was in trouble at any time. 





Three different cameras caught 
the finish, and the pictures give the 
detail of the climax from. those 


three angles. At least three or four 
“boxes” shot the fight from different 

angles and distances and the dif- 

ferent views form one of the most 

interesting featrues of the films 

Long shots were especially excellent, 

and in total the advance in picture 
photography was plainly evidenced | 
over the style used before the ban 
on the fight pictures. 

Parts of.the film were entirely too 
dark, either a bad negative in one 
of the boxes or bad development. 
The film ground out in another 

camera aboat the same distance 
away, but from the opposite side of | 
the ring was vastly better and pic- 
tured the milling clearly. 

A feature of the three pictures 
of the finish was that Brennan had 
gotten to the feet at the count of 
ten, He was still doubled up. When 
that was called to the attention of 
the referee he said he would have 
stopped the fight anyhow. 

The champion loudly disclaimed 
he had stalled because of the pic- 
tures. His change of pace from the 
beginning of the eleventh round 
weakens the claim, Dempsey then 
atarted to get into action. He was 
after Brennan al! the time.” 

Damon Runyon, in the New 
American,” wrote a bit of 
about the battle. Four 
the characters. Each had a differ- 
ent view as to whether the scrap 
was on the upand up. The “fourth 
gent” insisted throughout the min- 
ute he peeked the “little black box- 
es” he “was hep” that Dempsey 
would let Brennan stick for a good 
stretch. Perhaps Runyon’s fourth | 





York 
dialog 
fans were 





gent knows something. The finan- | 
cial data on the bout favor that | 
view. Dempsey got $100,000. Bren- | 


nan was stipposed to have gotten 
$35,000. But the total gate was 
quoted at less than $150,000, and 
the claim that the Garden manage- 
ment lost on the bout was undis- 
puted . Tex Riekard “presents” the 
fight films so that if there is an out, 
the pictures will make it up. The 
limited showihg on this side of the 
pond because of the law against 
the films being sent interstate may: 


THE BERTHA 


CHICAGO OFFICE 


Masonic Temple Building 
J. C. MATTHEWS in Charge 


Tel. Bryant 554- 555- 7833 One Block te Times Square 


The Edmonds Furnished Apartmenis 


MRS. GEORGE DANIEL, Proprietress 
Catering Execiusivel) to the Profession. Special Summer Rates from June te September, 


7176-78-80 EIGHTH AVENUE, Between 47th and 48th Streets 
Private Bath and 'Phone NEW YORK Office: 
178 EIGHTH AVENUE 


Apartment ——> Sane reg od 
FURNISHED 
APARTMENTS 


Complete for Houszkeeping. Clean and Airy. 
323 West 43rd Street EW YORK CITY 

Private Bath 3-4 Rooms. Catering to the comfort and erie oe wo the professien. 
Steam Heat and Electric Light - - . 


IRVINGTON HALL 


355 to 359 West Sist Street. Phone Circle 6640 
An elevator, fireproof building of the newest type, having every device and con- 
venience. Apartments are beautifully arranged, and consist of 2, 3 and 4 reoms 
with kitchens and kitchenettes, 1 ‘ed bath and ‘phone. $i 17.00 Up Weekly. 
Address all communications to Charles Tenenbaum, Irvington Hall, 
No eco 


THE ADELAIDE > 


754-756 EIGHTH AVENUE 


Betv. een 46tlL and 4 One Block ‘vest of Broadway 


Three, Four and Five-Room High-Class Furnished Apartments—$10 Up 
Strictly Professional. MRS. GEORGE SIEGEL. Mer. Phones: Bryant gone-3 


MARION HOTEL 


156 West 35th Street, N. Y. City (2 blocks from Penn. Station) 


Under new management, 101 newly renovated ye * esaracat conveniences— 
ppehes privileges. Rates: $6 and 
Tel.: MARTIN BS GRAHAM, Manager. 


EDDIE MACK TALKS: 


VAUDEVILLE is VARIETY, and VARIETY covers 
every phase of entertainment and entertainers, and 
EDDIE MACK covers every kind of entertainer. 

Covers them literally, covers with the best of clothes, 
fashionable and right-priced. 


Last week we mentioned our comedian patrons, the 
MORTON FAMILY. This week it’s HARRY SHAR- 
ROCK, the mind reader de luxe at the Royal, New York, 
and JOHN GUIRAN, the dancer supreme at the Alham. 
bra, New York. 

MACK’S CLOTHES seen everywhere—from coast to 
coast, on every KEITH BILL and every other circuit. 











Phone: Bryant 1944 











ection with anv other house. 
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Greeley 5373-537 
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not turn the trick, but the foreign 


sales could. | 
Brennan was present at the 
friars when the pictures was shuwn:! 
He “boxed” with Vera Roehm, the 
athletic girl. Tommy Gray an- 
nounced the bout would be ‘for the 
championship of the Winter Gar- 


The crowd cailed on Brennan 
but big Bill didn’t have 


den. 
to clinch, 
the nerve. 


LUGOSI ARRIVES. 

Bela Lugosi, the European pic- 
ture arrived in this country 
Dec. 20. He is negotiating, through 
H. B. Marinelli, for an opportunity 
to eriter the films on this side of 
the water. 

Mr. Lugosi, who is 





star 


a Hungarian, 


1582-1584 Broadway 722-724 Seventh Ave. 
Opp. Strand Theatre Opp. Columbia Theatre 


500 Housekeeping Apartments 


(Of the Better Class—Within Reach of Economical Folks) 


Under the direct supervision of the owners. Located in the heart of the city, just of Broadway, 
close te all booking offices, principal theatres, depariment stores, traction tines, “L"’ road and 
subway. 

We are the largest maintainers of housekeeping furnished apartments specializing 
folks, We are on the ground daily. This alone insures prompt service and cleanliness, 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT HENRI COURT 


$41 to 347 West 45th St.p~ Phone: Longacre 3560 312, 314 and 316 West 43th St. 
A building de tuxe. Just completed; elevator) Phone: Longacre 3830 
apartments arranged in sultes of one, two and n up-to-the-minute, new, fireproot building, 
three rooms, with tiled bath and shower, tiled | 2°Ta%ged in apartments of three and four rooms 
kitchens, kitchenettes. These apartments embody | With kitchens and private wath. Phone in each 
every luxury known to modern science. apartment, 
$60.00 Up Monthly; $16.00 Up Weekly, 
ren ME ANOS COURT 
241-247 West 43d St. Phone: Bryant 7912 
One, three and four room apartments, with 
kitchenettes, private bath and telephone. The 
privacy these apartments are noted for is one of 
ites attractions, 


te theairicaj 


$17.00 Up Weekly 
THE DUPLEX 
BSC and B25. Wart Ata, S8,.,,.,, 
Phone: Bryant 6131-4293 
Three and four rooms with bath, furnished to a 
degree of modernness that excels anything in thie 
type of building. These apartments will accom. 
modate four or more adults. 








$15.00 Up Weekly. $9.50 Up Weekly 
; Address all communjcations to M. Claman 

Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings, Office in each building 
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Pi MARTIN BECK, MORT H,. SINGER, 


President General Manager, 


EB CHARLES E. BRAY, 
(,e@! 


era! \\ *T hi Repre entatiy 
FRANK VINCENT, 
GEORGE GOTTLIEB, 
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S. LAZ LANSBURGH, 
BENJ. B. KAHANE, 


ee mw hm a 


Managers’ Booking Dept. nore wee Treas. 
Law. Dept. 
& E. H. CONWAY, JOHN POLLOCK, 
Publicity and Promotion Press’ Dept. 
0. R. McMAHON, 
| Manager Auditing Department 


ENERAL OFFICES, 


PALACE THEATRE BUILDING, NEW YORK CITY @| 
Bea ee ee es ee 























oars SHOW YOUR WN. Y., a CARD AND SAVE 10° 
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NNT THE LARGEST DEALER—BUT THE LOWEST IN PRICE 


THE FINEST AND MOST COMPLETE LINE OF 


THEATRICAL 


WARDROBE, DRESS AND STEAMER ' TRUNKS 





ALL MAKES ALL SIZES 
Hartman, Belber, Murphy 
indestructo, Bal, Neverbreak 

AND OTHERS TOO NUMEROUS TO MENTION. 


ONE OF OUR SPECIALS: 


Full size wardrobe, hard fibre, hand riveted, 
solid cold steel corners; has 12 hangers; shoe 


pockets, laundry bag. Guaranteed five years. 
VALUE, $65.00 $3 "7 5O 
OUR PRICE, + 





OUB GUARANTEE I8 YOUR PROTECTION. 


WRITE US IF YOU CAN’T CALL. SEE US IF YOU CAN, 
RIALTO LUGGAGE SHOP 
OPPOSITE LOEW’S AMERICAN THEATRBE, 

259 WEST 42d STREET nh. 


OPEN EVENINGS 



































ues tom | FIOLZWASSER [353 0: °° 
sonds “rage 
Accepted as 1417-1423 THIRD AVE Catalog 
Cash at Full NEAR RD AVE! —— we 
Face Value on nee 
Any and All F URNITURE. Halftone 
Purchases 16-Page Special 
Cash or r Credit E Sale — 








MEN AND WOMEN OF THE STAGE 


te whom the artistic tm furniture presents ever its strongest appeal, shoulo fol! 
the hundreds of teading members of the profession who have furnished thete somes FB 


thereby net only save from 25 te 46 per cent, on the price, sut avail themsetves ef the privilege 
@f eur senveniont deferred payment system, the most liberal in New York fer 








Over a quarter of a 
century. 
A 3-Room Aj artment bere eek ae A 5-Room Apartment 
R.. VALUE $100 | a “geo $200 VALUE 
onsis a $150 | $2.25 00 {ncomparably Ri = 
Period Furniture. $245 aeee } wee et ped Period Serkase 585 
3 $400 | $4.00! $16. 
A 4-Room Apartment | $490 | £4.00 +-$29-00 A 6-Room Apartment 
. ae Moe 3 Larger Amount = $1,000 VALUE 
_ Per a ure to $5 mt Elaborate Designs 
: ~ powell se nanyina $ (6 Specia) 5 “in Period Furniture $750 
3 t * Side 
Sete me Cart gu Cromawn Cars IF ower We: Dill fe “7 Oats see 














EONARD HICKS 


Madison and Dearborn Streets 


Many a good act is spoiled by a poor curtain. 





has been prominent on the screen 


for several years throughout the | 
continent as a character and aides 
mile man, 


variety of designs and colors, 


BUMPUS & LEWIS, 


“The. Keystone of Hotel Hospitality” 
Offers Special Week| Rates to the Profession 


The Most Important Feature of Your Act Is a Good Curtain | 


Don’t handicap your act. Get a good start. Theatrical curtains in a 
in velvets an 
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a» HOTEL GRANT | 








painted satins. For sale and rent, 


245 West 46th Street B8RYANT 2695 
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lieved n 
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through | 
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3 SYNCOPATED SYMPHONY. 


principals’ telephone numbers. In 
an hour they had been rounded up. 
Mr. BHisendrath, pleased and re- 
lieved now trat he had his star 
where he could see her, patted her 
on the plump shoulder with feeling. 
For days and through nights the re- 
hearsals of “Hello, Uncle Sam” 
hummed. Screamingly funny sccnes 
were solemnly tried out, tinkered. 
jawed over, rewritten, re-rehearsed, 
set. 


The “star was not as chipper 
through the preparatory work as her 





optimistic and free-handed intro- 
ductory speech had promised. But 
pe erage ertaery nent orn dywn 
ehé chose was the hum r that would 
pre vail. So all followed her lead 
earnest preoccupation “Kiddir 
was “out.” The uthor x 

the pit, sat and chuckled to him f 
as he saw his lines and laugh ik 
shape as Lo ] mmered 


comedy out of 1} t! ” 





she carried the whole army with her 
in persistent development of raw 
material. The show looked secure. 
The big night tame. Not the open- 
ing—that’s the big night for the au- 
dience, the critics, the angel and the 
scalpers; the dress rehearsal—that's 
the big night, because it lasts from 
noon to noon. 

Al! properties and costumes were 
in use just as in a public perform- 
ance. Lola was tearing off her big 
scene, the comedy riot of the piece, 


a syncopated burlesque of' a war- 
melodrama, in which, she was the 
grotesque heroine. Part of the 


“business” required her to tear open 


a “prop” telegram and read from it 
wv hewlingb foamy meneame frupardive 
front—-from the “front” of the thea- 
i tre it was now almost midnight 
minutes earlie¢ i tel 


eeram 
d for Lola Leclaire 


had signed for it 


d been deliver 





VARIETY 

gram, probably regarding personal 
matters, and therefore unimportant. 
Lola we.ked herself up to the tele- 
gram cue. Swaying and wiggling 
to the raggy melody she started fo: 
the prepared dummy telegram. It 
Wasn't there; the property man had 
forgotten it. The director was about 
to blackguard props when Lola. 
sweeping the stage with her eyes. 
saw the real telegram. 

“What 
there?” 
and 
her 
the 


the hell is it doing over 
she barked, rapidly crossing 
scizing it. She tove it open, took 
position, mechanically held up 


paper and began to articulate 


her artificial speech. Something on 
the blank caught her eye. It was 
Iry.0r noel Sua..doalood further A, 
horrified pallor struck her face 

‘Pay | 1g Viamma,” she read 

She opped dead She made her 
wat 1 tain! to a stage ena 
Vir. | indi h and the director ran } 
or | ige The orchestra halted 
mid -} Mr. Ei 


risendrath indelicats 


head +) 


fiom her clutch and read. She rose 
“I’m goin’ home.” she said horsely 


“Weaven forbid.” cried Mr. Eisen- 





drath. “Day after tmorrer’s the 
opening.” 

“Can't help it Sorry. Got to go 
} home—going home. Get me a taxi 
| T can make the 12:30.” 
| Mr. Hisendrath pleaddd, her 
1 sued, he stormed, 
“If you throw me down like this, 
i after | put eighty thousan’ dollars in 


this here p’duction an’ kill my open- 
in’, (11 sue you an’ lll break you,” 
he shrieked. “Sickness o’° relatives 
ain’ no ‘xcuse. I don't believe it 
It's a trick from 2 competitor to bust 


up my openin’. You could get your 
hovse Jones. distanee Mawhe he ain't 
} sick; maybe he in't ‘xaectly dyil 
| ; 
;anw . 
j 
\ l'm go g | i rin i 
| her tage OW " ) She Strippe 
aown to her workmey swea 
lothe beneath 

If vou do 1*] De] ou su oO how 

j Dusine ! pwied Us man 





$ $ $ 
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SEASON’S 


GREETINGS 





SCENERY 


BY 


LEE LASH 





$ $ $ $ 





MM. GOLDEN 


PRESENTS 


HAPPY 
NEW YEAR 





(FULLY COPYRIGHTED) 


SUPERB, FANTASTIC MUSICAL 


FEATURING 





MLLE. 


JOSEPH GREENWALD 


—AND— 
THE FOLLOWING NOTABLE CAST > 






































VICTOR VALLIER 


7 


SEOMA JUPRANER 


BOOKED SOLID 
LOEW CIRCUIT 
THANKS TO J. H. LUBIN 
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$ $ 


$ $ $ $ 
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COSTUMES 


BY 
MARCELLE 
























































GILMAN WILLIAMS 





CHAS, J. GRIBEON 


Direction 


SAMUEL BAERWITZ 


$ 4 $ 


$ $ $ $ 











nidgers can't stand for this kind o 
stuff... You'll never get an engane- 
ment again as long as you live out- 
side “some blacklisted small 
split-week vaud'yille dive, so hely 
me!" 

But she 

Mr. Kisendrath went wi 
couldn't let 
whole show depended on that ope. 
ing The whole opening depended 
on her. It was too jate to “break in” 
aun understudy, too late to explain te 
the public. Into the taxi he followed, 
pleading and threatening, arguing 
and haranguing. And when he 


time 


went, 
h het pte 
awa Th 


ner get 


hadn't dented her at the depot he 
desperately boarded the train and 
kept it up. Lola locked herself in a 
stateroom and sat up all night 
trembling, prayine. The first face 
saw in the morning w bove 

the disordered necktie of Mr: } 

lrath. He hadn't slept, eithe } 
ther he begged and furthe he b 
rered. She signaled a tax " 
beside her She got out and i » I 
home; he was with her Lola i 
no heed to him She in in and 
met the mother coming down stairs 
from the father’s room. 

“How-—” 

“Not so bad as I thoughi firsi,’ 


said Mrs. Schleppstein, jubilantly. 
“The doctor thought it was cancer 
but it’s catarrh.’ 

“Thank God!” breatned Lola, fer 


vently, then sat down and sobbed 
What did T tell you! shouted 
Mr. EKisenrath 
Lola flew upstairs She kne , 
the old "man’s bed and kissed his 


beard and embraced him 
“O, papa,” she moaned, “J thought 


you were—you were—and I saw ii 
all then: how I ruined your life with 
my selfishness. I'll stay home. 1?'i) 
do anything. Only get well.” 

But. Mr. Eisendrath had not sa 
down. He wasn't going to leaye 
Lola out of his sight. What meant 


sickrooms or domestic privacy to 


him? He had eighty thousand do}- 
lars riding. He pushed his way into 
the room. 

“What's that?” he snorted. “The 
father ain't sick at all an’ you're 


gonna make a bum outta my show 


an’ me? Not if J] have to drag you 
there with police, Now you ain't got 


even that fllmsy alibl what you had. 


No jury on earth—well, I'll lay 
down an’ cash in if this ain't the 
berries! Chuck e@ show, break a 


mannidger, lay off a troupe, pass up 
a star openin’ on Broadway, throw 
down séven hundred an’ fifty bucks 
a week—-for what? For some crazy 
storv-book sillinéssa—esay, it ain’t 
even temp’rament. Well, I'll—” 


“Wait a minnit,” said Lola's 
father. “What's this, all this?’ 
Mr. Elisendrath, full ef hie suh- 


ject, laid bare his heart to the sick 
old scholar: how he had chosen Lola 
from all the world to capture all the 
world, how she should have glory 
and notorious wages, how she had 
promised to be a success even be- 
yond his eleemosynary drean for 
her, and it was all ready to touch 
off when that miserable telegram, 
that damnable telegram— 

The old man raised his hand. He 
closed his eyes and reflected. . Mr. 
Risendrath stood silent, waiting, 
trembling, hoping, scheming. Lola 
felt her father’s hand close over her 
own. Then he opened his ees and 
spoke. 

“Child,” said he, his breast quiver- 
ing, “I was wrong. All the time I 
was wrong and all the time till now 
I thought I was so right. A girl 
what she could be in your business 
and she could still love her mean 
old father like you showed you do, 
and could throw away everything 
else in Hfe what she craved and 
loved just because her unreasonable 
old father was sick and needed her, 
and who is still willing to do it 
when she finds out he’s wel) because 
it grieves him-—well, the business 
can’t be so bad if it leaves a girl 
like that and the girl can't be so 
bad if the business leaves her like 
that.” 


“See!” piped Mr. Eisendrath. 
“Your father is a business man. He 
agrees with me.” 

Lola rose slowly, still holding her 
father’s hand. She bent and 
him. 

“We can catch a train back, Mr 


kissed 


Fisendrath,” she said, “an’ the oprs 
can open like a house ezfire 

“Say, mister,” said Scholem 
Schieppstein. “Comes soon the doc- 


tor. If I ain't too sick to travel 
could maybe a old man with a oid 
woman have by you @ couple seats 


when you make open?” 


“Box,” brayed Mr. FEisendrath 
“Two boxes—nine boxes. J)! wait 
for vou downstairs, Miss Leclaire. 
I hope you'll soon be better, Mr. Le- 
claire,” 

“Jfley—what he called mx sk ed 
Scholem Schleppstein, sitting up 
sharply. 

“You should worry what he calls 
you,” said Loda, “Ili say you're a 
beer.” 


(Copyright by¥ Taek Tait.) 
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“THE BARBARIAN” 


Directed by DONALD CRISP 


WITH THE FOLLOWING WELL KNOWN CAST: 





JANE NOVAK, BARNEY SHERRY, ALAN HALE; LILLIAN LEIGHTON,--ELANORE HANCOCK, 


' ‘ANNE CUDAHY, MICHAEL CUDAHY, MILTON MARKWELL, GEORGE BURRELL, SYDNEY DEAN, | 


MARCEL DALY. 
: RELEASED BY 


~ 


PIONEER FILM CORPORATION 
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—AND STILL WALL ST. many, in “Passion,” a@ pretentious} that it has caused the industry is| too ready to believe the worst of; the board that counts at all. 
4 production of “Du Barry,” but from] because of the statement of the/| any one of jts personnel. The bet- “Money,” howeve- big you make 
: tions America. It may be a good} France, Italy and Engiand naught] Rev. Dr. Crafts that the picture} ter men of the business should} the capital for the word, has no 
idea if some of these Bismarckian whatever. The writer believes we} business is in the hinds of “the| stand together, and have an un-|right to say to a Samuel Goldwyn, 
4 “jin trusts we trust showmen| will receive some notable produc-i devil and 600 un-Christian Jews.”| written code to defend absentees| “You must go now, because we no 
4 walked into their theatres when] tions of a spectacular nature from] py erybody wondered just whether] who are thus calumnied. They will| longer need you, and if you don’t 
these helpful little photo-tracts are| Italy an@ Germany, but France! pr. Grafts meant by “the devil’—j need all their collective strength to! go peacefully we will hammer 
upon their screens—it may pene-| seems too intent upon state alli-| Jules E. Erulatour, Harry 0O.| fight the authors of the stock| Goldwyn stock from 28 to 4, be- 
trate their consciousness that equal| ances with Japan to prevent a re-| Schwalbe, P. A. Powers or Joe Lee.| ticker, without scattering their| cause we know you have such faith 
opportunity and personal and in-j turn of American rights to its pre- The Wall Street purpose to rep-| power in fighting among them-|in your business that you have 
dustrial freedom have made Amer-| war status in the German cable] resent first the power behind, and] se! es. That is one danger. bought 20,000 shares on margin, 
ica the wonderful little country] lines to be able to do anything] later usurp, the throne of King The second, and greater danger,|and you won't be able to cover, 
that it is, where men can rise from] startling in the way of capturing a| Film, is greatly abetted by the] mentioned last to give it more em-|and we'll break you and make you 
> poverty and obscurity and become} portion of the American film mar- petty rivalries of the older pic-] phasis, is the false h pe that with|take our offer for the stock you 
millionaire exhibitors overnight, and] ket, and England, it 1s to be feared,| tyre men, who, through long years| more of the old-timers crowded | have outright. It doesn’t make any 
j the next morning seek to form gi-| will never catch the psychology of of fierce competitive spirit, have| out of the business, there will be/| difference to us that you created 
y gantic combinations to prevent; the American public sufficiently to]! formed. the bahit. of. fighting. con-| greater opportunity and increased! this company and made that stock ; 
other equally poor and obscure men| make acceptable pictures for Amer-|stantly all other picture men on| power for the favored few who| valuable enough for u. to want to 
from also grabbing a few milllons,| ican consumption. personal grounds, It is for this] survive. }get it. This is business Big fish 
or for that matter, even a single Lord’s Day Alliance. reason that ugly rumors have such This may be business, but it isn’t} eat little goldfish.” 
little million. What is there about At the moment the Lord’s Day| frequent birth and such robust and| human. There must come a time! Money Makes No Pictures. 
millions that makes them 80 e€X-| aijance comes out from behind its rapid growth. At any time, at aj] when business {s human, when! Fundamentally, “Money” has no 
clusive? screen of modesty to transpose that| gathering of film men, reputations] those who sit in Judgment at direc- | right to say this, but when and if 
The great invasion of foreign] beautiful quality to the picture] that it might have taken years to| tors’ tables sprinkle their decisions | it does, “Money” may get the sur- 
pictures, anticipated at the year’s} screen, but so far its absurd effort] build up, honest effort, financial] with the same kindliness and con-| prise of its life by learning that 
inception, is still in its protoplastic,| to pose as the moral savior of the| risk. work and worry can be torn| sideration that they might expect | money does not make pictures, but 
or more properly, propaganda stage.} country has won for itself only rid-| to shreds by a mischievous or ma- from higher Juigment when they/ rather men like Goldwyn 
One exceptional picture from Ger-| icule, and the only genuine work] licious word. The industry is all{are before the only Chairman of Kuhn, Loeb & Co. are reported 
‘to have said to that great Httle 
—————— = = - : So - — Se - or a ra pt ~ ifighter, Adolph Zukor, “This man 
y must go, and that man; we don't 
care what you think about it; 
Money talks, and Money has spoken, 
2 You started all this, it is trué, but 
“ we'll finish it.” 
a It isn't right that they should 
- 





| say 60, but right or wrong, they 
may wake up and find Zukor stage 
ing another David and Goliath, and 
when it’s all over they may find 
; they have something in their eye 
é besides their sight. 

This plea is for the picture men 

Ps oe : ; to stand by each other against the 

es Sat intruders, for the men who devel- 
oped this business when the others 
were too smug and too proper to 
touch it, are the men whom the 
business needs for its fullest devel- 
opment and progress; the pioneers 
and leaders who staked their all, 
who gave anxious years, must not 

s ae og == =. now be driven forth, or submerged, 
‘Ss . a a Ay: RANC : or dominated, by a lot of purse- 
| ——— : : I Se DF >” | Ee proud adding machines who are 

“wri tne, Conus Bann, ends May, Bas Dench Pose me | 4 above all sentiment and want to 

a, 7 own a business that {is ruled and 
governed by that very thing; that 
was made great because it attracted 
sentimental men, who could cry 
and laugh, and knew what emo- 
tions were so well that they could 
supply them on the screen and 
plant them in the hearts of what 
became a photoplay public. 

Wall Street cannot laugh, cannot 
cry, cannot feel; for a stock ticker 
has no eyes, nor heart, nor soul; 
and Wall Street cannot conquer the 
motion picture if the men who have 
made it decide so. Otherwise, lots 
of broken hearts and shattered 
wines, the things that go into the 
pavements of Wall Street. Jolo. 


BEWARE OF SHYSTERS 


dence for long spaces of time on 
account of their busines3. This is 
i particularly true .with theatrical 
people, for the very evident reason 
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ee” that their profession carries them | 
El ae from city to city and from State to 
ya a State. However, their intention 


must be bona fide and not merely 
for the purpose of forcing jurisdice- 
tion on our courts. The law frowns 
upon divorces and wil] not tolerate 
fraud in securing them. 


A Word Regarding Attachments. 








A And now a word with respect to 
aA attachment suits. J would advise 
4 the artist, when attached, to employ 
2 a competent lawyer in the particu. 
| lar place that suit is brought to de- 


fend the same if the claim is not 
legitimate. If the debt is due by 
one person, an attachment or gare 
nishment against th: salary or ef- 
fects of two or more persons will 
not be sustained. Or if consider 
able inconvenienteé would result, he 
or she may file a bond conditioned 
upon the provision that should they 
lose the case, the party bringing 
the action may recover what is due 
on the bond. 

Allow me to impress upon you 
again t. beware of the unscripulous 
lawyer, the legal parasite who hove 
ers about you waiting and watch- 
ing his opportunity to pounce down 
upon you. When in need of legal 
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; service employ yme honest lawyer 
j} Who has earned his reputation 
Preker ag the giving of itisfactory 

results to his clients, and pay a sene- 
| sible fee—the shister’s “b°rgain” 





Offers will cost you .10re and get 
you only regret in the end. 






| Secure Reputable Attorney. 
When in a strange town and 
| without knowing anyone, if legal 
|matters arise and you do not wish 
ito consult with somebody connected 
iwith tk company or theatre, ask 
{your hotel clerk for the name of a 
|reputable attorney If you do not 
| wf h to do that, drop into the first 
bank you see and ask the question 
there. But -be certctin you secure 
ervices of a reputable attor- 












ney, wherever you may be and no 
matter what legal affairs you wish 
attended to. 
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| “THE BABY GRANDS” 
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ERINE 





WISH EVERY KID—YOUNG AND OLD—IN THE WHOLE WORLD 


A HAPPY NEW YEAR 





PRESENTING 


A COMEDY-DRAMATIC PLAYLET 


“THE NEW DIRECTOR” 


By THOMAS J. GRAY 


; 
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BOOKED SOLID UNTIL JUNE, 1921 
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HELEN SHIPMAN 


playing the principal role m 


“Ite 


(Garrick Theatre, Chicago, indefinitely) 


" 


“Miss Shipman was the recipient of the most May’s overnight 


lost stunningly unanimous and spontaneously superlative reviews since Edna 
rise to stardom before this little darling was born.”—Jack Lait, Variety. 
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‘ 

Ke 44, y 
‘ Our Wish 3 
NS Wishing cannot make it, “6 
MY But we wish it true; f 
i May Christmas and the New Year 6 | 
Os Bring good luck to you. : 
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